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I. Intr.oo.uction 

~hen one reads Isabel Ailend~ts first novkit~ casa,de, 

los esp!ri tus'~ one is reading a wonderful mixture of 

historical' fact and' imagina,t~ive fiction." On the' one hand 

there'is ,the serni-autoi;>iographica1 story ot" three generations ' 

of th~ Trueba famiiy~ ~nd on the other is ,the soci~l and 

political 'history,,(jfChl,le. ,'While it 'is normal to }it:d'in 

contemp~or~ry Latin.' Americari'ficticm i~~ges of women as 

mothers. 'virgins. and whores, they are almost never P?rtrayed , 

'as the 'hero of ,the story. Ail~n~ebre~ks with this mode of 

fiction and'gives us'not one but three images of women 'as 

heroes~' Allende describes them, thus: »Todas 1as,mujeres de 

mi 1ibroson feministas a su modo, ~'s d,?cir,abogan p~r, s,er 

personas,libres''y completas.'por rea1izarse. por'no depender 

del hombre. 'Cada una 1ucha de acuerdo '8' su ca'racter' Y' a la, 

- ' " ' - ." , I , 
epoca ,en que 1e toco vivir", (qtd. fnAgosln 47).. La casa' de 

los espIritus is a woman-centered history of the Trueba" 

~ami1y ~, It is the' story' of Cl;ara, the' ,nnuc1eus" Of the" 

:: Trueba fanliI'y; of Blanca, ,her daughter;, and then' of Alba, her 

granddaughter. These are not ordinary Latin American f'emale 

stereotypes, as pqrtrayed in ,L~tiri A~erica~ literatur~. 

because each has, in her o~n way, a s'trength 'and a power all 

her own. gach one is a hero, in her own r'ight: Clar'a in 'her 

wise'int:10cence, Blanca in her'role as a self-effacing martYr:. 

and Alba in ,her. headstrong role as a "warrior." Allende. in' 

her interview wi th Mar jorie' Agos!n, goes on to describe' these 

threew~:ITleh' :111, the:' f01lowing way: 

.~ .- " , 



.\ 

, ;, 

:". " 

", ' ~:! ' 
, ~" 

.Frazier 2 

\.~ ::.<:.~;:ie:l,eg.i .. ·tl)~jete~ ·e~:tr~odina.r,ias· que' simboliz'aran 
-' .... • ': ,.; '. ',' <, r .' .,' ~ .: ,. • or • r' ~. j 

mi vi~i6ncd~io feme~inp, del~~stino d~ .1as mujei~E
'., . !;. , . ' 

. '. 
TQdas elIas esca~~n d~ alguna 

"'~anera""a ic/ rutiti~~\,~.T~s·lirrd::taciones .i~puesta'sq 
, . 

su sex.o~', ,Cla'ra' encuentra. su real izaci6ri ;enel mundc 

". espiritt:lal :y\ 18, ayu(iaal .pr6:j imo ,', Ii:! cariqad. 

'Blanc~ ..se~sal~a ~~~lameaiocrid~d por es~ gran amor 

que ella ,vive,coino'una ,tragedia. yque marca todos.· 
" L.· " • '. 

sus·paso&•.Alb~pert~ne~~'~ l~ 'g~nera~i6n ~~s jov~n 

~ ~st~ pro~~~tad~~~cia'afu~r;~ hacia el t~ab~jo. la 

;.·politica. la prepcupaci66 social •. (46)'' 
" ',',' 

.These three. women .are aspect~, of the new Lat in' Americ.an 
• I" ,"' .' '" ," " 

,. " 

female sten~otypes. They rep:resentpa.rt of'a change. in both 

Latin America and in. the author, as Alle.nde,.toldD6uglas,-.. . . ,,' 

Fosteri~ a recent intervi'~w:: RVJhen you'wri teabc?,Ut other 
, '. , ' 

:pe'Ople you wr'i te.about youis·e,lf.· Why dc(y,ouchoose those 

characters? Thb'seanecit6tes?" 'It's because they Ire' 

meaT?:ingful to you. ,: While wri tingt,he.oooks I .learned, a 'lot 

about myself . . • II, '(44). 

,This study,. is ba.se;don th,e t-)rin~iple :th~t ·life. is a 

journey and all' ~uman ,beings.gothrough'phas,es .and sta:ges 

while on this journey.' Each stage ha~ 'a:cl~velopmental t?lsk" 
, .' 

embedded wi thi,~ i,tself. Through the study.of 1 i ter-ature and 

myth. and by c·aniful observation of the c·ha'racte·rs· in them. 

the reader can. come toa'n understanding.of these pliases 'and 

·s~ages. . This 'study will, focus on the developmental. stages 'of' 

http:understanding.of
http:study.of
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Clara ,B~,anca,' a~d Alba ;-us'ing ·the arch€:!'fypeswhich: ~hev . , " . .~. 

',' ~. 

symbol iz~.. /' They embody.histqr·ical aw~r~ness and iritui ti;e, 
Ligh~ is hop~, and "freed~in,' and the· t uminous . 

'. . . 

namEi$ o:J;.'th~ 'three" women are' c'n~~rly symb'~~ic, 

. - . 

~ " 
~ 

,,' ~ ~ , 

II.; Overview,of The 'Hero W:fthin,.; 
>. 

