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‘INTRZQID.UCT-ION' ‘
ThlS paper w111 con51der the concept of love as revealed
s by Joyce Carol Oates 1n selected StOTleS from her collectlon

of short storles tltled The Wheel of Love To study Oates‘

'h_treatment of 1ove 1s to galn an 1n51ght 1nto an 1mportant as-7

pect of” contemporary soc1ety 51nce in her own words she 15

B ”concerned w1th only one thlng,,the moral and soc1al condltlone o

- of my generatlon ; (from the tltle page of her collectlon) 1 X
-Another value of thlS study derlves from the contrast between _5
love as portrayed 1n the llves of Oates':characters and the
1dea1 of 1ovo as deflned by contemporary theologlans such as‘.
John Powell who summarlzes ‘the. contrast as’ follows |

ﬁWhen people .are. fully allve, saylng a. V1brant yee to
-the full human experience ‘and a fullhearted amen to.
love, there is an indication.that . their human needs
. -are belng met. - But when the conttary. is true,’when¢.
}.dlscomfort frustration and crippling: emotions. take’
ovér in a human 11fe, there is a; contra- 1nd1cat10n
- “that "the human needs of these people are:not being
. met. It may be through their .own..failure or through-
. the, failure of those closest to them but they are .
- just not ‘getting what they need. Somehow somewhere, . @
something has gone wrong:in those. 1lves. Starvation
.and: dlslntegratlon have set in. . R s

‘.In The Wheel of Love, one notes a developlng theme,'a par-

tlcular focus, 1n Wthh Oates concerns herself w1th the dlsas-'
ters of love In most of the storles her protagonlst 1s a

' female 1n an urban settlng A number of the storles 1n thls h
collectlon deal: w1th adultery, and in each 1nstance there seemgz
to be a recurrlng psychlc 1mpotency Whlch leads the protagon*'

1st 1nto a k1nd of deV1ant search for love.




e Thls paper w1ll deal w1th the 1dea of recurrlng psychlc 1mpo-

tency in six of the short storles in The-Wheel of Love

”In the Reglon of Ice,” "Where Are You G01ng, Where Have You
‘Been7 2 "Shame,” ”The Wheel of Love,' ”Bodles;" and ”The Heavy
"Sorrow -of . the Body ”‘ | | S

Although many CTIthS refer to the problem of love 1n

‘Oates wrltlngs, a brlef reV1ew of the 11terature on. Joyce

“~Carol Qates . has revealed no in- depth con51derat10n of the psy-

' cholog1cal and theologlcal 1mp11cat10ns of love 1n her storles
It is merely by some crltlcs"general statements regardlng her
'storles from thlS collectlon, and by my own expllcatlons of -

the storles selected that the theme 15 explalned and clarl—jk

fied.




CHAPTER 1

‘Joyce Carol Oates once told an interviewer that she is
always writing about love. She stated: "The emotion of love,
probably that's the  essence ofgﬁhat I'm wfiting abohf, and it
takes many differenf form;,-many different social'lévels b s
I think I write'aboutilhvehih an unconscious way. I look back
upon the novéls I;Ve written, and IhsaY} yes, this was'my SUb’
ject.”s“ To Alfred Kazin she said, "I'm wfiting about a cer-
tain peréoﬁ'whd does this and that and comes fo é certain en&,

Following his intervieh with Oates, Alfred Kazin makes the

observatlon that the kind’ of 1ove Oates speaks of is "an attral

tion of person to person S0 v1olent that it expresses 1tse1f
as obse551on and takes on the quality of fatallty Kazin
further comments " . . . The emotlons of her characters are

stark and physical truths, like the strength or'weakness of

one's body."> In many, if not all of her sfories; Oates emphal;

sizes the starkness of her characters' emotions. In almost alfl

cases the love toward which her characters strive is a more

self centered and possessive love than what is normally recog-

nlzed as real 1ove. Qates, however, is trying to do more in

her storles than merely relate- qualltles of the varlous indi-
Vlduals in her works. As she herself,says,,she is trylng‘
ultimately to tell us about love. By describing fhe iove that
posﬁesées, the 10§e_that is né&er.fullfilled, or the love that

is never satisfying--in a word, through‘hér detaiied and

macabre description of what love is not, Oates attempts to tefl

tiie Teader exactly what real love is.
3
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AlthOugh the problems of the characters dlffer in’ the1r
manlfestatlons 1n the Varlous storles, in most cases - the dif-
flculty seems to be related to poor self 1mage.u In some cases
these negat1ve feellngs have heen suppressed by the 1nd1v1dua1
and only -surface as a- result of some extremely blzarre and’
traglc‘c1rcumstance5*matched only 1n"sma11 degree.by daily

‘ newspaper headlines which feature the sensatioﬁalraSpeCta of a

'story‘

by characters whose hold on: reallty is weak "6  As several
cr1t1;s suggest; there seems to be a touch of 1n§an1ty‘1n each
of'the"main charactere, yet oh cloaer serutinyiit appears that
the psych051s is nothlng more than a neurosrs related to thelr
1nab111ty to allow themselves to love or be loved In a~few
cases one flnds the main character to have reached the p01nt y
of be1ng psychotlc. Of the six storles belng dealt w1th in
thlS paper, Paullne, the protagonlst 1n ”Bodles,‘ is the only

main character who»reachesva\polnt of psychosls and whose

-llon reality Variee'for the other charatters of the six stories‘
'belng dealt with, but in no- other case does 1t reach the p01nt
of 1nsan1ty

In the case of the antagonlsts, however, there 13 often
present a deflnlte psychosrs whlch allenates them totally from
reality and any possible relatlonshlp.wrth another. One seesf

~{lthis in the case of Allen Weinstein, iny”The Regiohaofwlce,”*

”The storles that make up The Wheel of Love are domlnated

prognosis seems to be grim. -The degree of weakness of ‘a hold

P

Anthony, in "Bodieé}" and Arnold Friend‘in ”Where“Are You Goi

Where Have You BeenV”




Other‘tharaetersr:"Nadia}ddnn”lhe Wheel’of'hove,” Frank,
”Shame;f‘andhCOnrad 1n ”The Heavy Sorrow of the Body, also.f
show 1oss of touch ‘with’ reallty to the polnt of psych051s

| Robert Emmet Long states that Oates' protagonlsts often ?
g0 1nsane or commlt su1c1de, and although thls has heretofored
been refuted thlS oplnlon would lead a reader to belleve that
V'the problems of the characters are more severe than everyday |
. hang ups N One may falrly say, however, that the problems are
common among people today, and it 1s only the settlng in Wthh
Oates puts these-charactersa‘along-w1th-the1r pecullar mental-

1t1es that makes her storles so blzarre. ~In thlS way, Oates;

¥

employs her own dldactlc method as’ she had wrltten in The erte

.magazlne whlch says - "I agree that the essent1a1 thlng w111
always remain what people--ln flctlon or in llfe~-actually do
' «%ut;nearly as-lmportant forjthe,wrlter is the;envrronment-ln_;
' whiehathey perform;”s It is rare that_thevmain Charaeter is::
the,one who‘goes’lnsane-or commits‘suicide.f 1t is-more oftenH
his‘or her marltal partner, 1over or aggressor who - takes the’p
) The problem that Oates glves to her protagonlsts, though is“H
not entlrely uncommon and is. one whlch is. ea511y recognlzed
even outside the context of her detalled flctlon.

What Robert Emmet Long ‘has to say regardlng Miss Oates‘
. work partlally clarlfles thlS p01nt. Hevstates ' ”Her char-
acters are two- dlmen51onal 1mprov1sat10ns, they fllcker in the
' consclousness of the reader, and then are as’ ea51ly forgotten.

wlss Oates 1s not really 1nterested in people, only in mental

lunge.’

states R
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lof the ma1n characters seem so unusual and forelgn to man' s

It is. the weird detall of her storles that makes the problems'

everyday experlence. Alfred Kazln says much the same w1th h15
Acomment'\ ”Oatesffmany storles-resemble a card 1ndex of situ- -
‘d atlons, they are not the deeply plotted storles that we return
."g to as.perfect llttle dramas, .;.(; ”10 One could view Oates
,as aﬁreporter' as’ 1n a sense,ishe descrlbes herself when she p
says: "Fiction and poetry celebrate the untque--what the'

‘ wrlter has experlenced or thought, personally, w1thout thlS r
<‘personal prlvate experlence, the story or poem would be 51mply
manufactured }.;-,4 One‘cannot manufacture“emotlons."ll.
Three of the six storles make ‘use of- a. settlng famlllar to
Dates personal experlence, namely the un1ver51ty m111eu
Several of the protagonlsts in the six storles selected reveal
a poor self 1mage, as suggested earller 1n this chapter. Sister|
Irene says many thlngs that 1nd1cate thls feellng to the readeT]
- . she was on trial and that the excuses she made to hery
self about her dlscomfort weTe. only the common excuses made by
gullty people "2 - Sister Irene is presented as ‘the main
character in "In- the Reglon of Ice ; ‘-”Shame,” Father Rolllms
often hldes behlnd hlS black suit and Roman collar._ It is
clear . that he would feel very vulnerable w1thout 1t. ' One also
notes that 1nr"In the Wheel of Love," Davrd never feels hlmself
1worthy of hlS w1fe, Nadla. These characters corroborate Oates
Vbellef that "A person is deeper, more talented “and more.lntel-

