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, C{)v~qtry Patmore' wa.s an EnglTsh poet. of the second haif"of the nine.­
r~ ; ,...', 

.' teen,th c'~htury, a,:r~~ppily',m~rri~d:,' :man, and, a' .convE;lrt .:to. 'Rprr;~n, C~tholic:tsm. 
. .' ,. ' . . "I',...','.. • ;'; 

'A p~e,t"~r'dmJ1is. YO~ri;g~st· :da;s~, h.e :wrote much verse on the :v:irtu'~ 'arid b1ts':' 
.;'.-, . 

of ~he, married st~i~. :, Hi~".conve~si~~ to HQma'n ,Cathoiicism,' prOfouhdly::.: 

influence4,his,tl:loll~ht; pa.rticui~rHYthat c~n,qe~ning ~arriage, Cl,nd,the:r:e 
',-, :i 

: fore transfo:trn~ed his ·poet:t;'y..thepo~t had al~~Ys r'ecogn:ized and :rejoiced,,' " 

, " "". -. 

. in th.~.holiness of :hul1~n ,marria,ge,. as ci:"divinely: 6rdaiiled:',m.$..ri~festation,'of 

'real, '16ve in. the physical. world~" J'ne ,stuq.yoi' the Church"'s grea.te,st w~~it 
" -" 

'ers;~,andteadhersl' j:ts:dot:t~'rs arid :nj.ys,tics,ied,·Pat~ore tos'ee'all1ife; , 
, '~,' " ~ .. ' 

'parti~u,iarilY th~ mar:i-ieo. sta,te, "a~ :a,,~ful:te:r:' man-ifesta,ti,onof love, ',ask'" 

phYS~da:l' representat:ion: o:f"G~d~s, love' for ,'ea,ch"pumansoulo 
;': ,-,' 

.changed : the:cou:ts~' of' Patniore~{'p'p~try.' The :poet beca~e a, ~an wonder:fuii. 

ai-iare of the. reality :6f: God' s<lo';~ in this: j'lOrld as, evidenced by his own . 
" . . . ' 

Joyful 'par~aking ,o~,:,the maritalprivilegeih ,Hencs', bi~: poetry would,flow 
, , 

from thisnel-l' view.,' " ,', 

, 'l' _ , '" 'j' ~, 

Already an ,executpr of the:'aqcepted poeiic:exp'r,ession 9£ t,rig time';' 
. .'~' ,:," ' 

lingUistic'and:'synt~ctic.a~chaisms. the:nes'6r love, marri~ge, and 'famiiia 
, , , " ,:,:' ' ~ , '. \ , . . " " " 

homeli:t:e in'.theVi'ctorian decorum:':'- a man'wn~'~'~1deas ,1ere ~onsi!3t~nt' 
':" '.., ''':;; ',,' 

i-dth the 'other 'IITite:t.s 'of his time~, PatmorE?' <t:pp~arf!a some;lh~t';bu:tspoken' 
• "'-', ", : " ',j ~ :~: 

in his' .emb:r;acement Q'1' it new idea. 'He~:;crea;~,e4 po,et\·y:, }~ti~6'" though stili 
• " ';. "':' . r •;:: ~', ' ' 

.embellished' HlthVictorian fir;ery r ,p~oclaimed,;a::subject,'f~:teigil and' impen ,
, " ' , ' :, . :':' ,l::, ~",:: ':' ." ': ',:\/>:; "'.. . " " : 

etrabl~:to 'most Victorian: 'iTlifld.'s.• In O'ts earlier po.etry 'he 'bad 'Yrritten'of 
• ' • • '.' > ' < ' , ' 

',,' '. , ';, .''',', :."'. .,." :;"".',~~. '~~, .,' 

married '10ye ,in the,ideoJ~gica~,,;~ild lin'guistie: jargon of the n1neteent:~~ 

century profestant,,'~'n.glishgenti,~\U~~: .. ::., ~l:ith,h1s:' q,qi',lV.ersion;i ,the poet:.' 
===~======lT======~============~~==~~====~~~~'~'='====~~~~~~==~~==~====~~~~======~­

'-" .. ' 



4 

========~==================================================~======-
embraced new i1eas and. fearlessly incorporated them into his poetry. The 

result was a misunderstanding and rejection of his vfOrk. Though 

his syntax and vocabulary retained its Victorian trappings, the Christian 

concept of myst 'love, presented in fresh, bold, erotic language, 

estranged the poet from his contemporaries. His ideas appeared foreign 

ani incomprehensible, his lanp;uage, blatant, even lelvd. The Doet 

a literary of some notability, but obscurity arose concerning his 

work, an obscurity 1·rhich has only to evaporate in recent years. 

This analysis is designed to the literary and interpersonal 

influences which stimulate::l, Patmore's acceptap.88 of the basic Christian 

pr:lncipleof love. In chronological order, it may seen that Patmore's 

literary influences range from the greatest DoctC(r,s of the Church to the 

r:1ore unorthodox inte~~preters of Christicmity, from Aquinas to SHedenborg. 

The Victorian mind is briefly sketchei in all its morality-stricken sen­

sibility, asa ba c!drop the appearance in the poet's life of 

a number of strong-heeded, Hell-balanced Christians, each of Hhom Hould 

enrich and encourage the poet in beliefs and i'fritings. 

The seconi section of this analysis reveals the: effect of such a 

literary and social mjlieu upon Patmore's H!'itings, in this case his 

The poe;n chosen for analysis, "Eros ani Psyche," from the collection, The 

UnknOlm Eros (1878). is a :i.ialoglie betNeen the human soul and God, presen­

ted unier the e of mar!'ied love in all its erotic vitality. liter 

ary analysis iemonstrates the 's use of Victorjan poetic 

literaria, coupled vrith the seemingly unorthodox theme of mystical love9 

A reading of this poem, after reflection upon the time and place of its 

writing, the poet's inevitable obscurity. It was a subject beyon 

the understanding of many of its read.ers. It lias therefore easily misun­

======F=====================================~=====~ 
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derstood'~nd consequently often disca~ded as obscure, even immoral. 

The obscurity has lasted long, and therefore, little has been 'iTritten 

i 
on man an.i his poet;ry. The text of the poem contained in this analysi 

is from the best, most 'complete, 2,n::l most recel1t edition of Patmore's poet 

ry, Frederick Pase's edition, The Poems of Covent~y Patmore (1949)~ The 

first and only, truly comprehensive study of Patmore's ideas and work is 

J. C. Reid' s The tfJ in::' and Art of Covent.ry Patmore (1957). Nork is 

cited as, most valuable by other sources1 and Nas the primary source for 

the present study ,contcdninf:' the most detaile::l. analysis of the poet's 

thought and Hritings, 8.S well as an exhaustive bibliography. 

The primary purpose s,::: this analysis is to present the poetic abili­

ties of Coventry P2,tmore as revealed in one of his compositions. This 

entails a literary analysis of the poem Hhich e~·:plores its linguistic and 

syntactic sense and its thematic development. An analysis of poet's 

~ 
mm 5..deol05ical an::l 11

. 
terary development is necessary gro~dNork for a stu 

of the poet's Hork, ani so serves as an introduct:ion to the poem itself 

and. the folloHing litere~ry analysis. As a secondary purpose , it is hoped 

that this study Hill a'flaken in its reader 1·rhat it has in its author, the 

aHareness 0: a body of thought and poetry inspired by the lofiest of 

tian concepts, mystical love-union, existinf, outside the time-tested writ 

ings of the Church's more illustrious sons and daughters. 

" 

' 

====~==================================~~===~ 
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Cnapter One 

The Development of the Concept of Love 


in Patrore's Thought 

, 

The cadre fTom which Fatmore developeihis idea of mystical love. 

represented in terms of human married love g as expressed in. the poetic 

. collection, The Unkn01m Eros, in'/olves three'major phenomena in the poet s 

life:. his literary bp.ckground, his culturq.l milieu, and his interpersonal 

relationships. 

A history of the litera.ry ideas concerning love behreen the divine 

and the' human, . as phys:ic~l~y symboii'ze:l by human married love. as Patmore 

understood and used the theme and its.analogy begins, chronql6gically, 

N1. th the pagan Greeks D i-Tho' originatEd the Eros-Psyche myth, .3. myth vIhich 

the poet borrowed and ;re.iOrkedin a· Christ,iq.n context. The myth is the 

story of the god of J,ove., Eros, lwoi(i~ a human being, ,Psyche. The names e 

Eros and Psyche, in gradual COr.l'f'on use J came to represent the act of love 

ani the human soul.Plato~. the first man to organiZe a real p comprehen-:­

sive, universal philosophy, in the vlest, developed a highly abstract 

idealism, which celebrated the immaterial as true reality, the Horld of 

Perfect Forms, awl rejected the rnaterial as impure, that which imprisoned 

and prevented the imwaterial from exercising its true independent exis­

tence. For Plato, real love must be a completely abstract experience, a 

spiritual consumw.ation. Concrete physical love ''las regarde;i as hopelessl 

concupiscente. "Nqw Eros • is man"' s conversion the sensible to the 

super-sensible, it i~ the upHarcl' movement of the soul; it is a real force 

driving the soul upward to seek the 14"orld of the Forms.' ,,2 "The Eros thu 

=lescribed by Plato is born of Hant and Energy ••• Plato gives the essl3nce 

-====~==~==========================~~=== 
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ofthat,'::Eros which is antithettca;t:':to,Agi?PEl; ',for it, is: a'klild.;: of' have:"'not, 

i-lhose nature it is' to ,be filled 'l-iJth 'tne riches of heaven. fts sense, of 

need is the motive giving a dyn~~iC toitsdesire."~': Thisre'jects the 
:-. :' 

physical and necessitates an egocentric 'driv~t two ele~ents ,contrary ~6 th 
, , . ',' . .'. 

Christian doctrineqf love ani 'therefore ,contrary to patmore's"ideas. For 

Aristotie: 

The,divine Being' is' iirapt up inS,elf~contemplat~on. 
bilt 'because of his presence ira,l'Is' all nature by 
love•.Heis the~magnet, the object which attracts, 

'and so Ariqtotle can fairly be said to make Eros 
theiriv;ing ,force of al+ the world.~ aWi the, lovrer 
,ise:ve:r:, s~ri'Iring' towards ij:hat, is,'high~r than, itself' 
under tne stress of Eros. ,'" , " " , , 

, IJ 

,there is already:the notlon that nature is caught' up and moved, not 

by, its'ownegocentric'''desires, ultimately~ but ,'by'theself,:",conte~plative, 
- '. •J • " • • ~ '.~ • "' • • 

love of, t,he divine,Bedng, who is' Eros himself., Human physical,lovewaq, 

for Aristotle,no l'onger an impediment to union' "Tith the Divine, since it 
, . . . . 

strove,to:tr~nsceri:i'its, present' 's~tuation by means of,Eros' 'potier. "In la~ r 
','. ',\ 

centuries, 'the Churdh,ur:ier Aquinas, andev,enJ,.ater Patmore himself" 
, , 

would inqorporate this i:iea into 'their phil,o,sophical 'system.. 

