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Coventry Patmore was an Envllsh poet OT tbe second half ‘of the nlne-

teenth ce tury, d happily marrled man, and a conVert to. Roman Gathollc1sm. f S

4 poet from hls younﬁest days, he wvote much verée on the v1rtue and 0113=
of the marrleﬂ state.: H*s conver51oﬁ to ﬂonan Cdthollcls& profoundly' i
' ":Lnfluencerl hls thought, Da"r*tlcularlly that concefnmcr marrla,ge an:l therev =
ifore transformea ﬁ;svnéetry.. The poet hnd always roco~nlzed and regolcea
iln the hollness of human marriape as a divinely OVdalned manifestatlon of
'*eal 1ove 1n the nkysical worlﬂ., ﬂhe study of thn Church s greatest wrlt-:,i
fers and taachers, 1ts doctors and mystlcs, led Patmore to see all 11fe, : )

‘partlcularlly the marrleﬂ state, as a fuller manifestatlon o? 1OVe, 28 a

phjSlcal representatlon of God’s love for. each human soul. ThlS new vlew

,,

chang»:ed the course of Putmove é poetry. The péét.became a. man‘wonierfullt
'v aﬂare of the reallty of God's love in thls worl& as eV1denced bv hlS“OWH
:,: Joylul partaklng of the marltal priv1leges. ﬂence, hib Doetry would flow
.from this new views. - '
Alreédy an. éxecutor o? the éccepted.pﬁétlc exnre531on of tnévblme:x
lllngulstic and syntactlc archalsms, theﬁes OL love, marri;ge, and famllla ;
’ homallfe in' the Vlotorlan decorum';- a nan who;eylﬁeas were con51st~en£ |

vith the other wri ers Lof hxs tlme, Patmore appe,red somewhat outsno&en

“in his embracement of a new 1dea. He created poetry whlch; though still

’emoelliehnd w;th Vlctorian flnery, pr001aineﬁ a subject”forelgn and 1mpsn,

etraole to most Vlcterlan nﬁnds. In hls earller poetry he had wrltten of

marrled leve in the 1deolog1ca& and linguistlc Jargon of the n1neteenth~

century Protestant Encllsh gentleman.;>W1th his conver31on, the poet




embraced new ideas aﬁd fearlessly incorporated them into his poetry. The
result was a misunderstanding énd gradual rejection of his worﬁ. Though
his syntax and vocabulary retained its Victorian trappings, the Christian
concept of mystical love, presented in frésh, bold, erotic 1angﬁage,
estranged the poet from his contemporaries. His ideas appeared foreign
and inéomprehensible, his language, blatant, even lewd. The poet remained
a literary figire of some notability, but obécurity arose concerning his
work, an obscurity which has only begun to evaporate in recent years,

This analysis is designed to presggt ;hé literary ant interpersonal
influences which stimﬁlatéd Patmors's.aoceptaﬁce of the basic Christian
principle of love. In éhronolsgicai'order, it may be seen that Patmore's
literary influences yangéﬁfrémﬁﬁhé greatest'Doéths'othhe Church to the
more unorthodox interpreteré of Christienity, from Aguinas to Swedenborg.
The Victerian mind is briefly sketcheﬂ in alitits morality-stricken sen-
sipility, serving ds:a backdﬁop’for the aﬁpgérance inithe poet's life of
a number of strong~headel, well-balanced Christians, each of whom would
enrich and encourage the poet in.his beligfs and his writings.

The second section of this analysis reveais)tha éfgect of such a
literary and social milieu upcn Fatmore's writings, in this case his poetry

The poem chosen for analysis, "Bros and Psyche," from the collection, The

Unknown Eros (18?8), is a diazlogue between the human soul and God, presen=-

ted under the guise of married love in 211 its erotic vitality.. The liter

(=0

ary analysis demonstrates the poet's use of accepted Victorian poetic
literaria, coupled with the seemingly unorthodox theme of mystical love,
A reading of this poem, afier reflection upon the time and place of its

writing, explains the poet's inevitable obscurity. It was a subject beyong

the understanding of many of its readers. It was therefore easily misun-
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derstood -znd consequently often discarded as obscure, even immoral,

The cbscurity has lasted long, and therefore, little has been written

ocn the man and his poetry. The text of the pcem contained in this analysip,

T
T

is from the best, most complete, and most recent edition of Patmore's poet

y, Frederick Pare's edition, The Poems of Coventry Patmore (1949). The

3]

first and only, truly comprehensive study of Patmore's ideas and work is

J. C. Reid's The Mind and &rt of Coventry Patmore (1957). This work is

cited as. most valuable by other sources! and was the primary éource for
the present study, containing the most detailéi analysis of the poest's
thought gnd writings, as weli as an exhaustive bibliozraphy.

The orimary purpose of this analysis is to present the poetic abili-
ties of Coventry Patmore as revealed in one of his compositions., This
entails a literary analysis of the poem whiéh explores its linguistic-and

syntactic sense and its thematic development., An znalysis of the poet's

=

- 2 x n
own ideological and literary development is nscessary groydwork for a studj
of the poet's work, ani so serves as an introduction to the poem itself
and the following literary analysis. As a secondary purvose, it is hoped

that this study will awaken in its reader what it has in its author, the

¥

awareness of a body of thouzht and poetry inspired by the lofiest of Chrig
tian concepts, mystical love-union, existing outside the time-tested writ-

ings of the Church's more illustrious sons and daughters.

"
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ChaDuE” Qne
The Development of the Concept of Love
in Patﬁore s Thought

i
The cadre from which Patmore developed his idea of mystical love,
represented in terms of human married love, as expressed in the poetic

'colloctlon, The Un aown Eros, involves three’major phenomena in the poet

lifes his literary_bggkgrqund,_@is‘cultural milieu, and his Interpersonal
relationships.A - B
4 history o tbe 71te“ary idews concerning love between the divine

and the human, as phyulcally symbollz? by human married love, as Pétmore
“understood ni uqoi the theme ani its ahalO)y‘bvﬁlﬂS, chronoldgically,
with the pagan Greeks, whoioriginatéd the Eros-Psyche myth, a myth which
the noet borrowed ani rewovked in a Lhrlstlan conte%t, The myth is the
story of the god'of lovew Eros, uooing a_humag being,}PsyChe. The nanes,
Eros and Psyche, in vradual couuon use, came to represent the act of love
and the human soul. Plato, the flrst man to or g‘nize a real, comprehen~
51ve, upzveVSQI philosophy, in the West, developed a hlghly abstract
iaeJllsw, which celebrated the inma+eria1 as true rﬁaliuy, the World of
Perfect morms, and veJacted the ﬂmtﬁr“al as impure, that whlch 1mpvlsoned
and préventei thebim material from exercising its true iniependent exiSu
ténce. For Plato, real 1QV8 must be 2 completely abst”aét experiencé, a

spiritual oonsummatlon. Concrete‘physical love was regariéj as horpelessly
concupiscenta, "Now Eros 'is man's conversion from the sensible to the
suye*«SMnsiole, it ig the upWarﬂ moveméent of the souls 1t is a real foree)|