“1‘11gent than he probably belleves. He 1s transformablef“iquhe

' trles to keep aware of dellcate relatlonshlns between what is
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uniqde;'perhaps eeen eccentfic; and &hatﬁisnunivereal~rwhat'
will transcend hopefully, the flnlte nature of newspaper
headllnes Only in this relatlonshlp is there a subject
worthy- of long hours of work "13 After readlng an Oates short
story, one tends to remember not the plot but the characters.
As Ka21n remarks, her storles are ". '.k. hauntlng rather than
'successful ! because the- mlnd behlnd them 1s prlmarlly con-:r-
cerned w1th a kind of Darw1nlan struggle for ex1stence between
mlnds, with the truth of the unlversal human struggle nl4 The
» questlon that 1neV1tab1y arises here is: What is thls unlver—

sal struggle,lf it is not\arstruggle\for leve?A~¢ﬂ'




CHAPTER II

An analysis of éach of the six'stories under“conéideratiOf

| helps to substantlate the thesis that Joyce Carol Gates main’
characters suffer from a psychlc 1mpotency which prevents

them from.achleV1ng love.

“In "In ‘the- Reglon of Ice,? Joyce Carol Oates presents aS' 3

A protagonlst Slster Irene,'exterlorly a brllllant professor
“knowledgeable in her fleld of: 11terature Interlorly, however
she lacks confldence in’ her ablllty to cope Wlth the world out

51de the classroom. Her work becomes ‘an excuse, a means of

supre531ng the confllcts within her. The story also says that

she has been chosen for her present college teachlng p051t10n
-because it is a chance for . the admlnlstratlon to save mOney
and because the other ch01ce was- a man "of rather dublous
rellglous commltment " (W.O.L. p 11) v81ster Irene s knowledg
of thls only increases her unsureness of herself and adds to
her. 1ow self esteem. | .

When the new: semester starts Slster Irene 1s.sudden1y
presented with the dlsruptlve person of Allen Welnsteln, a
young JeW1sh boy who, through his eagerness to learn presents
a very real challenge to her while in her class. She finds h1
_mlnd to be much on the level of hers in many ways because of
hlS ablllty to brlng to ‘the dlscu531ons an 1ntegrat10n of
prev1ously aqulred dlsclpllnes. She f;nds this flatterlng asj

well as - stlmulatlng

oo

T
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ﬁhile sensing fhls*and“being almost unéontrollablf‘drawn ﬁol
him -she also senses his terrlble lonellness and yearnlng ‘At
thls p01nt it becomes ev1dent to- the reader that, 1n a very:
‘real way, Allen stlrs the affectlve 51de of Slster Irene and
awakens in her a Speclal klnd of love whlch she hltherto has

: suppressed by remalnlng in the "reglon of 1ce.” In hlS search

:,'Allen gradually aWakens p3551ons in. Slster Irene whlch she

must)control becauserof her-more ser;ous desire to remaln true
lto her vocatlon.’ ; QJ -" S l T.J " l |
When Allen is placed 1n a mental 1nst1tut10n,‘thls 1ncar-
‘llceration mlrrors Slster Irene s suppress1on of s1m11ar feellng
Her des1re to help Allen by g01ng to hls parents to plead the
case, Wthh he has carefully deflned to her in a letter, is
,1n a very real sense a plead1ng of" her own .case,’” an attempt to
c0pe w1th her own recently awakened feellngs of pa551on and .
. need~for love. By turnlng to Slster Irene, Allen was'”try1ng
_to force her 1nto a human relatlonshlp" (p. 18)

} For Slster Irene, at this p01nt not even her’ rellglon
offers her the comfort and securlty that 1t once: had Shei
f1nds herself belng called 1n an unaccustomed way to become
a real Chrlstlan.’:"She wanted ‘to cry out in fear that she
J_was belng forced 1nto the role of a Chrlstlan.” “;‘L_;hef
was:maklng her into a.Chrlstran,jand togher that uasfa,mrstery
; a thing of terror’fsometningﬁothers Slipped on~the'way fhey

~sllpped on thelr clothes casually and thoughtlessly, but to

, her a magnlflcent and terrlfylng wonder”' (p.lg).,,VShe under?

bl -

L4 )

=l Stocd now fhe :errpf
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. |lwho would never know of h1m and never understand the sacrlflce

felt , g1v1ng hlmself for man, dylng for the blllzons of men

(p. 21} Allen S parents do not understand what Slster Irene
IIS g01ng through when she comes to them, pleadlng for thelr“;
son; who is a personlflcatlon of many of her own feellngs..‘

- After Allen 1s released and returns to Slster Irene; 1td‘
is qulte clear that he wants -help and love from her. In order
to keep her flrst commltment however her commltment to>Godﬁ
and herself -shevmust say-" 10" to Allen S request. Later- 1n
the story Allen commlts su1c1de, and although it is: not a

complete surprlse to Slster Irene, yet she 1s stunned NI sh<

137

could*have felt gullt she thought she mlght at least have
been able to feel somethlng” (p 28) . There 15 no need for
Slster Irene to feel gullty, however, 51nce she truly has’
gone out to thls hoy as much as her commltments would allow
her . - The result is that she is - able to lay to rest those
feellngs w1th1n herself Wthh were awakened by Allen (and had
to ‘be: understood and dealt Wlth) Her flnal re;ectlon of Alleme-
is also her rejectlon of these feellngs W1th1n herself to love
in a way that 15 not 1n keeplng w1th her vocatlon. The term j
”rejectlon” in thls context sounds somewhat harsh but in effec
it is rejection in- order to keep her commltment a commitment ﬂ>
to love in a spec1a1 way Surely, Slster Irene does go out of'_
herself to love in a Chrlstlan way. However, the person to o
whom she offers thlS very real love 1s unable to accept it |

.because of hlS ev1dent psychosrs. For Slster Irene, the experl

|ence represents a departure from the ”reglon of 1ce;“.

.‘10




: because she is ”mother " For a young teenager,‘a person such

i

”Where Are You Go1ng, Where Have You Been?” tells of a
young glrl who is. golng through the ”know 1t all" stage as a,
teenager. Connle 1s ‘aware of her attractlveness and of her
attractlon to boys ‘her own age. She 1s at -an 1mpat1ent age,
{not know1ng her place in the newly dlscovered world of sexual‘
emotlons, She has 11tt1e patience w1th her older 51ster who
lis unmarrledﬁand whom Connie sees, w1th“her narrow understand~

ing of’what.attractiveness*is at this‘pOint as unattractive.

She sees. her mother as one who knows .all and has adv1ce ‘regard

1ng all -and does not he51tate to share th1s ”knowledge," 51mply,

as thlS 1s somewhat threatenlng, 51nce 1ndeed Connle, at the
mature age of flfteen, knows many of the answers herself‘

| Connle s father.now holds a rather 1nconsequent1al position in A
her llfe, since she sees hlm as one who is only 1nterested in
comlng home from work eating" 'supper, ‘readlng'the paper, and
g01ng to ‘bed, only to get up the next mornlng to repeat the
procedure. He 1s only part of the furnlshlngs of the house-
‘{hold in her busy, self centered world ; .

.The story descrlbes a typlcal “fun weekend” for Connle
and how when she gets away from her home, she is a dlfferent‘
kind of glrl "Everythlng ‘about her had two 51des to it, one .
for: home and one for anywhere that was not home her walk,
whlch could be chlldllke and bobblng, or languld enough to make'

anyone th1nk she was hearlng mu51c in her head her mouth

‘ ;1'1




which was pale and smirking most of theitime, but bright and
ﬁink on these evéningé out;‘héf laugh, 5&hich was: cynical and
drawllng at home—-'Ha, ha, very funny, '--but hlgh pltched and

nervous anywhere else, 11ke the Jlngllng of the charms on her

she sees only herself at 1ts center. When notlced by a boy
who is less than what she ”wanted " she 1gnores him. "It made
them feel good to be able-to ignore hlm"-—she and her girlfriep
in town on a mldsummer nlght (p.31). t 15 on this midsummer!s
that annle_encounters her would-be assailant, Arnold Friend,
who tﬁrns out to be anything‘but4a friend. Oné a Suhday fol-
1pwing:that encouhter, this fellow shows.ub-at.Conﬂie's home
|with a carefully iaid plaﬁ fohtake Connie from her home and,
as the story suggests, rape andllikely kill her.

