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Int'rodllC t ion 

'lennes:see ~v,iJJiams has', always Deen interested 'in the, 

conflict, GetvJe ,the sacred and t;he prpfarie 'and ~rHgh-c of 

~his -chesis, will 'idBhti~ 

on' williams"l "the~e' bf the sacr,ed ',the,f;l andeiab 

" 1p}·ofane." .Particular, atl~eIit'ion \v lO,e paid, to s€)xuali ty, 


versus Duri tan'ism. ,r'articular at-cent1on Hill so"ne' Fi ven
• '.,.Jl , " -" , 

, , ro '11 ' ,-co 1:,n8 .LO-;, OWl ,elerients 


e·.8. symbol of e1 tner the sacred or' t,he .pro": 

, , 

fane. ',Of S 0,ial imparLance 

, l~'II" ....I II 11 
00.1:'_, anu decency.·. All 

- .' . . 

,{{hese themes oecome'stgniric 
, " 

tn8Ji' sfrla.Cj~ oi'elie sacred .and 

vieirJ oI'them. 

bhannon is the m~{n, charac~er who em~od ~ struggle 

, .'. -Cl' I

irit anr) tile ,LIle pro:;.: an8,. 

[1'rom tIl8beginning' of t:'::1e RY,we' ~r~ Lold that ~havnon'~ 

ay for 

1 
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ar'e 

Dnt be i8 uyw.oler.o mesh r"lis intores'cs tnto bts moral code 

find his ration o~ ~00., Un a ~eeper level, he is unable ~o 

~iscover a balance bet~een spirit enu the flesh. LiLle to 

is par y a result of societal norms 

and 1Ja.Lues ~ee l"sL·; fort'u.rtl'wp oeta JJ) to op'enly confront; 

8no mes.h h.is ineonp),'uitiss, he is on tlJe ve e of a r:crH,aJ 

col1apse; young man who hAS crac~erl IIp 

is Going to crack up 

~na~ he has qlrearly surrereu~ anri no~ yet recuperate~ from, 

a spiritual crlSJ0. lie is ::l lloe.froc~{ed II iscopal pr>iest 

who wab locKea out of 8 parisrl. fnr J1f~~esy S.Dcl ica-cion. 

j.oentification Nith. Doth "Lne spir-i.t, ~mrl t:b.8 flesh. 

,1_3 idet1 i'ied 3.S prC)fane, O)l r:~,S too n!llCl1 of 'the ,flesJl. 

is an element in him; the tourists he is ~uiding and even 

Hannah accuse hi~ 01' ueing t,oo self-indu Ant, ll~L.97). cut 

Un T,De syrnoolic level, ;::shanncm is J~k8 1~l1e iguana l eh 

:'i s 8. 8ymbo~ of hU\T;an existence) j,.Tho J.S l:augt1T, .• l~j_ed, B.J'.u is 

Jat,er T,O be consumed. ,~e str as T,O free himself 

bondage, p8~TenoJ :i ea.'!. and spir'itlJal 

ch is desT,r ing him. 


He is alse a kine of 
 aT, anri, perhaps, even a con

fuseel Hannah refers T,O him as such when he 

e (;ono:i: 

tion): "Hho l:JOlLLrln'L .1~. to Bufrer and 8T,One for siT";S 

8 
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of himself and the d if it could·be done. in a ?mmock 

wi~h ropes inste~d nails, on a hi 'that,! s so much l,ov~ 

lier ministry 8 not 

Jesus' hor an ordih~~yon~~' he ~as a d~ivin~ need to Ip 

othe'rs I'to see, 'to see! -'-the underlvorlcs o1'all places •.. to 

feel be toucJ:1Bd"" ~ III. 90) . he seems to s,~y or wants to7 

say, the flesh \ un

der~orla) and tne sp it arB one in man. 'Neither flesh or 

spirit can be ,denied, nor· c~nthey be s,ep fed i';rom the 

other if fe is to be, ly known and eeiated. tie oe

lieves that the ,flesh ,not p~orane for it is with .the b09Y 

that one eommunicat,es !.>Iith ot,hers and 'exp ences emotions. 

Thi.s is s prophecy and tnis is tne point of dishar~ony be~ 

,tweBn him and the captist teachers who represent an incom-, 

". .c>,plete and narrOH VleH oJ.. is sacreo. 'accept only 

the spirit in man, and cl t anything the fLesh is· 

,to be s ssed and rejected oecause it is profa,ne. 01nce 

these ,1tiOmen f~se to accept their '!'lesh,·they refuse to· 
. " 

~ccept the underworld~ ~ut 0hannon parti6ul , rails 

against them because he sees too much of the~ Ilpharisee",in 

these women;t;hey:.,refuse;-, tiC see, ' teel, . oI'be ,touched. 

i~ i~ Miss hannah Jelkes ~ho,is th~ final arbiter in 
, 

tnis conflict, between tHe fles,n and tn~ spirit,. her· insight 

into the internal' wOrkings ot ~ll th~ char~ct ve her 

insight .into 

arbi trate. ' clatt'on of the delicate, 



> ,I.' "; 

balance' that 'is peeded bet\~een, the 8,p1ri t and the ,fle'sh. The· 

difference bet;~e"en, hers~'lf and Shannon' is 'that Hannah 'is able' 

e ,s'elfles s i,n h(3I' d ufl-I i ty ~shannori; however, 

does not~ ca118e of own str~ggle ~ith ,8'O:1ri t 
..1. , 

flesh,' she is able,to liste'n" understand, anq support ~hannon 

in 8 struggle for harmony \.,:1 thin himself. 

in :all b~t failure. '~he is on' ~hes~~e end of the' 

scale " tne sa'~'red/p.J'ofa:~e: realm. ';::She, too', is a lihri s t fig~ 

ure,' but, a m~re,.'succeSS1'ul one ~ 
, " 

Faulk lwho has ~e~n,recently ~idowed) i~ 

third, and last ll!aj.or character ~, ,is avery practi6al wo~ 

man who has est i~hed a li styl~' of her o~n, and dO~S rtdt., 

S I' from confusion in the area of the flesh and spirit·: 

she is "affable and' aciouslv , ~y" (I.7).· ;::she' is ,an eman
' ~ 

cipat$d ~hannon(but in her, dIe forties)bec,aus e ,has' 