I Inthi~.'st·ucly:"i willbeUS'ing some words and·terms·from" 
. '.... 

. . <' . ~ I.. 

Jung iarl: ps:YC·hdl Om! ~: .;, :'Theri3for~; . in order ,to understand' ··more 
- ! ,~,~" . . \. ,," - : ., .... ;. " . '. ~ , !. ' , ~ 

fui}y:"the discussion .in this '-study , it is'~ece~sary for the 
; , ,( ~.:. :<,,' .:' ,:",' '" r, '. ,ii' ,;,' .' .~' . . . ..: '.' . . . ...., ,i ". 

reader to be 'famil iar 'with some basic· t,erminology and 
" .:- ,-.- . 

,In ,this reg'ard, ,r,/wilL be. making . 
~> '( 

use <or: tar~i "Pech:s:dn's iandm,a·rk.wo~k The Hero .with·in: Six 
. .. .IJ:· >.;i ,'. '. :. r';: " . ;:0:' .' ~. ' . 

• ,.' • ' .' . ." '.'" • • t, '~; .•\;;' > ,. ' 


Ar,chetypes d 

W~"Live1:,'BY',_ ' 

, .' ~ .' , , ..... , 

'T~e~,"pril)cip? :J;ngi;t~COncept u~ed 'in·thi:s st:ud~'is ·that" 

of "Arc he t'yp'es :. ~I, "',F.'br C~il:dudg ,'Arc.~e ~ yp~,S . n are d~ei? and .' -, ~, " 

abiding'p.atterfls iiJ the' human psyche that ~'¢ma'hl'powerfui and' 

present':overtime'('.(p,earscmxxi)'." Th~reark"any riumber 'of 
, '. 

Arch~types, and these primordial,~ymbor$-:'are, found 'in, marty. 

forms ~-:' This ,concept is true 'esp~cipl1Y.in, drep~s., in art, in 
" .: '" ,.''. 

.' ." 

litera.tli~e."'and, ..~osf of ~ll'~ :i~thos_e m~th'sthat a'~e' 
~ . ~ '. . .' , " , . " '. ' . , " , 

. , ,'. 
, . 

profound or moving: and, Jnso:me:'c:ases, universal',: ",'Arch~:types 

for the .Il)o~tpart' ttan?cend' c;·uiture .•. but, in. The He~~ Within '.. ' 
, " , ' . 

:- ­

Carol pear'son· desc'ribes ,those' Archetype~ 'which are :most 
-,' " .' ' .' .' '". -' , " . 

active~ in- the 'Const.ious: -i Hies' ,'of ou~ 'wes~t'~;h'~ (Jtl1 tupi'( x~i.,·:: ., , 
-" 

. .',xxiv) '.. 

. Pe,arson discusses. only' six.AfcI1etype:s:· i~ The' Hero 
". .' '$ 

. ;,. ­

;.. 
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joutn~y~ .~he; Innodent~ the Orphan. the ~artyr~ the'~anderer~' 
• " ,rw' ,. '~,; ,~:.' 

" 

book ;~he';~'har'atteii,z'e~,the, 'Hero' s journ~yin this' ~ay: ' liThe, 

Journey, ':describ~dher,e' is more ,~ircular and' spirai than,', 
. ' '."; :.~. ,', : .:::~ , '. :'. . . . -. ' ., . ~ ~ ,'.' . 

lin~ar .:',:'I:t: b'egiit~>w'i th the ,complete t~tist, 'of the Innocent" 
• -'~ '. • I ~' 

• "0". '" 

m0v.e.s '<>n, ,to tpe 10rg1.0g for, safety of,the' Qrphan~, the's,el 


, s:ac'r'1f ice: 6f 'theM~r'tyr, the'exploring of the Wande,rer. ,the 
. . .1 . _. ;' 

competition and triumph of ,the Warrior. and then the 

Ciutbenti.tity and wholeness of the Mcigician:,i(x'xii):: I wi]"l 
, ' 

summarize ,these A~chetypes ,and chara'cterize their goals:. 

fears. works, and tasks on this journey. We wil1 be dealing 

only with the threethaY are symbolized ,by the three women 

referred toe'a'rl ie'r ,from Allende' snovel. ,La 'casEl de' los' 
f" " , " ' 

espl.ri tus •• that: is. ' Clara. Blanca. and' Alb,a. ,We will' look at, 
, . ..' ' 


., . '. . ­

Clar~asthe image/Archetype' of the, Inri6cent. \Ije will also 

loo~ 'at ~l~nca ai'~he 'image/Ardhety~e of the Mart~i~ , 
. . . ..'-' 

, " 

Fin,ally;w~, v,iill'J,ook at Alba ,a,s the,image/Ar'chetypeof th~ 

Warrior~, 

The Archetype of, the Innocent isthaj: of the child 

living in Eden bef:o're the Fall. To :the ,Innocent. 'the world 

is good, and' they'are saf~ :ri~d cared fori,n it. For them,
" , 

~ll pro~le~~ ar~n6thirigbutillusioris, and. like a child. 

they, expect the peopl~ they 'meet, to bE!' trustworthy.,' In , 

. ad~l~~bQd, the'Iri~o~ent is the drea~er,th~ idealis~. ' This 
.. 

is not~~o :say tbat the Innocent is simpl~ a fool~b~cause. 