.Of.course at first this is.not apparent to Cpnnie [nor

to the feader] and so for a period of time, while dialogueing
with Afnold, she plays'her,uéual "I-hope-youtre=noéticing:me"
game, only to fiﬁd that indeed he has noticed her. Once his
plan becomes clear to her, she becomes frightened and qulckly
abandons her toylng with hlS feeilngs He tells her "Connle
don't fool around w1th me. I mean--1I mean, don t. fool around
he said, shaklnc his head".(p 39)

As Arnold contlnues to tell his 1ntent10n$ to héve her
come with hlm ‘Connie takes a new look at her values her fam-
ily, her ideas. of who and what is at the real center of her

' world "She thought I‘m not going to see my mother again.

bracelet" (p.30),: Connle's‘world spins closely around her, anq.'

eve

She thought T'm‘nn‘r gning fﬂ‘,QlPP?‘j i_n_;pv wn'

=12




Her bright - green-hlouee wasﬂail wet" (p. 44)
- Arnold responds to her feellncs [symbollcally, 1t seems |

by saylng ~ ""The place where you came from a1n 't there any

more, and where- you had in mlnd to . go 1s cancelled out” (p. 44)"'

Connle knows,-and Arnold remlnds her at thlS p01nt, that
: she must go with h1m-—”and get away before her people get -
back ,ﬁﬁhe reallzes her real love for her famlly Wthh before
now had been smothered in her love for herself Although in
deep fear of what- may happen to her her consc1ousness is
ralsed through thlS fear.. A whole new perspectlve 1s galned
by-the thought ofrlmmlnent death. What once was a love for
self is now a new found 1ove for those who 1ndeed love her.
Connie, 11ke Slster Irene, has the opportunlty to. go out of |

herself in a love that 15 more - truly Chrlstlan, and she sees'f .

the value in thls.andrlnstlnctlvely follows th;s.path of good.
i

' VhodiesV is‘the‘onlfjstory being treated dn.ehich the
protagonlst Paullne, meets w1th a fatal blow psychlcally, and
w1thdraws 1nto a state totally apart from reallty It may be
noted however, all 'six stores suggest -a maln character ‘who ‘is
|lin varylng degrees, 1n a 51m11ar state.' All deny reallty to.
a -point; thus one: comes to expect a grln outcome.-

Paullne is a person who is 1nterested only 1n~the
”1ntellectual" aspects of those around her. She . has no con;
lcern for thelr total selves. She is deplcted as one’ who is

attemptlng to cut herself off from the real world of ”bodles i

13




Pauline is introduced to Anthony, whose last name 1is
Draier, Drayer, something like that. It isn't important to her
anyway. She notes his striking face, his eyes, eyebrows, ahd
his smile. Her thoughts are given in narration as she notes
the passing students in the cafeteria line whose faces are
serious, intense and prematurely aged. This attention given
to facial expressions is noted in almost every paragraph. This
is an important clue to the reader,revealing'Pauliné's characte
She notes: ''His face, in the mottled light of the broad, marbl
-floored hall, looked sullen. . . . His hair was curly, black
but tinged with gray, and it fell down around the unclean ﬁeck
of his sweater lazily, making her think of one of the heads
she herself had done a few years ago . . . in imitation of a
Greek youth, the head of a sweetly smiling child" (p.224).
Pauline notices this of Anthony as they stand in the art

museun.

o

One recognizes a leitmotif of 'heads' throughout the stor)

o)

To illustrate the psychic impotency which prevents Pauline fron
showing any interest in Anthony, it is necessary to ”piék up”
on this leitmotif. These references lead the reader to the con
clusion that Pauline is unable to accept that which is related
to the body.

Oates describes Pauliné’s manner of dress--for one who
obviously has money enough available to buy what she wants--
as tattered and shabby. Once they were expensive, but now old
and uncared-for. The reader may note that '"once' was likely

before her father died.

14




. held always 1n a klnd of suspen51on, she wore the standard

. She wore dark stocklng53 leather shoes that had been ruined by '

Itnis clear,'in fact, that-therreader is‘to.note that Pauline .
is- 1nd1fferent towards her appearance with. regard to her

clothes. ". . her face was cool ,slow to awaken to 1nterest,3
casual clothes of girls who were artlsts or wanted to be. + . |

thlS Wlnter s 1cy, salted 51dewalks, a dark rather shapeleSS'
sklrt and a whlte blouse that had once been an expen51ve
blouse but now 1ooked as. old as Anthony s sweater and blueA
'Jeans '1ts cuffs rolled up to her elbows 1ts flrst button -
hanglng by a thread" (p. 224) By such detalls Oates palnts
an I- don t care- attltude of Paullne [ feellng for her body
- When confronted with thls new person Anthony--one who

.obv1ously wanted to meet Paullne--she ”was anx1ous to get back
to work, her flngers actually 1tched to return to work and
this man was a pull on the edge of her consc1ousness, l1ke
: somethlng 1nv151ble but deadly blown 1nto her eye" (p. 225)
Anthony is .indeed a pull: on her Consc1ousness, a: consciousness
one. later f1nds to be.'a lap51ng aspect of Paullne 'S personalltv
She had no 1nterest in hlm 'not even hlS "head" 51nce ‘she had.

lready done a head like hlS once before and would not want to
repeat herself But 1t seems to.be more the case that suddenlf'
|lthis’ partlcular head is one which ‘is attached to a body wh1ch
she feels poses a threat to her. '”She felt very nervous be-
neath hls frank, blunt scrutlny, but her face showed nothlng":

(p.ZZS}A' Yet her feellngs do show and Anthony senses her

eagerness to get away. When he confronts her w1th thlS in

!

15
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question, she in a distant and judgmental manner, thinks him
to be insane.

Anthony wants to convey the feeling to Pauline which he
has for her, and at this point the reader is given only a clue
to the fact that Anthony is indeed as Pauline thinks him to be
--insane, or at least troubled in some way. Anthony points
out a particular statue to Pauline. Leading her over to it--

depicting a young man lying on a cushion with a winged woman

A1a

at his side--he asks Pauline if she feels these two are in lovg
Since she suspects Anthony sees himself in the image of the
man, Pauline's reply is very quick and is clearly a turn-off,
since she also senses he sees her as the winged woman by his
side. She says:

"No, they're not in love," wondering if her tone

could rid her of this man forever. '"The man is

dead. The woman is an angel of death, or a demon

of death. You see how her hand is broken off--she

was holding out-a scroll with his fate written on

it. This is a monument to adorn a tomb. It isn't
about life, it's about death. They're both dead."

(p. 226)

This is meant to be a final word to Anthony regarding any inter
est he may want to believe she had in him. Yet, one senses at
the same time that she is also admitting to herself that she

too is dead. "They're both dead '" she states. Anthony appeals
to her saying, "But they look alive . ... their faces look :

alive . . . ." Paluine responds by alluding to the bodies--
they look unnatural, twisted, organically impossibie, and out
of shape from the waist down. She comments on the artist sug-

gesting he was not interested in that part of the body, rather

oty tn the head, thre facte and tite torso  (p.227) -
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" Anthony.} When he asks 1f he can see her agaln, she 1s already

o ﬂ:walklng away from h1m, hurrledly, leav1ng h1m calllng out to

'vj'no Jealousy for the glrls w1th thelr engagement rlngs and wed-‘ g

‘:ydlng bands""{p 230) Paullne 1s not 1nterested in- the real

At thls p01nt Paullne feels she had made herself clear--

made her 1nterests clear-—and these 1nterests do not allow for

vher.d Her p051t10n 1s clear to hlm yet he 1s unw1111ng to :fh
;aocept 1t._ Anthony contlnues to follow her, wa1t1ng for the
._rlght moment to show her that he has not accepted her "turn~.e
off ", Indeed hlS response comes “in’ armost dramat1c and dras~’
kitlc manner,’a manner whlch proves hls rnsanlty | '
If one were to speculate as to. the reason why Paullne has
ellmlnated "bodles” from her llfe and 1s able to relate only

“ to, the 1ntellectual“and "head";'one may note the fact that’

| ”Paullne had never been able to- accept the memory of her fatheri~
1n the hosprtal after hls stroke, suddenly an elderly man,r“ |
trembllng,’w1th tlny broken velns 1n h1s face” (p 229] _Thef~
strong, handsome symbol of love and securlty--her father4~‘was
no longer phys1cally allve to her. Whlle 1n the hosp1ta1 he
"was ai”dead body” whlch had been vrctlmlzed by a stroke.. The»
“.;traumatlc effect thls has on Paullne 1s not w1thout foundatlon
in-: the story . & : | e
Thus, srnce her father s death Paullne has’proéressed

1nto a w1thdrawa1 from reallty, away from‘"bodles” andf{;i.n”

‘liinto the recesses of her own mlnd A She 1s "eff1c1ent" w1th

world of marrlage, men, or anythlng that would be a sat15fact1

- fﬁlZ‘ “

‘her students yet "she felt no 1nterest 1n her students' 11ves, df"




to the body as well as the mind. She is interested only in
the mind- the cranial--and this inferest is only in what she
finds present and useful to her in her work. She is in the
process of detaching herself from all other aspects of the
world of '"bodies."