The ,term Eros! serv:oo twoidf;~tities: it 1-I~S' egocentric love,"and, it , 

was the 'God' of Love.'~~:imself • The, ,early Church ~ieweci Eros as;;gocentric 

human, l~ve anrl calledcither-center'e:i love' IIAgape," rlhich is p~rfectly mani 
'" ' " .' , . 

festediri' God~Love'.patmore, would vrrite cif thi:l actions of Agape, naming 
. ',' ',' ", 

its activator Eros,~' ilteX?-ry stylization" i'n ,the tradit;1o~ of the Greek 

Eros-Psyche myth,'Eros, for Patil:Iore~ as for Aristotle, .'IiSLS ,not the human, 
. ". 

'egocentr~c,act as the 
" 

E?arl;y' Church ,deemed it, but 'the activator ,of alllov • 
. .~ 

s't:i Paul (Eph. 5) first associated Christ~..s ;l~ve for ,the :Church, lij,th 
. ,,~ ~ 

a man's love for ~i_~\ ifife. ani 'it, 'is' from 'this" a!s'~ociation" that God' s lov 

for man would be spoken of in, t~rms,' of human imlrried love:". ' 

======~==================~================~====~~ 
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Durin? theearly:Ch:!:'istian cent,urie,s'~ Gn~~:tf6 pere:t,ics res,ur,re'cted. 
, ' 

the: old, Platonic idea that the, 

~' -. 

"'" 

, " 
, . .' 

\.' ' 

"" I. 

tine' atta..ck~a. this' view 'ancLr'e-iri~tatel PaUl,', sideas~ r'e-afii:~mihg 'the'.­
,i" '.' • {':""'" ' 

."' ' ,: 
" _ " ' " .' , . I ,: e ,\' :" '." " .' •• ,,_' " 

marriage analogy as' ,a' fitting desQription of"God' s:l,ove f9r 'man. " 
, ,'. .~ 

, " , "" , , ,"..., '" ',. . 

, , The w'h'oIe' :t'~nor, o.f 'Augustin'e',! s tea~hings, eS'lJ~c~ily ; '; 
'hisanti:..M,i'nichaean :attitude to 'the b.d,dy,re-inforc'ecF, 

, Patln'Ore' s,already,:Birmly shaped convictions, ,for he 
'" ,,',' recogni$ed", thattq~gen~ral' vie'tis ,o'f ,his,: own age :Olf 

sex" marr.iage and the 'bodf had mueh in common with 
,those of the' l'ianichieans in Augustine's day,.5 , 
',." ", ,', . , " ',.' 

, , 

St. B~:rhard, emphas'ii~d 'the, persohal' 16ve ~tra~~act~21' betl'leen G,9ri and each, 
, " 

individti~l soul & ' 

~ -,' 

The'~a'irits'''' s eloquent exeg'~sis the Song" ofSpt~s: 
, exciteclP.,atm~re's'poeti({ iplptilse'~.!;~Cl:.Qd;, The Unkn01{fl,

" ;" , 

Eros 'i,s;stl3.mped' Wi~~"~~s~' rna;r;!'<:. "l{pt:' p~l,r" the gen~ral, 
conceptof'God's.bu'rnang love the. soul and the".·, 

:.soul.' sfor God, ,E!:q).r'essed,in"tElrffis·,oL ..physica;l irn;3.g­
e:tyj b~tthe;:int{en~e';,~pl:ri:tua'lity" 6f;,'the 'j:rh,ole', the ,: 

, • • ' ,,;,,' " • , ' '''', ,4' " .'.,' ","." ~ ". ~ ~, , ' ' 

, absence of '·erot.itism' and' the 'assimilation of the.. '. 
:La:ngiiag~::o,f ,pl1ysical',love ,lntQ"l;in.:alJ,s=tereJ,y rel~gious· 
int?rprritatibn -:-:.. aJ,l ,'of. lri'E!se ,;thig~~:: 'si. /Bernaril: : 

'an lneYJ;table 'mo.del f~r the:: po,at., . " , " 
• ,,' , .r, • _, ,'" 

',' 

in ,thefollowfng. c~ntur~~~ , 81:;_0': Th~!l1a~' AElUi'tH:i:S;:, "his r'eviva.l of,Ads';' 
,~, i :":~' .;. '1. ',~ , '>" :~ ,', ::, .,' I, 1" ,,' :'::t., '. ..... " 

totelian :thought:.:~xtended themat'tef~fOrlJl' co'nd~pt, i(matte~ and' :a're 
.,' • ' .- , • - ' ~' ,I" '~., '.,:' ' 

each nec~ssariiy ~ependent6n: the:otJier'" for ,.,the: ':e::dst.ence·:,of: 
. ",- 'I' ~,/ (',"/ ~!j,.:,:.I_,,' "'.'~:.,,, >... .'>.~ :,~, ;~. )~", :: ..' . 

declare:the ,'t%0odhess of the 'Inate~iai' i~'\~~ unity wiit) the • 
" '" .(, 

"Fatmore regarded '~.111an as a uni:t,y of soul a'rid:~b~i:ly:in AqUi.na~ 1'5 

',' '.Oil marrt~ge~ PatU;~reisevery clos~r'to Aaui\nas, than " 

were . t,nOse,' of his fellow':"'Cathoiic~ wo6" had bed~~e . 
, 

tainted"with .Jansenlsm. :'His ~'ttitu'de"tow~~ds the ,,,":, 

,'" 
" !' 

"', 

",', , 
',I ' 

, ," ", l" 

" 

" ," t .' 
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-permanence, the unity" dtgnity of' 'marriagej' and 
its divine origin, is Catholic, ·but mor.e 'specifically 
Thomist. A 9;001 number of Catholic writers, from 
medieval times down to the :present day. have regarded 
the sexual act in RaF-:ia;:::e as a cons6CJ:uence of.,the 
Fall, carrying thereby a' taint, ani being, everi in the 
sG'.crament, a concession to the Hea.kness of the flesh. 
However, St. Thomas , as ~ore recent Catholic 
','Titers have emphasized, that the rnarital act can be, 
ani in the ri8ht circumst2nces is, an act of virtue. 
So fully does this coinci1e Hith Patmore's expression 
of the holiness of the body ani the purity of marriage 
that there can oe little doubt that he found in St. 
Thomas sanction for his quite un-Buritanical hymning 
bf the pleasures of married love. ' 

Spanish mystical vrritings of the sixteenth century, -particularily 

those' of St. John of the Cross and St. Teresa of Avila, influencei Patmore 

as 'tfell, thoua;h it is tc be notej: 

There is so,mu~h COlTIilOn to St. John of the Cross, 
St. Teresa df Avila, St. Augustine ani St. 3ernarj 
which has 'Jecome part of the tra.::'l.i tion of Catholic 
mysticism that it is difffcult, if not im-possible, 
to single out the separate contrioutlons of each to 
Pa. tmore t s poeL. ry. 9 . 

. The Psyche odes reflect Patmore's reading of Catholic 
mystics, 2,ni er:rploy ideas which belong in the main 
tradition of orthoiox myst writi.ngs. The Heaving 
into these poems of so mu of the contemplative 
experience of the saints, expressed with such paSSion 
iniicates that he felt himself akin, at least poet~ 
cally, to the mystics rsho gave him the ,7,reater .part 
of his imagery an:) most of his mystical 'psychology~.10 

The ideas of Richard Hooker, a Sixteenth-century English theolOGian, 

an:1 those o.f' Bishop Joseph Butler, a theologian, and Robert \h"ring, an 

essayist, both of the seventeeth century, Kere in some Hay agreeable to 

Patmore's vievIs on Christianity ani marriage, but affected the poet's Hark 

only to a minor degree. 

Hooker's vieHs on the relationship betHeen man ani 
}lOman anion marriage were in tune 'l-rith Patmore's 
mm, and, on the occasions H1:en he ioes quote Hooker, 
it is not on matters of ecclesiastical 18.1"1 or Christian 
doctrine, but as "psychologist' of 1.ove i •• Butler's 

=======*==============================================*======~ 
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Analogy,llk'e the Ed'cie8iasti~ai·Pollty (Hoo~s1~), 
helped to convince Patmore of ihe'reasonable'of . 
Christianity.11 ...'.... .' 

He (Patmore) seems tobave b~en.st~ck by the psycl)o­
.log~cal "crut:h"of Wariiig-~·s. often:';(U:lqintly·. expressed .. 

observations,••• For'~instancr~ 'j~q,ring~ s notion ()f· the " 
eivili~ing pOl:rer of l()V.e...,,' " ....,' 

, , 

A. major contribution .top':atmore' sth01.ight, especially in hip' younger 

years,we~e., the writings' o·f the :!3'ighteenth-cei:rtury Swedish philosopher, . ~ 
.. 

Emmanuel S,;.redenborg.: "In the Cas~ of Swedenbo~g ahdPatmore, the"parellel 

i~ idea;: phraseology;'and: emphasii:i'.~~e so':many' ~nQ ~o c;Lose that ·.i:t is 
. . '.. i ,.. .. , '.' ""'. 

tain that. many c6nce~ts Hhich g~:,~ a flavour 'of originality ·to f'atmore' s' 
o • '; ", ,. • 

I . " ; 
poetry are Swedenborgian in origin, although, the:y \.,ere, ip. w.any cases, 

modified DY Th?mis'~·ideas.'il'3 .. ';·It i~ p~ssiple 'to' show ,not 'only thatPatmo' 

wasindebted,to Swedenborg for' cer_ta,in basic concepts, of love' and' :l!larrlage 

which he:~cknowledg~d, 'but t'hat Sweo,enoorg 'played' his ·.part in directing 
. " ',' - . . .'. ,: ; ,', '14'.', ,', 

Patmore tot·iarcls the Catho~ic Church." PatIl!ore "regarded Swe(hmborg prl-: 
-): 

r.:arily a,s' • a great p'sychologist', ~s :·~<f~Urft'~~'of .poetici~,a:gery, as, a:igif:te 

perceiver.of·hidderi tru:ths, and ,l~t~r asast.i'mu~ating·expresser of:Cath':' 

ic ~~ctrin~s ...15 :', f3W'edenbor~:~~b:ti'ev'~d 'all <{sj:bie-:;~hin~s': ,t~~~v~,asPir-. 
... ':-. '.- :: ' ' . ,'. ", ' .... '\, , ~. ::; ':., ,,' .;' , ...:". ,:' fi'; .:' ':;:'" . 1,,:"" . , 

itual meaning, "every-t,hing that ,isisJ.he'",~mp:9d'.iment: of some' .aspect of 

DiVi~it;.·;~6 There 'were differences',of opidfon<between th,e poet and, the 
, , ' ~~ '. ,'. : .. • ~. '. ~;". •• > . ,? 

phil<?sop~er: IIFor Pat.in~re: ma:;-;ri~6e: iI,l :heciY:~n.'not the literal spiritual 
'. • _ r ',. ."l-"!,~, .', " • '. ,'!,~, .1'... ·':1,' .! ~ 

marriage .of man to :,woman that'" it.:, fs:',in Sw'~denborg, :but' the union of 
,..... ',' \ i _ 

'" ,.'" '1',.' 