ﬂrlvzng the soul upward to sesk the worli of tne Forms.' 2 "The Eros thuf

4vscr1bed by Plato is born of Want and Energyses Plato cives the essence
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) of that Eros Whlch 1s antithetlcal to Avapevffor 1t is: a xlnd of have-not

centuries, tha Church, unier Aqulnas, and even 1ater Patmore Hlnself

‘would 1ncorporate thls idea 1nt0 theim phllOSOphlcal system.‘

- human love and oalled other-centered love "Agape,"'whlch is porfectly mani

e man's 1ove for hlS wife, ani it is’ from tnls assoc1at10n, that bod's lOVG‘

whose. n&ture 1t is to be filled with ‘the riches of heaven.} Its sense. of
need is the motlve FlVlng djnamlc to ‘its de81re."3 This reJects the
physlcal and necoss1tat°s an. egocentrlc drive, two eleﬂents contrary to thw“
Chrlstlap doctrine of lOVe and thereLore cont*aly to Patmore s-ideas.. Fér ‘
Aristotle:.j‘
The: lelﬂe belng is wrapt up in se1f~contemplatlon, .
 but because-of his presence he draws-all nature by
" love. .He is the»magnet the object which attracts,.
"and so Aristotle can fairly be said to make Eros
the driving force of all the world, and the lower -
-is ever striving towards ﬁbat is. hlpher than 1tself
- uhder tne stress of mros.
Here, there is already'the notion that nature is caught‘up ahd‘wove* not _
by 1ts own egocentric de51res, ultlmately, but by the self~contmmplat1ve
love of the u1v1ne Belng, who 1s Eros hlmself. Human physical love has,

for Arlstotle, no 1onger an- 1mpediment to union w1th the Dlvlne, since 1t

strove,to~transcend'its pre ent 81tuat10n oy means of gros power. In lat:r_',

[

The term Fros served two 1dent1ties* 1t WAS e%ocontrlc‘Tove, and, 1t

was the God of Love Hlmsel? The early Church v1eweﬁ Eros as egocentV1c

fested in God~Love. Patmore would wrlte of the actlons o? Agane, namln@ '
its actlvétor bros,.a ;-terary Stylizatlon in the tradxtlon of the Greek
Eros-Psyche myth.‘ Wros. for Patmore, as for Arlstotle, was not théﬁhﬁman.
eg ocentrlc act as- the early Church deemed it, but tne actlvator of';11'1§§ .
St Paul (Enh. 5) flrst assoc1ated Chrlst S lov0 for tne Church with

[

for man would be spoken of in terms of human marrled love..




Durleé theAeafly Chrlstlan centurles; Gnostic heretlcs reeurreetel?l{ if
the‘old Platonac idea that the 1mwaterial was “ooi the materlal eV1l.=j.?
Humen Dhy81cal love wes declared ev1l' ﬁairla@e st’desplsed,.and urue‘
‘love ﬁas soueht 1n\e enlritual realﬁ,'lndenendent of the pnvsical. AuauSm..:-

1rm1ng the

R

Atine attackei thls view ‘and’ re~instate1 Paul s 1deas, re—af
marrlaee analogy as a’ flttlng descrlptlon of God s love for man.-’:‘f

‘The whole +enor of Augustlne s teachinos, esnecially
L 7his antl-Manlchaean attitude to ‘the body, ‘reinforeced:
f.‘Patmore 5 already flrmlj shaped convictlons, for he
J'recognlzed that thg genéral v1ews of his own age on .
. .sex, marriagé and. the body had nuch in; common wlth
"gthose of the Maniohaeans in Augustlne S day. “

In the twelfth century,.ln hlS Sermons on the “Cdntlcle of Centlcles,

St Bernard emnh351zed tbe personal love transacted between God and each

LR
S sy

« 1nd;vldual soul.; ;‘15‘

: The Salnts s eloquent exege51s of the Song of Songs
.. excited Patmore's. ‘poetig impulses, and-The Unknown. . .
© Eros is: stampei Wluh ‘4ts] mark.;kNot only.the general L
: concept of God's burnlnr love for ‘the’ 'soul and the - '
' 1soul s for Ged, expressed in. -terms. of physlcal imag=- .
ery, but the 1ntense splrituallty of; the whole, the - -
- absence of 'erotidism' and thé assimilation of the. .
lenguaﬁe of phy51cal lOVe into -an. austerely rellglous
1nteVp*etatlon~- all of those thi gs made St -Bernard
"1an 1nev1table model for the poet. S

homas Aeulna ’ an;hls rev1val of Ar1sw

: totellan thought, extended the matter-Lorm concept (matter and lorm are -

‘for tnefevls+en"evol a tblng) to I

each neceSSerly ienendent on; thejother

“declare the goodness of the materlal in- 1ts unlty w1th the 1mmater1a1. e‘”

. u‘ﬂ

“Patmere regarded man ae a unlty of soul and body in Aoulnas s Sense, and

'7l saw the flesh as worthy of a - dlgnlty 1t derlved both Fron 1ts unlon w1th

the eoul and Lrom 1ts sanctlflcatlon by the Incarnatlon e Chriet.“

f On marrlage, Patmore 1s every closer to Aaulnas than j"
', were -‘those: of his fellow=Catholiés who had become 1

tadinted, wWith. Jansenlsm.“ His attltuie.toxa:ds the
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' permanence, the unity. z:«urq diznity. of marriage{ and.
its divine origin, is ”“thollc, ‘but more sy901flcally
Thomist. A good number of Catholic writers, from
medieval times down to the vresent day, have regardied
the sexual act in marriaze as a consequence cf the
Fall, carryins thereby a taint, and being, even in the
sacrament, a concession to the weakness of the flesh.
However, St. Thomas argues, as more recent Catholic
writers have emphasized, that the marital act can be,
ani in the right circumstznces is, an act of virtue.
So fully does this coincide with Patmore's expression
of the holiness of the body ani-the purity of marriage
that there can ve little doubt that he found in St.
Thomas sanction for his cuits un—gurltanlcal hymning
o0f the pleasures of married lovs.

Spanish mystical writings of the sixteenth century, particul arlly
those of St. John of the Cross and St. Teresa of Avila, influencel Patmore
as well, thouzh it is tc be noteds

There is so.much common to St. John of the Cross,
St. Teresa 6f Avila, 5t. Augzustine and St. Bernard
which has wecome part of the tradition of Catholic
nysticism that it is diffeult, if not impossible,
to single out the‘separate contributions of each to
Patmore's poetry.

- The Psyche odes reflect Patmore's reaﬂlng of Catholic
mystics, anl employ ideas which belong in the main
tradition of orthodox mystical writings. The weaving
into these poems of 'so much of the contemplative
experience of the saints, expressed with such passion
indicates that he felt himself akin, at least poet-
cally, to the mystics who gave him the zreater part
of his imagery ani most of his mystical 'psychology®.lC

The ideas of Richard Hooker, a sixteenth-~century English théologian,
and those of Bishop Joseph butler, a theologian, and Robert Waring, an

sssayist, both of the seventeeth century, were in some way agreeable to

Patmore's views on Christianity and marriagze, but affected the poet's workd

only to a minor degree.

Hooker's views on the reletionship between man and
woman and on marriage were in tune with Patmore's

own, and, on the occasions when he doces quote Hooker,
it is not on matters of ecclesiastical law or Christian
doctrine, but as 'psychologzist' of love... Butler's
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'Analoag, 1ike the 8001951astica1 Pollty (hooker),
. -helped to conv%nce Patmore of the reasonable of C o
" Christianity. oo : .