After the shock of Anthony's slashing himself with a
butcher knife while lunging for her legs, sh§ sinks into an
abyss of unconsciousness, detached from the fest of the world.
No one is able to.reach her, and she goes out to no one. The
reader is posed the question, "Why had she walked straight
toward him?" That which she feared most in her life is, in
part, splattered down the front of her in the form of blood.
Immediately after arriving home, Pauline had purged herself of
this; scrubbing, cleansing, and then falling onto her bed and
going into a deep sleep.

Pauline has a feeling inside her as though she is preg-
nant; in fact, she is convinced she is pregnant although she
knows this is not possible. To Pauline, Anthony, through his
demonstration of his feelings for her--strange and sick as they
may have been--has performed an act of adultery. Pauline
senses a feeling of having been raped, and the result is a

feeling of the horrible fate of pregnancy. 'Bleeding from the

—f

loins, she aches with cramps; coils of cramps. The blood seeps
through the embryonic sack, not washing it free. How to get

it free? She has a sudden vision, thougﬁ she 1s not sleeping,
of a tweezers catching hold of that blood-swollen little sack

and dragging it free . . ." (p.242).
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"~. "We kneel together., We press our faces together, our tears

. the notlon of lazlness as well as 1rony, and both aspects of

‘VBecause of Paullne s wlthdrawalfrom reallty--the‘reallty of
"bodles”--Antheny has made the ultlmate assault on-’ her he - haa
raped her, and now’ she feels the most feared result of rape--_
pregnancy Of course thls takes place only 1n the world of -

o her m1nd but for Paullne, thls 1s the only world she ascrlbes‘

in the art museum dlsflgured from the wa1st down, holdlng her
hand out to the young man holdlng her hand out to Anthony who
is dead they are. both dead Yet in- her 111u51on there 15 a’

'l1fe 11ke the 11fe Anthony had seen in. the statue ' She lusts

“‘for h1m with "tenderness that is v1olent 11ke paln L .f

tsl1ck and warm"'(p 244) ‘ One 1s left w1th the feellng Paullne
Ehas sllpped totally 1nto an unconsc1ous state apart from any
reallty, a- state where her world her pa551ons, her paln 15
all W1th1n her m1nd It 15 clear that her progn051s 1s not
'hopeful as: the story closes | : | |

*Ang"\

In‘"The Heavy Sorrow of the Body"' Oates tells her read-
ers - of a 1azy, 1ron1c, calculatlng, and yet qu1te 1ovely young

glrl by the name of Nina. Her descrlptlon of Nlna stresses

: her personallty are mentloned ‘a number of tlmes throughout the -
maJor part of the story - The - reasonlng behlnd Oates' mentlon-
. ||ling thlS w111 become clearer as thls analy51s of the story

progresses .
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Nina- looks upon herself as ”dlrty '”Wlth Conrad in her

She was no 1onger really a g1r1 she was a. woman, and yet she
lived in dirt’ wlth a drrty careless man and dld not m1nd 1t”
(p;éfi}ﬂf_tonrad is Ninafs lover. Conrad is’ thlrty flve, g01n

~on‘thirtyjsix, bUtxhas:the appearance of a man 1n hls mid-

:.ironic eyesr ”He 1ooked m111tary and Teutonlc, ,‘f.l"(p 272)
For;Nina,'". ; 1t was his body she loved and hls body that
possessed hlS soul" (p- 270) ‘ Oates makes 1t qulte clear to -

, the reader that Nina is 1nfatuated w1th Conrad s body Her'.

ular empha51s to his strength hlS Very Vlrlle appearance.
llthe’ necessary comparlsons whlch must be made between Conrad anj
the man that Nlna s father ”used to be" 51nce, for Nlna,
Conrad 1s an embodlment of her father who had also been a

strong and Vlrlle man 1n hlS day

:“',’

One is, also glven the 1mpre551on that Conrad 1s also mor
' 1nterested 1n Nlna s lovely body than he is-in her as a person
_ He asks Vlna,'”Is your soul shaped llke your face, sweetheart

would I recognlze you?" (p 272) ~Nina. sensed thlS w1th Conrad

as she has always sensed 1t w1th other men.j "He had the cool

“transflgurlng look of a sculptor eYlng mater1a1 . She com—ki
plalned that he was always 1ook1ng at her and thlnklng about

her as-an object,.and she wanted nothlng more than- thelr unlon

'llfe,'everythlng became dlrty She herself was a 11tt1e d1rty N

|[twenties. fHefiS'deseribed as a man w1th blond halr and blue,~;w,

, descrlptlons of Conrad*s body are very. sensual glVlng partlc- -

|[The .purpose of. these descrlptlons 1s to prepare the reader for C

(¥}

~-a contlnual closeness a maglcal 1nt1macy" (p 273)

|
-
1
1
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“|The contlnual closeness Nlna refers 0. in her reflectlve
thought 13 not a closeness of the mlnd however but more alr
closeness of their two bodles a sensual-closeness.

Be51des Nina's 1ntense de51re for phy51ca1 closeness to-
) Conrad she wanted to be hlS best frlend -not . just hlS 1over.

One may agaln make a comparlson between Conrad and Nlna s fathe

case, hoWever,.theyreader f;ndsjthat this had{not;been the
kind of relationship Nina experdenoed nith her oWn‘father;
Oates does not reveal ‘this- unt11 near the end of the story.
‘Only then does it become clear to the reader why Nina has

chosen Conrad to be'her 1over, why she craves the closeness of

"»father who never was a part ‘of her life in the way she-wdnted-}

a’ fethervwho was never‘really present to her asla‘father,andj'
g this'takes the form of.lust forﬁconrad;, hina‘svfather had led
‘the="qoeerllife of'handfmen;'town‘goseip;'ereryone‘s'friend;
[except for Nina' s] an embarrassment".[p 278- 9) She recallo
a time in her chlldhood where "she felt a sudden pang of fear
that her father had forgotten her”‘(p 284)

Nlna takes only a part-time. JOb a part time part1c1pa-
t10n in any real form of 11fe.n Even then, 1n her reflectlons»
of her occaS1onal day or two'a week spent as a substltute |
\lteacher, she finds 1t ”crazy”--the crazy 1essons, what a crazy
V.4p1ace 1t was), what a crazy system” (p 274) ‘ One sees in assess

ment of her: other actions as presented 1n the story that thls

|ITo "a 1rtt1e glrl ‘a father 1s usually a best frlend In Nlna's

his hody Nlna 1s 1ook1ng, searchlng, for a man to replace the.

1472

view is more than Just her view of the educatlonal process, 1t
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"not untll Nina is faced wlth her father S - need for her and the

- |water and cellulose, she becomes offended Although Nlna s

- |lis herhattitude towards 1ife. Nina descrlbes herself as one
of a group of "sluttlsh” nglS even though thlS ¢hoice of - ’
words may be a ”parody of what respectable people mlght thlnk
about ‘them" (p. 287) She feels’ both then and now that she must

glve this sort of llfe up - and "get- serious’ about life. It is

fear of his 1mm1nent death that this change comes about.

When Conrad suggests to N1na that man 1s nothlng more tham ;

‘1nterest in Conrad -‘at thlS p01nt is only for hlS body, she' is
upset to hear h1m descrlbe man's body in such’ 51mple terms
, When he asks 1f she 15 nothlng more than water and cellulose,
. |{Nina feels sllghted since thlS shows on Conrad's part a fail-
ing to see her as anythlng more. than this, falllng to see her.
|lreatl beauty, falllng to see her as a friend. Sen51ng thlS, he
-qulckly apologlzes, yet only recognlzes her outer beauty, whichl
is adequate for the time; but hlS words 1nd1cate that thlS is
1ndeed ‘all- he sees in her (p. 276) ‘

' Oates appears to be telllng the reader somethlng 1mportantj
when she describes the very sensual way N1na S "curlous hand”

Vexamlnes all of Conrad's body when 1y1ng in bed together.
", . . Nina ~who saw. nothing but felt everyth1ng.
When their pa351on spent itself out, she still re-
trmed! to him, as if 1ooking'for an’answer'to.the
mystery of their love; it was .so intense; surely
they were more than water and cellulose. How could
water and cellulose perform such miracles? She
touched the hard strong muscles of his thighs, won-
dering why he had muscles there, why, since he never
did any work? The mystery of his being was not ex-.
plalned in his body, but it lay deep 1n51de hls
-body, -in hlmself (p.276:-7) '
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Nlna s father was much 11ke Conrad He‘nas*a mdScular ,
flgure as she recalled hlm from her youth yet he dldn t reall"
work--he was a handyman, never anythlng "profe551onal." Nlnai
found much more in Conrad than she dld 1n Peter, for example.
Peter was 1n no way like her father' Conrad is. In comparlson'
to the above quote where Nlna contlnues to run her hands over
Conrad's body even after."thelr pa531on spent 1tself out", one

recalls the manner in Wthh N1na washes her father s body even

after the nurse attendlng tells her, "that s good That s a’

good JOb" (p. 285) " The reallzatlon, ‘the acceptance that comes| . -

to Nlna while. mlnlsterlng to her father in’ hlS tlme of needw
a t1me when he requlred and asked for her presence-*ls what
transforms her,~ She has accepted the heavy sorrow of the
body-~morta11ty-—wh1ch is: her first awareness of 11fe.. From'
this p01nt Nlna no longer needs Conrad ‘she has transcended~
h1m she has reached a’ p01nt of understandlng and acceptance,i‘
Wthh he has not.\*’ | o | :