I,dth, Go~, ,to' whom every' soul" ''1heth~~ 'of a' man, or ,qf a· woman,' is' -in the· 

spiritual' ~ense f~m?le ;'i•.1 7. ,1io~fever, ',these' . Here,' smOothed over 
t'" • '. :. :~......:~~: ,-1 . 1,. .' :': ,:~ ~,;, ", I ,'~ ",,: ' ," .' • " . 

bymuch,agreement. 'liThe e:nphasis"h'e (PatmorE;!) piace~ upon: the: ~hast1ty of 

marriage, raTe in his . even a~b'n~ Catholic, writers, sugg,e.s,tsthat it 

. . . • " ' 18
Nas Sweiiepborg who helped: hili) t,o 'se,e its lmportanQe. II : "Alt;hol1gh Coventry 

,', . 

http:Christianity.11
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Patmore 'passe;i', froni Svredenborg to Aq\linas. he never re~lly cast the' $wed­

ish phLLosophe~ fr~m~is consciO)lSnes,~.,,19 Sl'te;ienborg's influence ,would 
, " 

remain; a peculiar ::mixture of s'ound,'Christian ,doctrine and a somewh;;;.t 

unorthodox,persona:l' interpre't~tidn,'of that doctrine. 
. - '. ' .' . 

The'hTitings' of-Ralph Haldo Emerson and ,Samuel T~ylor Colerid,g~.:-
. " ;..' . . ,: " " ,I ~ ... ' , , .' 

instigatedva.r:i..ous'de~elonments in, the young' poet's thought ,'rtamely his" 
--" . . . ~, .... 

'via',Coleridge,' ,his ' ea~ly--'.. ,: ' 

~eligiousoutlook. 2'0 ,.rhe poet, i'lilli~m Tilor,iswdrth. also, influenced fatmor 's 
, "" ' ".' ,:", "',:. ,',;.' '.,:-' 

ideas on'~ love and m.arriage. "F.or i10rJ.s~lo'rth. 'since Nature w<':_s an' inex:" 

haustible rENeliLtion:of' beauty' WisaoH'., it jrni'stbe a refleCii'on of God 

',Himself:forPatmqre:., the :natural:r;elationship, of ,rpar:r:iage is a source' of 

,so much delight thcit ,it must be a; foretaste • as' well as a symbol, of the 
\ ~ 

union of the soul vd..th Ged. ,,21 

The recordEld Christie visions 'of a young French, giri~ Mitrie Lataste" 

in'i839, attracted Patmore' sattentiqn as "-Tell .. ',Her revelations were 

',strikingly Thomistic, "it' no" wonder that, Patrrpre t· the d.evoted reader 0 
.' i ' . 

, , 

St. Thomas', should'h~~e been ,a.tt,racted toMa~ir~'L~tastEl.,,22 " 

Such elements i then" in, the writings '~f the peasan,t 
giri, whatever theil~ real origin,' are so typical of 
FatrilOre ~ S, 'own thinking ,that i tseems likely that, her 
·commuil1;.eations'helped to reiriforce his convictions 

'concerning marriage',; the nuptial'ahalogy ,the value 
, of ,the cont'emplative,'Hfe,the r.:ystica,l significance 
'of8hast.ity,:and l))uch ,els~. Iti,s'the lack, of any':" ',:, 
thing strikingly origimq in he~ work, however,' 'which 
ll)akep Jt" impossible: ,to"'plot with certainty relations 
between' 'Patmore's workard her 'own. The most that 
dan b'e,said is that she went withOther writers, to 
shap~fat-t.itudes"in "P~tmore HhLch w,~re in harmony, Nith 
9athollc, d~~trine,;, ,a:~d: yet :were in ,the final analysi~ 
./;'El;:tmorep,n. ',', ' , ' 

"A'mQngoth~r writ~is stud'ied. by Patrno~e were ·St. ,Cathe.:iine'of Genoa, ' 

St. Ignatius Lqyola t St'. Francis 'de, Sales and '$t ~: Catherine, ,of Sie~a," as 
',1 

\ " 
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:. ,,, ." 
, ,", 

" . 

, . " ' ' 

.'. !"., 

11ell the spiritual literary··m~sters, Dante a?d;Newman; •. but these, thoug. ' . . ' 

theY"ttserve~ in 'var':l,ous ~(ays to 'c6iour his ~hinking and enrich 'his poetry, ,?4
.' " ';,'" . . . 

were a~i' mino~:·. infl~erices' comPar~~,' to' the theol<;>gicalgiants, Aquinas,' 

Augustine', artd ~Ber.z:1ar.dof Clair:~a:ux~.- ',' 
. ' .~ " ' ' ' .', . . " , 

Throughout thi~ l1istor.y of th~ 'concept:' of 'pod ':5 . love for the soul, 

i'that Pat:Inore wou'ld 'ti,tie the Er()s-PsychEi y,hion assumed"v~ri(;lUS literar.y· 
, ": 

" , 

garb, ,::tr~m Paul.' s .initial 'recogri'ition of.the·:sa'cr~dne8~of'ma~riage as a . 
, ,"': >, 

fittiiJ.ganalo~y.of Ghrist's relationship fo ·the Church, through Bernard'~ 

glo~if1ca:t:i..on of th'e' '~Canticle OfCa~ticles"'" love story.' through. the :Span 
. .'. . '.', ".' . l' . " ' . "'",' " 

i,ah. mystics·empas~ioned:.poetic descriptio'ns. of' man's lin ion with the Div~n ~' 
, "', ., ' " , ". '-. 

,', ' 

.uP in Hordsworth, Hho expe;dence,d phy::;ical Nature as. beautiful ~nd. full" of 

wisdom, the 'reflectidnofa i6vi:ngdivinity. 'Pat~ore'~' idea was not riel-I; 

but it was an idea that had lost favor 'Hith, and ,had been ',alibut f6rgotte . 

by' thewor;Ld the poet· lived in •. 

The, so~,ial atti'-t.u!ies and !nords, ~ft.he Victorian age l1ere vi.ctimsto 
- j,' 

the Gno~ticis~'whiqh, haa 'crept :in,to. m~n' s :l~orld of ideas again arr:l agairi~'., . ., 

under ·the. guise oLa' search foi'"purity; for ,uncontaminat~d. h~avenly :perfec 
", " 

tion in' .thiswbrld.25· Thehistory'o~ 'Hestern':m~n is full.' of. this rtat~r'~l'" 
. .. , . , . .' . ' " . ',~ . '.. ' .. ' , .~ " , " ~' , .' " 

heresY;Mariic~a'eism. 'Christian dnbstii~~%:~. C~tharism, Ja:ns~~ism. Pu:d.tanis i • , , 

, ' ""I:~':,~ ,.";, :,.' ,~. ".:. ,," ',. '...,' ' -
Patmore Has born tntoperiod''::;::if.J;icistory wh'ich' ;wa.s,busily consuming the ' 

,'Ro).l~;s·eiu: al):! Chate~ubriand, ,the 
.',.,' ',:., ,'.; ...• 'j' '.' - .. : ' 

idyllic chaste love' of Bernardin de Sairit..pi-erre' s romance, Paul et'Virgin' e,
,.' , ,,',', '/'. .' 

:- ; 

ahd,the"nMtalgic neoplatonism of Shelfey.· 'Tl1eseart:::h for 'pu";ity, for a 

chast f3 ':- unbl~inished.<}~.pplnes~~' sp~§r.r.~:i '~a'ny" '~~it,e:r;·~:::.irt:1' thirik!,)rs on :to 
" ! • . , • I :'f ~" ,.' I ;., j:" ' ',: 1.-' " ", • 


conjecture about this idealworid~:" II:: lrt~~t~:pub;Lic. alrea~y scarred ,wit 


'the 'Puritanism andJ'aiJ.se~ism of the s~venteenth .centur;i, ,.sat~::1and exhaust ::1:. 
" ,', .' . <, ,.,;' 'f:'," ~I ~'" .~; ~.;; ~:\ ',: ':', ,,'. ",~l, ': ~ ,: <.!: 1,: !~ .:~"~ ':.t. ,/',; ), ' . ..: 

.Nith the 'fr~edom""anCl:,l:ic~eritiousness of the rat ional', Enlight'eninent • eager 

' 


, 

======~==============~~==========~====~=====*====~~ 
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ly ambra·c.ed the.. seeming order I 'the moral. rect;itude, 'th~ religious overtone 
. ,,~(, :' " 

. of this ,new-idealism~atte~':pt ing' t'o realize these fieH 10ftY,~poals. 

great human error 'arQs~ ~gai/~:' '~:~:~'~p~dted a~~mank~nd. to' sud.denly change 
• l' ',I ,',' 

• '1" 	 , ,,'. 

his . ways:, to seek 'iirime1iatere:f6rm~:tQ emprae~:,'a:c(jmmon v;isio'!':\,' to drop,,' 
, '.': " - " , . '. . '." , . ' " :':' . ", .-" ': ", . :. :.. -. ~ . , :' " .. 

his concupiscent, self-centerefi' ways,:t~ seek th~ better.• , 'What, resulted 

.was a :fist~:Dted:pu~~tf'l.~i~~"whoS'!~"ciqude~ ·~i.~'ion ~1inied m~~to their' own 
• 	 " " '" , - -~! , ,,' '. ',' .'. , ,'; '.. • ' ' 

, ,/' 

selffs~ness, frustratigg their l,ives 1~'ithl:he"c6ritra(lictoty, ~viqi0n versus 

reality. • 	 , :-' 
"",., 

jI:, d~~ily::self,..~o~tempt' aiisesin such cire~mstancest' one whieh leads 

to co~te~pt for ofh~r~:,Hhich '~~es ~he ':phYSiC~iVforld as an'impediment' to 

the truth, an evil in the,."iay o~ gooi.' Nan begins' to ietest"that physical 
, .,,', 

uart o·f'. himself ~,hichseenjs to tie him to,t'pis world's' physical evil~' 
~ , '. " 	 . 

- , ' '" '."',.'. ': / ',~ 

The bodJ:', becomes,iw::instrument of evil td be' carefully gu~r1e':ibythe 

Thus a i:l..chotomY'aris·eS, a, conflict erupts
", ,'., .,' 

d!'lp:taved boiy. ,As 'men alter anda,realte.redoy an iiea. soa,ttitudes and::. 
. . ." .' ':" . 