, ,: 
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they' can ,be~~>,a.:t, tfmes ~ " iri, to'uch wi tit the basic' truths of the 
, ~, .' .~ ~ . :" . , " 

world. ~earson:, in her chapter on the Innoc.ent and the 
!:. . . :.-. '. ~, 

Orphan ,s:ays,; !I'Like Dtm"Quix:<;:5te a'rid othe~ 'wise fools,' the 


Innocent, can ,be in touch with a world be:y6rid that of' 

~. '.' . 

consensus reality" ,(49)'. "The, Innocent. therefore. is seen as 

not truly having goals. fears, and taskl?,' unl ike the other 

five Archetypes found,in The Hero Wi thin', ( 25-50) ':, In 'this 

study, we will see,that Clan~,is adrearher',an. idealist" alld 

one of 'these "wise fools." 

The ArchetYI?e' of the t.1artyr' is that or theperpon, for 

whom loving ,is t~e~~ostimportant thing~ ~ndth~y fre~uently; 

give to 'others more, than theY,recei~~ back~ all for the sake 

of this real or i$ag{ned love. ,They work hard~butdo not 
, . 

" ,often expect, to be: rewarded or app);-etiated for it • ','For the 
. " 

,Martyr Archetype, we see that they want to, make whatever 


contribution they ~an; -they will do whate~eri$'required of 


,them.to'r'eceive' the ,love they need., The goals, for, the 

. ' . ­

Arc~etypeof:the Marty~ ar~ good~ess and respob~ibility, and ,', 

they fear being in any wa~ selfi~h or c~116us (Pearson 98­

115) .' The Mar·tyr sees work' a.s something hard and 'l:lnpleasal)~ 

but necessary •. As Pearson e~plains. the mission'p~,~the 

Martyr is Uto love as fully as we can, even tho~gh we know 

that doing so, opens us up to pain and sorrow; to li~e our 

vocational purpose. 'tt, 'do oui:" work ','eyen ,though we, risk 

f~il~r~. poverty, or ~eceiving little or no appreciation; and 
, '( .... . , 

ultimately to die; for that is the price.we pay for having 

http:price.we
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1 i ved 11'( 114) .I,n' this; study. we ,will see that B1an'ca is just 

~uch,a person~ 

Then'ext 'Archetype" tha't \IJ~: will examine is tha,t of the 

Warrior ... :Warriorsp~s.hhard toprovethemselveSt :and their 

greate~t ne~d is tb ~ucce~d.They ar~ highly co~p~titt~~ arid 

enjoy winning. When W.arriors' are challenged. they stand' up 
• " : 0 

arid fight for the~se1ve~. if nec,essary. ' .. They work 'hard for a 

caLise. '9-n idea. or a value, in which they be1iey~; they want 

to leave their mark on the world. The goal cfa 'pe~son who 

is at, the, Warr:ior ,:stage in his development is, to claim ,his or 

het strength and not to be ineffective or passive.~ Th~ 

Warr,ior fears ,being weak and ineffectual. The task of 'it 
.. , 

Warrior is to learn theless6nsof assertiveness, confidence; 
, -,' • o' 

and 'courage (Pearson 74-97).", I~ today I S wo'rld. men,' are 
" . .' , . " .. ' . 

socia~i~ed fro~ birth to,p1ay~the role,of,~heWairior. ~here.' 

on the ,other hand •.women are' not. Pearson, puts it th.is way; 

"For women .:the ,issue is whether they will' have the audacity 

even to enter ,a t~ntest c~lturally define~. as' male. artd. ,if 

they do, whether, they will learn t'o speak in 'their own " 

voices. ,to' expres's their own wtsdom" (85'). In, this study • we 

wi11'see in Alba a woman who does hiwe this"a~daci ty. ' Wi th 

these basi:c' images/Archetypes in, mind. we will now 10pk at 

each of the Archetypical ~haract~rs. 

III.. The Innc;>cent., 

The', first character that the req.der encounters, in La 

,-'.... 
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casa de los espIritu~ i~ Clara del Val~e or, as she,'is also 

called. Clara "la ,clarividerite~" She is the youngest 
, , 

daughte't'of' Severo and Nrvead~l Valle. She is a little girl 

oft~n and the naitato~ descrlb~s h~r'th~s~ "Claraera'm~y
" .. ".' , ". 

precoz' 'y'tenIa ladesbordante imagina'cion que heredaron todas'" ,,,, 
las muje:res de su ,familia 'por vIa mate~ria", (11)'. At first~ 

the read:ex will 'come, to believe' that 'Clara' is a 'per'son who is 

completeLy detached from the world i;lnd her family~ But in 
" , 

real i ty. ' Clara,simpl y percei'ves the world differently from 

what is con$ider.e,d normal ,by most. In h'er Innotent state. 

she is'able to cuJthrough the illusion "th~t we'e~braG~ ~s ' 

reality'to the ~ru~ realft~ beyond that illusion. ,She is the 
, , 

Archetype of the'Innocent. As ~tated ab6~e, she~ like other 
, , 

"wise,fools ~ as an Innocent'; is in :touch Wi tha world beyond 

that of 'consensus real i ty . ,Fa ther Restre:po, the priest, of 

the famiLy' pa:rish",church, on the other hancL takes ,a very 

diffe~en't, view),of';:C'lara i s insight!:? into the world. ',For 

exampl'C?,',,' he"a~'cti.ses, ¢+?ir:a o:f,being possessed by the devil 
'.~~: " _. .' t_,'" ,I,' 

when she interrupts him during M~ss on Holy Thursday ~ith the 

fO~10~1~g:' i"~~\~t'l ,;i;'t p~'.d're"~e~trepo! Sie,l cuento d~l infier[l11 

fuera pura >mer1ti:ra~:nos ching?~os 'todos·. • .11 (14). 