The psychlc rmpotency wh1ch prevented Nina from really :
iiloV1ng Conrad 1srclear The level of love she had felt for
Conrad was not that of real 1ove. She.hadlonly foundrln"hlm:’
what she had'never found 1n.her father‘prior to his need for
her at the time of his death " Once shekwasfneeded.by her-'
father, oence a reconc111at10n was made between her and her
father, her search was ended | f V

It is 1nterest1ng to note that Nlna wears her father s

clothes after his death _It would Seem thls 15 her way of

,contlnulng to feel the ‘closeéness of her- father, the phv51cal
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tloseness, which, after such a long wait, was -sucha brief
¢xperience.  Nina'had to'continue this experience,‘feél this

acceptance in some way, and this was her method. -

LR o
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.one who feels he has been given a glft ;a new llfe away from

it pleased h1m because he was able to learn tenderness... S

‘here“ (p 90). Does thls p0551ble suggest a klnd of dlchotomy

. between 11fe and role for Father Rolllns. "As a prlest he wa

through magic words" (p.91),

.. CHAPTER ITI

In "Shame" the reader is introduced to a prlest and . a‘

young Widew Rather Andrew Rolllns, a Jesult, 1s descrlbed ag

his old getto nelghborhood He 1s back 1n thlS nelghborhood
as’ the story opens, 1ook1ng for an old frlend he hasn't seen
in years;Who has'faaled to reply to his letters. The. w1dow
is thehﬁife of this old friend, and the relationship between .
these two is the focus of Oates' story ' |

The reader 1s told that Father Rolllns ahs taken hlS roL
as prlest as a klnd of transformatlon. ”Wearlng the collar al

the balck sult d1d 1t, it was a complete transformatlon, and

", ;:.He.was ealled Father Rolllns and sometimes Just 'Father

always being tossed thlngs; even in the mldst,of his own prlvate

grief, burdened with clumsiness and pain he had te_make’rights,'

It is. 1nterest1ng to note also Father Rolilns, Andrew,
remembers his old fr1end Prank in a rather selfish way
"Frank was his own age'and.had been_hls closest frlendAfor'max

years,

1973

r

£

y

-which wasfaamagical name , aﬁd-he felt. complicated"in-coming back
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at a tlme in Andrew s life when he had needed a frlend arid had
,not understood what hlS 11fe was to be” (p 92) Frank s role
was maglcal, and 1t was dlfflcult for Andrew to explaln theA
1mportance of Frank in hlS‘llfe 4 Even.thoughvthey~had drift-
ed apart and had not heard from each other for Yyears, there was
| st111 somethlng spec1al about Frank'for Andrew-= ”Fhey had beem‘
friends as chlldren and as young teenagers and in a way they ‘
were closer than brothers, Andrew was sure that he-had lovedA
Frank .more than he would have 1oved any brother of h1s own”'
(p.92) And now Frank is dead, yet 1t seems for Andrew that
Frankjllves ﬁs he:has always 11ved. Frank has fllled a spec1aL“
Void in AndreW‘571ife..AA'question recurs'throughout the story -
1 of Just how. Andrew really v1ewed Frank Was Frank really a.
friend that he loved in a fully 1OV1ng way, oT. was itia- Tove:
"possessed by Andrew fllllng hls need at the tlme?' After all
Andrew admits that for years they have had 11tt1e in common.'
When Andrew goes to the apartment of Frank's w1dow and is
|met by a rather tall banally pretty woman, he‘"hlmself felt |
ungalnly and . coarse and suddenly dlrty" (p. 93) Undoubtedly,_
Andrew is somewhat uncomfortable in the presence of a ‘strange
’ woman but not in the ordlnary sense that oné would feel dis-
Acomfort There is a dlfferent klnd of unea51ness.' '""He was

, accustomed to thlS mechanlcal Jumplng up | and runnlng out from'
Womern [when she got up to get h1m a glass of water ] SerV1ce7
like that was a way of not qulte seelng h1m as a- prlest, not

1lsten1ng to hlm or deallng with him; he supposed that he

_ understood” (p.94). And, when 51tt1ng in her livingroom and
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not1c1ng the - furnlshlngs of the room, hlS mlnd qulckly makes
:comparlsons to the elegant furnlture of hlS semlnary The'
mu51c-~"The Jazzy mu51c rose from the other ‘room and he thought
-wlldly that he had to. get out of thls place” (p 94) Andrew,.
1ndeed ‘”was not accustomed to women in- such 1nforma1 51tua-
: tlons.' There was somethlng naturally Jerky and alarmlng about
v'women, partlcularly thlS klnd of WOman hlS college students :
were rather dlfferent” (p- 95) One ‘can’ almost make avcomparlwy

Jlson to Slster Irene in "In. the Reglon of Ice. Father Rolllns

2

and rellgroust He feels much more at ease in hlS prlestly rol
Both seem to flnd securlty 1n thelr p051t10ns, and when defrock
ed of thlS shelter, they flnd themselves naked when they must
relate to other" people as: persons. | B B |
When the subJect of the letters Andrew used to: wrlte to
Frank and hlS w1fe comes up,'one notes these spoke of Italy,
Florence, the Vatlcan, and the European languages.r ThlS con—f
versatlon, although seemlngly understandable for one who is.“;
re51d1ng 1n Europe,'ls totally unrelated to the concerns'of
.Prank and h1s W1fe. Exc1ted though Andrew may, have been to.

\ tell of his travels, it~ seems Oates is telllng the reader that
much of Andrew ‘5. world revolves around Andrew._‘llv'

Frank‘s wldow, Ton1 sees Andrew as everythlné that her'
husband was ‘not. - She notes hlS travels by commentlng on hlS
letters;. and his educatlon by questlonlng ‘him about hlS pro~:”

‘fe551on, all the whrle maklng comparlsons hetween h1m and Frang

She asks Andrew 1f Prank could have accompllshed thlS or that.
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" laware of. his COmmltment~t0'the,prlesthood, yet she likes what

if he indeed could have heen capahle of succeeding as Andrew
) nad done. Before the. evenlng 15 over, Ton1 is attracted to

Andrew in-a strange manner, con51der1ng hlS vocat1on. She_ls

‘_she sees4his intelligence, his gentlene55r~and she 1ike1y sense
1 klnd of securlty 1n hlS presence. “ : |
It 1s when Ton1 tells how Frank d1ed and allows the ter-
,rible grief she fee15~to come out 1nto the open~that.Andrew~a“
,Elnds hlmself totally 1ost as a prlest or as a person. :5He
was trembllng For her sake he wanted to get. thlS conversatlon
'701ng in: another dlrectlon. What sorrow this’ glrl had had to
Lbear‘ He felt ‘like a coward he felt shame for hlmself hls:3'

: achievement and his securlty and his adulthood—-lt was shame~'

)f her. sufferlng onto hlmself" (p 99) In llght of what Oates
: tells of Andrew throughout the story, however, one senses that
hls shame is more related to his 1nab111ty to love thlS woman,
{‘who reaches out to him not so much as-a. woman " but’ more-as a
rperson to whom she suddenly feels a closeness because of his
Longtlme relatlonshlp with her deceased husband the source of
- lher grlef In many ways Andrew has" never accepted hlmself
1S .a person, but rather only as a. prlest ; HlS securlty lies 'in
- fhis ability to relate to hlmself and others through the role'
of priest and teacher, but now p0531b1y,,for the flrst tlme,
he becomes conscious Of'thIS{’ When he@is-asked’to rélate to_<

anotherias'a person thls means he must first. see hlmself as

T

ful that he 'sit here 'S0 dlvorced from her, unable-to take any» |

a person capable of giving what 1s belng asked. of hlm.




‘ whlch is  not.

He must see love,:a Christllke‘love, withlnthimself, a love
with which hemfeels sufficientlv'comfortahle to give to anothe
mho'asks‘for it,' The real shame Andrew. feels then is. the
shame of; not belng able to glve of hlmself in thlS way, ‘a way

that he very much wants to be.a ‘part of his’ personallty but

At the close of the story, Toni glves Andrew a Robin' s.x
_egg whlch is sybollc of her wanting to glve herself to h1m
|lin some- way or another, p0551bly sexually but more 11ke1y as
a woman seeklng securlty Wthh she sees present in Andrew '
through his role as priest and teacher. Rece1v1nggthe eggf
from Tonl, Andrew: 1s bew11dered, amazed “Domnstairé’in the
foyer he opened his ‘hand agaln, dreadlng what ‘he must see, and
’ there the egg lay--a tlny, perfect egg,:a 1ove1y blue, a mir-
acle achleved by some forlorn, enslaved robln" (p 109) He '
crushes the egg 1n hlS palm, 1eav1ng a mess Wthh he cleans
off W1th a tissue. One may compare Andrew s crushlng the egg
to Slster Irene s draw1ng back of her hand when Allen reached

out to her in a 31mllarly symbollc gesture. Both must maln-

taln a fldellty to thelr commltment to a rellglous llfe steepe:

in a tradition whlch did not allow for- any 1nterpersonal
relatlonshlps w:th one of the opp051te sex
ii
-~ ""The Wheel of Love" 1ntroduces the reader to another of.