,her o'esires and' she. does' not wOY'ry 

about \joeL Her apprecia tio11andexpression the.flesh is 

aeepe~than ;::shartnon's, esp~6ially in reiati to~he hap st 

eperson, ,she offers ~hanrion:" 
, , , 

v8ryl1 ttle except a 
, , 

p1,ace'·t'o'recuperate because she' is 

unable ,to 'r'elate' to him J' or; Hannah" on, and in'tel1e'ctu~1 01'"' 

sp:i,ri~ual'lev.el. " 

''l'he're are· a, number of' minor characters who" t,the 

threem86har~cter~.~~6'M~xi~an youth~ work fbI' Maxine as 

to the pl~y is the iguana they cat6h and plan to e They 

0ptance give 

http:sp:i,ri~ual'lev.el
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also' add a bit of 'crude humor '"Jhich is worthmentioni 

baptist tea s at'tempt to leave their si'te', the 

boys urinat~ on th~i~ luggage. ~omehow it se approprt ate 
'.' , 

that, their' luggage be IIprofaned",in this manner~ 'l'he 1 ers, 
, ' 

of ,these teachers is ,aver'y bois'Brous, (as her name suggests)' 

Miss Judith .l:"ellovJes. 0he fsa donlineering woman who is in-

s~~siti~e ,to ihe hidden di cuI ties of ~hannon. 'She 

1essly rebukes and degrades him for, s 'obvious faults in 

che ing the tour -guid ~d 'and in his sexual scuity 

wit,h a young member of the tour •. •. a' russ ot-te liOod 1. 

Her. hame 8uggests~er eter; she is a naive young 

latched on to 'Shannon and s an exampLe of s sex....: 

Lial interests 
~;" 

~,iomen • 

~~elierman family, the ¥ahrenkopfs(traveling-head), 

r8presen~ another a ect in this 'sacr~d-prof~ne re. 'i'hey 

are really quit~, bnoxiousbecausethe, ar~ oblivio~s,to 

efu6tiohal and psjaho16gi pain 'of' those' aroundtheni;: they 
',' ," 

i'irid, ,tertainmerit' thedi£ficulties and the downfall of 
, , 

.' " ' . 
Shannon. '1'11is an ' indi ~~tion "of th,eir' perverted apprecia. 

",
, , 

tionof Ii , :ll:h~y '. are: as' U:n~eal and harro,N as the te 1"8 

because they ha.v!e :0 ed out a real all their 'own, ignor, . 
anything,fore to therns ves. It might be c'alled he-' 

donism.' ; t,po, are. ,8. symbol',or the tQurist, but more 

impoptantly, they are a' symbol of industrialist order, 

the'vallies... em., Herr ~ahrenkopf is a,'," ... 

tank manufac 1"'. ;::}ince plaY'is set the summer 
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".T • 

:.. I· 

, " .'.' ,,', I.,
", '.' 

takes: pleasure ,in~'experieri'ci~g ," borrlp and. de- ' 
.' .. "\:,- - " ~!,,;, 

'. ',p "J' J'structioh 'as ~hannon' Ol;Jn.L,D, ':',' 

i:n ~ldillimns;.,parall S'th:~ ~cf(:iy'it~( to i'rtten$i(y i t8 lm~ 

pac t.J ~ 'F'or 'ex<~mple" '!ler:r;\·~~,i1)rellkoJ)f':~SB.y3,' :Y['ec'~'ta:-~ic;~11~:' 
'. -, '; • ' _ , " '. '.~ ',' l _ \_. ,.'~.;' .' ':,":"., " r _ :. • 

Landen is burni~g,the he of LOrldori is on fire,!' ',' 

He and' S famil,Ysre epitolTIeof:'s fishne88.' 

a18,' 

'-,-
C,l-S.• ~hey,~re c~nten~ to 8e~Lle 

'.' ,." .. ,.' -, 

:~ -~ .' " 

for' beer, 'the~r inflated rueberhorse:.,they take swimming and, 

the derri'iseof ;:)bannon for,the,ir .3nte·}'tainmen·'[,.• ' 

'Iha las'[,~hara'cte.ri '" Ii~nnah' s'·gra11dfa~he.r., fllr. ' J.onathatJ 
"" " , 

(Joffin ~r 'No'nno;' A1:. 1:.08 age of 97-, "ut tel's: \ mOreD.)· les,s,. ' 

coher'ently) bitsoI' s m.os1:. recen:C poem. ,lhese reGi,tals pro':" . 
".' 

vid E)' a' Drief bu·:~.creativecommentar~r onttie Olloi' the',> ..... ", '.To ,'t.i . 

and recit~s his poem 

before' h.is d ea t11, ving l,b8, play, a' bit· cohesion. vis,
, \,.. . 

ual1y p~o'vfd,esi·.contras:t to Shannon.: , b6tl~ 'dressed,in 
- ~ , ...., 0 ,.~.' .... • " -; j' , ,'; • .' T 

, " , 

i'Jhi t.e1 en 81.1 its, ,::inannon! s ,i s 'cml1pled (, 

ed on.e: II , is' a vel'Y' 

01 d ~;an' - - ~ 
'8£8" 
~ 

a'n','d:,,;"l'l',dy" s' •s··e'.'e'ln"'s_',nT~.,rert·"ul' ",,·."'oi.c·e'· .t.-o·r··.· i~l' 's',
~.. \ - -~ i::t ,., c" 

ing somethi of. ortance. ,Nortnois a pdet 

$howman. .~h e lS a ad' e hfl.' 118.3 .j. t. ',' 

r" (I ~ '. 
'.: , 

", " 
" ',' 

http:las'[,~hara'cte.ri
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.' " 
", . '" " 

':" " 

. " -., '.' 

.. ,'. ' 

~l'he" final::',intrbclUct6r.y,·Gons iOerat~on., i s ,th~./ibeatiori, 
,,' • • • , "', : ", ," ','. : ',¥ ' 

JVilliams ,'stages 'his :'play~ 'sppro-;
, , ' 

pri,~teli, . aD: 'the, west ,t;oas:t,?£-, ':lYIexic:o;;.' The 'tr.opical ,rain' 


,est', ~th~jU'~g~~cOVe;'(3dhiJ.'i:top, whe,re 't4e 'hot~lr~sts, the 

, ' , . . " ',' , ;, ' ~ 

,exbt;:Lc"; 'bwers,and ;:0 S air hel,p'r;o6reat~ an, ~ir pf,a:. fer~' 

.'ti,i ·,,"~a'ss1':ona,~~"Emb hor;-,,~'io:Od ed:' a:t~0~$"ph~1"e.: :",L'hi~~ :is'impo~,..;· '. 