Clara al~o' ,r~as,,:the mep;~~l abili ties, of clairvovance, ~nd 
-.,' . ,.' 

teleki~esis'::·Sheis·.ab'le to, predict e,arthquak.es and move,
:.. : "'., . ,.. " ' . 

saltc'ellars and ottier objects aboutori .:the diTmer, taplea'nd 

the toom~"of the:Del Valle; ,home. The' Del Valle family thinks 
. !H.:· : :' ~ . .... ". ': '""'.' :' r..· . '.' . 

aimost'nothing of h~r strange abilitieS; for them. it is just 

http:e,arthquak.es
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another characteristic of" 'their daughter. They simply stop
"' ' 

the movements of the saltcellar and other objects before a 

visitor might see it and listen t~ her prophecies as one 

might listen toa weather report. They keep it all within 

the family because they do not want Clara to become the 

subject of the whi~~ers in the gatherings of the local 

ladies. 

Nana, the ithful housekeeper to the Del Valle family, 

reassures Senora Del Valle. Allende writes: 

En esa ocasi6n N{vease inquiet6. pero la Nana Ie 

,devolvi6 la tranquilidad diciendo que hay muchos 

riinos que vuelan como las moscas. que adivinan los 

suenos y hablan con las animas. pero a "todos se les 

pasa cuando pierden la inocencia." ·Ninguno llega a 

grande en ese estado," explic6. "Espere que a la 

nina Ie venga la demostraci6n y va a ver que se Ie 

quita la mana de andar moviendo los muebles y 

anunciando desgracias. u (15) 

Clara's abilities, to move objects and make predictions. 

however. do not disappear with the coming of menstruation, as 

Nana predicts~ but become even more prominent than before. 

She now is able to play beautiful music on the piano, IIcon la 

tapa cerrada. 1I But the Del Valles take it and all the m~ny 

things that Clara does as just another part of their loving 

daughter. 

She does not lose her abilities, simply because she does 
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nof 'lose h~r !rinoc~n~e~ She r~Im:dns ."t,he: i\chetYP(2' .of· the 

Innocent',· Unlike, others. who must 'lose their 'innoc:enceand . 
• • ~ I '". - • " 

powet,:G.f"'th~ Ar"cqe:t::vpe :pfth~" Magic,ia'n • 'Clara ,.~chi~ve's. this 
. ,." .~ '.' .. , . . 

• wisdom while :r~~a:{n:ing an I.r1ryocent. '.. Aft~r the; mysfe'rious 

d'e~th <of· h~r si~:t~r'~~~' Rdsa,',~the Bea~tiful.,'cia'ici :'~~ 'sitent' fGr ..•..: 
, . '. ';:" ,,: ,: '.'. {~ '. "', '....; ::~:: ~:.' '.:' "::" '..,t.:' . ,'d',· • 

" " 

during ··:.thi~'·time;:" ~:hat·' Clara.b<?gins ,to ~ri'te pr9fusely in her 

,"I: C'ua(1e'rn6s: ,~e, ::a~~'~ a,~ .1a'" v id'a" '.: a bc)u t"ev'~ r:9~~l~ ~ ~d" that '. ·ha;p~ri~ , 
:: in '~e~~:' e~c~,ert~'ic"::~.f,am,ilY.}~ '''~i~ra' s' not~book~ 'are' not,arrange9,:,;,

.',' 

" • :,:{ , '.~~~' :'; " ~~ ,,.:, .,,:::,:.~ ~'l ' • '. ' 

chronologica11:y "',b'{j:t ac~ord~rig. to ·the' importance o'f: ,events. " 
, .' 

. .',.' ~, "'. " c' "t: : ',::;:'.,;. ,c,:' ":, ::' '. ,.' ,"~' "," ", ',', • .',' ", 
Even :.af,te:r-, 'm,an,Y ,a'ttemp,t's; by S~verb,. ,Nlvea~ 'and Nana'to make 

• • .,',:!" • ,. ".." '" ';'. • " " "'" - • 

her speak. s:he remains in 'h~r . silence':,:"This chara,-ttetistic. 
• .' '. £ ,­

" 

" persona1.i ty . Only Nana continu~~withdlffereht sfrategies
. , ' . T.::_ , ,;., _ . _,:' " 

to',fr'ighten' Cia~a:'int6 breaking:'her siience. 
, , 'F' 

" , : It {s' during' ,t.hi's· per'iad ot' silence:thaf,cfara I 5 
, :.,.' , ~ , ' '.' . .' ;. , .' -" , ' , 

abillti,e;; ,,'not 'Gnl ycontinue'; but' incre;:s,:e:,. 'It is th;-ou!;£h' het' 
.', ' • '.. " > .;, " " 

si~~mce>that ~he ':i~able'tQ: :b.Ypass:confrOl)t,ing th~, ,It dragons II,., : 

on the Hero ',s', j~ur:hey andretai~ 'her.' ilI,t:t$,'ion...,.shEl"tt·ering 

WiSd9riia~d' ~enta~" abl it'i~s'." • t~':i~ thrOugh~' this"'"Sil~~~~' that 
. ." '," .. .' . , . , , - .: '" ': ;.< ~.'. ,:' - . " " ." , 

'she' is '?,1;lle ''f~: ie,arn the lessons from the' other Archetypes.
":. ' ".' 

wi:the:,uf' los·i'ng· her,' open innoce~ce.;, ','. .', ' " . 