, . 

mores ofa. whole so?iety a~e altered. Hithin. nfnet,eerith":century Eng;land 

a~::l all' the,:peoples 'that it' influenced, ,'a. cert.i3.ifl gnosticisn ,arose', de'veio .,,;,; 

ing: into ·an ~laborate c():ie of etiqtiette arid inanners,. of sod.al ani persona 

privations'. Socie~y 'labelei the . physical, the, 
. 
body and 

, 
its Qasicfuriction , 

as evil, and sought;:'so,lace in a farl.tasticai' nos~a,~&i'a of spiritual purity,.,: 

all to" reallz'e'1 ina very physical world ~S.~ciety d.isto~ted part ~f 

reali~y into representing 'an illusive ~o[h.ole, the s~i;r:itual; d~~ied the 

other,:Part of'reality •. tbe,phys.ical,as.real; :yet remained', 'as is ,the true 

stateof~ the entire unive:tse.·..i~ithin a.physi.cal reality •• A perversion of . . ": ' . 

truth. resulted. 
,', ' 

Coventry Patmore, through his" literary studies; ani through the, inti' ­
;.' , 

======~==============================================*======~ 
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'i 
, '~ ,", '. 

mate hut:t,llA relati.on~:in his Jiife,i.:became keenly aW~lreofthis fea~ q,rid 

condem~atlon, of:'the: 'phys iCi;11.. studies·-b:r;ought, him ,·iri{·~:·:coiltact with' i,.' . :,!, ,. .,' :',' "., '. .. .. 
, : .' ;, 

I 
. '" '. ' . 

the grea:'test i'Itstern':thi~;k'ers' .healthy .conc~p.tof:ina:~ .;"-,·an. inte,gral wh0ie' 
~ I, ", . . .' . . 

fThose o:ti$in and:, na:tti,re<~s good,'an:itherefo:r:e,: ~Thqse spirit~!ir and physic 
'.,' '. ' 

characie·r1.st'ic·s· are goOd., Th~puritariism ofhi~ovin ,timeeontrad.icted his 
- . , . . 

;' .-::-' 
·battled this heresy throughout l1is 

. . ,: ; ~,'. t', . . 

" " 
',' ,,'.'life~, " 

< • /' ,,:, • 
" . 

. The poet' s h~';'it'hy' pnila~thtO?'i'c'. beliefs 'must, ~.iso; b~ ~t{ributed'to 
the.p~;tol nd' interpersonal reJ.at1onships in hi~":iife; prtmar:n:y., 'his first,

" " -: ,., , ~ 

'J: 

marriage. 

Themost'''r'ruitfu'l lind. '~~si ias:ung :personal 'inflJence' 
on C6ventry' ,Pa:t:tnore was ris', ideally happy first maJ:"i, 
'riage~' ' ,Emily'Augul5ta ,Andrelfs in 1847.·· ',., 
Their' ],.ove· was 'bas~d :"upo'n ,a 'rewzrkable harmony of " 
outlook: and temperament';: Emily t. a 'womcin of 'Strorig.; 
personality ani deep' ,:r:eligiou·sc9nv·iqti~ohs;.was 'g.if"!" '. 
ted Hithalmost allthe,,'qualities 'that: ,go "to mq,1}e ail 

,outstandfng, :wifean:1, ':mot'her,', arid' with her~f P?-tmore:·· : 
, ',', entered into' the 'rulness. of ·rr.ar:r±ed" love. ShOe, .,' . 

b,ecame" 'him 'Love's'self~, ~o Lov€;':s,' ,iri,terpreter'~· . 
:"', . Hoo··hot only .posses;:;ed .Hqman.1Y tend~rness,;· bilt h<i;d: . 

theab:ili~y tg make:th.is real, and "ii:rj';ell:lgib~e:'to: . 
hel'hu1?band •2 ,', ,: ." , :', 

- :, l . -~- ! 

, " 

,\ •• ! 

'Her good" ·senseand., ],Cick 'of ;sentlmeritarity'made a , 
powerful a'ppealt9 theyoti~g hU9bari~i~an'd"he],ped, 
+,6 ,accentuate the,.same, nat'ive qualitIes in·,hini .... 
The 'u~iiy c'omWilI6n?hip,w'itb':EmfLy~> WIYich' diet riot 


! . stale, ,but only d.'ileperied~' :f.hElir'mtitual affec.tio:risi,. '" 

. ," " 

':-',' 

:1' gaye Fat!llQre a pro::t6tmd<Uilderst~ndi;ngof wo;:nanhood t ( 


, .' fl a,~d' :p~oVi;deil, the ,grea,,~~st.. ,e)llO,;t~orial,expe:ien,ce' of?". ", ... , 

, 'nJ.q lJ,fe·, the stuff or, vrhlch ,q~s. poetry J.s made.' " ' 
,~ 

,',> ,.:"\ , ,",,'.'. ':,:'·"i . .~..'.::'~'~:'."'~'\" '. '> .~ '. 

Six child en 't~stim6ny tb :this .. niarrial;;;e~'s' fruit'ion, a::3;'well ast,he'" 
~ , "',' " ,','.:: ' '.' . ..: ..,.,. .. -"'~ . . ,".' -' 

~. ..,' poetie'fervor Th~Ang~l' in· the :H~ous~.,'-8;.:,col~ec:ti:oI1 'Ofver~e, praising' 

..real domeltic ,~irtue, .endUring~:~irr·~~~ l~~~' a~i;'~ami\~ial crev~ti6n:. 
. I· '., . ,. ' ' ,', : '... .... , ...~, . ",.. ". 

" ;,",: ",t,: " "1 .~,~:~r~,', :'. V ';~.':;' .l. 't. 'j 'j~; ": -: :."'~,':'.C _, 

mort:i",s 'other twO "the rirst' of; 'which' cataly,zedhis c'bnversion to(: I . .. . ' .' .. ~' ':\"'.: '. :,.. ", ,., '. '- .", ',. 

, ,: 
.:Roman. ;a~rOli.C.ism: ,Qn,l~ f~rther~d0,i~ :'P?S:i,tf!(v~el.r$ con.ce~n~~g'the s~;nGti :c 
of the bok and' hisJ:'elationshi wit]l: nis dau hter, 

====,~.. ~~====~====~~~~~==~~==~,~,~====~~~~===~ 
"., 

( " 
"':"(" !~'. 

- ,./ ,., -', 

-,'. .',.., ,. 
-",' 

, ", 
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':mmily,:and in later' Y-,ears, his ,fr~endship with' thewriter~, Alice f!ieynell., 
'" " 

'":',.' , 

The Unknown Eros, which glorifies and,:transfigUres married love, the 

physical sy~bbl of Ghrist 's loving action within the, human soul, was com­
, ' 

;:'po~ed d~ring hi's "s~cbnd ma~riage.:, His daughter, Emily, a meIitper of aRo~a 

Cathoiic co!:\templati'veorder from 1875 (two, yearspri6r to,the' publication 

of The Unknown Eros), was the real, inspiration of the spiritual' heights of 

',', ' 
,;this poeticcoilectione 

is of the deepest significan~ethat as Sister 
Mary Christina; so close to her father's hee.rt. 
,Has advancing in the' ..rays' of contemplation and 
dedication, the Psyche ,od~s were' writti:m"and that,•. 

:a:fter her death in 1882',Fatmore 'wr,ote' rio more 
poetry:, >, ' ,', '.' ' " ',' , 

It is clear from The U nkn01-tn' Eros and f,['om The 
Rod, the'Root. and the Flower that Kmily's life 
as a' bride of Christ' ~ and her dedi~ation to ,Di vinA , 
Love"assistei Patmore irih1s struggle to sUbmit:h:lm- :": 

:t6qod ,as HOman to man; ,and that her consec:tated 
Virginity made him seg more deeRly' iritothe sp:i.rituaJ,.

2'nature of virginity .. , , "',, , 

'Voluntary' celibacY't,),which~tl!~,po:et ,had' consider~dinferior in 
, " ,I..:,,,.: . . _, ~ " 

'pr?Lctice, arid ,commitment to marriage, took on, new meaning. ' 
. , . , ' 

:,.' -, 

In Patm9,:r:.'E?; sp,rogr~s,Ei.ieYohd ,and through 'the sanctified 
ana10gypf'marriedlove ,t,o a, acceptance of love 

, in wHich, mystically. the botly is made holy through 
rejection of t-h~plea~ures6t thf3' 'body, and in :wh'ich,' 

,'l·rhile married ,: love' Is', stili accepted as' a great' and 
holy love .a> foreshadowing of tne union 1-Tith God, 
iedica~~!l" .celibacY;is a. ,.love qf at equal 'and 

,;perhap~;-.tligne;r. v~rt,:E!.\,:\s i~ter ..r~p.±:-yChristina· s exam­
ple, is paramount.2; " '. , . " ... 

','w 

In, summary, "Pa:~mo:t~' s c'omp(;s'~tion of The Unknown Eros, a work Hhich 


.glorified' and sanctUied, Hitt. deific:' significance a· subjec~ almost complet, 
-

" ~ 

],y av6id,e:i i:J.nd spu'rn~dby h+s.., contempQrari~s ~ 'can onlyb~ und'erstood 'and'", 

appreclated in light of his broad literary ~ducation ,aiuJ: the mature, Hsli
'. . ' . '. . . ~ . 

, ' , 

minded; p~ople, particuiarily women, Hno shar~d and nelped :eririch nis11fe. 
i 

He wasthorougnly schooled:in real love. 
, " 