.+ He (Putmore) seems +o have been. strUCk by . the psycno-_

" logical truth-of Warlng s ofteniquaintly. expressed
_Observations.e..- For' 1nsuan0f2 Narlng s notlon of the .
uciV111Zln§ poirer: of love... ‘ : :

A magor contrlbutlon to Patmore s thought, eséec1ally in his youﬁger )
years,\were the wrltlngs o? tho eighteenth~century Swedlsh phllosopher,“’
Wmmanuel S:edenborg, "In the case of Swedenborg and Patmore, the parallelc
in 1dea. ﬁhraseolovy~and enpna31s arc'so ‘many ani so close that At is cer~

|

taln that many concepts whloh glvo a flavour OL orlglnallty to Patno*e s

noetry are Swedcnborglan in orlgln, although they were, 1n nany cases, :

|{which he- acknowledfed but that Sweienoorn playeu his part in dlrectlng

Wt

pe“celver of hldien truths, and 1ater as ‘a stimulatlng exvvesser of Cafh~

011c doctrines."15 Swedenborv belleved all v1sible things to have a splr—

RER \

‘etopdlment of some aspect of '

1tual meanlng, everythmL that is 1s the

a16

Divmnlty. There. were dlfferences of oplnlon between the poet’ ani the

““ »‘ .f" :

philoaopher.:"“or Patmore, ma*rwape in. heaven lS noz the 1iteral splrltual

Vlth God to whom every soul, whether of a man or oL a. woman, is ‘in the

snlrltual sense female "1? however, these

el
‘1

fferences were: smoothed oVer

marrlage, rare in hlS ag even anong vathollc wrltors, sug cests that it

18

was Swedenborg who helped hin to see its 1mportance." -"élthough Goventry

modifled Dy Thomlst ideas "13 "It is Dossible to show not only that Patmox_'

was 1ndebted to Swedenborg for certain 0a51c concepts of love ani marriage,."‘

‘Patmore touards the Cathollc Church."14 “atmore reﬁarded Swedsnborg pri~.y

marlly as 'a’ great psycholoaist N as a fount of poetlc 1naaery, as al ﬁzftecf‘

mar*lage of man to woman that itfls 1n bwedenborg, out thp union of the SOL'

by much agreement. "The empha81s he (Patmore) places upon the chasz%ty of o
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i haustlble revelatlon o; beauty and WlSdOn, 1t must be a reflectlon of God

Patmore passed from bwedenborg to.. quinas, he never really cast the bwed~ _‘

3

1sh philosophcr from hlS consc1ousness."}9 Swedenborﬁ s 1nfluence would

1"emaun, a pecullar rlyture of sound Cbrlstlan doctrlne and a sonewhat
. . Lo _

unorthodox, personal 1ntarnre+at10n of that ﬂoctrlne. o

Tha wrltings of Ralph @alao merson an Samuel Taylor Colevidge'

E

1nst1gatei varlous ievelonments in. the young poet s thou ht namely hls'"

'introductlon to Swedenoorg,'and, especzally v1a Colerldge, hlS early ‘

rellglous outlook.zo The poet, Wllllam aorxsworth also 1nfluenced }atmore»

idéas. on love bﬂd marrlage. "For @orisworth, sznce Nature was an 1nex—

}Hlﬁsel- iTor Patmore, the natural relatlonshlp o* marrlave is a source of
s0 nuoh dellcht that 1t must be: a To*etaste, dS well as a symbol of the
union of. the soul dltn Goi "21 M | |

The reco*dei Cnvlstic vlslons o* a young Ffench glrl, Marle Lataste,
in 1839. att“acted Patmore o attention as well. AHer.reVelatlons were

1str1k1ngly Thom;sticj "1t_1s noﬂwonder_thatﬂEatmoie,.ihe‘ievoted reader of

u22»

St. Thomas, Shouldfhé§e'been atiraéted to'MariérLatasté;

_Suoh elenents, then,‘ln the ertlnES -of the peasant
01rl, whatever their real origin, are so tynlcal of
fatmore s own thinking that it seems likely that. her
- 'communications' helped to reinforce his convictions
fA‘concernlng marriage; the nuptial ‘ahalogy, the value
- of the contemplative '1ife, the mystical significance
‘of ‘echastity, and much elses It'is the lack of any="..-
thing strlklngly original in Her work, however, which
‘..makes it” 1mp0551ble to: p1ot w1th certalnty relations
"‘fbetween Patmore's work and her own, The most that
can be said is that she went with other writers,  to
" shape attltudes Ain-Fatmore which were in harmony with .-
" Catholic. dogtrlne, and yet were in the final analysis
fatmorean. - - :

' "Among other wrwters studied by Patmore were St. Catherlne of Genoa,

'

St Ignatlus Loyola St Franc1s de Sales and St. Catherlne of Slena," as

o, . .
Ctoe R S . Y. -




1z

: well.as the suirwtual 11terary masters Dante and Newman, but these, thoug1
they "served in various ways to colour hls thinklnv and enrlch hls poetry,’
were all minor 1nf1uences compared to the theolcgiual ﬂiants, Aquinas,
,nugustlne, and Bernard oP Clalrvaux. | - | 4

Throughout thlS history of tne concent of God S . love for thn soul,

.what Patmoro would tltl° the erS¢Psyche union assumed various lite*ary N

garb from Paul s inltial recognltion of the sacredness of marrlage as a N

fittlnu analoay of Christ 8 relationshlp to the Church tﬂrough Bernard s

£

glorlflcatlon 01 the'"Gantlcle of Gantlcles"’ love story, throuah the Spdn

A

ish mystlcs emnassioned Doetlc descrlotions of man s unlon w1th the Dlvin:“

up o Wordsworth, who experlenced physical Nature as’, bnautiful ana Lull af i*

ﬁlsaom, the reflectlon cf -a 10V1n9 dlv;nlty. Patmore s 1dea was not new,
but 1t was an 1iea that had lost favor ulth qnd had been all Dut forgotte1
by the world the poet llved 1n.

‘ The s001al attlpudes and T"ore&; o? the Vlctorwan age ware vzctlms to<x

- o.‘.

the Gnostlolsm Whlch bad crent into uan s world of 1deas again and aaaln,’

under t1v Uu:Lse of a searnh fov purity, ¢or uncontamlﬂated heavenly perfeo

tion in this world.%s The history o? Uestern man 1s full of this natural

heresy. Manlchaezsm, Chrlstlan Gnostxczsm, Catharlsm, Jansenism, furitanlsn
Patmore Was born 1nto a perlod OL history wnlch wHs' bu81ly consumlng the f
ideallzed vomantlc natural phllosochles of Rousseau ani Ghateaubvland, the

idylllc chaste love of Bernarﬁln de balntePlerre ronance, Paul et Vlrclnﬁ

and . the nostalzlc neoplatcnism of Shelley. The‘search or puvlty, for a

caaste, unblemished hapvlness, sourrei many writers and thlnkers on to

conJecture about thl% 1deal world.'.A llterate public, alreaﬁy scarrcd wit

the’ Purltanlsm and Jansenism 01 tne seventeenth century, s@ted anﬁ exhaust

:with the freedom and llcentlouoness of tne ratlonal mnll htenment,)eager

2y -
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ly ombraced the. seemln order, the moral rectltude, the rellvlous overtones
e

of thls new ideallsm, attenptvng to realize these new lofty goals. Thes

great human exrror arosa agaﬁn'”mé?:expected all manklni tn suddanly chanD

his ways, to seek immeilate relorm, to embrace a common v:slon, “to drop

hlS concuplscenﬁ, Sel?-centered Ways, b seek the better. What resulted

3

was a dlsterted Durltanlsm, whOSe cloudei‘v181on bllnded men to their own ‘

selLlshness, frustratlng thelr llves wlth the contradlctory v151un versus

reallty. N oL s . "J_q“' e 'f‘.';vﬁf?ﬂfgfi,

A deadly sellwcontempt arlses 15 sﬁéh’circumstances,‘oﬁe whlch ieads
Ato contompt for others, whloh secs the phyélcailﬁorld as an 1mp§11ment té
the truth an ev1l in the- Aay of gooﬁ. M
Dart of hlmself whlch seens to twe hlm {6 thls world's pny51cal evil.