I~·her.aclo~~scen:ce.Gla_ra 1,S spoil~d.1::?y he,c famil y.- It' 
" " :',' .. " . "', . , , ' " ':'. . ", '." .". ". ' 

". 

b~c~mes 'a,preoccupation wi"t"h ,her mother that, Clan;t'should. 
. ~.' , 

." ~. 
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have a h~ppychildhood~ 'Nfv~a realiz~s ~hat CI~r~ ~s never 

ii-wi ted to.: others' 'homes and :that dlara's own cousins avoid 
, ". . .'" 

he·r. 'Nfvea, and Cl~ra spend ,many afternoons toge~her in the,· 

sewing'r;om, with'Nlvea tell:ing stories 'and anecdotes' about 

the family ""as she 'is sewing. It i~ because. of thes~ 

experiences that Clara looks back. on her childhood as a 

,luminous. partQf. her life: 

Clara habitaba' un. universo invehtadopara ella,. 

ptotegida de,la inclemencias de la vida, donde se' 

. confundf~n la verdad prosaica de. las c6~a~ . 

-mate~ial~~ con la verdad tumultuosa de los suenos , . 
.. ," 

donde,.no·siempre funcion~aban las leyes.de la ffsica~ 

o la l6gica. ClaraviNi6 ese ~erfodo 6~upada en sus 
"', I • 

£anta~{as. acompafiada por .105' esp{ritus d~l a{re, 

del agu~ y de la tierra, tan f~li~; que rio sint~6 

la nece~ idad Cie 'hablar e'ririueve afios. (7 ~-79) 
" 

:It is \:n1i y on her nineteenth,'birthday, that~ she finall y breaks. 

her ,n~ne years of silence, as. seen ,fn .t~e followin'g passage 

where she announces her deci~ion:to marry:. "'Pronto me voy a 

casar. " dijo. l'c'on quien? I pregunt6 Severo. ,I Con el nov ioI 

de Rosa,' respondi6 ella" (79). ,'She predicts to her family . 
. , ,......,. 

that: ~he will marry thi former fiance of her dead sister R6sa~ 

Esteban Trueba. But in hearing her speak for the first time 

in nine years, they forget about·her'prediction.until Esteban 

arrives to ask for her hand • 

.,Clara does ,no,t love Esteban because .love has nothing' to " 

http:leyes.de
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do with' this marriage. 'Esteban is a stern' man,.. is g;tveh' to 

fits of rage, and iS5upject tofurni ture~'smashing tantrums ~ 

but he.has ~ pas~ionfor Clara that he. neve~ loses., Eiteban 

Trueba'pampers .Clara and regales her w,ith luxuries. They. 

move irito the, house he builds for her; a house ihat everyone 

calls lila gran casa de la 'e~quina. n 'Clara soon fills the 

ho~se with h~r spiritualist friends, the ariists,she 

sponsors~ and the charity ~asesin ~hich: she tak~s ~ri 
. . : 

interest ,from time to time. She .b~i~gs int6 the ho~se life 

and light. 

Another ex~mple Qf the f~ct thai Clara rema~nsan 

Innocent is the fa~t that ~~~ pow~r~. to predict 'the futuie' 

never'leave her, even when she is,a growri woman and is 

pre~nant. Clara i~ abla-to give the .s~x arid the name of her 
. ." . 

children before t~e:lare.~~r~,~, II' gs u~a nina y se ~lama 

Blanca.' .dijo Clar~desde'el primer dia'que anuncio· SUo 
.. , .' ..' I 

embarazo'u ',(94) .. She ·repe~t.s ·this ability a second ·time 

before the birth·~f her twin sons when ihe-says: IILos 

mel I izos .' se' llam~nin ·Jal.me y Nic~las respect ivament n (107). 

Clara, as the .Innocent, e~pects .ever~one that she me~ts 

to b~,as ~in~ere and.as hone~t' as she is herself~' At one 

point in the novel, when Clara's son Nicolas,get~ his 

girlfriend, Amanda pregnant, he ',turns to his brother-Jaime ... a 

medical student, to give her' an abortion. When the abortion 

is cOmpieted; ·:Ja:l.rne takes, Amanda' 'to Clara to be t'a'ken care 6f 

for'a few days because, it is better for· Amanda not to be 

.J, ,'_' 

. ~. 



"', ; 

Frazier, 12 

alone at' this time. Clara' welcomes Amanda into h,er home, just 

as,she does everyone. The narrator explains: 

En lri ~ran cas~ dela esquina ,los recibio Clara' 

'sin hacer' pr'egunfas ~,:' 0 t~l'vez' se las' hizo ,',.- . ' . 

directame:nte a 'los naipes 6: ~ los esprri tus. 