': '. 
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spiritualized human love in 
9 and hU!f,anized Love in 

~~~~~~~~~~ 

In the later Hork is no cele­
ahstract desire, but a revelation 

of intimacy from the joys of !parried 
love to another,higher love. This, for Patmore, 
is the goal of life and the heart of its , 
the burning heart of the Universe. And only those 
1'1ho have on earth understood ani love 
C2.n have any conception of, or are in a fit con­
iition to obtain, the love of God. For as writes: 
'Divin~ love and sweetness cannot exist where there 

been no knovrleige of natural love and. sweetness.' 30 

, The Unknown Eros,With this sort of literary ani emotional 

the poem, ani Psyche," coul~l'be Hritten. 

======~========================================~F=====:~ 
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"., ' ... 

·' .'. 

, ," 

"Love, I heard teii of thee so 6ft!. ' 

'Yea t, th:rice my face and 

• ." 

bosom 

i.
flush,' dh'ith heat" 


Ofsuddenlfings, 

Through delicatest E;lther feathering soft" 


"Their solitary, beat. ,,. ' 


Long did'Irouse what service or what charms ' 

~1 ight lure, thee, blissfulB ird, : into mine ar'ms) 

And nets I made,' , , : ,,' 

BU,t not' of the fit strings~ 

At last, of endless failure much afraid, 

To-night I would' do' nothing :but ,lie,,: still, ,'i;, 


'And promise, wert thou once .wit~iI;l'::my H'i~'d9Yi~si11" :" ' 
Thine unknown will.:' 
In, nets t : default, , ' .,'';,'' 
Finch-l1k,eme' seem"dthou m;ight t stbe, ta' en ;lit'~', salt I, 
And here-':'and h01', thoumad~ st ..me ,start! --; , 
Thou art. ~ ",' " "'", " 'I•• 

, 

Hh,o sheYf' d 'you how,foJ;' G9::lS to"bflit' YO}1r:, beq? ' 
" 


Ah, Psyche, 'guess' d. you nought ,,', , " ( , 

I craved ,but to be: caught?, 

~la.nton, it :'was not you.' " ':' ",,' 

But I that did so passionately',s}ie; ',:':',' :', 

An::l for your beauty, not unsce.th'd,I 'fought 

With Had'es; 'ere I own'd in you' thought! t, 


10 , heavenly :Lover :-tru et " ' 


IE! this thy mouth upon my forehead press' d?' 

Are these thine arms, about my b013 0ffi' link' d?' , 

Are these thy hands that trf"?mble near my heart" 

l'lhere jo.in t~o hearts, for junctlJre more ::listirict? 

By thee ,and by my m;;tiden'zone 'qaref;s'd, ' 

\.,rhat dlm,'lvaste tracts of life shine sudden; 'like moonbeams, 

On, ldndless .o~ean .shaken by sweet drt;:)ams!' 

Ah, st ir :'not to depart! 

Kiss me again, thy Wife and Virgin too,! 


"0 HortCl.l,'oy ,ImJ11,ortals' cunning,:'ie1;'" ,: , " 

'- , ' .. , 

o I"ove,;: ',that, like arose, "':',' 
: '.,

Decke,at my breast:-.with>,beautiful :'repose~ " " 

Kiss 'ne again" and blasp ,me, round the' heart:, " 

Till fill' d· with thee am I ' , ',' , ' 

As the co~oonis with' the.' butterfly! , 

--Yet how,' scape quite " , . 

Nor 'pluc~ pure,pleasu+,e with profane delight?'." 


'How know I that my Love 'is what, he, seems! 
Give me a sign , 

'That'; ;,in'>t'l1e" pitchy, night, ' 
Comes to lll.Y piliow ah immortal Spouse t, 

=======*==============================================~====~~ 
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An;]: not ,a:' fiend, 'hi:i'ing wUh' ha,ppy :bou~hf'1" ",' 

or palm: and asphodel ' ' 

,The pit,s 'of :hellr': ' :" " 


"Tls,','this: '. , 
I, maketh!3chlidl~ss to"ke~p joyful,'house~, 

Belowy;q\lr bos0.in'i mortai H~stress mine, : 


)mmortal., bY::'T!lY: kiss'(' ,:", ,,'" ' 
 . ', .., 
l;' .'L~aps wl:1attivleet' pa,in}" ,::,:: "', : ' 

,A fienei'; my Psycl1e, ,comes 'with bar;r~nbli~s~' 

;AG6d~ s", embrace's' ,never' are in . vain • " ' ; ... 

, , t:1' ,o~rt ' : . 


A 'lHe:not mineH~,thin':'rilY g'01den'.'z6ne.: 

Yea~ how: ,:', ' 

"', 


. ,",' 
, 'T is 'eas :Ler grown~:;""" 

.',.;
Thipe', ~ri~ous rule: ,~~,don ':.: 

" .\ 
:-.,' ,Than, for ,a, Bride,,:toptither br'ide,":d'ress on!' ' 

~~~y'~.' r~ther ~ .now "~" 	
',; 

I " 

, : 

'Tis, no more s'ervic~ to be borne·: serene; , ,": 

l'ihithel:':th~u,wilttthy ,sto:i;:mful wings ,behTeen~::' 
But, 'Oh., :" '. 
Cari,Iendure' " " ;", ',,', " 
This flame, yetliv£? :for' .l-1ruit tlhoiiLoV,' k{~e/,pure?' 

. .':,'Hims,elf theG.~:>d~l,et,' blame" :,'.;',','.',('l. '-< .", ' .. 
. . _ 	 " '}' :,.t. 

If· all about him bursts', to quenchless flame!:' ''',' 

,My Datling,' ,kn'ot'l,. ',' .:,' , " ,,', '''' '"',, ',,", ,,' ,,", ,. ,.,'" 


- , 	 . . ~ . -: ':' " '!' - 1 . ~•. ",_, ..... ',.

'Yotrr'Sp'9tless fa:h:m:issis not ma:t~~~d.~n,sn,c)1V"", :(' 

,But irithe integrity of"fir €).- ",;.:,;>" ::, ''', ", .,' 


',:' .
14j1ate' er-you are, Swe~t;, I require., " :,," 


"A sQ,r:r:Y God vTer.e he· ';:'./;,:: ;,,',, ,,~,' ,-:' ' " ',: ':'L\~''-;:,'\ '):,:, ;:. 

That feJ-ler Giaini~ d.'than' all L'ove"f3m::ight::/k'ih~ci~m~ 'thfee!" : 


'Much marvel I . '. :,:"/ '. ',., '~, 

,. ':', . ' . ",,, ,1,... .• '. 

That thou, the greatest",of the Powers, ap6ve,'~' '.,' 
"',,:

Me,vish~st 'with si'lchexceeding i¢\re,., ,':'i',,", 
.-... :Whtth' ".' th .,?' , ", , ,1/" . ,a, 1ng ,1S, ,lq,.., ',-., ,.(;. ....... ::" ", ". 


A, God to makeme"I1othing,'frie,e'd'ful" to 'his b+is9~':' ::. 

And hurnbJ,y liait my favour :to~ .a;'l:kiss:!, 1''''<;'''\ \, '{, ';


I' : 

, Yea, all tny leg·ions'ofliegede'itYc,. ;::}':-l";:' 

To iook into' thi'smystery desire."", , ...' , 

,'Content you, Dear;:wi~h,thein,,:ttiis maryel :to. :a;;l]1lire~ 


Ari~ lay y6urfoblish litti~'I:~d.~:)c{rest,~, (;L,X"I::,.,::,i, ' :', 

On my ...f<l,miliar 'byeast'., ' . ".' " 
ShOUld' a' ,high: King, ' leaving. his arduous thro.rie ~ .. 

Sue from her "hedg'e a iitt).e Gf:-tiSyI1~id, .",' 


'~, ,

For ,far~dff ,:i;dyal ancest'ry,bew~aY'd " 

By' E'lOni'e l'l'ild 'bea\lties, 'toherselftinknowri:" ),., 

Some voiiness:. of herself in 'her' strange, ways" 

Hhich to his bount.eo'D.s '£'ulriesspromiseddai'nty, praise; 


", . 	 Some,powe:r,-, bY,·allbui;-'himungu~es.s'd.' ,. , 

Of growing king-like ,Here she . I,g.;' 

And ,shoulq.' he bid,' his iames' of :loftiest grade 


,'Put off, :her rags, and"·make her fowlihead " 

Pur~for th'e's~ft' midst.' of his:'Pe~tumed'b'ed:;" 

So to forget., kind:-couch',1: wit;h - h~;r, alone~,;, '" 

His em ire 'in her vtinsorne "0 ance" free-" 


======~====#=====~==~~==~====~============~====~~ 
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lfhat would he do, if such 2. fool Here sh 
As at his grandeur there to gape and quake~ 
Mindless of love's supreme equality, 
And of his heart, so simple for sake 
That all he ask'd f foJ;' rr.aking her all-blest, 
~'las that her nothingness alway 
Should yield such easy fee as frank to play 
Or sleep deli[.!:hted in her I~onarch' s breast, 
Feeling her nothingness her giddiest boast, 
As being the charm for Hhich he loved her most? 
\lhat if this reed, . 
Through which the King thought love-tunes to have blOi-ln, 
Should shriek, "Indeed, 

I am too base to trill so blest a tone!" 

Wouli not the K allege 

Defaulted consumrr.ation of the marriage-pledge, 

And hie the Gypsy to her native hedge?' 

'0, too much joy; O. touch of airy fire; 
0, turmoil of content; 0, unperturb':d desire, 
From founts of spirit impell'd through brain and blood! 
I'll not cal~ ill what, since 'tis thine, is good, 
Nor best Hhat is but:second best or third; 
Still my he2,rt fails, 
And, unaccustom'd and:2,stonish'd, quails, 
And bla.mes me, though I think I have not err'd. 
'Tis hflrd for fly, in such a hon:i.ed flood, 
To use her eyes, far more wings or feet. 
Bitter be thy behests! 
Lie like a bunch of myrrh oehreen my aching breasts. 
Some f!;reatly pangful penance Hould I brave. 
Sharpness me save . 
From being Rlain bv sHeet!' 
\ .' In- your dell' d bosom's double-peace 
Let all care cease!, 
Custom's joy-killing breath 
Shall bid_ you si:-::h full soon for custom-killing death. 
So clasp your chiliish arms again around my heart, 
'Tis but in such captivity 
The unbounded. Heav' ns knoH "hat they be! 
And lie still there, 
Tnl the darm, threat' ning to declare 
Ny beauty, which you cannot bear, 
Bid me depart. 
Suffer your soul's , 
Lest that H"hich is to come Hither you quite: 
For these are only your espousals; yes t 
Nore intimate and fruitfuller far 
Than aptest mortal nuptials are; 
But nuptials wait you such as naY[ you dare not ,guess.' 

t In all I thee obey! Ani thus I know 
That all is well: 
Shouldlst thou me tell 
Out of thy Harm caress to go 
And roll my body in the biting snoH; 

======~~==================================================~======~ 
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====~~~~~~~~~~~~================~=====-ly very 0, y S JOY, wE;'lre , ut i~er,eased;, 


l>1ore.pleasant'tis't;o.' prea~e thee than :b'e pleased:. 

Thy lOVE:! hascoriquer,~d me; do ,'with .me as thou wilt, I 

And use'me as, a chattel, that' thine! ."' 

KiSS, 'tr!'!ad me uhd'er'''foot~ cher'ish or 1Jecit, ":, 

Sheathe' in my hea.:rt. sharp pain up' t() the hilt, 


.:': 'Invent what else: ~rere more 'perversely 'sweet;·. . " " 

Nay ,1~t·theFierid·iirag· me through Aemsof guilt; 

Let Earth, Heav'.n" hell' , '. 

'Gainst my content combil').e; 

\ibat coulC!. ;make nought tne touch that made thee' mine!· 

A h , say not .y at t. fa:r:ewell!" ' . 


'Nay, that' s the B.lackbird· s not.e; :the sweet NigbV s knell., 
Behold, Beloved~ the 'penari'ee .you would brave!' .', ", , " 
'Curs'd'when~t eomes,.the bitter ,thing vre crave!:'. 


'l'hou' leav:'st me, .,now ,:.':like. to the. moon·.atdf,iwn," 

A little, vacuoui worldaione in air. . 

l'rf:lll not care! . 

·When dark comes 'ba.ck.my':;lark' shall' bej,withd.ral1n! 

Go free, ~." , '." 


For.' with: me' . ', 

As when 'the,' cun th~ Child scdo"DS 'in the'sani,· 

.Fillstand is partar;d <parcel 'Qf th~ Sea. , 

I 'll say it to iriyse+f: and undersj,a.rid. . , . 


. ,,' 
 Farewel'l!' , 

Go thOll'l-lilt and cbme! ,Lover: :livine,',' 

Thou. still a-rt jealously' and ·whollY::Jnlne;. " 

And.' this thy H;lss . , '. . '". '.< •... ,' ,. 

A separate secret by none other scann,I·::f;. :.. 


Though well .1 l·rls ' " "';:-'" ,IV': :; 

, l"

The whole. of life' is' womanhood'to ':th~e, 

r'1omently . wedded, wi tn enormous • , . 

Rainboli,.that hast my. heaven sud.:ien,.,spann'd;, ,'",' 

ram' th.a apple of . thy ·giorfous. ga.~ei'·,· ,," ,., ,: ~'. ": ",.,' 

Each else .life cent Irihg to ~a diff'erEmt blaz~;" 

And J ' nothing' though: f: he, ..... " :' ", :, ..... , 

But no'w, a no more void capaCi'ty .tn.ee ,:' -,' . 