The body becomes an 1nstrunent of ev1l to be carefully guarded by the

asparatlon to goodness in man. Tnus a dichotomy avlses, a. COﬂfllCu eruPtsJ'

and the asPirant in man, whdt he term soul,‘ becomes the wabchdog of a
depraved body.. As men alter and are altered by an iiea. so attitudes and

ﬁbres df whole 8001ety are altered. wlthln nlneteenth*century Envland

an% all the neonles that 1t 1n“1uenced a certazn ﬁnostlclsn,arose, develo,jff

ing?into:an elaborate code of ethuette and manners, oL.socaal-and personall
pfivatians. Society labeled +he physzcal the body and its basic.function
as'evil ani sought solace in a fantastlcal nostalvla oF splrltual purity.

all to bc reallzeﬂ 1n & very phy51cal world. 8001ety dlstorted part of

reality 1nuo re resentlng an 1llu31ve whole, the snlrltualg denled the

‘other part of reallty, the physical as. real- yet remalned as is1$he.true .

state of thn entlre unlverse, wlthln a- phy31cal reallty.v A‘perﬁersiod-éf
truth resultedc

'COVentry Paﬁmore,'thrbugh'ﬁié:literary Sﬁﬁiiés;'édd through tﬂétinii~

._‘Bégins to ietest that phy61ca1 R
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N o

‘-coniemnatton oF the physlcal.‘

e

the Eveatest uestorn thlnkers

characterlstics are good.

1ntellect$al tendepoles, and Patmore battled thls heresy throughout his f

llfe.“;

The poet s healthv phllanthr0p1c bellefs must also be attrlbuted too:.:'
' the orofound 1nterpersona1 relationshlos 1n h1s 11fe, prlﬂarlly, hlS flrst

R marrlage.'o

Vo4 Their love was ‘based ‘upon a-remargable ‘harmony of’
I outlook ‘and temperament.=

“lsix: cf;ild

poetio;fe

Jreal'dome
‘;moré'STbt
CHoman Ga*b

~ofstheﬁbo

2 e, .

: wnose,orlnln and nature ‘is good, and thﬂrefore, whose sowrltual ani physlcc;

i The most frult ul and most lastlng personal 1nflaence
“ron Coventfy Patmore was his’ 1deally happy first mar=:
‘riage. ' He 1arrlei mily AuguSua Andrews -in 18&?.w

,snily, a. woman of strong .
pe”sonallty and deep religious: conv1ct10ns, was glf»”
ted with almost all the. ‘qualities that .go to meke. an
outsuaniing wife and mother, and’ with, her, Patmore o

. “entered 1nto the fulness of marrled 1ove. bhe )

. became’ for ‘him *Love' g self. so Lové's, 1ntsrpreter ;'
“who- hot- only possessed womanly. tenderness, but. had ‘

. the ability tg make thls real and 1nte111~1ble to
- her husbandq PR T N

fHer good Sense- ani lack. of sentlmentalluy ‘e b
. powerful’ appeal ‘to the- younﬂ husbani, -and helped
to aoosntuate the .s&me native qualities 1n hlm...

_ The dally ooopanlonshlp with-Emily,: which 4id not
_.stale, Wit only deepened ‘their mutual affectlon,

- gave Patmore a profound uni»rstanding of” wowanhood,

. and- prov1ded the greatest emotional .experience 02?

s hls l1fe, the stuff O;nWthh hlszpoetry 1s made.

Pen were tsstimory to this marrlase s frultlon, as well as the:

rvor of The nngel 1n the Pouse, a collection of verse, pralslng

3tlc v1rtue, enﬁurlnv'married lovn and famlllal devotion. Pat--f

der two marvlaves, tbe first of which catalyzed hlS convers1on to

1011clsm,,only Iurthered nis o051t1ve views concernlna the sanctl

healthy concant of wan -— an in+egral whole §~A

The puritanisn of hlS own tima contradlcted hlS -

iy and of marrlsd 1ove, as. dld hls relatlonship w1ﬁh his daughter -
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‘ ~mmlly, and in later years, ‘his. frlendship w1th the wrlter, Alice meynell.;

The Unknown Bros, wthh rlorlfles and tlansflgureu marrlod love as the

phy51ca1 symbol of ChVist s IOV1ng action withln the humwn soul was com-

B ;Dosed durlno hlq second narrlage.- HlS daughter, Emlly, a member of a- Roma‘

Cathollc contemplative order from 18?5 (two years prlor to the oubllcation

of The Unknown Wros), was the real 1nsnlration of the SDlrltual helvhts of

thls puetlc collectlon,,

It is of the deepest 51gn1?10ance that as Slster L
Mary Christina, &o close’ to her. father's hesrt,- o
was advancing in the ways of contemplatlon and -
dedication, the Psyche .odes were wrltten. and’that,.
‘after her death in 1882, Patmore wrote rio’ more.
poetrys . L ,
: It is clear froo The dnknown Eros an4 from The
" Rod, the Root, and the Flower that Emily's life
~ as a ’'bride of Chrlst’; and her dedication to Divine .
" Love’ adsisted Patmore- in his struggle to submlt him»y?”
‘o self to. God as woman to man; and that her consécrated
“vlrvlnity made him seg more deeoly into the splritual
~nature of v1rgin1ty. g

' Voluntary cellbacy,, whlnh the poet nad earller con31dered infevlor in :

practiceandoommltment to marrlage, took on. new meanings. ’A3

In Datnore s plo:ress oeyond and torough ‘the sanctlfled
analogy of married: love to a wlder acceptance of love
. in which, nystiCally, the body is made holy through
‘rejection of the ploasures of the body, and in which,
-/while married, love Is still accepted as a great and
holy love, - *loreshadow1ng of the union with God,
V &edlcated celibacy:.is.a .love of at least equal and _
gperhaps higher v1r§ué‘/b1ster hary Chrlstlna s exam— -
ple. 1s paramount : :

ey

In summary, Patnore S comnos1tlon ox Tbe Unknown Eros, a work whlch

' lorified and sanctlfied w1th delflc si@nlfloance a: subgeot almost complet:
,lj av01ded and sourned by hls cootemporarles, can only be understood and

aop*e01ated in llght of hlS bvoad llterary educatlon and the mature, well=;“

mlnded;people, partloularlly women, wno sharei and helped enrlch hls llfe.
T PO e P
He was.ﬁhorbughly_ochooledtin*real love. A
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He elevated and spiritualized human love in The
Anzel in the House, and huranized Divine Love in
The Unknown Bros., In the later work is no cele~

bration of an anstract desire, but a revelation
of a pversonal intimacy from the joys of married
love to another, higher love. This, for Fatmore,

“is the goal of life and the heart of its mystery,.

the burning heart of the Universe. And only those

who have on earth understood and experienced love

can have any conception of, or are in & fit con-
dition to obtain, the love of God. [For as he writes:
'Divine love and sweetness cannot exlst where there
has been no knowledge of natural love and SWeetneSSn’B

¥ith this sort of literary and emoticnal oreparation, The Unknown Eros,

the poem, "Eros and Fsyche," could be written.
5 ? o $ A




17

"Eros-and Esyche" «.

‘LOVe, I heard tell of thee so. oft'

Yea, thrice my face and bosom flush d hlth heat
Of sudden -wings, :

' ThrouMh delicatest ether featherlng soft B!

Their solitary beats '{fﬁ?,f
Long did'I muse what service or what chnrms '

-Might lure .thee, ollssful Blrd, 1nto mine armsg
And-nets I made, ' o W
But not of the fit stringss =~ . . ¢ o T
At last, of endless failure much afrald A T
To-night I-would do’ nothing but lierstill, ar N
“And promise, wert thou once w1thin ‘my w1ndow«5111,,,h4f
Thine unknown will.:: - T
In nets' default, S e o) .
Finch~like me seem’'d thou mlvht st ‘be . ta'en w1th salt~ -
And here--and- how . thou mad’ st -me, start'—- - . :
Thou art,.’ S

"0 Mortal, by Immortals cunning 1ei, .
Who shew'd you how for Gois to: bait your bed?
Ah, Psyche, muess'd you nou»nt S e {‘

I craved but to be:caught?