Dates' characters whose 1mpotency” to- love is found in his

own low self-esteem. vAt the end of the story,,one'clearly see.

ey

tirat DavId, the protagonist, Never thinks nimself worthy orf
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his wife’, Nadia;,‘Ae'a result, ~ﬁaridrloée; VadiahthroughAher
suici&e;‘ She 15 never satlsfled with her marrlage to hlm as
is 111ustrated throughout the story by ‘such 51gns as her con—
e tlnulng to cllng,to,the-materlel‘thlngs ‘her mother_offers her—~7
clothee,vnew suite-and dresees§.Vacations away from. Devid‘ eto
As one may suspect; the result is that Nadla never . feels a ‘
‘btotal person elther needlng to constantly reassure herself
Aﬂof her worth by taklng these glfts her mother - offers. |

As the story opens, the reader hears- Dav1d's thoughts as
:he fanta51zes about ‘the way thlngs used to be with hlm and
Nadia beforehher‘death? however, one quickly reallzes that .
thingeynever were’thie uey.mjhay1d~admrts,thls to hlmself and
thus to‘the ree&eré. "So heﬂthought ciearly, 'I have to be
careful,,'I»heve”to remembeerhat has happened and, because

of that -what‘can;no longer happen'”'(p.167j; ,One“reedily sees|
-|what can no 1onger happen never did happen. The fatt‘of the f
‘ matter is, and p0551b1y what Dav1d 1s alludlng to with~ thlS'
comment that he no longer even has the chance to change what
is amlss»between him and~Nadla. ‘It‘ls too 1ate.~»Th15.one may
see as a major‘part:of his grief, and“it"will.continue-to:haunt
- |him for some time;to cone;;: N |
One often flnds DaV1d fanta51zrng throughout the story,
a ploy used in order to make hlmself feel better about hlS '
self-image end the'”game"‘that ‘he had’played throughout hlS.
marrlage to Nadla.' B |

To a man so newly 1one1y, so newly alone, an invi-.
-tation out meant an evening in. other. people S. llves

and ‘therefore freedom from hlS own,and it meant the




possibility of 1aughter that would surprise him--
how good it was to be alive and healthy, to have

a body that had not given up in spite of every-
thing. When he was with other people he realized
that he had. not really dled along w1th Nadla after
all (p.167=8). o .

‘ Davmd s feellngs of ”belng allve” ate lived vicariously through
his experlences with other people. This is one of the few |
times Davi&-attempté contact with reality. Yet when'heffinds
.__himseif taking‘ad?aptage~ofvthistploy; he feels asithough he
is’invoived in a‘"game;”s To be invited out is‘an invitation
to-return to a'childlike game'of which he no‘lOngéf wishes
to-be_a‘part. N

Oates describes thérvarious settiﬁgs’surréuhding David in
such a way as to convey to the reader his mental attltude ‘Low
self-esteem. Thls descrlptlve method is used by many contemp-
orary authors today, having been adopted from French 11t§r-
aturé‘of.the;iatg nineteenth andkéariy'twentieth century in

an attembt to depict the psychological mind-set éf;characters'
involted.’ One sees an example of this:in this story as David
enters the apartment bﬁildingzof a former student, Jerry
Randoiph,'with'whOm he‘ié going to have dinner énd "thét even-
ing out " away fr&m‘his own apartment "The apartment bulld-
ing was shabby, and he felt hlS sult sympathize with the build]
ing and grow ‘limp, wrinkled. Yes, he was shabby, he was tlredW‘
(p. 168). There are severai references similar to this in the
story‘where Oates is obv1ously telllng the reader something.

A gbout David thfough'her description of‘”stage." Another exampi

may be seen when ngidlis élimbing the steps leading to Jerry's

i pjdl LINCIIL . .
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”There‘wasvthe awkward business.of'gettrng up the stairs with'
E Jerry watchlng, but then they were on a, level and 1t was all
. right! (p.169). Clearly, Oates, in mentlonlng ”awkward” -.d
4”with‘Jerry watchlng" is trying to demonstrate to the reader
{how’ Davrd sees hlmself 1n thlS 51tuatlon--1ess than the one;:f
aboye~h1m When Davrd was ”on a level” 1t'"was all rlght "
ThisVisva partlcularly good example»of how-Oates uses every-“4
| thlng 1n the story to achleve a desrred theme ‘ -

| One senses: a dlchotomy between DaV1d and Nadla, and this
is seen by the" reader and presented by Davrd when he ‘says as
“[la matter of narratlve - MAll hlS llfe Dav1d ‘had melted 1nto.
.landscapes 3ust as Nadla had‘stood out from them\h,,.-. Nadla
Dav1d seems to blend 1nto any settlng, whether 1t is rich or
poor, elegant or 51mple.‘ When Dav1d and Nadla are; together
it-beeones clear to the reader ‘that Davrd feels as’ though hei
is being "blotted outV by the.presenee of Nadia, and'in the”
“|lprocess,. ”blot out SR all of the life he had led up to the ||
time of her death” (p. 169)

:‘ As strange as 1t may seem, one getsdthe impression thatv
even though Dav1d “feels lost wrthout Nadla, Slnce ‘he credlts
her wlth maklng his 11fe full and worth 11V1ng, he also feels
a sense of rellef at the p01nt of her death This is seen in
the . follow1no .“;5. . at its feeble peak was ‘the top of his:?
llfe. those several mlnutes .when they had explalned to him

that she was dead Then t1me led downward agaln the same |

~ ||modest cracked srdewalk” (p 169)
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had had the glft of ellmlnatlng all backgreunds”‘(p 168). Yet|| -




.lhhimSelfdin7 ThlS ..... may be further supported in Dav1d s words f

- he sald aloud HlS dead w1fe was a slug that had tralled 1ts‘

ﬁ"Nadla, noiv that she is dead he reallzes how she was llke a

'hrxaddlng to his feellngs of. low self worth are made ev1dent

;._ ""He ‘mo. longer read the newspapers, he had Just forgotten about

Why would her death be an apex, so to speak ff-it-was_not‘

a1so a rellef an . opportunlty to abandon the "game he'find51
as he 1eaves Jerry s apartment ‘"‘lee axslug,'a fllthy slug, r4

a‘sllme across the whlteness of hlS llfe, and thls was what he
Vhad wanted to tell hlS student and that worrled llttle glrl"
(p 174) ThlS symbol tells the reader of the 1ntense bltter-

ness he now holds ) Although Dav1d never feels he ‘is worthy of

f-i:para51te, dralnlng rather than enrlchlng the already fraglle
llfe,‘the rather Vulnerable llfe Wthh was Dav1d S,

' There are several references to the anx1ousness Wthh L

.”'to fully relate to reallty, hls 1nab111ty to accept hlmself
and be pleased w1th what he flnds ;A”Eatlng was -a. pleasant
\dlstractlon and he was able to relax a llttle” (p 171) The::
, 1mp11cat10n here is clear. Eatlng takes energy, energy ‘is :
used 1n the act 1tself and 1n the process of dlgestlon ’ Thlsi
| offers rellef from the amount of energy whlch is centered on.
|his anx1ousness L L ~

In many ways Dav1d 'S desrre to escape reallty, thereby

r themﬁl(p,l7l):' Another 1nstance is -seen when Dav1d is awalt-V

ingvthe offer of a drlnk after his arrlval at Jerry s apart*'t

J|ment.; He thlnks :"If he could get to the moment at whlch they

’ Dav1d feels when in the presence of others, due to- hlS 1nab111t -
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offered hlm a drlnk he would, be all rlght" (p 169 70) ~In re~“
’f&ectlon,vone may note David's de51re ‘to escape reallty is not
as great as Paullne s feellng in "Bodles”; another story already;
treated 1n.thrs~paper.' The de51re is much the same 1n both |
cases, but'the‘degree varies. |