'Tis ,ail to know the're ' s 'not. in ~.ir o:r;:.land, 


",:: ;:' ,Anot'her fqr thy Darling qu~.t~~ me! ,. .'(' 


Hy arms no more thy.' rest less ''-plumes campe U . ,.,. 

F9-r ewell! : '. ., '. ,. 

~lhilstthauatt gqn·e;'. ii 11 search'the weary 'm~adp 

To deck my bed. with ·l1l·ies of fair deeds! 

And. if.thou, choose' tOcol).le this·, eventid,e, .' .: 

A touch, myL.ove, 'w1l1set my ~a~eriLe:dt: ·~·ide. :: " 


.Farewell, fareNell! 

Be,mydu:ndays.",; , , ., 

Music,' at least, ',l'l'ith thy 'remen'lber'd praise!,t 


'Bitter, .sweet, felf an:i veil'd let be 

Your songs' of me. " ' . , . . 

Preserving ,bitter, very swe~i,:, :' 

Fevl·,. that so all may be ~iscreet',', 

And veil'd, that seeing,. none.. ~ay see.' 


~====~================~==~=======================7~======:~ 
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,.Cfjapter Two" "', .:! :,. 

, . , Ari'Analy!Sis:' 6fPa:~mo;re' 5 ,p'oen( . 
bf My~ticall,LOve':"Er6s .aml':psY9he~}" . 

, , '. 

" Coyentry Patmore's 'ode, '''Eros and 'PsYGhe~ ",is '{rom Book,II of the. 
, ,). ' 

author's poetic cqllectior1,:,The Unknown Eros, publish~d in 1877.' The poem .' 
, . ". . ".' , 

10f1:-y,:slibject and emotional langua:'ge'~ its irregular, ~hyme schemes and 
, .. ' .'. ',.' , . . . , 

. " 

beginn~rig with'the;~:ightlY' structured odes' ,of F'1ndar p ' copti'nuing' throu,gh , 

the Pi'ndaric imitatio'ns' 'of Pierre'de Ronsard, and. iat~r, off/lilton,' Dryden. ;. ". 

" " 

Gray~ "\{ordsworth, Coler1ige, Shelley:,., and 'Tennydo,ri. 

i{hat ~e have· in the Urikn6~rn Eros odes I in, short" 
. is: a unique' blend of' silbtlyvariedpause and stress, 
,producing an .'effect of proportion,,·'but gjven: unity­
. and ~hape by the us.e' of' rhyme and alliteration~' . 

In its freedom, as, weli as in its <carefully calcu;;.;. 
., ,. la,ted music"TheUnkilown Eros looksfonrard to" 

Hopkins';, ~~, The form of ,the POenlS' in: The Unkno~n •... , 
Eros. is: an' .int.enselY. personal', orie;':,owing . something 
to the great.writers,. of'English irregUlar odes 1.,110 

" .. ," . 'preceded P7tITi6::e~ b~t'essentialiy,~ts variant of, ' 
... '. the. traditlon .lD WhlCh they wrote ~ .. :.' . .: ", ," 

"Th"e,p~em' Ss~~bject, Christian~y'stical uniop..;"is I>'r~se~ted' as a dia-' 
.....". " ,,' ", 

logue between, the' huma,n soul and GoJ" following the basic' three~point:' spir 
" " .' . .' ".' . .". .', , '... . ~ .' : .' 

i tual ascent. of the soul· to God.:·, the ;~~gat ion' .. :of,th.e soul,;'~ sel{ish d~sir s 

an::l her .6urrend,erto': God ~:s Hiil;'il'l~ll'niria~,ion, ,w'herebythe soul is' ~arited. 

certain uniVersal knowledge by God ,to' sustai'ri· and~ontiriue., her' grow,th in' 
", . " 

" '. I', 

sanctHy;an::l thecU:nio~oi the ,s041 with God,' whenthe'Divine'/ of His own.' 
, '.' .' , ",,:. ' . '. "', ' 

C!,hOic~., ';reveals to ·t~e soul 'inti~~t~ knoHledge: ~f',HiS 19vef~rhe~)2" ' 
.", .", 

., ,.', ., 
, ,," . 

T·ne soul , at 'the beginning; of the poem, reca:ils her 6:wrt'~1'illful a tt~'m t 
'~1' . 

" , ~. ;, . 
"to lure God to herself: ,:', 

,t,' 

'., 

L'ong 'did 'I muse v;hat, Service or',what ~harms ..'" , 

===7====~==================================================~=======:; 
",' .. " 

." .j:.' 

: .' 
. l,.: 

",,' 



". ' 

, ..". 
, .". 

".'.'. ' 

. , " 

Mfght·lui~;th~.e;,blissfuLBi:td, 'into":ni~r~ ~:r;!TtS;,
" ,-:'''', (1'16'-.'7')",:':':." ' .... ",'" 

... :" "':-_ r,'. ", 

,'. 

. ,~ " 

.: At'last,',of' endl~s'~fanur'e mu6h"~:fraid, 
'T,o':"night .'r .woul::l d~ nothing but ,tie' still; ',' 
:An1 p;romise,Hert :~hou once within 'mywin1ow-sH;1, 

C:,., Thine"unkriown wilL.,·.' 
:, , ;,,' (11:. "1:0:::'1;3) ''', 

"" . , "-,'.':,., 

·Thean<1.i~gy of the king .and. 'th~ dypsy, 'tiaid;in the ,Ei'ighth::'p<3.ra:g:riph~· repea s .,.... , "'. ' .." - . , " ",,:' , .,'": ' 

thispti~~ation;"sur~'ender 'themE! l'fith;the motif',of nothingness, reminiscent. 
, '. . " 

. of St ~,.J ohl1 of th.e·,Gl'osS' na~da:' "some'.voidness 'of herself', ~i '," her", ~cithing-
, " ' . " . " " 'I: '. ' > ':_ • " • " ".", " • ' ",' :, , ' ",' :" '. • "~ • 

ness." :The' e'leventh 'paragraph is the ~oules "j<?ldest declaration of her 
" ,'" 

. . • " , ,'•• ,,' ,.r' . 

"" '. ',' 

and.; ;the thi.itE?ent-h· wragrapl),' a,,:i'eiterati~;t :,0£ .the nad~ mot'if: . "And ~ 
" " , ' '. ,. , 

" 

"The iJ-luminat.fO~ of, the ,soul -py:God. ·is pre$ente;i as a 'r~cal1,: and 'is '. 

refe:t~ed ~o 'inrolicitly:in Psyche 'and 
,- . ',.' " 

" ,:: 
r~ferrerito:iri ·th:~:'king--9Ypsy ma,i'danalogy, in' ,the idea ·of an, evolving. 

".' . knowleig~, througnthe.actionsof the Divine':"" 
,:'" 

, , .' Some 'p6wer~,by ~il':b~,t 'him ungues~','d( .' 
Of ·gro'l·r.ing -kinS-i ik? ".rTere· :s-l::;~ kiqg~<;!aress '.1' ~: 

"'(II. 94~95):" ,::.~. ", 

the:Pb~m,:again and,p:gain "emerging :in 
. :' , ~,:: • . . i "~"', ~ '--, .-:. ': ,'t··, 

·.poem' sfirst ;iine: "Love, I"heacl t~li 
, '.,. 

ing 9 ecstati,c ,mood' .... }?he solil(;·.,i~:flp.~Eid :ldth. G()d. '1,3, lciv~, -'I1SlCalls .'her·past 
, -, "', J; . ';'.' , , , "c1 ',' 

'. .." '. . '. ' ,"", .. ', ,I '.: ! • 

experience ;,: ner ,grQ.~i,ng',knowl edg~: of':JHYineLoy:~'. s. real tty. :This' ecstasy 
, '.' - . ' ,", ',~:'. i'f~' -'" ;.' .", , " .. ',' ":' ", , ' . ~ r .' ', 

'is' e,;en, "more strongly:e~pre$'~.~d''iP' 'WOt:d.~.;:~£· Go~. imm~dia~eiyfollmTing 
," ,>. :, ,!,,:' ~." 

:Ah, .Psyqh'e, guess'1 you n01.l.ght'· 
, , 

"'. I ·.craved.-,: b~.t 'to:' be~·c.augl?t.? :".,: ';, ::, ~\:(::.;
'. '" vTanton,' if rla-S.' ri.ot :you t ",' ' ". ; '" . .' 

======~============~====~==========================~======:~ 
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'But,~ that did sopassionat¢ly,sue; 

',.. ,(II. 20':'23):" " 


St. John of the CrossIITit~s:of ~bd' s love for the so~~: ;'1 t.' must be rema 

,God, ,the Beloved is seeki, berei above all tha~ if a ,soull~ seeking 
, 	 ' 

it mu~h niore.;·34 : Inde~d. thii? ,turbulent dialogue of love en'ergizes the 

'. 

?-~ynamic .uiovement of' .. tht;3 poem: '. 

Can I ,end.ure 
. Thiq fla!i1e" yet liVe: for what';thoulo';"'lst'JTl~e,'~ure?" 

•Himself the God. let 'blame 
If all about him,bilrsts toqu~hchlessflai1lel:c,' 

(11. 67-70) 
, , 

•6, tog much joy; 0 , touch' ofai;r:yfir,a; 
0, turmoil ,or contep,t;; ',O~ unperturb"d 1esire, 

(11. 118-'1-19):' , 
,"', 
,~, \ 

So clasp your ehiliish qrms a,gain ,arouild ': my,,~,r;~art: 
. , (1., 137) 

" . 
Thy,. iove has c~nqu~r',d>~e';,: d.o'(\"ith,me :~as, th6ii';",:;i1t,

(1. 157)' '.,> "" " , ,,' 

I 

'. ,J • • '. 

The pQem maintains. a 'raptui'i(! rapport, aEno$.t::t';cusirating'in it~' 
:,," 

'j:.i()n ofth? same iove" vocabulary, ?-'~a .itslimltElri. dtamatic :~bilities'J:Nhict 
. 	 :r ,. .. .;. -. 

promises "espousals ••• Nore inti~:t,e :and 'fru'hfull~r;' far:," experiences of 

delicat'eiy ~bserve the intimacy' bf;\'/1:~ir re;Li;Ltio'~shd.p,: ,'ie~t ft' prof~ned,'b 

mis~nd.e,r~tanding (11. '203-207) "J5__an experience ordained indescribable. 