Tuvieron que de'spertarl,a;' porque estaba amanecie'ndo 

y nadiese habra l'evantado- aun." 

II Mama ~ ayude a, Ama~da, n pidio Ja'ime con la, 

seguridad: que daba la-)atga complicidad que ,tenfan 

en esos asuntos. "Esta enfer~a y se quedara aqui 

unos dfas." 

II l Y'f>:1iguelito?U,pregl,lnto AmaJ)da • 
.' . " ­

"Yo ir~ a b~scarlo,n dijo N!colas y sali6. 

Prepararon ,uno de los 'cuartos de hu~spedes y 

,,' Amanda se' acosto. " Jaime, Ie tom6' la tempera'tur~ y 
,'~. '. . 

di joque debra 'descansar.' 'Hizo ademan de retirarse ~ 

pero se,qt,ledo parado en e1 umbral de la puerta, 

indeciso. En eso VQlvio Clara con ,una bandeja con 

caf~ para"los tres.' 

IISupongo que Ie debemop una expi icaG ion, 'mama, II 

murmuro Jaime., 

, "No, h:l j 0 • n respondio 'Clara aiegrement." ,1I,8i es 

pecado. prefiero que,no me 10 cuenten.Vamos a 

apr'ove~l}a'r para regalonear uri" poco, a', Al11anda. ,'que: 

mucha'f~lta Ie hace." (215~16j 

Clara is also v'et::'y, mu~h the ,dreamer. the idealist~ ,When she 
, " 



tries to teach feminist' ideas to the' peasant women of Las 

Tres M~rlas, the women listen with smiles, "para no:disgustar 

a '1a pa:trona. II TI;,e only ~ffect Clara is' \,yords'have '6n 'the 

peasant women is to make them laugh'and tell ,her t/;1e 

fo1.lowing; 

"Nunc~~~ ha vi~toque uti homb~e no pueda'~olpe~r a 

su ,propia muj er. si no. Ie 'pega es que no t'a,quiere 

? que no eS,bien 'hoJllbre; donde se'ha.vist9 que, 10 

que, gana un' hombre 0 10 que produce la ti,erra 0 

ponen'l~s gal1.inas. sea de los ~os, si el que fuanda 

esel; donde,' s.e ha ,visto ,que lma mujerpu,eda' hacer 

las mismas cosasque un hombre, si' ella nacio con 

marraqu~ta y sin coJones. puesdona Glari~a, II, 

al e,gaban ~ Clara" desesperaba. Eli,as sercodeaban y:' 
, , ;r '~'" l' " .. ,' ':" ,"

,,' , "sonr'e1an,t1mida-s t con sus' bocas ,desdentadas y sus 
, .;.' .,"" .' ~ 

.: "'. 

ojos.,llenos de, ar-r'i.lgas, curtid'as por el sol y la 
-: . 

. ' ~~l~ ~£d~, sabi~ndo d~ antemaho: que si t~nran la 

.' .' 

, , ' la pa~:rona" sus, .inaridos les daban una zurra. (99) 

BUt' :u~ab~s~'~d .:cla't~;'"do~tinues with her 'meetings t even after 
, , ' 

E'steban ,goes
.. 

into one of ,his tantrums whEm' he 'finds, out 
.' ",', 

~ ~~ 

about these ineetitlgs and the ideas Clara 'is trying, to teach 

the women. 

For Clara.' the world is, a good an'cisafe place' where she 

is always cared for; she has no fears'~r concerns. Nothing: 

seems to disrup't this world of Clara', s, not even the bizarre 
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and tra~icdeaths of 'he~ patents in an automobile ~ccident'i~ 
. . " 

~hich NIv~~ is dec~~itated. When NIvea; shead i:snbt> found 

~ven after searchihgforit ~ith blo04hbunds~ Clara;,viry 

,pregnant w.ith the 'twins"gbes:to 'find' her mother 1'5,' head. Of 
.. , 

course ~she findsit"but th~ only effect it seems to have on 

her is, to bring on the birth of the ,twins., Clara r,eac ts "this' 

'way th~ough'the whole: of'her life. Even.'when she knows that 

she is soon' to d:ie,~ she' is filled wi th the same .simple open 
-. . ' .,', 

love and ',joy that'she has aiwClys had.' Clara is, not afraid to' 

face her' own de~ th. ,as she,,'feI1s Alba,' her granddaughter:" 

"Igual ~ue en el momento d~ 'veniral mundo, ~l morir tenemos 

mied~delo descbnocido. Pero ~l cmiedo es, algo int~rior que' 

notiene nada :que' ver con iareai'idad. Mor,ir es como nacer: , ' 

solo' un cambio" (256). 

While this discussion '6f 'Clara is by' no means' ' 
. '" ~ 

exhaustiv~. nor :does i't try to be; i't', does present' Clara' as a 

complex,and important character. This ,study has simply tried 

to examihe her~~,an image/Archetype 'of the InnoGent.,We 

wjll how £xamine Clara's, daughter,Blanc~. 'as the 'Arc~ety~e 
,', 

of the'Mar.tyr. 