As Dav1d reflects on the afternoon, the day before Nadla

'dles, the reader is glven several 1n51ghts which tell him Davld e

3feels less than. equal to Nadla which glves testlmony to the

"statement of hlS hav1ng a low self esteem When seelng anothe'rgA

gift - from his" mother in® 1aw the glft of a dress or new sult—;
something for Nadla,v"he,a;ways‘felt aAmlxture of anger and
helplessness” (p 174) ”7,.:f the power to turn her gaze upom 4
'hlm and exc1te hlm so that he'felt shaken and helpless, as |
1nnocent as he had been when they had flrst met' (p 175j

fDaV1d had been unaware of Nadla s real reasonlng for marrying

] hlm, and although much tlme had passed she could{return him

e

to the same p01nt of nalvete w1th Just a glance | Prom"the’th
they flrst met Dav1d feels hlmself unworthy of thls woman——r
_younger ‘than he--thls very beautlful and yet Vague and exas-‘
peratlng woman DaV1d feels that by Nadla s marrylng hlm--w'
one: older and 1n some respects, of a dlfferent generatlon than'
she—-Nadla was a. woman who had abandoned her own llfe, her |
‘own body, and Dav1d felt shackled to a corpse” (p 177) : Nadla
:responds ‘to Dav1d's feellng w1th her ”no risk" attltude 1n V
saylng ""I keep wantlng to ‘go away but I need you here I

.need you back here waltlngv (p{177);
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her yet keep a llfe of one - from a younger generatlon whose

“world and de51res are dlfferent from her spouse s.h Nadla has

'uun;marrled a father concept rather than a husband And Dav1d7

. Dav1d has marrled ‘a "posse551on” whlch he assumes through the

:‘nature of thls bond w1ll glve h1m ownershlp of the very thlng

- whlch w1ll make hlS llfe complete. He feels “a w1fe was a |

o

- ]}'klnd of posse551on and no.. husband thought that way untll some-

ithlng went wrong There were thlngs in- llfe you had to have, |
to possess you had to be able to depend upon" (p 177) |
_the same tlme Davad sees her 'as belng‘"llke a rlch complex '
d glft bestowed upon h1m Aone he had recelved w1th0ut earnlng

" .lland so could not enjoy” (p 17%~8) Agaln, the feellng presented
|iis that Dav1d does not feel worthy of Nadla : e

. Dav1d also senses Nadla s real reason for marrylno-hlm.“»_ﬁ@
The: reader is. glven a clue to thlS reasonlng 1n the follow1ng
g ”ﬁ . but she remembered her flrst 1mpre831on of hlm because
of course he was someone spec1a1 even the least of professors-

[

713 a publlc personallty“ (p 181) Nadla had looked to Dav1d

sees hrm as a ”least” in hlS fleld . One reallzes thls feel-‘g
1ng would be conveyed to Dav1d throughout‘thelr marrlage. |

. Another 1nd1cat10n of what she had sought 1n Dav1d is. broughtg
out. 1n narrat1Ve gi"She asked h1m somethlng sleeplly, and he B
hanswered telllng her nothlng but glVlng her all she wanted—-;"A
'the sound of hlS v01ce" (p 182) Dav1d had only wlshed thlS

moment could be "sealed w1th1n 1tse1f” somehow that he couldi

s 1".35" B

'It beCOmes clear Nadla wants the securlty that Davld can offer _

. as one who 1s looked up to by others, yet 1n her own mlnd shef:Hf




have this feeling of her as his possession for the rest of timg.

e

His fantasy was ". . . all the world must be sick with jealousy

to know that it could never have what they possessed together”

b

(p.182). Yet, David and Nadia never have possessed this either.
Shé is too wrapped up in her own needs, and he is certain that
he is not worthy of her. For that reason what he hés desired
to possess has only moved further from his grasp. David and
Nadia found themselves chasing each other in é circle, in a
wheel of love; yet, not love, since what'they were seeking

remained only a desire to possess.
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, _[CHAPTE_R v o

As has been suggested in the f1rst‘chapter and shown by
-analy51s»1n the second and=th1rdv the stor1es of Joyce Carol
Oates deal w1th the subJect of ”love : For the most part
these stor1es deal w1th the’ fa111ngs of love or w1th that con;
d1t10n of psychlc 1mpotency wh1ch prevents the ma1n character
“loften a. woman, from atta1n1ng a- fulf1111ng love B »l

Although Oates never br1ngs in a theolog1cal understand1n
of what true love 1s contemporary theologlcal def1n1t1ons of
the nature of true love descr1be exactly what Oates tells us
1s mlss1ng in her characters' 11ves In referr1ng to the work
llof such wr1ters as Eugene C Kennedy, John Powell »and'Erlc d
'Fromm, who deal w1th love 1n today s world as Oateszistdoing,
it becomes clear that all these wr1ters are speaklng of the.
same k1nd of love. “In- hertstor1es- often Oates recognlzes
in the most-depressrno ways the absence of the same kind of
“-.love wh1ch these other wr1ters descr1be to thelr readers‘to
aid them in understandlng and ach1ev1ng fuller human love-
Although Oates does not . trace her concept of love to a ba51c
foundatlon of love 1n ‘God and of God, it 1s at the-heart of
her def1n1t10n of real love.n One could assume th1s because_
ofAOates Cathollc background It would be- d1ff1cult to ‘be-
| 411eve that she could totally 1gnore thlS legacy in her concept
of love | o ' -

A few references to-the works-of Fathers Powell Kennedy,

|land other wr1ters reveal the1r relevance to Oates' concept of

15101

(971

o -
1 r\‘ve;
_~ 7Y .
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- |lself- acceptance 1s certalnly apparent .as was p01nted out in

1In hls book The Secret of Staylng in. Love, John Powell states

..~ . there is-a growing consensus of opinion that o

" there is one need so fundamental and so essential
that 'if it-is met, everything else will almost cer-.
.tainly harmonize in a general sense of well-being.
When this need is properly. nourished, the whole
human -organism will be healthy and the person will
be happy. This need is a true and deep love of self,
a genuine and joyful self-acceptance, an authentic

. self-esteem, which results in .an interior sense of
celebration:, "It's good to be'me :, . . I am very.
happy to be me!"l>5 .

In several of Oates' characters, thevlack of self-esteem and

' Chapters II and III Powell ;goes on te say that one.must flrs:‘
know love in order to, have this good feellng about hlmself
I»At tlmes it is. unclear,las to Wthh 1ove Oates is saylng must
preceed the other.; That 15 why one - must know and understand-’
what love 15 1n order to grasp fully the 1mport of the story.
It is p0551b1e that some readers see . more clearly what is
problematlc with" her characters than. what ‘she does in creatrng
them..’ |
| The lack of a good selfwimage'anong Oates' characters,
whlch results from a very 11m1ted understandlng of love 1n A
thelr own llves produces the effects of further self hatred
: nlsunderstandlng of self and often tendenc1es towards self-A
destructlon. In. some cases her characters are unable-tovbe'
at peace with thelr respectlve husbands, w1ves or‘chiIEren
because of their feellngs about themselves. fﬁBertrand Russe1]~
ance,sald A man. cannot p0551b1y be at peace w1th others unt1]
he has learned to be at peace. w1th hlmself " It 1s clear from |

o

.‘_hapters II and III ‘that some of Oates' characters S nnf~311
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‘~, instead of hating themselves and feeling bad; if onlyithey.

'"some cases the defense takes- the form of shyness, ratlonallsm

of  them, are not'at‘peace‘with‘themselves; 'Rahbi Jbéhua Liebmﬂh»
‘advocated a rewordlng of the b1b11ca1 command of love so that
it read: '"Love and belleve in yourself properly and you will
love and‘belleve 1n your nelghbor "A psychlatrlst spokesman
||for the: Payne Whltney Psychiatric Cllnlc in New York has been

3

quoted as saylng U"If people had a healthy love of- themselves

would 10Ve the . child in themselves instead of despiSing’the

' weakness, our case load would be cut in half. ”16 One reacts
o W1th spontanelty when there is a’ balance of the chlld .and the
adult in his personallty. |

| As has been clearly p01nted out in Chapters II and III,
,the most frequent psychlc 1mpotency 1nherent 1n Qates'
eharacters is that of a low~self—esteem" poor self-image, and
A'ln genefal an unhealthy feellng for themselves. Her characters -
become extremeIY' resourceful in thelr attempts ‘to. adJust to
‘(ftheir varlous 51tuat10ns. Behav1oralfsymptoms appear in these
people who have not yet learned to love and esteem themselves
The severlty of the symptem, the extent to whlch the dev1ce
[the various defense-mechanisms one uses]»ls empleyed will
.almaysjbe’propoftienate,to1the'greaterlorilesser absence of
true‘self-love amd”self-esteem Hence the dlfference in the

4 varylng degrees of neurosis present in- Oates' characters. In

perfectlonlsm anger, allenatlon——ln general masks, roles,
ind facades which prevent the characters from ever becomlng

fully human and fully alive. -
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- Eric Fromm offers an explanatlon as ‘to why Oates' char-'
acters perform the destruct1ve acts that are so often a - grue-~
Some part~of her storles.. It is also true that her characters
-lare frequently the V1ct1ms of others who perform such acts,
-but the quest1on is ”why do these characters end up 1n this
51tuat10n?“ Fromm says | ' |