Wanton, it was not you, R YTE

But I that 413 so p3581onately Sue":’

And for your beauty, not unscath'd, I fought

With Hades, -ere I own'd in you a;’ thought"

‘0, heavenly Lover trué ‘

Is thls thy mouth upon my forehead press d?
" Are these thine arms about my bosom link' a7
Are thesé thy hands’ that tremble near my heart, .
Where join two hearts, for Junotuve more dlstlnct7

By thee and. by my maiden zone caress’d, - : _‘»~5?.
What dim, waste tracts of 1life shine sudden, llke moonbeamsf

On windless ocean shaken by. SWeet dreams‘

Ah, stir not to depart‘ - _

Klss ne auain, thy Wife and Vlrvin too.

0 Love, ‘that, like a rose,. R
Deckest my breast with- beautiful repose., k -
Kiss me again, and clasp me. round the heart
Till £i11'd-with thee.am I .. :

As the cocoon is with the butterfly.‘

~=Yet how ' ~scdpe quite

Nor 'pluck pure pleasure wWith profane dellvht?
‘How know I that my Love is hhat he _seems!

Cive me a sign L

‘That; iin"the pitchy nig ht,

Comes to my pillow ah immortal Spouse,




s

l.a sorry God’ were. be

‘And not -a ‘fiend, h141ng with happy boughsn R
of palm ani asphodel TR

The pits- of thelll™
' 'T"‘S' t}'llS. o ' V \ : IR o

I make the cbll&less to keep Joyful housee‘zgj':m -
Below - your bosom, nortal letress mine, Lol T

wImmortal by my klss, Caeh L

Leaps what sweet pain? . o : A

A flend my Psvche,lcomes w1th barren bllss, o

‘A God's’ embraces never are in- vain, : T
T own :

A 1ife: not mine w1th1n my golden zone.

uYea, how. : , : -

OTis - eauier grown _ R

Thine arduous rule’ tofdon Lo :

’ 'Than for a Bride to put ner brlde«iress on'

Nay, rather, now s | :

"Tis no more Seerce te be Dovne serene, et s
Whither thou wilty thy stormful winvs between.",

But, Chy S e R

Can-I endure N

This flame, yet live for what thou lov st me<apurequf'

'Himself the God let blame: . ¢ . s
If all- about h1m bursts to quenchless flame‘
- My Darlxng, know . AR

Youtr spotless fa1rness 1s not matc
But in the integrity. of’ flre;ﬁ‘q
Whate'er you are, bweetf“I require

 *Muéh, marvel T ff‘f’”w“

That thou, the greatest of the Powars above,
Me. v1sitest with such exceedinw 1ove._ C.
‘What thlna 1s thzs° : ,j ' : v”

,’Ani humbly walt my favour for g kiss.w
AN Yea, all thy legions- of liege’ deity
.To look into’ this” mystery iesire.-.j

'Content you, Deary with them, this m’a,rvel t' admire'v

And 1ay your foolish little: haad to rest*~
On my- famllla? hreasts .
Should a high King,.leaving his: arduous throne.f
Sue from ‘her” hedge a little Giusy Maid,” :
For far-off Toyal ancestry bewray'd °

By some wild" beautles, to herself ‘unknown; S
‘Some VOiiness of herself in’ ‘her strange ways .\ ..

Which to his bounteolis fulnéss: promlsed dainty pralsetf‘.f’?

Some. power, by all- but him unguess'd, |
Of growing, kinv~11ke were she king-caress' d; _
And should- he bid his dames of loftiest grade‘;ﬁff

|| Put off her rags &ni make her lowlihead.

Pure for. the" soft mldst of hHis Derfuned bed'
So't¢ forget, kin‘«cou“h'ﬂ with her ‘alone,... s
" His emnire. An he* wlnsome doyance free- e }*u .
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What would he do, if such a fool were she
As at his grandeur there to gape and gquake,
Mindless of love's supreme equality,
And of his heart, so simple for her sake
That all he ask'd, for making her all-blest,
Was that her nothingness alway
Should yield such easy fee as frank to play
Ur sleep delighted in her Konarch's breast,
Feeling her nothingness her giddiest boast,
As being the charm for which he loved her most?
vhat if this reed,
Through which the ¥ing thought 1OVe~tune% to have blown,
Should shriek, "Indeed. :
1 I am too base to trill so blest a tone!™
Would not the King allege
Defaulted consummation of the marriage-pledge,
And hie the Cypsy to her native hedge?’
‘¢, too much Joy: O, touch of airy fire:
0, turmoil of content; O, unperturb“d deslire,
From founts of spirit impell'd through brain and blood!
I'11 not call i1l what, since ’tis thine, is noo&
or best what is butisecond best or third;
Still my heart fails,
hnd unaccustom'd and astonish'd, quails,
d blames me, thouzh I think I have not err'd.
'Tls hard for fly, in such & honied flood,
To use her eyes, far more her wings or feet,
Bitter be thy behests!
Lie like a bhunch of myrrh vetween my aching breasts.
Some greatly pangful penance would I brave.
Sharpnoss me save
From being slasin hv sweet!'
"'In your dell'd bosom's double peace
Let all care ceasel
Custon's joy-killing breath
Shall bid you sigh full soon for custom=-killing death.
5o clasp your childish arms agzin arouni my hearts
'Tis but in such captivity
The unboundel Heav'ns know what they be!
And lie still there,
Ti1l the dawn, threat'ning to declare
My beauty, which you cannot bear,
Bid me depart,
Suffer your soul's delight,
Lest that which is to come wither you qulte.
For these are only your espousals; yes,
More intimate and fruitfuller far
Than aptest mortal nuptials are;
But nuptials wait you such as now you dare not guess,'
'In all I thee obey! And thus I know
That all is well:
Should’st thou me tell
Cut of thy warm caress to go
And roll my body in the biting snow;

T
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My very body s Joy were but 1ncreased-

HMore pleasant 'tis" to please thee than be pleased. ,
Thy love has conguer'd me; do With me as thou wllt, .
And use .me as-a chattel that is thinel -~ ‘
Kiss, tread me under foot;, cherlsh or beat,’

Sheathe ih my hedrt.sharp pain up to the hllt,

Invent Hhat else were more perversely sweet-r-f,n"
Hay, 1let-the Fiend" irav me- thvough dens of guilt'

Let Earth, Heav'n,. hell _ .

’Galnst my -content combine;

What could make nouaht the touch that made thea mine.'""" ’

Ah, say not yet, farewell"'

'hay, that's the Blackblrd 8 note, :the sweet nieht s Pnell. .

Behold, Beloved the ‘penance you would brave! ‘
‘Curs'd when it comes,, the bitter thing ve. crave.""~”

Thou leav'st me. nowy 51ike: to the moon at dawn,

A-1little, vacuous world: alone in air. ) -

1. will not care! )

When dark ‘comes bacx my iark shall be- w1thdrawn'<

Go’ Lree; S L :

For.'tis with me -

As ‘when ‘the’ cup the Chlld SCoops . 1n the Sand

Fills, and is part and ‘parcel of the. bee. ;' R "*eA;

I'11 say it to myself and understand.
Farewell" S

Go as thou wilt and come! Love” 1viﬂe, P
Thou.$till art Jealously and wholly mine"fff
And this thy kiss . . SR
A seéparate secret by none other scann ﬁ- ’
Though well I wis = ;. '«m-ﬂ*~
The whole. of life is- womanhooi to thee,
Momently wedded. with enormous bliss.,
'nalnbow, that hast my.- heaven suiien spann d,‘
I am the apple of ‘thy glorlous gaze, PR i)
Bach else.life cent'ring to a different blaze-
And, . nothlng though.I be - - - .7 L i ‘
But now a no more void canac1ty for . thee, ;?lviv
'Tis all to know there's not, in'air or.land
Another for thy Darlzng qulﬁe like mel »'
My arms . no more thv restless. plumes c01pe1'

1 15':2&'@1«"@11‘ ) ,,u

------

To deck my bed with 1111es of fair doeds'

And, if- thou choose to come thl% eventlde, S

A touch, my Love, will set my casement wide.;'

‘Farewell, farewell! - : :

Be my dull Jdays .. :

Music, at 1east, with thy reme "ber'd pralse
'Bitter, . sweet, few and vell d let be

Your songs of me.- o ~

preserv:m;z ‘bitter, very sweet L

Few, that so all may be ﬁlscreet,."