, tant, :stnce ,tlh8.nrion: anc]" Maxi~e, ,but' Hap:riah too'~' are full' of< ' 

pass :Lon and's, tnist' ,s~nse; or sexual,ir;y.' 'l'he .flowers' ~nd", "':"', , 
;'oirds: h~ve spe,~i,al' ,sighi 

, '~-J;t1.en' .:ihel~e is some, :kind 
;'",' , ... 

alw'~ys bet.He Ein~h8,nnoh, and ;', in 0 the r cha'y. a c ter • 
, " 

;The .fl ;wers
'~" \ " . " '. '''.. . ',' " " ...',..' , 

are hb~n·sh~p.~·d" ands,Y1TIb~iize:lJhe mal e.,: tals,':or at 1eas-1:; 


, ,.,
a 

',\jitfererit ~.- j;q.s r; as the' characte~,s_ ¥>Tho eo;'le 
, " ~ : -"'i." '," ' '~. , " ~ " ~. '", " " 

'.i"roffi,those areas. ' di ff erent,',,'l'he l'r, cha'rae te'r ',iii 'imp1 i ed ' 
. ':'. 

" 
,by the: :nar'l!8of .:p~'e" town,' \ n,?'pw\ng110C "T'exas), 'o13.rr'en, , 


: , , ,." '~,' i_: ~ , '-, ':, :, .'. 

d' , , " .,an;:'P5lr;s e", ' ;,," . , 

" .' 


, ,.' 

. ., " 

, , " ' 

.',',.',-' '\','" j 
" 

~ ;,',' 

. "'" 

'; '. " 
"" 

",.f 

", .,>1 
. :,. ,

~'. '". j . t ' 

",,', 

, " 
,,' 

" :" , "t __ .; {. ~ , ; :.,' .:":~: 
, ~' ." . 


.."' ' " , " 


",'" , 

.:. 
,"r ,., ' 

.'" " ' 
"'" '., t , 
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,him cifhis 001 

An ,.4.nalys'is of the PJ-ay 

~i the curi~in rises, our attentiori focUses on Maxine, 

who is followed oy Mexh!an houseboy, ,Pedro. He is II stuff 

i s shirt untler belt' of his ,pants 'ano ,s~vea:t;ing as if' 

hehau oeen vtorking hard 'in t;he sun" ('I~'(). 
" , 

',rhe drama is off 

to a "profane ,.. stiar't thi:,his sugge:::lted seJ-t,Ll..al intercourse. 

stone will'cbntinue arid will ptaya ~ cant roie 
"1 

since s isa "'Gaboo in , ;'ealm :Jof bhe: s 

, " 

does not ~hannonJ he came here,'?nly tore~t~ 

lit"'Gle rest. hears ,i:;be:, horn oftne bus (t;he 

of his touris~s, tiwteachefs) eh p~infully
~ ~.. ..., .. 

their nagging gnaws at; Decause he is ty of their ac

eus ons. He gives us a good description his situation: 

"Ii'antas tic., i can I t lose tnis party.': D1 Tour,S has put 

me on prboation Decause had a bad pir'ty last month, that 

tr·ied to get me sacked .•• '.If,I los~this 'party Pllbe sacked 

for, .•. If' I lose thi's job, 1vnat"s',ne:;x:t'c 'l'heI~e's nothing 

lot-ier than olake Tours II (1.-)0·>,') )." This exe t veri1'ies 

hisever-incre0sipg desp ion.: He c'opes' this anxiety 
~ _:. 
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by cr-eating the il1usioh'that he'is in contr 01' :hims e1 r ~ ,and 

his' relations p '1'hi s' C 8,' by,i1lusion~ inaicates his 

inabill to accept' truth about his deep-sea~ea emotional 

proble~s. Heel s 0 his, illusi'in the attempt -co bt':Jcome 

stable. His p o~eful use of i'fari-cas-cic ll ; he later aami t's, 

is part of the illusidn is crea . It is ~,verbal sign 

ol'it. lie pre-c,ends to .operate on the"realistic,level but, in, 
" 

re i ty, is act on, tneunrealistic; " sti,c ll ·level. 

Anotner,e le.of'his on is tbe comm,ent he in 
" "" ' 

~esP9n~e -coaoubti concernin~ his abiiity to le~d~the tour; 

s ,sexual promiscuity i881so emphas,ized:' "T don't.care 

v!ha t tney, tn r ,A to~r co~a~cted by: T. ,Lawrencebhannon is 

in hfs'charge, comple-cely--whe~e ·to , Hhen to 

tail of i-c. ri·Ji s e i. res " (1. '12) ~ " He': claims control 

wh~nhe, hasn't the'~moti , s,t'amlIla ,t 0 ,a 0 ,s o. 

Williams alsD assigns Shannon some subtle allusions in 

s su~~equent speecn. H~makes -cwo references, which rep-, 

reseht-the "re Usituation, to food ,and drink. Name ,to 

"thermidor dtshes ll B-Ianca II .. se t:t.JO 

ltlords snadovJ his tability. He,like,'a,thermidor,is a mod

~rate counter-revolutionary who' ne,~ds' to restore a s~n8e of' 

oraer,and rid hims f of ten~ion; He needS -co rediscover a 

sense ,of normalcy. ,He, li~{ewise, has ,granteo 'himself a carta 

olanca,at expense of teachers. ' has,lisee s poaL

tion to gain control, though this is in the'process of being 

ove.T',t.urneo, . for s benei'i t,' than for s tourists. 
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vJilliams is.. stuf t.he.lg~ts·'bal16tbox Hiththese 1013.0-' 

ed a'llusions.·.' ril (Ioing sQ, .he fortii'J.es our sense o£' uhannon' 

ne m6ntalcol1apse .. 

~e uses inotne~alluslon in ~efer~~c~ t.o the German fam

i;ly upon their 'entrance: ."\il/hat ,in blazes is. this'! A little
c 

animq. t.ed ero'nymous sen? 11 t I • ",2.) . importance of the 

1~hatDosch, iil s pai ngs, st~~ssed sin and 

·of evil. 'williams·6 'this:sam~ ~theme in 

;,;;";;;;>",;;;,;;;;;;,;:,;;;;,,,.' Ano fa6tor T,Q conside~~ tno .pJ.;evioL~~ly men

tioried, is the leI act.i the liei~man8 ta part, at 

least as; spec: tor,s \-.Jho 'profit, in· ta:i:n I s' ,and ~'Pannon! s 

des tri.1c tioD. ' 
J. .. 