It would seem that the amount of destructlveness to
 be: found in individuals is proportlonate to the amount
to which expansiveness of life is curtailed. By this
we "do .not refer to individual frustrations of this

or that instinctive.desire:but:toithe: thwartlng of+-the
whole 1life, the blockage of spontaneity of the grOWth

and expression of man's sensuous, emotlonal, and in-

tellectual capacities. Life has an inner dynamism

of its own; it tends to grow, to be expressed, to be

lived. It seems that if this tendency is thwarted

the energy directed towards life: undergoes a processr

‘of decomposition and changes into energies directed
towards destruction. In other words: _the drive for

life and the drive for destruction are not mutually

independent factors but are in a reversed 1nterdepend-
ence. The more the drive towards life is thwarted,
the .stronger’ is the drive towards destructlon, the
more.life is Tealized, the less is.'the strength of -
destructiveness. Destructlveness is the outcome of
.unllved life. I - - - S

Thls polnt of v1ew certalnly explalns why Oates' characters,aL~'
A'experlence feellngs of self destructlon or, through thelr
"troubled love affalrs,,marrlages or relatlonshlps between
parent ‘and ch11d find themselves bereaved by the self destruc-"'
tive death of thelr respectlve mate, parent or ch11d In one
' story, ""Shame ," for example, we see a prlest who 1s saddened
'by the death of hlS estranged frlend 51nce it becomes clear
|that he never really understood his friend nor does he really
:understand hlmself f HlS llfe has been hldden by the facade of

bAhls priesthood and he flnds that even, hlS past llfe ‘is actuall.

etf“ﬁﬁllred' in many respects.t<
| .;4,,0,1




His shame is brought about by hlS realltatlon that it is too
Iate to be.a true frlend to. the one who 1s now dead or to hlS
_.w1dow Often Oates' storles explaln, at least on a flrst
‘glance, where 1ove ends rather than where 1ove beélns In her
ﬂAaccurate descrlptlon of the 11ves of people in contemporary

‘ Amerlcan soc1ety Oates does what Eugene C Kennedy speaks of
¥ when he says: - "Amerlca seems - to be a 1and in Wthh love is HA
mourned almost as’ much as it is celebrated | The solemn set‘
’ faces of the hurrylng crowd mask a bltter sweet secret love.;
may be full of" llfe, but 1t can also dle.r Sometlmesrlt dies_#
reafter a. 1ong 1llness vsometlmes unexpectedly 18" TruIY'theh'
love experlenced by many of Oates' 1overs is a dylng klnd of
Tove. - It is sometimes clear from the beglnnlng of the story
“.that the death iSWimminent. For many of Oates’ characters
.1ove is de51red $6 much as a pesse551on that the de31re 1tse1f
become's the “murder weapon“ of the struggllng 1ove that is. try-
1ng~=so despﬁrately tofllve. As Kennedy goes on to say: "Love
may be hard to flnd and yet——perhaps the cruelest thlng of
all it can be lost ‘even though we stand guard over: 1t nl3

In another very real sense some of Oates' protagonlsts:

i must themselves d1e in order that thelr 1ove may 1lve. An*v
example of thls 1s seen 1n the story ”Where Are You G01ng, ~
ANhere Have You Been?" where Connle is faced w1th her own death
|lIn order that Connle may come to know what love 15 in her 11fe

a: 11fe where 1ove is, to be dlrected for the most. part towards‘

_famllyagsheAmust.be,ﬁaced w1th her own<death in order that-she

may live. .
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111t 1s an echo of what John says in his Gospel ‘”I solemnly
assure _you, unless the graln of wheat falls to the earth and
dles, 1t ‘remains: Just a graln ofvwheat But 1f it. d1es itp:_
| produces much frult." (John 12 24- 5) Even though Oates makes
Inio spec1f1c reference to rellglon, love of God or theology

1n any. form 1t 1s clear that she 1s one who wrltes out of a

background whlch was . for her at one tlme Cathol1c,»and Chrlst-”

llian 1n 1ts foundatlons. Oates often descrlbes that which love

is not how love is not present .and thls seems the dlrect

’ counterpart to that Wthh sacred scrlpture teaches about love.
In so d01ng, Oates tells her readers what must be present 1n
'order for 1ove to exlst -just.as scrlpture tells the Chrlstlan
what he must do to flnd 1ove as steeped 1n the teachlngs of

- Chrlst.» Although 1ove may take varlous forms, Oates, Kennedy,

Powell Russell and others, u1t1mately suggest there is’ only i

one source for love and unless founded in that source, 1t w1ll -

(never become a fully sat15fy1ng love., Yet w1thout totally

foisting avtheologlcal bentuon Oates" -deflnltlon of love as fi"

portrayed by her - stor1es, one may say that they suggest 1ove~
comes to 1life only for the 1nd1v1dual who has a deep sense_'v

B of hlS ‘own 1dent1ty In g1v1ng fa1r ana1y51s to what Oates{Vt
is saylng and what other authors uphold 'one may say that thls
' 1dent1ty is founded in love of self through love of God A .
Chrlstlan cannot av01d applylng theologlcal connotatlons to
:.Oates ~wr1t1ng For the Chrlstlan, God is . love, and the s1mp1
‘human reason that we have love at all is that we would never

know who we. are w1thout it, 'h'“‘ .“di,'izli

F 4)3
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The thrust of many of Oates' stories is that love must start'
wwith‘self.‘.bne may further this belief'by,sayipgfibve must

'start with God.
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L ed in six short storles from the collectlon The Wheel of Love

- ||draws- 1nto a. ”heady" world " apart from.- reallty Nlna s love

'iDav1d 1n'”The Wheel of Love,"halso is shackled by hlS feel—

[coNCLUS'IoN} o

Thls study has con51dered the concept of - love as. portray-;-

by Joyce Carol Oates. Although Oates uses both male and fe-
male protagonlsts they face the ‘'same problem w1th regard’ to
love 1n thelr 11ves namely a. klnd of psychlc 1mpotency whlch
prevents them from ach1ev1ng a fulfllllng or- satlsfylng love }
relatlonshlp. Slster Irene flnds herself Min the reglon of .
:'1ce” created by a. low self esteem.~ Connle suffers from belné
. caught up in a world Whlch she has revolv1ng around her own |

selfish needs The protagonlst of - ”Bodles,” Paullne, w1th-

' for Conrad is a. replacement for a love she never, recelved as
lia chlld-—a deSperate search for the love of a father whlch
was never present in her llfe»as a young g1rl Pather Rolllns
flnds hlmself in a" situation 51m11ar to Slster Irene, however,

he remalns in hlS reglon of 1ce” to. the p01nt of ”shame.ﬁ L

1ngs of low™ self worth and flnds hlmself a w1dower to a woman

Jlof whom he. never felt worthy.: In. other words, by descrlblng

an absence of 1ove ‘in the llVes of her characters Oates sug-'

gests - what reaz love should be, and at the "same- tlme makes

la comentary on. the perver51on of 1ove 1n contemporary soc1ety>
Although Oates is not a rellglous wrlter, she 15 net 1n

COHfllCt wrth contemporary theologlcal deflnltlons of the.

nature of true’ love.; She demonstrateswher agreement w1th them L

Lﬁ] e uc,g,cu,_Lun U.L luve IIT IET cnaracters.r
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Father Matthlas Veuman glves an enrlchlng summatlon of
Oates' short storles which enhances my the51s qulte well

v Short stories, like those of Miss Oates, are.par-

" ticularly fruitful for reflection. They are cameos.
that marvelously reflect the -intensity; range and

- ‘conflict of emotions in individuals, She uses. llt—

' ‘erary techniques-which capture those '"Self- images™
that occur at trying and difficult times in a per-
son's life, self-images which bring the person sud-
den and deep realizations about his identity, and
true valuations of both self and world. Her themes
are those which haunt every human being at one time
or another: . the 1nab111ty to reconcile oneself with.
-the past or with one's family; the hesitant accept-
‘ance -of responsibility; feelings of diffuseness,
aimlessness, and dissipation of life; the fear of
sudden violence and the agony of accepting and inter-
preting pain; the "immense impact and significance of - ..
‘realizing human bodiliness; the struggles to attain
“realistic expectations 1nstead of ‘illusions; deep

',feellngs of worthlessness and the fear of confront‘
ing people; the ability and 1nab111ty to cope with
senselessness and evil in life. . ... These are the
obstacles which must be overcome to attain authen-
tic human 1ove, love which can exist in a world of
" space and time. Miss Oates also points the way
toward an idea of conversion as the acceptance of
time," personal history and bodiliness. .Most of .all,
conversion and authentic love come in. the commit-
‘ment to. caring, in'the decision now to see pre-
ciousness and 1nd1v1dua11ty in. the person at hand. 20

- A flnal 1nference to be galned from the study of Oates' short

storles in thlS collectlon is- the need for an understandlng
A of real Chrlst 11ke love 1n today's soc1ety. N i/ g

| ‘In. conc1u51on, although her storles are not the most
pleasant readlng and many of her characters neurotic and bi=
zarre, they reveal 1n51ghtfu1 truths about love in contemporar

R
o
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