And veil'd, that»seeing,,nonenmay'see.'
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B Chapter Two
An Analysis of Patmore s Poem
of Mystical LOVe«"Eros and Psyche

'léoﬁentry‘Patmore's'Ode "Eros and Psyche, ‘is from Book II of the

author 5 poetlc collectlon, The Unknown Eros, publlshed in 1877. The poem s

.lofty subJect ani emotlonal lanzuave, 1ts irregular rhyme schemes ana
‘canr101ously varied - 1mne and paragraph form, sugcest .a lone Doetlc tradltrmm
vbeginnlng w1th the tivhtly structured oies of Plndar9 contwnulng through
lthe Plndarlc imltatlons of Plerre“de Ronsard andvlater, of,ullton,'Drern j
Gray, Nordsworth Coleriive, ohelley, and Tennyson. | L | |

Nnat we have in the Unknown Tq"ros odes, in. short
A'1s a unique’ blend of subtly varied pause and stress,
" producing. an ‘effect of. pronortlon, ‘but given unity
- and shape by the use: of rhyme and alliteration. -
In‘its freedom, as. well as in its carefully calcuu,““
" lated music, The: Ungnown Eros looks, forward to
Honklns... The form of ‘the poens in’ The. Unknown -
Eros is. an’ 1ntense1y personal- one, ow1ng somethlng
_to. the great writers. of" &npllsh irregular odes who
-+ preceded Patmore, but- essentlally 8%5 varlant of
"the traditlon in whlch they wrote

The poem s subJect Christlan mystical unlon,’ls presented as a dla-'

1ogue betWeen the humdn soul and Goi follow1ng the ba51c three-p01nt 5p1r- '
1tua1 ascent of the soul to uod. the Durcatlon of the soul's selflsh de51r=s'/4

|land her surrender to God 5 hlll” 111um1natﬂon, Whereby the soul is granted '

fcertaln unlversal knowledge oy God to sustaln and contlnue her Nrowth in .

'sanctity; and the unlon o10 tne soul w1th God when the D1v1ne, f‘His an:'u'

ch01ce, reveals to the soul 1nt1mate knowledve o; Hls 10Ve for her"jzf

The soul, at the beglnnlne of the poem, recalls her own w111fu1 attemlt'

lto 1ure God to helself'-

Long did €L muse what serv1ce or what charms




’A;thls purgatlon-surrender theme w1th the motlf of nothlnﬁness, remlplscent

Might lure t?ee, blisst ul,Blrd, 1nto mlne arms-
11. "?) ) . ; i

L Thls is followe& by her entrance into the purvat1Ve "etate of paSSJV1ty !

and surrender to the will of God "33 :;Q}'“]iA:f‘ ngf‘;,lfrf‘\*f?l

'!gAt last, of" endless failure much afrald,.

‘ o~niyht I would do. notblna but lie still, - .
:.'iAnd pronlse, wert tbou once w1thin ny window-slll,
Y Thlne unknown wille. . co

i : *,%‘ (11, 1o~13)

<‘” )

HThe analogy of the klne and tne Gypey .ald, 1n the elvhth paragraph re“ea.

© -

'~of St. John of the Cross nada.i"%ome v01dness of nerself,“A"her?nothlng-«

Tness. The eleventh ppragrapn 1s the soul s soldest declaratlon of her :f
'“i.complete surrender to God "In all I thee obey!" "40 wlth me as thou w1lt,
;and,,the thlrteenth yaragraph, a, relteratlon of the nada motif-'"And
'nothing though I be..._: o o | |
‘ The 1lluminat10n of. tbe soul by’Ged is freeen£nd:es a recell, and 1s
;:fe efred‘to im01101tly ln Dsyﬂhe and Pros opening lines.‘ It is elreetly
-relerrei to- 1n the klﬂg-ﬁypsy mald analogy in the 1dea o? en evolv1nc
:?nowleige tbrough the actwons OT the 31vine.'i"‘ -
N Some power, by all but hlm unvuess d o
UL crrouinrr kinf—llke Here she klnp«caress d-
' ' (11. =95): - e

The Goi—soul unlon 1s the é:lrluual step:most celebrated tbrouchout

9:".’ . J,Vx

the Doem, aﬂaln and aeain emercing 1n lerious proclamatlon. Alreedy, the I

wpoem s ?1ret llne.'“Love, I heard tell oyil thee so Coftl” oreates an eyc1t— ‘

1ne, ecstatlc nood, The soul 1nflamed w1th Gol s love, recalls hev past

- exoerlence, her growing Pnowledge oF Divmne Love s reallty.' ThlS ecstasy
N " & . -“1. < 0
-15 even more st*onqu expressed in tbe worao of God imwedlately 1ollow1ne
Ah Psyche, ﬂuess d you noagnt :
* I craved but to- be- caught° R

danton,‘lt was: Aot | you,' A A
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But I that did so pa951onately sue* |
v (11. 20»23) ST

St, John of the Cross wrltes of Goi's 1ove For the soul. "Ii'musﬁ‘be-remen

»berei above all that 1f a soul is seeklng after God the Bnloved is seequg

l

it much more," 3 indeed thws turbulent ildlogue of Tove ?nerg;Zes che
Tiynamiélmbvement ox*the Doem:“”l-

..ACan I endure : : E ST
. This flwme, yet live: for wbat thou 1ov st me, pure?"
~ 'Himself the God let blame .
,If all about him bursts to quenchless fla“e.:
: ‘ (11. 67-?0) .

: 'O too much Joys O, touoh ‘of alry fire~ ‘
O iurﬂ011 o? content; O, unpnrturb d de51re,:
‘ (11. 118~1*9) o :

So clasn your childish arms apain around my heart.

(1. 137) .f‘,f“'”

‘_fThy love has conquer d me-'do wlth ﬂeaas thou wllt,

(1. 157)

' ‘The n em malntaxn% a rapturlc rapport almcst frustratlng 1n 1ts rape91~'

tlon of the sane love vooabulary apd 1ts llmited iraaat1c abilltles, whlck

promlses’ esnousals,.. More intamate and frultfullertfar,‘ experlenoes of

intimacy beyond ve*odl none ”‘"Er05~departs wlth an aumonitlon that she

ﬂelicately observe the 1nt1macy o thelr relatlonshap, lest it profanei by
ulsunierstandlng (ll. 203 207)"35~—an experience ordalned 1ndescr10aole.

Although, in the odes, he had largely pﬂssed beyond

the cllohes of ths popular religious vocabulary,:he

was nbt able. wholly- to dlss001ate himself from con=

ventional .epithets of other klnds, ‘which lend a touch
- of llterary vulgarity to some of the odes, ' One is -

tempted to attribute this element to the state of the

poetic vocabulary in the nldavictorlan times., | Pat-
‘more was not the only.one among writers oT power and
~outstanding abl%lty t6 fall foul of the vocaoulary
of the heart' . .