, ThrO'lighou t the. pI ay J 1r! ill i am's ds ":~he ensIty of· 

:;:lhannori ' suns ta canol on. 'I'hi p, involves the action 

O _ f tlJ,ep1 ay. i'E. ne'Ver. able to :esc.ape or solve problems 

il near~. end of the pI, ,2nd tne~ it i$ questiona e. 

Constant, haras.s ~'rorn .i~axine, the uermans, and' the ach-, 

ers,' and even f~oom H t, f01'(:8 to cqnfroilt his 
. . , 

.inc(mgr~li,ties, his s 'lUs goodness' is noteonside::'ed 

themos t part. ,following words frcMMaxineare cal 

OI~ lier' treatmEmt ',of him: ,;'(cby , qO' you' ok the', 

y chi and the old hens are squaw,king aoot;tt: , ':::;hannon? '; 

toGharlotteu~o(i' 1. He' tsis re 

had int'er>course vdth her .. After his' narratiV8' of 

ev S 'aDout her,: ,and tour, he,' spe "of',the,1I 'ool{lI. The 

ispo6kC;~ems t~ be bhan~on'd conscience, pr S .better's 1'. 

http:fortii'J.es
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says spook IIdoesn',t,"attack before sundown; hels' an 

arter-,s und Olrm shad 0\,,1 ••• I! (1.15). s conscience plagues
, 	 , , 

, . 

him and will attack before the ghtis over. terms' 

,thi s the s is, the t~, in:him st.rtigg1es lo1l th the flesh in 

him. :Al1 th~se images contradictions betHeen sacred 

and the, p:;.""ofane'mul J 'and become more complicated as 

ay p s s es. ,: 
, ,", 

--....: .'In this 1 t;<passcage, :::>hannon ays 'the' "attadr" is nOb' 

before s'uhdo,m •. , ThUS lve hav'e 'i'heNight the bec e: 
';') d 

it is in th~ 'da~kne~~ofth~ ght that :::>hannon d~oes come to 

some :'u':e;"'a'.l, tn"e tl'- - ;' , ,means the darl{ 

ni of the'sov1, the night of hu~an ,struggle ~and stence-. ' 

the s tEmce, a troubl ed: one, is Shannon! S ,and tl'annah 's. 

next s ficant,:action is 
• • N 

the: enfrance.'.of ith 

1"e110lrJe8. and Naxine ape ' stagJ3 ,and ,they present qui 

a contrast. Haxine is ,more eshyand ./:<'ellov.lesis more 

the t, at , 't' she claims to be. 'It is in' theconver

,satiohbetween,~hannon and Maxine following ~~116wes exix 

chadd~ a fuller appreciition to Shannon's s1 t ion: 

':::>hannon:, l{Jhy did you eto ..• ? 

Maxine: . ? 

bhannon: Come out looking like 'tilis! J:<'or you it's 
funny but fbI': me it 's ~ • ~ ~ 

Maxine: '1'hisi8ho1'/, I look. 'vfuat's wrong with h01'1f I 
, look'? 

, S,hannon: 	 I told you to button your shirt. you, 
S,O "proud of your boobs tha tyou won't bui-, 
ton your shitt up--~o in the off e,and see 
,i 'she I s 	 cal~Ung 1:)1 Tours to ge't me red. 

" 
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r:. 8 : t: e t e :c not Ul'll e ':) 8 S 11 epay ;] l' 0 r t 11 e c 1. 
(I.1t\) 

JVl a x. J n e ! 8 lit) 0 0 b s!l 9T' e pro I) a tJ ensive to FelJow8s ~ut 

M~xine, as she says, joes 01:18 is 

iniensitiv8 to their f6eli 8 1 e to l'ela te on 

.t"ell owe ~-; 1 ev 81 even i::lhannon'n • ~hannon 18 able to relate 

on nott} i0 levels (that is pa~t his problem) 2nd he is 

torn between the sp~rl~ and the e8h. TIp can expect Jit e 

_ om l'1a:xtno l;!r:.C 1::: more concerner! about pay her e 

oill t11an tAne to hts inner needs. 

\~-
" 

e fnyoc' 

~)kJ aprearancr: 

tivaten Shannon. 1~8ve3 momcnt~ ly with the 1 of 

a COCanlJt 'l~h~3 S C 1""18 ar(] 8. parrot ... :3 S b()lizes t,hc 

ever-eee~e ng dif cuI ties of botn herself 2n~ 

!1axiY18 TJel·~sint.s lug of his interest in womell. 

y OTJes--or 

t you rio ..• vhy rio you take' . . •..?[ -_H e swallo~s but does 

not ansl~e1~JI (1.19). s pause al~cistad ts gullt. 

does respond a tru~hful answer though it just 

h:i.rrl: 

l--:is cirfi 

\ 
\, 
f 1 . J . f!8 in.., vef'y aGe ied with this need us Iy chan

.1..nels it j nto 8. geni v expression which y adds to s dif

flC S to 

__lSh",3n :j She ceao:;cr'3 O~1 

shoes socl,,~s .. j s L1.nr.',.~-JaY'e ()l..t:> :::;11".- "nO',1! ,S .; Olney' c"JJ" 1"'1' t__ __ " _ CL_ _ ~,_" J.. '''!: .. ". ~-

ual ~;elf. In fact, he is consi ering return t.O Eletive 



" ~ " 

'0' . 
, , 

, ,I" ," , 

'I 3 

..,' 
, mi~is,tr;i' ~s an',;;l!;pi~eO'pal,p~,iest ,though ,Naslqc'ked out ,of' 

:hi~',:p sh:for hEfresya~d::~,f,o'rnic;atl,on., ,'~;his waV'~l1g :'inte s 
:' .', " .' .' 

and :the" esh only" adds':t6 his:mental dithe 
"~'. '.' ". .>' .' ' - ~ 

" 
, ' , 

ties.'~ ,>"He isn9t ..th~n~ing :realistic'ally, 'out ,:hitns f and. 
• , -;', \':' , ' ",,1: '_, -:~; .' '. ' " " : 

ahout: '~n~'iDlp,o~si'biiity'df his" ;r>eturn ;t,~ 'fu:i~istry" beca~:se of 
, . - ':', ,'.: ,~ '. '. ~ , 

)ilS "::inst,abl 'aii:cL: sexuai ,~,app,eti. t~. .but his {hte~es't
l' r,' , " ','" '\ - - ' 

. , ., 

.minif:i t,ry' dO,es ih&i.q a s;trong', sense ','o,i: thespiri£~ri thin' 
" "'., " ,::~ , .. :" . " :'" ., ' " " '- . 