'IV. The, ,Martyr 

,As stated ~bove, the Archetype of the Martyr is ,th~iof 

the p~rsonfOr ~h~~' loving ,is the most' il"9Por:taht thiflg. This, 

statemen.t is very true of the next character to be ,examined 

in this ~fud~, Clara'sda~ghter Blanca. the, Aichetype of the, 

.' ~ ',.~ 

,.. ' .;. " 

. ~ " 

.' ' :"" 
- ~~ . 'j 

,.'r 
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r-1artYr·::±,~.'.the: 6rie~"ArC'~etype :'~los~st~ totQ~ .. La.:t·~~ ;.Amed:can.·. 

ster~ot:~'~e,:oi>fe~;i'e's~~':'In . fhe., more. 'tracii~ioriai::~i.Ac:t s~t of .. 

Lat'in:"}~~/~~'a~~:':' ·:~";tb~a~,;.~t~';'~,bt,YPfcal1,Y.:':is to')~''-,1'6l1!i~';' ""'>, . 

~~f~~'r'inf;J'and~ 10V~'l:',t;~,'her: 't~v'er or' husband, n6<mat;~~r·h6~. " 
. t'.~/~>, ..~ : ':"i '~;~\~',:A . '~. _~.~,.~; :-':.. \. , .::, .~ ~":~::.,'. " " . 

1 

rhl:l~h h~ .may:rn,l;sti;.e·at 'df"L'se:' Jiez;-.· :Als,6. st~~ed .~~bs:)Ve •.' i,t·' 

j,;, Gle~'/~t'~~~C ;;lA,:i::eh~er br~~ks "~viith ·t·~~:s't'ere9:typ.Er'be:~au~e:' she, '. 
. •,,;~J;?".} 'f > ':~" .::~~ .' . ,: _I"~:":.· '.,~ "~ '.' ',. ". ,'-:' ,,: ': ' .... :':~ 

pr,eserits' ,this 'ArC'h~type 'a:s ~:cf:'heroi~: o~e •.', "When the "reader " 

H~~t. ~~~Bu~tii;~'i~1:a,,~a ..• :~~t~p~s n9t a~p~ar.·,t<>~e·.a ner;;ic 

figl,ll:~( b~.t ,'·rat'her·,a ;t.:rag:ic::;one; .. lri:,th~s sectiOIl :'0£ the: 
,:", . .:.":~.{,,j. ;~;:>:)~~\,,', ,.:.,,.,,:> .. , ... :<,,::,:' ..... . 


sttidy~,:s.bmeof,the'.,sub.fle'r>:asp<?cts'of·: the .hero .in' the 
. .' ."., ',"" -, ..,., " '.,' ,.,.' , 

·Arch~ty,p'e.: of the; Matt;yt:'·:, U"1:11. be ~xam5:ne¢L 
, '., " ~.'. ,.'~ -",.~"" "~~ 

~'i'~~~~,' s ,chi:ldilOOd in'>the TrufZba, householc;i .pa~se~ by as.,'· 
~' , " " _ - ~. - ~ • ri ",', '." " • .' " 

.. no'~maJiy ,as a:ni~ri<that:'h<?~~e: :c·an.:. alanta att~nds:'a: c6nve'rit:< 
, .' . . '....', ,', .,' " . ' , , ' , . .' ~ 

schoolduting the·.'schb91..:ye~/'~~d:":·~Pe~dE;'h·e:r ,summers, ~o~ 'the· ': 
., , ' ":>'" .. '~'. "" ' .. '~'" ,. ,.' "', _,' '_". :.', ....." '.' " , '. " , 1"" ' '.'; " i ,; " 

farnily>ha~ienda,~·. La,S Tres·:M~rias.· J?'i~nca a.'~'ts' a$ Lf<~he i~ .: 
• .' .:w " .' 

" ,; , ~ 

tW9 dit-:f.€?rent: 'P€!op~e ,wi1en\at·. sC'hool 'a.rid wh¢n .in' th~: cbl:'~tr,y ... 

When. :ycilJ~g Blaric~ ,i,$' ,'on ,.the':f~milY.' haciend'~;, she 
, " . '.", :.,' .,' " . ."'". . ,':, ' ,',' .. 

transfq~,med' as' jf' '~h~ "~e:~'~>'~~k'ing' f'r~m'i:/'l'oitg hihet'n~tion: 
, . 

This. _t.rc~nsf(,rIIlat,i0ri"·:J'S descrioed in 'this, :'way:' , lI"s:ch:~' ~h el',· 
, " '" 

" 

campo:,' C'on 'lapie'I ·:do~'~da'~·p.or .. el sol"y 'iel::·bar'riga 
;. 

::llenade .,;' 
• • ,,',"' ~ " I I~' ." 'F __ , • ' , •, . ".: . 

fnita tibia. cori"ieDdo tPn.Pedro· -Ter~ero ,Pbr'ios. ,pot.reros •. 

era:is~e~ay.al'''~r~;·(~joj. ..• ..•...•. < '. '. , ",' 

,.;T~'is·pedrb:"te~c~t:'o i$' the,,':,sa~e": ~edr~: ~~rce';~ '~~o 'was 


,- , . :,<.- . :,' 

Bl~nc~:'s 'chii'~~lhOQd, playmat~,: arid .'the': son of the ·fo~~riiah;.' .' He 
,::: . : ,' " . , , ," '. ':.... ' ;' -' ~. ': '. " ,." . 