Patmore 5 dictlon dni punctuatlon is’ characterlstlc of hlS ulﬂe,

n1neteenth~century England and 1ts p*e-ooﬂupafion w1th ltS past,'as evien
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denced 1n 11terature 1n the rev1val of the llterary oallad the ronance,

the saga, the ech, anl a neo-bpenserlan syntax and vocabulary, all

R

ensconced 1n an aesthetlc craV1n£ for Gothlc art aﬁd archltecture s shadowm(‘

=

castlés'anducathedralso' Tnee s thou s, thy s, ani tnlne s dbound, alonb
wlth a battary o; arohalc words, reailly apkarent 1n the flrst paragraph

alone. t yea, thrlce, dellcatast, wert, art. nnthue phrdsal 1nver31on=

"Long 114 I muse," "Anﬂ nets I mado‘" "mlnch-llke me seem’ d " and the ;re«

e v -

, quent uqe of the anostrophe, in 1m1t¢tion oF - 1ts dnc1ent use as’ a syllablc  ‘~

Wt i _',
. Co

.ellminator*'flush d, seem’ u, mlwht st ta en, maﬁ st ﬁemonstrate tne VlC“

ﬁoriané compu151on to age an& historzze tﬂat whlch hmi no age or hl&uory

to glve to the 1m1tations 01 bnelr ‘Swh tlme that’éert i “august exaltatlon

they bad eyperlenced 1n anrlent a?tlfacts.' Alona w1th thls nosta1~1c fer-||

'vor, there was, for the vomt anJ hls contemporarles, a de51re for the dra~ .

matlc. Out of the poem s elghty or so elaborate sentences, th1rty~f1ve

are flnallzed byzan‘exclamaulon point,«and,eleven oy a ouestlon.mark. Fbr

Patmore, there is an adﬂltional 31"n1flcant element the 1nfluence of

o

Chrlstian mystlcism and its 11terature.‘,f

‘ The Psyche odes reFlect Patmore s readﬂny of Cathollc‘
' ‘mystlcs, and . employ" ideas which oelong in the main-
tradition of orthodpx‘mystiCQL wrltlng.- The - weaving -
‘into these poems of so much of the.contemplative. .
experience of the 'saints, excressed with such passion
. indicates that he_felt hmselF anln, at least poetlcally,‘g;
i to the mystios.;. S L g s :

HlS -requent use of drawatlc Dunctuatlon is therefore heav1ly 1nf1uencedAg
by the equally dramatlc 1angua e Qf‘the mystlcsa.» | |

Lof the poem s two-hund“ed llnes. one half‘are pure‘iam01c penuametef,
whlle.the remaln¢e1 r&nve from an aTexanirlné to é sinwle iamalc foot.ﬁiff

The 11nes are arraﬂged as elther rhymei couplets, enlnlseent of tha self—

contalned her01c counlets of tne Auvustlne Uerlod or of the neat flrn,

[



http:andhis;tori.ze

.25

1ndependent Sha eSDearedn sonnet llne, or as freely alternatlng rhymed 11nms

11ke those of Nord worth an* somn of bhelley s odes;:, ;f o

To sugtaln 1ts ausic requlres much scnsztlvity and A
- technical” skzll, so that, save in the rarest Cdsos, e
" . a line ddes not end or a rhyme: ?al% in any but a
sense-émphatic Dlace.; In the mainy the neasure 1s
.soleun taking its ~haracter from: the longert, W815ht€d
Iines... to thls varied- uoe.sf.+he ode form, Patmore
‘brings a ‘sureness in’ handllng the rhetorlc of senteénce~
" structure, and so leailn the sensé’ of his: perlOdS
throuch the’ ewnhases of the form as to. bind the odes
‘toéether into; orwanicvunlts... he achlaved ‘an .erganic
poetry 4n.whith ‘the £orm fluctuates, ebbs and flows._
. aocordlng to varlatlons An the thnught ani Leoling.38 -

”jVOne would 1magine tnat such noems were 1rregular Pln—f
daric {numeris 1eae solutls), but Patmore had very
dlffeLent ideas on, theé" form. The odes, he- asserted,
depended upon pause, an*, n.its’ true interpretation.
all -the lines were of the’sane. 1ength from the !long-
drawn’ s1gh ‘of two syllables to the p9331onate ‘cataract .

o of sixteen'., He described the measure.as lambic )

. tetrameter with: unllmlue¢‘cata1axis, Whlch ‘IS common=~ .

e 1y called: “‘rrecular" ‘ode, though it is. §ea11y as '
"rexular as any other Envllqh netre..a,

A body of. rlch, sensual vocaoulary an& 1magnry, much of 1t borrowed
,from the poetlc and mystic traﬂltlons o“ the past Velopes the poem with

'fiery 11fe. ,meloylng as the central netaphor the Eros~Psyche lOVe nyth

(uhe lovesiok vod v1smts his uortal love under tho shaicws of anht S0 thaj‘

*she may never behold hlS true countenance) Patmore couples 1mares of
“pbysical unlon. Llre, Goilv cwnwcotence, ani flutterlng blrds, tlth those
of vzrginlty,vhuman fra:lty anl nothlngness...fﬁ

The most 1c‘requem: 1magery 1s that of phy51oal unwon, representeﬁ in

almost every paravraph, and 1mp11ed 1n all throuwh the ﬂons nt love voc&~ L

'oulary. from bo y- termlnology to af ectloﬂate pet~names,~ The nost memorabi

,ihlanalovles of nhy51cal union are the cocoon»buutarfly vetaphoraf.fj )

- Kiss me agaln, and clasn me round the haart ;'7
T411 £111"d with thee am I = o
‘bnS ‘the cocoon is with the butterily.“@

s ‘ (11. 38—40) - ‘

e
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and the klng-Gypsy mald metaphor (oara. 8) both clearly empha51z1n~ the

oet s 1dent1flcation oF marrled love as a- ittlng representatlon of'z
' 'mystlcal loveaul | o |

o The thSIC%l union 1nagnry isvbound to the poem s, imagery‘ot fire.
- An ‘gura or ‘heat . and pa551on predonlnates“rrot the First llnes. Yea, thrio
ny face ani Dosow-”lush d wlth heat.,‘ It:rS'malntained 1n the references

to the flres of” hell in +he 1mapes of phy 1cal paln, through the de5cr1p-

.tlons of God as ouenchless flame,"'"the 1ntegr1ty of flre, and'spec1ally
. |‘ . N

so in the line recalllng Teresa of Av11a 5 palned heart plerced wlth An

. : . R
‘ . .

43 .Eﬁ ¥,

.ancel's iart'

. Sheathe 1n my heart sharn paln up to the hilt
(1 160) S L

The. moment of closest unlon between the love and tne fire 1ﬂavery is mani»

.o .

fested in Psyche s cry.,
‘0, too much. joyy '@ touch of alry Ilre- N
0, turm011 of" "ontent- 0, unperturb'd de51re,': e
(11 118»119) B ~

God as a deeply 1nt1mate, personal beJn gy Is represente‘1 in the g

'1naznry of pny51cal unlon and flre. Also thouvh tnere 1s the delflc

te]

-1. a.ge ry ‘which expresses both the trlnltarlan nature of uod. thrlce—solltary}

PLove s mlghty klncdoms three,. and his soverelnn d1v1n1ty and omnlpotencm

1mmortal, mlhhty "the greatest of the Powers." This Godly-eminence.is :
'nost keenly presented in tbe klnngypsy wald analopy,'wnere royal maéniflv

cence is contrasted w1th neasant poverty.