.'. " himseif~' :Hi~' d'~'S'i;et and n~_"t(),,:·expres~,hissp;ri.~ualna.;.. 
'f, ." 

'is: ignore;da:i'l,d .h~,;Ls·, pli-,e'ssured t~'deferid, himsel'f lU~-
• ~ ':,~ .. .r'· • :, , 

, .,,' 
~, . 'r . 

'passce9,$lnglY./· In'~t.his' 
". ," . .;. '." 


" : " ,'

, he is': 'Operating 
. -' " .~-

fant§.sti~: ~ 11 t;t:is"h6~rib'i El ,:ho~/' you: 

blyffirreven _HhEm'hol1ering .lri~lp f ',,:'iB 'ql1 youi:~,eup'tol! n: 21' 
" " 

herrighteou8, fur.y:~ 
, , .' 

~'.. ' " .b~tter ,sid'e' arid' hisclairn .to ,gen, :., 
., - , '" ~ I'.,' , 

tility' and,uprigh-tl:1e's s,as ,: amini,s,teI< 'FelloVJes'kribw~ better',:: 
" ",:' ,'" t .. " ' •• '. ",.' 

.' I • 

,tryi~g' to ss himse~f' as a mini,st'ei,!!1~ tI~27.r She' is 
, ' " ' ..-' ','. ~ 

,,' " "',' 

" ,~igh:t,':- ,', She, has'dis,co,vered ,: and will discover mor:~ ,of s 
" 

.;,' , 

:till h'e,!? resDonds: 
• .J.... c ', 

", " 1'l'1.i'$':t:lcF:el1' ",d ~n,,'t, d~n r:t j'''don I't•• ~_do,lvha t .. ~' .y,o'u:1~ed oing!. 
, ',,' >, .',' I"~ .' " " " , 

(Re~, is. :oh 'th~:,~erge' ~~.' hyste:~i"a,"i~e: m~i~es some' i~c,;herent 
S~~1id~':,': gesticui~t,~s:'1,.Ji·tn,ci-encned :Tl~tE3;" then ';t:L~bles, Hil'd~ 
1y across the veranGah ing for "aga. . ". " 

'. ~. 

a Pb~ t J lJo~ "~r;'br:eak'(HUman 1, ge! 1,1 ,{ 2(j.) . 'l'hel'e is, no 
.':,:1, 

,: , 
" ,,' .1 

,t " 

" '.;, 



, , 

d01.1ht·of' s fnstabili ty, 'anD he i~ be60ming pro~ressivelj 

Upon l-Ionno a.nd jiannah \',S en'Lranc.e, "vIe begin. to sense ' that 
. {, '".' ' . : " , "" " :":. 

Hannah' and lvlaxine, are., at oppost te poles. ' (Irie alr~ady know,,'" , 

,ai-e.) 1 tis almos t' pi tiful, the ,unedu(;a ted 'and., unj,nter-

Bsted ~axirie i~'not willi~g,to r~late to or ~venh61p, this 

intelligent pair." '.Hannah's si t:uat1-on,shl::l aami tsto Shar:mol1 
, , 

and,' later to lVlaxine out of necessity, fs r'ather desper~te 

also; no other hotel in town ,~ould ~cc t them~'~his desper

ation (though less acute than \:lhannon',s) serves to set upa 

rapport between ,them! ~hannon's ,quent use of' ,Iifahtasi...ic" 

sould alsd be iliehtioheti. says thi~ upon,~ee their dtis

peration and theirat'Lempts to cover- it, up. '.Lhei,Y- ~1iate 
.. ,' . " 

, , 

need isa 'place; to st '. ' 'nuT, Maxine consents only I'or,orie 

night since' they 'hav.e, no money. .::>0 J 

, ' , 

~ ±guana~, oeC0mes more, intense as Hannah and ijhannon face 
" , 

ir increasing.', " oi fficul ti es ~ Their 'cummuni ca ti on pro
, , 

gresses, ahd' admits to ,him that'~hehas'been around the 
" 

world ,almost I. as many times, as' T,he ~vorla IS' been, around: r.he 
, , , 

sun" and I feel as if' :thad gone the whole: way on foot " t J.-. jtl 

~axirie no~icestheirf~miliari~y and is qui tO,show it as 
" , 

she mi6icksHann$h 1 s ~hariks to~hannon f9r hii'~~si~tknce. 

nu'L ne :dei'endsher because she is g,~puinely a good person': 
. . ' .'. 

, , 

"Don'tbe bitchy. \:lome people say'thank you sinc~relyll ~Lj9'.' 

!:;venw;Lth this comment, 11e recognizes the dispa!'ity,'~e:t\tleen: 

:these Home'n~ r1'11e, "bitch" ,vers'us the 'usincere"Q fi'hel'e is 
/" . 



between, these ". t'wo a reflection of the '$pi t, and tIle fIe 

s act erids with Nonn6's,,,,rords: 

How calmly does' the ora'rige' br·anch 

.Obs.erve ·the sky' oegin to blan9h, 

-~'jithout a cry,vdthout a ,prayer, . . . 

~'ji th: no express ion of despair ~ ••• ~ r .. 40) 

'.1his is, a poem about life and the poet I s re ect;i.on on the 
. . ..,' . 

. " . 
human experience. It has a soothing effect,especially con

sidering the pain and anxi~ty of.::ihannon and liannah. 

Williams has provided the undepcurPent oP,~he, play, an' 

a of aesperation \--lith emot.ional andpsychologicB,1 insta,bil-' 

ity and bodily depravati6~ which is sent.ed in :::ihannon's 
" 

proniisGuit.y and qual" ad,diction and ,Hannah and Nonno 's need 

for a p;ace to:stay. ,others prov~de ,a smug security and' 

antagonizih& spirit. In the next act, the prool~msJ 

the confusion and the complexi ty of the' :lead.ing cnaract',ers, 

increase. In d;ing so, th~ir,iritensjtybe60mes cl~arer as' 
, .. , . . 

some theiraifficultiesun~old. 