Although, in the odes', he had passed beyond 
the cliohes of th~ nopular religious vocabulary,: he 
was n'il>t able wholly~'todissociat'e himself f,yo.m con'­
vent'ional"epithei;s of other kinds, which lend a ,touch 

',of lite:rary vulgarity, to some, of the oies.One is 
. tempted,to attribute this element to the ,state of the 


.poetic vocabulary in the mid"'Victor1an times@' Pat' ­
. more was not ,the only, one among Nrit ers of ,poNer and 


". :. 	 outstanding aqilityt'o tall foul the' vocabulary' 
of the heart' .36', .' . , ' " , 

Pafmore's diction and punctuation is characteristic of his time, 

nineteerith~century .England and i tsp~e-:,occupa tion with it~ "past" , asevi ,:",,~ 

==~~~====================================~==~======~ 
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denced, i'n: literature ,in therevivai of the l·.itElrary ballad".. the romance,· 

th~saga., the epJ.-c, and a .i1eo-S:penset~ansyi!':tq,:::c vocabulary, all 
'J,' ' 

,,;' .,/' 

ensconced in ap aesthetic craving forGothic:~_nd ~r~hite'ct~re t ~ shad.eli 
"'. " " 

castles and cathedrals 0 . rih;u"s, :t~yt ;;::/ ~i~/·thine·s.: ~'bo~nd,aion~:, 

Nith a battery. of areha,ic Jf~~dS.,:· rEla:~i~1:y ap~re'rit ·iri· tti~ i'if~t paragraph: 
, . ".~" '::' '. :':".'.' ' ii' ,~ . ~'~: '" . ~"':~: ~. ',' ,;,' 

alone.:" yea, thrice,'d.eliciatest,·He~t,art. Anti~ue phrasat inversion 
. " ' " , .'. ~ ,..' . ,. :~ \- \ ' 

"Lo~g dielI mus:e,II"And nets IJnade'~";''':Firich~lih~ me seemt.d,~'and··the fre­
., t·.:~, 

,.,. :,... .... \"'., 

quent.use oftne apostrophe, ImJ.tationof '1tis use, as .a·sYllabic 
,'.. " (f '.' I'~ ! , ­

f, ;'. ..::,.. ",,~ ."" 

.elirn1riator~ fiush' d,seem' d, might' ST-, ta:~ ~~~. ==-.;;;;..;;. ,demo'ns.trate;the Vic",:, 

torians" co~puisio~' to andhis;tori.ze that' }/ni'ch hE'd nCl ag:e or history·, 
, :',. ~'. " 

.i, . '~;'" ,'. '::. l. ': ; . ,: . It ,~ ; -" "'~.'",'j -'. 

to give to the imitations of: owntime·tba:;t:certa'Jn.august· exaltation. 

theyhai~ experienc~d ,in .ancient ' ar't ifa cts.: Along with:'.this 'nostalgi'c 

. .,. , , . 

, " 	 ',I , ',( " 

o.:r so ela:qorat~ sentellces'. ,thirty-five.· , 
. ,- , 	 _ .. , 

ani fina~ized .bJ;.an .exclamation :point, and elevenoy a 'lues,tion. mark. For 

Patmore, ·there is an additional s'ienificant 'element, the intluen~e of 
, .'c.-' 

Christia:ri'mysti'ciSrri ani its literature. . 
. ". .' 

" 'IThe Psy¢he 'odes reflectPatm6re' s r~ading .of Catholic 
. mystics', and. employ" ideas which bei6iJ..g in the main' 

t±:adltion of orthodox . 'inyst icat l.friting.· 'weavipg' 
.	intq these .poems of so. much of ·the. contemplat1ve :. 
experience of thesaints~ ..expressed~ "1ith sUch passion 
indicates th'7t he37elt ~imself a~in, at least p~etically, . 
to the mystics.....· ~ . "':'..' .' , . " . 

His .freq:uent.use of'dramati·c. punctuation' is therefore heavily 'infiuenced 

by the' .eqUally dramatic language' of the' mystics ~ 
.' . ," . 

. , 

.Of:,the poem's' two:-hundre:i iitiElS ,onehaif"ar~' pure iamqic pentameter,. 

while ,th·e. remainier range' froma:n~. alexandr1ne to a s ;iambic .foot. 

The lines arearrang(3d... as either 'r~yme:i couplets, remin~scent of th.e s~lf-
. '. " 

contained heroic colipletsof the Au'gustine perioi Qr o'fthe 'peat, ..firm,'· 

=============F==================================================================~=========:~ 
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independent: Shakes:peareansopnetline, or a.s fr.ee1y alternating rh;/med 1i 

. ' .. .',like tho'~e,of Words>-lcorthani'som~',of Sheiley'~odes .. ,. '. ".' 	 ' ­

To sustain its 'music 'r~uires much ~erisitivity and: 
,technicaJ.,:'skil1, s'o that; 'in the __ ra.rest cases; " 
'a line ddes' no~ end or ,a rhYJll~ :fi;t1~ln any but a ,. "', 
sense"':emphatic D1ace. ,In/the main,:' the measure' is, ' , 
sol!3mn, takiriglts ;'haract~:r':fromthe longer, weighted 
1:1nes •• ~tothis vat lEd use:; 'the ode -form,' Patinere 

,-.. 	 hrinft's a 'sur'enEms in ;'hanfll.,lng the' ~h'fJ,toric of s~nien6e­
'~trtic:tu~e, ani $0 1eaaing~'the sense' 'df ihis' periods 
throuSrh the' e:nphases"'of' the ast'o "bind '{he ,odes 
togeth~rinto,~ ~:r:g~~'i'~<~;~~i~S:. ~,. he:,,~d:ptey~d::'indrgani9' 
poetry ,in: Hhi'C:hthe foi'r(lflu'i:::tuates,', ebbs and 'flqWS 38 , 
'according t'o vari8,tions':, in the .,th9~gt:it'ani feeling. 

,:, 

':One would imag'ine that, ~u~h p~,em~ ~ere irr~gu1ar~in-: 
dari<.:!(nuin'eris Tege solutis)', )£~'t:'J:>atI!1Qre ',had very , 
different ideas on,'the" fOl;'m" 'ode:::r, he", asserted, 
dep~nded upon pause; ~,ni}~hi ,'its:', ~,ru~."interpr~tatfon 
a:n "ti1,e ,lines ,were of J,rte )same ,lengtb.f,~om' the) 10ng­
d;rawnsigh:of two syllables to the pasSIonate: 'cataract, 
or sixteen'. He described.: the as iamOlc 
tetrameter. 'wit\1 ~iili~~ie,d'i,~ata:te~is ," ,wl1ich', 'is:, common­
ly;: ca1;1'€d'''irr~gular":ode; "thous-h it is ,;r:ea11y as, ' 

, " 1 ' It th E l' h t 3'j",regu ar, ,,~s ~ny, 0 er ng lS . mere.'~ •. ' - . , 

,A body richjsensua:t. vocab41aryandimagery, much of- it borrowed 
"I. , , 

fromth~ ,poet'ic aiid:~ystic tradit'iqn~ 'of the pa'st, enve1ppes 'the poem 

'fiery"ilfe., :Emp10y:i,hg as the cent;r~l' metaphor' the Eros-Psyche love myth" 
• " " • t, '. '" ';' ,,' .' " 

(the' 1bveslckvisi-ts 'his mortal ,'love urlq,er', the sha:ic'I-Ts of night so 
. . ' 	 ~ . . , 

'she may never behol;'!. his ,true co.untenance), Patmore co,up1es ~ images of 
, " 	 ..,' " 

,physical union, ftre, :Goi.iy ,omnipotence, ami' ,.t:1,uttering biris", Hith tho~e' 

of vi~~init'y,bumah' 'f)tLll~y and not'hingnE:)ss •. 

,The ,most rrequegt imagery is' toat of physical union;' ;represente:! in 

almost every p<?ragraph, and'inil?l:i~d, in'a1l th:r::otighthe ,const;a~t 10v,e ,voca' 
"'~~ .. 

-bu1ary,,' rrom 'Dody termiry.ci1ogyto affe;'tionaie pet-names:, ' ,The most 'memora 
'. 	 '. ':, " 

ana16g;ies 6f ,physi'c~l unio'n are thecocoon-::brttt'er.t:ly metaphor:,': .' 

'me 'again, and c1asD me round t,heheart 
fi11'd:i'iith thee amI . " ' " 

' " , butterfly.40the 

======*=====~======~==~~====================~====~~ 
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r==~~====================~================~===== 
ani the' king-Gypsy maid inetaphor( pa~a'~ 8), both clearly emphasizing the 

poet's identification bf:mar;r:-ied love as a fitting representation of 

myst ical: love i 41 , , 

['he physical,un~~n,imagery, is'bound to' th'e,'poem'simagery of fi~-~.42 
-'. ,.: 

, An 'aura of heat al1d' passion predOminates ,~To~theiirst lines: ~'YeG!.,' th:ti e 

my: face a~i 'boso:n'flush' d with heat.'" It is Maintained in the references 

to the fires of' hell, ,in the images of physical ' pain, ,through the de.scrip 
• ( I.-~, 

tions"of God as: IIqu~r~chies~ 'fl§.nie~"': ;'ihe ',integrity 'of fire," andspeciall 
, i 

( .', .", _, I' , 
so ,in the line redil]-'~n,gTeres,a of Avila IS pa:hi,e,d heart pierc€!d wd:th~_~n 

·;i.. " I' ~, ' . 

., . I.,':..... ,' . 
iinae'i~:'~,'dart:,43'::· :'" 

. 0 .... , .'~ ' .. .. ".~~ .1' .~. 

I:'·, 

Sheathe, in myheiirt sharp pain up:~'~:'thehiit, '" 
.,', _, (1. 169 )',' ,-, ,-­" 

The mOment of closest union bet,'I'een t~elove a'nd the -fire imagery is Irani­

fested ',iri"':p,sy'ctle'scry: 
" t, 

'0, t~~ :much, joy-;' '6, :touch of a:hy fire; 
0, tllrmd,il~, of' c()ptert't;- 0 ~ unperturb ' d desire;' - ' 

<", (l1.t 1.s~1,19) , '" 
" -

Goi, as a deeply 'int~mate{p:e~so~al be1ng,is represente:l. in the 

, imagery of physical union"ani fire.. Also though~ there i:::;, the deific" 

imagery which expresses both the ,trinitarian nature of Go:i:thrice-solita y, 

"Love's mighty kingdoms three, Ii, and, his sovereigndivinityand, ,omnip()t~ric 
. ." . . 

i;r;mortal; mt~hty, .';~he greatest of the Pm'lers .',' 'This Godl{ eminence is ' 
. . " ,~ 

, most keen~,y presented: ''in' theking~Gy:psymaid: a~alogy,· i-rhere:\ royal magnifi 

cence is contra.sted'~;"rith :peasant :,po:v-erty ~ 
" ­

Human frailty and., nothingness: is transfigur~d'through union with God, 

,iihat Um-" waste tracts oLlife shine sudien, like,m9\)hbeams 
On Hindl.ess ocean ,shaken by sweetdreains! 

(11. 32-33)­

Hhate"~r",you are,'Sweet'. I'r~qli.ire. "'­
. .,::, ,.' (1. 74) .'.. , 

http:fi~-~.42
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Rainbow, that. hast·iny hea.ven ~:lUclden ,spann'd,' 
(1. 187) 

. "-: ' 

". The· imagery' of :darkne'S~' 2:ccentuates the state' of human nothi,ngn'ess, as is 
" . - '. 

·.most .vi vidly,ex:pe~ienced in 'the' . 'dark night 0 ~.'T,his, 'recalls both the··Greek 

myth·a~d.the· Christian mystical tradition,~·:,ma:i,.ntenal~Ce 'of a divlnebeing.' 
~: ~.' . 