,Human frallty ana_nothlngness‘ls tranSfigurethhroueh ﬁnion with God:

‘What ilm, waste tracts of 1iIe shlne sudden llke moonoeams
On w1ndless ocean .shaken by sweet dreams'

(11 32-33)

Uhate er you are, Sweet I requlre._ﬂu

»
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A God to make me,’ nothing, needful to:hisvbliss,ﬁ,

(1 81)

Rainbow, that hast -my heaven sudden spann d
(1 187) ' >

The: 1magery of darkness accentuates the state of human nothingness, as 1S‘

’;most v1v1dly experienced in the 'dark nlght..: Thls recalls both the Greek'

myth and the Cbristlan mVSthal tradltlon s maintenance ‘of a d1v1ne belng

' who visits_the world onlyu"yeil d;;thatj{seeing,fnonefmay;see," under the

cover of darknessm'. e Lo T

'"Ani lie still there,.‘ﬁ“.
©Ti11 the dawn, th”eat n:‘mcr to declare
My beauty, which you ca not Bear:’
"‘Bld me, denart. . e
' (11. 140~143) ‘”rﬁff-

Patmore s 1aJor natural 11age ‘of. God a a blrd relates, as’ well the"

hoverlng,_cloud-covered Greek god to the dove-swift'Chrlstian God. The - ||

same analoay can-be;found.in the.Greek myth in,the biblical "Canticle oﬁ

'Canticles,' and in’ Chrlstlan mystical wrltlncs.ff;ffH7

’;i'

*inally, and 1n contrast to the 1mavery 01 pnys1cal unlon tbere 1s

the. lanruage ot v1rg1n1ty, the remlnder that this evalted relationshlp

wlth God is the purest of relatlonships, 1ndeed the ultlmate, transcendin;

all phys1cal and psychlc barrlers.ub 'ThlS motif therefore unlteS'alllln
the notion oF Goi s’ purlty, 51mp1101ty, perfection.

_ Patmore s 1magery 1s enrlched with much rhyme and alllteratlon.

Eloquent couplets are interspersed with random rhyme schemes as erratic as S

11nes 150—166 (ABBAACCDWﬂDFDBWmB) or as simple’ dnd selfwcontained as the

poem S . Ilnal five llnes. Examples of flne alllteratlon and consonance are|[

abundant:.,f B
hor pluck pure pleasure w1th profane deliaht9 \

(1 42)

n
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B ,toward and union w1th the LiF egiver Hlﬂself, Patm01e, au dogﬁ the Church'

.V‘ - . < .
e ié,g;i;‘o_ni%jf_éé%e;deity_

I anftoo Wase to trill -so

lest a tone!

"HMore: pleannt 'tis to please hée than be platsed.,
. (11 :

. 'Bitter, sweet, few ani Vﬂil d let be
. Your songs of mes 7
-+ Preserving bltter, vexy sweet _
Few, that’ so all may. be dlscreet. '
And veil' d, that, snelng, none may see.

) it is. il ?icult to separate sense from sound, form from content in

1l this poem. Each gives llze to the other. The exalted theme is rnlnforced

e

'by a dynaw1o sentence structure, nrllllant flery vocabulary and 1naﬂery,
and much muslcal rhyme and allltevatlon.

. As ha very lltefally and actually hel& the members of’
" the body to be divine, so may it be said that he-saw -
- in poetry also the"incarnate word; tne metre, the diction,
. “the vause, the rhyme, the phrase were not acvldental ut
. essentlal. Hence his extraordina?y mastery of style

Thouch there ares the conventlmnal nlneteenth-century Envllsh archwlsms

and dramatlc dev1cos the noem can be said to be the 1m1tat10n of no other

Ly
PR

,'h

~poet s work.if
B The Unknown Eros oies cannot be boun4 to any theo*y,,
not even Patmore’ s.  Their fovm is- cnrtalnly not-.
external and mechanlch. ihe poems - breathe and move - i
with a' Iife of tbeir own. They achieve, as do all *
living thlngs, a unlque compromise- between Lreedom
‘and law, ani so exemvllfy in thelr. shape that - Drinciple ,

of life, Whlch Patmore celebratnsﬂln the poems | themselvesa‘

‘That nr1nc1nl° of 1ife is man's e/gerienne of Splrltual transcendance L

’.'.

createst teachers and wrltevs, emvha51zes the person»to-peLson nature of

thls encounter, descrlblng 1t w1th the 1aﬂ guage of = aﬂ s most 1nt1mate ,

unltlve ablllty, the union of man and woman, spirltually and phy81cally,

in marrled 1ove.‘ "Eros ani Psyche," thematlcally and metaphorically. is

[¢7 3

Sy -
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ralive, burstlna also with 11n¢uistlc eneray s audlal and conceptual exc1ter

ment.‘ Ultlwately, self—contalned &comnlementary 1nterdevendence of con~'
7tent and form is cveated, a unlty of unlties, the 5oa1 o*o all real art.r

“Those who are. braced tc the %ivbest levels o* the art,

_ where the flowers are’ few and Luyltive, where- hature
and Fumanlty, to adapt a saying of. fatmore 8, are

" beautified ani ieveloped instead of’ oelng w1tnnred up
. by relizious. thought, w1ll find in’ the best .of.the .
Gdes a 1°‘w1:1 of ‘inspired poetry for which they would
will1nﬁly sacrlfao& the whole bagpage of the Vlctorlan
legacy 1n general

iy

Patmore, thouvh succumoing to Vlctorlan llterary dev1ces, ea51ly transcen—

'» c,..'~"' o

ded,such weaknessés,; o?tenlng an& blendlng thelr triteness 1nto an. 1nsep—

a

aranle unlty of content and form. therary limitdtlons are made subsern

v1ent to real ideolomical and artlstlo voals, and thus, a true worx of art

<

1$ constructedy

¥
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n

‘and marrlage 1n his own tlme._ st thougnt was thererore often m1s1nter-

-cepts of‘SPirltual marriace and mystlcal love,‘as well as any celeoratlon
of phy51cal union in sacred terms, as 1nd1gesb1ble and dlstasteful.. _
‘porar ie ignorance of hlu thouﬂht obscured the man and hls worﬂ for nany

', b1s poems’ was prompted oy an 1nterest in know1nb God as he truly 1s, Love

‘he wouli haVe w1shed to be "5 The noet made no preat strldes of" llterar

' iy beJond the thought of the maJorlty of h1s contemnooarless The purpose
. of thls ana1y51s was to "resent thls subJect matter s origins and its actu

use in one- of the Doet s works.s ‘ihe,analyslsﬂconoludes;thatﬁPatmore'can

.. " Conclusion,:.% -~

'Covenfry Pa%moré; in much of his wrifiDQ,'steoifieallysin‘ihe poem,_
"Eros and Psyche, promoted and dlsoussed the Chrlstlan 1dea of love 1n
uhe contekt of T'\a.rr:La.ge, human and mystlcal. Thls 1dea developed from hln

own extens1ve study OI Chrlstlan wrlters ani h1s oWn Dersonal Chrlstlan

Vrelatlonshlps, and cont“asted sharply w1th the prevalllng 1deas of Tlove-

Dreted or 1ﬁnored by the morallstic Vlctorlan mlnd who con51dered the con"

48

Though Patmore wrote metered verse and embe111shed prose in the accented

VOCabulary ang syntax, ani llsolayed a, arked lyrlcal vlft hls contem- '

yearse¥9'

Thls study of the poet s llterary bac ground and analysis oI one of |

only Loveg For Patmore, thls pursult and aoal oF Love were dlscussed in

poetlc verse, ani so “1t is as a poet that I‘inally he must be Judged as

?orm and 1ansuageq~ lt is the subJect matter whlch 1llum1nates his poetry
as a.whole; transforminz commonvmetaohors-and archalms into.the 1nterpre~

ters of a world eyperlence beyond any .common sense-experlence, and certal‘

al
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be- anvreciated as a. true artlst, an exemplar of form-content unlty, only -

‘if hls 1deas are truly comprehended and acreptei.,‘These are the‘soundes;"

W

of ChV1st1an theological 1deas,'as v1ewed by an actual Ch*lstlan. ,Patmore

there?ore, deﬂanis of hls reader an- anoreciatlon an understandlng, even

an embvacement o? asic Chrlstian Truth. Unly tnen does uhe true merlt

.of hls worx beoomes apparent 5

‘
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1Ifor Evans, English Poétry in the Nineteenth Century, p. 450,
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25mys o s . - crs
“This is the researcher's personal reflection-summary., For addiition-
al information seer Gertrude Himmelfarb, Victorian Minds, pp. 275-278;

303-305.
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