The second act opens. several hours later, near sunset: 

"The scene is da,thed -in a' 
" 

Cleep d,en, st coppery'J. , ' 

the heavy t.ropic'al foliage gleams with Hetn,es s fr-om a rr:;cent 

, ~' n" (' 1 T ) 1 . ra..Ln, ,~ • -!- ) •. ~his recentrainstor~ ~ight be a s of 

some ,l"'elief but· tne tension 01' the plaYcorit,inues. to aeepen~ 

The, tension Decomes ~~9rea,.singly a:ppqPent; '~Ji, th the jux~L 

taposition. of hannah and,Maxine and the bri 

their' ~ituation: '(Fraxine IS ltJholecohce'ritration' ~hi:rts abrupt. . '. 

ly to him[:::lhann-orl1 :::lhefreezes anQ.b1:a~,es ~.Ji tho it 1 an 

http:ect;i.on


. , 

edon her t 

:CQunterpo 
-:' .. 

.,', . 

e) ,fJ~riops fi 

':::>l:~e . c.1enchesl' 

, it is on 

is ·concen-

Hannah· provides a ':vis-:

eyes shut' 8. moment, 

despair of 

refuge :s:lle has. 'l;lnsuccessf'ul1-y fought rod 11 (:tI~Ld_JJ. 

The German' s cmtran.ce continues to build s troubl ed, ' 

8attle of 

enter decked 

tf;? iscbeing 

e lithe heart 

adeas t as' 'they 

)Lond on I s on 

,fire Ii ,they call :'for "beer, geer, b(3'~r i 11 ( This is 

.icalof "Ghe otal 'ocCll_pation Hi tl1"t:hems s. [V]axine j 

in their (jeli but, Shannoti finds no relief as Charlotte 
" , " .' .' :.

IJ-ood allapproa' s ~ H:tl'liams d.eseri"bes as 8" H teenage 
, ' 

r.~ed e'a II (II. 46 ) ~ He rl ucks' o s room and ne,nnah attemp 

to r;1istract girl tor his benefit. It i~ this moment 

that' Gharlotte'isshoqts for, him' I' start'le ,,:the' l~~in-fores"L 

I " ,)!)Dirds into a cla.morous moment,'1 \.L.L ~,-l-0l • ,~he oirds shadow 

culty or charae·ters. ,The 'oncoming~he pain and' 
. : ' 

mirage,of acti is tot chaos.' Charlot.te is, pounding on" 

:::>hannon 's, door HhileH2.nnah Is ef',t'orts are being ignor'ed '. ' 

,'tiert J:"a~1renkopfreappear~,' ignores' Hannah i 8 portraits 
- ~, . 

attempts to'lis,te;n, to a broad'cast' df liitler~ rtanDall' s s tch 
;

,es fall ou't, , , (Jharlo-cte st s on .then! ,once '0h8.ml'~;n come,s' 

out,~ ttley launeh·, into 'a' conversutl,ihich"in' es', 
,., •• <: 

, ' ' 

th~:allusion '~d ~he war , parallels in own instability 

and the ir de e'rati en. otteTs'rec eetion of eventf 
'.. 

e ,of Shaitrron: c onfus'i on cis anof th~ir 

:: -. 
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otte's de

ing a balance'b~t~een spirit 

t making love 'to me, you t me, , you struckmei~ 

the, face, and you t~li s tee!' my ,arm, to, erne, eel' on 

'i' en P., R"'!.I (T I "~O) e values',floor pray 0ith you,for fd -. -- ...., ." ., ,~ ~ 

,,,hich cause" s,guilt ari, in pDrt, a result from s.purl-:-, 

tan 'upbri the causes for 

preoccu,pation 'i-'Jith the' esh., Hec 1 t'ha t lio~es is a sym

b ,of Durit 

ehhe admi ts ,i s one, 
, ".', 

Iti~ obvious that represen~spuri,- ' 

tanism because sh~ negate~ 'f18sh.',0he :rejec, the esh 

especla1iy in relatio~shipS such 8$ tn~ 6ne between ~hannon 
, '. 

anrlDharlotte.' ~he is 0'1 crant 8:11d rigid' in ':leI' stance 
, " '. 

and ,becomes .in8.ensi ve to Shannon, and Charlotte's inner cop-, 

fusion',', of Hhich their sexual, promiscllity is an 'example, 

,Because l:"ellowes, is unbending and sh 

,tr~atment of 0hanrto~ ~n~ Uharl~tte; she becomes identi 
, , 

fied as a 'hypo -te in herUhristi ty ano a shiner cause 

of Tbe ,others' e elevat to' hero, and hero c1es

pi te their iricongrui ties' and "sinll ~ , bedbme$ clear when 

at te 'and barks,! 

'? You promised you'd s t,i;3.Y Rl'\lay from 
" 

arm, 'so,bhing bitterly... ' Miss' Fellm·):e:: 

seizes' agqil1 ,tigj'cter",. starts dragging
.' ,'.' ' 

seizes and ~~gr~~es 
',J.• 

.tense; 1:"el10\..,e'8 impos'O l1'er valLles and "Jisnes upon the girL 

11'hey exi t. : 

. '\ 



... ' , ,.:.,.,' 

··i8· 
. ,', 

the 'hammocK 

is{i..· s forme:l~'his 

··Once he 

~ariihriners held. 

fles'h as does 

same'- v:L ei~'s· a 
.' , ' 

lowes. '..He 1.S· .ag rist· such a. 

icatwith one.or th~ ~unday:£c~ool~ chers and shortl~ 
~ ... 

imbed . to., pulpit and 'look00. do'ltJ'q bv 
those smug, disappro~in~-acc ng·t~cee:upl d,. 

'.1 had impulse' to f3hake them"':~so. .I shook· t.hem~ 
"1' had "a, prepared' sern18.n:"'-me .~ ··ap ogetic;..":T thr8·w. .' 

", i.t>al,vay. •..• okhe ,: .J;'s d, T 'shouted., . I !n~. 
of cond.uctlng· serviqes'.· 'praise and ·Horship.,01' 'a 
S enile'd elinqu~nt":'-yeah,.that 's.'wha t. I .said..,'.I. ,', 
shouted l.' All· your Vies tern theol.ogie s ; the,.wllol e 
my.thology·. ()1' them are' based on ·t·rie .. concepto£, God 
as a s.Eli1i.le·delinqu·ent.~... 10lJr theologies do it- 

··~ac . 'Uod' of· be crt~el, s'enil cJelin'qu~nt; . 