, ;;-., 

. J'•• .. ,' .,', I,". cover of darknes~:~ 
'-J ;.;,. ,.,."-:: ' I'; ,I 

.An3.. lie still there, .. " 

·.Till 'the dawn" threat '. q,j;ng to de¢'la.tte.': .:, 

. My' beauty, wh1.'chYouQ'8;:n~dt Dear.> :" , 


B iri, me depart. ' . ..,' ,. . . 
,',. :"', "i ,.• 

. (110 .14o':'tL~JI·': I' 

, ~" 
,t, ,' .. 

Pa.tmore's .major .natural'imiige:of' God a~ a· bird relates~ as· Hell, the' 
, :-~ r·" . - ,., .~ . 

hover'ing, cloud":'cover~d Greek goq.:'to ::the q.ove-~vr1.ft·~,'Chri:3tian God. The" 
.' _ : , • • • .' " _ : • " r • • • ~';', :~. .'.' • 

same anal~gy can' be '. found .in the Gr~~ek mini, in the' bibl~cal "Canticle of. 
. ,'. . 

Canticle~. "and' iilCrrdst'ian ,mystica.1 .writings .':'" .~' . 

Finally, and:in contrast to' the imagery· of" physical· union, there 'is' 

• ' • • " ',\~. '~"'. -I', ~ J. (. I "~j i'" 

" the .lapguage of virginity .. the reminder thal this : exalted relationship'. 

with God, is the. purest .of r~l~tionships .. indee~', the ultimat'e.:transcendin ' 
. . . .,' . 44 

all physica.l and psychic barrie.rs. . This motif therefore linites' all ,in' 

t.he notion, of Goi ' ~, purity,' sirapli'cHy, perfection~ 
. . . . 

Patmore' ~'}mage~y is. enriche,d with. much. ,rh:'(me ..ani allitei~tiori. 

Eloquent cou.pletsar~, int.erspersed; ,w:ith random, rhyMe s'chemes as' errati¢ as 
, ' , . 

lines 150...166 (ABBAACCDEF'DFDBEEBY:~r ·as silT)pie,and' self-con~,iried as the 
.' . , 

poem's finaL fiye l,ines ~ Examples. of fine alliteration ani',:consomince are 
. I,' '." 

abundant: , 
:..-,., ,.:' 

. Nor pluck, p1J. repleasure Hitl1. profane delight?, 
(1. 42) . 

;,', . 

======~==~==========================================~=====~ 
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,... glons of ~e ';deity , 

. (le~): . 


.....~' 

,I am/i~o trill'syiest'a tone! 
, ,'" (1. 114).. , " 
'~... ,." 

,Hore,~pleasap(l:~oplease ~an 

tB~tter. S\{~t'. fe1-; ani ve'11'd let ~ 
'Your songs of me. 
Preservi~g bitt'er, very sw~t, 
Few~ that'so all may be discreet, 
And veil'd, that, 'peEd7tg , non; may s~~ I 

d,ifficult",toseparate sense from sound, form from content, in 
.' -. .' 

Each giv~s,li'fe to th~other. The e'xalted theme' is reinfo~ce 
-. :'. ­ ' 

by a clyriamic sentence structure', hrilliant, fiery vocabulary'and imagery" 
, " '.' 

and much ,musical Thyme and' alliteration. 

" As,bA'veryliterally ani actually held the membe:r:s of 
" the boiyto be divine,' so may it tie ,said that he: saw 

in poetry also the",incarnate word; the metre,' the diction, 
the pause, the rhyme, the phrase were riot accidental but 
essentiB:l.Hence his'extraorifna:ry'ma~tery of style.45 

" ) 

Ttlbugh: there::are c 'the-'convent it>hal:,fl1tleteenth4eentO:ry." Engl ish:'ai'chaisms ',' 
" 

and dramatic devices, the poem can be ,saij" ~o', b~ th~ iinitat-ion of no othe 

, poet IS wQrk.' ~•. ' " , " ....." , 
" 'I 

.. ,)"""" 

,'. /' : The Unkno'tfn"Eros :o'des ~annot. bEi,bolm:l to any theory, , ' 
not,evenPatmore"s. Theirf;o:r:im,,:is, yerlaifllY not-,:', ,._,' 
external and mechanical. The, poems breathe and move ' 
with a: life of the:lrown. 'rhey achieve, as do all', 

. Iiving 'things, a' uniqt~:e" c.ompromise betl~eenfr'eecl::bm '. 
a~d lal{,a~i so exemplify_in' ;the~:",shape. tha:t:p':r.inciple 46, 
01 life ,.whlchPatmore celebrates'ln the poems themselves •. 

,c. } 

' .. ,'. 
That principle of life is man's e:::-:perience of spiritual' transcendance 

if" f' : . . , I ~' :. ,t • -:. {"', 

,toward and union ,.,rith the ,Lifegiver,l:iimselfr': Patinore/;a:,s' do¢¢ "theChurch,' 

great'est teachersanri writers('emphasi!4es the' p~rson-to,:-p'erson nature of 
: " .' . .' 

this i;:ncciunter, describing itvTith the language of rr,an' s most iI+timate' 

unitive 'ability,' t'heunion·. of ffi9.~:9-nd woman. spiritu~lly arid phy~'icallY", 

in married love. "Erosani Ps ch'et II thematicall " is', 
======~====================================~========~====~~ 
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, 'r 

, energy'saudial arid concep'tual exc,it'alive, bu~sting also':with 

ment.':, Ultimately" s~:l;f,..;co,ntained~ compl~mentary in:teclepen~~Ii~eof, con-' 
, :, 

, tent:, and:, form , ,cre"!-ted, ~ u'nity .1.ml,ties, t~e ,goal.'of all real, art'., 

Tho~e ','\,lho, a,re, braced tothe,highEjst leve~s'.of ,the art ~, ',' 
Nhere the, flo'vrers' are f~w and fugitive" where' Nature" 
q.hd Humanity, :to ao.apt ',a' saying ,pfPatmore's, are: ' 
beautifiE3d and 'developed: instead of.' ,beingwith,Elred up 

',by religious, thought, "find in.' ,the' bes,~' ~of";the,,, : 
. '.'

Odes a fund' of" inspireq. poetry fp'I:Hhich ,they' would 
NHlingly:sacrificlt7the Hhole of, theViCt,orian 
legacy -iri gen'~~al,.. .' 

. ~ " " " 

Patmore, ;t'n9ugh SUc6~~bi.ng to Victorian,li'£era'ry d.evic~'s ,~asily transcen~ 

, " : >,' ,/ ".~....':):~.' ~ "'J: ,: 'i:,·" " > "
' 

jed such weaIrJlesses,sdftening and blending 'their triteness into an insep~
• " P' 

, ' 

arable unity of content and 'for~., Literary lim'hat'ions are made subsE;r­
..' , " , '~.~,fl;" ,,\. .' ',' ,,' " '>,' • , 

vient,:to real, ideolo~j,ca,l' apd artistic , and' thus, a ·'-true' work of art 
1"",t~., .,:"-,, t.~ .~~: ' •••. ' ,~;:. , ' ~ 

" ,~; ,: . 1'" .', :~'., .\!,i~ constru6ted,~' \",' 

',' . , J 

.. , ..... 
" , " '. ',t 

" .~ ", 
:.' 

<,\. : .. t.- • I' , ~ ~: 
,'-'.' r' ',. 

,',,' 
, , 

.: ! 

,I. : . 

"', l : " 

" ' 
" , 

'," ' 

" 
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" .'. .'.,. 

.. '" 
"", , .,', ::Cqn~~~~ion,," " 

'"r" 
""'1,' .... ,' 

i,', .•:';'" 
....~ :' .,. '. ..' • • ~ I, :~: " : 

; .. ,' . 

'Coventry Patmore ~ in much of his writing ,s"teCifically in the poem, 
. :. ...;" :'" ." 

"Eros a~1'~syche>",~romoted. anq. d+~'c':ls~ed' ,the Ch:dstian idea of love' iri 
. , ",tl

." ~:... ~" , .,.. 

the context' ~f'marria:g'¢,:, human and mystical,. This id,eacleveloped' from hil 

own exte~sivestud;qf Ch~istian ,~iit,ers and his Olin persQn~i~'Chr·ist.ian 

TEllat,ion.'ships, anq.,c,c)D:~:;~a~ted. sha:t;':p~,;y '}Ti t~{the ~:re:vailing ide'as, ,of love" 
'.....' 

,and. marric'!.ge in. his own time. , 1:Ii)~ ~~hought ~asi:herefo:te:ofteninisinter:.. 
, -., • I ',,;.i' , , " 

preted or' ighOred '-by,:' the ~ moralist:tb" Victorian· min'dwho conside'red, the con 

cepts of 'spiritual rrarriage: and mystical love,~s "eli as any ,celebration 

of phY~i'cai union in, "s~,~i,,~dterm~, 'as, 'indiges'tlble and· distasteful. 48 
, , 

Though Patmore. ~ot~ metered verse and 'embel-iisl1..ed. prose in ,'the accepted " 
, 

voca:bularyan~l syn~ax, ani ::lisplayed aJ!arkedl;,:rical gift, hiscontem-, 
,"'i' 

poraries' . ignorance of ,his thought,. opscured.'the ,rnan and .hls }wrk for many 

49 years. 

This study of .the'poet's literary background' an1 analysis of cine of 

his" poems was prompted. 'by a~ interest, in knowing God as he. truly is,. ~ove 

only Love. For Patmore, thispilrsuit and goalof,Love Vlere'discussedin 
" , , 

poetic verse, and. sq"it is as a po~tth~tfina~lYhe, must be jt.idg~d., as, 

'he ,would ha";el'ished, t'o be ...5.0" 'rhe,poet' maden'o 'great strid:es of'literar 

form and language.", It is the subject matter Hhlch illuminates his poetry 

as a: whole, transforming common 'metaphors 'and archaims irito the interpre:-: 

,ters of a world experience beyond any ,common se~se-experie~ce. and certai ­

lj beyond the thought of the m.a.jori ty of: his contemporaries ~ The 'purpose 

of thi~ analys'is w,a~to present thi~ subject matter' s origins ani its' a,ct al 

use in,on~"of the poet's works. ,Theana;Lysis;conCludes.,that>Patmore can 

-:====~F=========================================~==~== 
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. ' ..'. 

beappr~c1atedas a, tru¢' artist, 'an exemplar of form-content unity, only 

if his' idea's are ,trulycomprehendeti' ~nd acceptei~', ,These are the' soundest' 
',' 

of Christian theolo&ic~l ideas', as viewed by anactua'l .. Christian,. ,Fatmor 

therefore.d:emands of his 'reader ,an appreciation,: an understanding, even, 
, .,' 

an enibra'cenient 'of basic', Cbr.istiari:T':i::ut'h .. 'Only then does the true mer,it, 

of his' 1iork bec9mes" appai~nt.'5i ' 

, , ~ .', 
~, I,," '. ('.' 

;', " ,; .' 

',' 

,', 

1 ' 
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