.blaming .. t·.tll:l .l,)orld· andbi"ut[J.l1y pu.nishing ,a,ll. 

cTeat~d' .• his 01'Jn' }'au1ts ·in. construction~ _.• ;. .' 


Oll.t. t·he·'y sli thered, they 8.1i ther~d . out their 

:peWs. t.o t.l1eir' shiny.' black G.6ekr.oach sed'ans .•. I ' 

. shouted after them,· o· 'horrie'and . close' .your 

house'~ind~ws, all· OWE d06rs, agaln~t 


:-the truth: out .Uod. -!J6) " '; . '. . . 


a Cl~Grchgiv 98': h:tm :ho model: 61" 

isti 

G.hris tia'n 

.livihg:.or .value . he mus :c1is c. ei· hi' .own.. But he" has be'en" 

unable to li:ve 1r~i th tpevaiueshe cho~s'es J thus . frust-, 
. ' .. 

of, hims etf. 


Wiili~msd6es not lea~e 
 . thi s abys S· 01' 

~h£ '~xpectatiQns ~i a 
. , 

Ghrist' figure . She 'is 'the one 1:1110' br hope:t;o.the .sit·u::' 
", .... 

8.tion. aware~?~s or the spi~it· 

within himsBl~·and 

.'. .' 
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" . 1 ' 

his p~rish inPl~asarit l~v Virg'i a the,re ~~another of 
" ~, 

. ' 

Willi~ms'juxt~~ositiohs ,which ac~ the two P~I~~'opposites 
" , 

Sh~ ,~ssures him that \;vi1.1 , IlLeadthem(his p 'shone r~1. b e
.:, ' '," , , ).", '," , ' 

side i'll: waters' ,becB-uS,e'youLt>harinorillfnOl,'J' how baeJly they 
., . , 

,need, the ill waters II (II. S7) • 

shannon and Hannah aQt as prophets',beca0se. th~y, ~~~e 
.' '-" .',. 

. , 

sensed an ele~'ent' f God ,,"Thichl~'.to;,e'ign to the, others:.:, -, 

cause of thei~, deep~r sense ,of' the "spiri t and fIe among 

them,; th(}3y off,eT, this deeper, vision,a prophecy, ,which 
. . . :. . 

a~e willing td'reriieve or:~c6e~t~ The de'epe'r vi13ionwas not' 

,gained.' in a vacuum., Rather ~', they, are' 

ences of e. " ' At ,one poipt, Bhannon, eyen qall? Hannah a 
!". " 

"fantasticcoo'f hus er '!' (II.je)'~ 'Yet she is, a sainttY'im

age to ~hahnon too:,Agaih) ~illiams sents poiarities in 

s uGh 'a ]"my ~ha t: ,:they' los e :their, opposi tion to one: ano 

and ,oee'ome intermingled .'l'his xing cifwha t is: usua:l1y con

sider.edopposi tes reflects his bring'ing toge rt,he spiri t 

and, :the ,flesh. 

"In the subsequent scenes the Mexi6na bots appea:~, th 

the, iguana' 'theY,ha've recently caught and' it "be.comes the 

sYrr)bolf9rth:,is~ s;:'t,~ug~le' ,i~ith thehuinan'"condi tion. " 'Hann"ah f s 
. . . . 

stru~gles are pr~mari financial and concern Nonn6 as well. 

Yet she' isa e·to ::assist:'g,.l)annon,'ev811 her, O1'ln' de era t 

you khow, and t,:h:en, if' they're decent, t;hey do -v.rnnt:to Ip 
, ~, .:- . 

each 'other 'all. tha ttbey' c'an!! (I I ~ 76) • ,'. heed for decency 
,,' 

~, . 



is the need for compassion and lov in the human situation. 

fulfills this need as she acts Ghrist-like in, concern 

for him. The 'qct closes ,with Shannonls declaration. of God 

whom sees t11e upco;ning storm: '!!yes, I see' him, I hear' 
, " . ,",.'. 

him, I kno'v-l him., And if he CJoesn It kno1r] tnat. I kno\:l him, 

let him, strike'me dead ",Tith· a. bolt. of his lightning" (11.• 78).· 

His vision of' God is not,.restricted .to .the pOHl~r . and. ma.jest:y 

in t~he storm, out it; if! one 01' t;uti few· signs or. s presence 

whi,c,h has not heen t~ainted'bysmug an:d narrow-minded Ghrist 

ians. 


l"'!axine~ in .the·. .'('d act, suggei-3t;s a concrete solution 


totIi €; conrlictbet1rJeentheid.ealand ':the real, thespirj, t 

''') , 

and the fles!L, It isa reasonable one'< 1r!hich, reflec'ts a def. ...... 

te sense of a h·igher plane eXlstence, perhaps. even Ubd. 
:,- 

'. ./jut ':8he. is quite altJare of· 

aiffe~en~e betwe~n loving someone ~~~d~just;~leeping th 
. . 

someon~-~ev I,know about ,that. '\tJe,:'Y,e oath reached a point 
" . 

our lives-:-e:Ven .if it isn't on the :highes't l:Cind of Ie 

(11.1:.81). 
. . . . : 

her' balanee, or. any oalance i t .se·t.::m~, between, -cht.:: splri t 'and. 

flesh. Naxine ains \11hy' he is. -qnable to integrate. the 

two ,without guil t; his puritan upbringing': 

'yOU p,ractic:ed, the little' boy's .vice., .youamused 
yourself wi th yourself. ,Anu, once she[your mOT>herJ 
caught you at it and whaled your backside with the 
back side of a hair bpush because she said she h~ad 
1:;0 punish you for i toecause it made lrO'd mad as 

": . 



21. 

. ' . , 

much as it did M~ma,and Sh~ h~d to punish you fo~ 
,it so \jod 'wouldn!t p1;J.nish you for it harder than 

she Hou1d ~ D •• iou said, y.ou 10veo (joa ano, r~ama and so 
;;,ou quit it ·to please them, but it' Nas your secret 
pleasure and 'you ha~oored a ~ec~et resent~etit against, 

'lVlama and liOel fop making you give i ~ .11p. And so ·you ' 
got oack at liod by prea'ching athe'is~ica1 sermons and 
ypu got back atMam~~~y starti~g ~o lay young girls: 
tllLt)1)' . 

This e~it6meofth~ purita~ica1 ?oncBpti6n lh~ld by his 

mothe'r) 'of liod as a hard and.e d judg.e promotes legalismi,n 

l.:hrlstianitv·rather than a belief a liod wnotouches men's 
~" ~ . , 

hearts. 

;:>hannon ll,s' '(;11.e ,Jesus,' role as he, is tied in the ham

,mock due to his :neurosisand attempted:suicj.de. 'l;he germans 

act' as 'the Romans who ,persecute him while' Hannah provides the 

narrativei'or his s f-i~du1ge~t pei>f,or'mance: liStopit! 

Stop being 'qhi1dis[uy, cruel! 1 cari't stana ror a persori 

that L re ect to ~a11{ and behave iik~' '8, '~ma1J., ',cPu~l boy J 

lVlr. 'Shannon" '(11I.98). ;:)hannon has, been too bruised by the' 

~or1d and 6erite~ed ,orihis 6wndifi'icu1~ies to act the ~ar~. 

hann cha11eng.es him '(;0 ac'(; wi '(;hout s~lf-pi ty ,as' Jesus did ." 

Sh~ continues' his character sketch and ·suggests a second 

soluti6n. s problem lS '''1'he oldest ,one the world~-t,he 

need to 0 eve something' or in someone-- a1I110s t ' anyone ... 

almost·anyihing ••• something .••. l1ve Discovereo some~hing· to 
,- ' . , , 

believe in.. ": A'1i ttJ~e under-standing 'exchangeo oetween them 

[people], a we.nti l1g to help, eaCh other through nights like 

this" (III ~ 1, OL~) .'. 1:1e believes v str6ng1yin ~od Bn~ man's· 

wor'(;h uut he becomes confused. becauseo'f the di$torted input 

http:cha11eng.es
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.,' , 

by people such a::: the uermans and. the teachers,. by his 

mm inabili tyor unwilling'ness to analyze s mm faults. 

,l1annah.g S ~hannon ~noib~r key'to overc6mehis ffi 
.. 

'cuI ty'" to her ins into :::Jhannon's spook" or Hhat she 
" 

'.1terms ,her ovm devill!, she 1{no1.1s< Il]:!;ndu'ranee is something 
. . 

tl1at' spooEs 'and:, blue d~vils respect. ,And they' 'res,pec't 8,11' 


that":panicky people use to outlast and b~t~d t' 


. of wjsdoHlOf vis'ion is': a 

. re suI tor her rience th the spir and the flesh with~ 

in hers ~he goes on to in~ 

cl~d6 bhastity'and the'loo~ing out of ~neseif sa possibili~ 

es ,for self-t;i-lel~'apy '.' t.he therapy ""he Ip's "one to' endure: 
• ~ • .,' ' '. • » • 

, , 

in difficult- times; :::>he, summarizes 

the, ,pl,ay:iri .8.: V~l'y,pot,,[.er.t\il, statement:: "N,othing human 0.18

sme unle ,it':s uriki,nd, violentll, (II1.TJ5-1'16),~ 

.. has reit t ,the, u~i ty ,and in118 te "good,nes s of esh 

and 
, 

coni to 

they, ~irEi bqth human elements .. 
, 

";::;he tell ':::ihannon lolhatre , joy ,can ' 

it pr'bvld 

,up something OX", Hiths,anleone, ahd if it',s som'eone iYl 

, stea-ct qf just. sQ.lllethln'g, we lueky~ p s~ ~ ~ unusually 


lueky ",", .,'117). , 
 ry to Hhat minerial,is e 
, ' , 

, uer·r(]anS,. and 'even,' te8.c~~r~ ~o a point, hold, ~ebpl~ 

are more imp t than, s or the I il1-f • 

, ';lh8' ai ogue:- betvreen those of. vari ous II'S chool's 11 of 

'the S:1 rind' the t is 110W compl,ete. 'The "ay is 

. ,.' 
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f5_11f;.1 J ~.r 
I) 1 Llr~;rfJ e (, i, 

Cll C, ,r:.: 

1.:,j1 +~}~ nn ~.~; t~-: 

t c:erth: 

flat ':}"':1~. 

j t ~. s tne 

f -f T T /1 o.~·.i.t .,1" \ -< " ••"J 

.L,- , .',v ~") ~f tb :?! :::!11 ;:; 
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, . fi'ootnotes 
: . 

1 . a moY-€: 'complete assessment ',villiams interest in 
~the sacred and the profane see Harold Ulurman". Il'l'heatre fl , , 

" " " 	 'l'lleNation,Janual"Y'1962,p. (j6; omlJriver,. IIDrama.-: :::leI£'
'l'rfl,ns"cend ing ealism" ,:Il'he."~ Chri s tian" Century, l:"ebruary 1l)62, 
p.' lb9; Signi .'1'en88 ik;Tennessee 1fJilliams lNelrJ ,Haven, 
Conn.:', lege andUni ve:rsi ty' Press, 1961), p.- ,(j; Jirnl7aines, 

'.' 	.' "A·'l'alk About.,Life ,arid Style 'l'ii th' '88ee ~villiarnsll" ' 
',saturday HevielrJ., April.29,,197.,2;,p~ ; John f'-lcGarter, I.' 

'l'heatr~: Lonely" Loquackous" a.nd lJoomed 11-, 'l'he ,N e1rj .Yorl(er , 
January 1962,p.61; Tennessee' Williams, Memoirs,(Uarden 
CNe1eJ, York: 'uoub'leday and Co. ,~:l~c.;' 1975)" 'pp •. (j4,-t:)5. '. 

, " 	 .'2' 
The follow t~it dscited oughout thi 8.' paper: 

'l'ennes e1rJi1 ams, The Night of ,Iguana (U.:::l.A. ': 'l'WO 
Ri ve"r .l:'.,'nterprises ; Inc .,. 1961 )~' p. 
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lJriv "Tom. flUrama:S ,Trans,cend Healism. 1f 'rhe 
Christian Gentury" Februf,lry 1962, p.: 169.~, 

}?alk, Signi Lenea., Tennessee VJi1liam~. ,New en: 
Go11 andTJni~ersityPress, 1961." ' 

, Gaines, J,i'm. ,!Tll. l'alkAboutLi 13.nd Style hiith 'J.'ennessee 
Nil1iams. II ~a turd,a,! KeV iti:;w, April 29' 1972, pp. 25-29. ' 

jVlcGarter, John. I'i'he 'l'hr8atre': Lonely:, Loquacious, and 
Doomed.;' The Ne}J Yorker; Jaliuary 1<162, p. 6'1'" 
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~o., Inc., 19:( 
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