~iil 'al~~' be,com'e h~r lov.er,'a,nd; the fa'th'~'~ '. ~f. he;;: da~ghter. 
» , ". }. '. • '. , ..' t. • ~ 

'Alba,~ 'Lm/e. ,o~ tnafi'iEige. p~tWi:;!en the daughte,r of _the .~atro'nand 
, , ',' . ... "C'.: . 

. -.". 

; :. ;'.: 
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the son of a peasant worker is imposible and unthinkable 

because Latin American society would condemn her. Mario A. 

Rojas has the following to say about this in his article on 

Allende's novel: 
, 

El rol que Ie asigna Allende a este personaje, mas 

que el social. lucha personal de la mujer por 

terminar con la discriminaci6n sexual, tan marcada 

en Latinoamerica en que el preludio sexual es parte 

del crecimiento natural del hombre, en cambio en la 

mujer es visto como una gran c.alamidad que afecta 

la honra de toda la familia. (209) 

But for now they are but two children playing in wild 

contentment. Nana disapproves of the children playing 

together. but Clara tells her, "Dejalos, Nana, son ni~os y se 

quieren. " (126) • 

Each year Blanca eagerly awaits the trip to the country 

and the moment of seeing Pedro Tercero again. However. 

Blanca and Pedro Tercero are growing up; they are no longer 

children but a maturing man and woman. ,Blanca at the age of 

thirteen is taken bV Nana to get her first corset, her first 

pair of silk stockings. and her first grown-up dress. Blanca 

is becoming a young lady; she is beginning to develop breasts 

and to menstruate. 'Blanca and Pedro Tercero can no longer 

play together the innocent games of childhood with the same 

wild and open abandonment that they did as childten. As a 

result. long years of secret meetings at the river begin,' at 

... ' 
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the spot where they hq,ve met sO'many times 'before. Every 
" .' 

night. Blarica locks the' dO,or to her room; 'opens the window td 

jump to the grouridbelow. and goes to meet Pedro T~rc~ro at' 

the ri'ver. It is this ,spot 'VJhere their' ldve for' bne another" 

grows to a burning intensity ~nd is consummated. '" 

Blanca and Pedro Ter,cE\ro's happiness is< short~l ived 


because Pedro Tercero Gq.rcIa:i~ fired for spreadin~ socialist 

, . 

ideas amons, the' 'PEla'sants of, the hacienda ~ 'Esteban Trueba" 

gives Pedro'Tercero the warning, that he, is not 'to set foot on 

the prope~fy again~' Pe~r<Y T€,rcero , however. does. not let' 

,this ord,er stop him from visi ting the ':haciendas ~n the area 

, ,Or from seeing :B'lcirtca. A tramp pulling a burro," a mailman ori 
. ' 

a bicytle, a PrQtestantpreacher, or'othElr such inoffensive 

characters, would arrive on the· grounds of the, hacienda. all 

being none other than Pedro Tercero i~ disguise~: Bl~nci 
, . ,.' 

would always recognize him ;~y his pitch-black eyes~ Their 

meetings. together': at the river become mor,e,and mpre 
. -',..', " '. 

lnfreqtient and therefore more intense and more precious. 

Blanca., being the true Ma~tyr.a~cepts this as p~rtof her 
". ,: 

lot in life: nEn ,dsos a~os. eliase aco~tu~broal sobresalto 

y ala.:, esp,era ~ 5e" rl~,signoa l'a idea :d'e' que siemp~e se ainarian 

a escotldidas y de'jO"de alimental" elsueno de c~sarse, y ~ivir 
1 . ",", .,';' ,~ •• I:; " ••,r 

en llna:ge'l,as casi ~:as qe }adrillo de su padre:., . A menud6 

pasahpn seIl}anas, , sin-que supiera deel. .. '. II (1'56)., 
• " :";" 'j' " 

. ,Blancad.oes ev'erything'ln her power, not' to be' 'sent back 
" ' 

to ~ch601 and to stay od the hacienda tol see PedrriTerceroon 
, , 
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one of his ·infrequent visits, even to the point of faking 

having various illnesses. She d~inks hot brine to make 

h~rself nau§eated, she gives .herself diarrhea by eating green 

plumbs. and u~es cither such methods to get the reputation of 

b~in~si~kly. The' narrator explains: "Tan bien imitaba los 

sfntomas de lascm~s diversas enfermedades. que ·hubiera podido 

enganar'a una junta de medicos y ella misma llego a 

Convencerse de.que ~ra' muy enfermiza n .(155). 

Quring this period of time, much begins to happen to 

~lanca;: For example., Count Jean de S~tigny arrives in the 

area. He is looking for some rich young heiress to marry and 

his eyes fallon Blanca, whom he begins .towoo. The Count 

becomes an honored guest on the Trueba's hacienda and. while 

there, discovers Blanca's nocturnal visits to the river to 

see Pedro Tercero. Se~inga chance to get Blanca'~ hand. he 

tells Esteban of these visits. As a result, Esteban flies 

into one of his rages. He beats Blanca with a whip. nearly 

killing her, and even tUrns his rage on Clara. knocking out 

several of her teeth. Because of these beatings, Clara and 

Blanca leave the hacienda for the house in the city. While 

in the city, it soon becomes apparent that Blanca is 

pregnant. Esteban. ·upon hearing of it on the hacienda. again' 

becomes enraged and forces Blanca to marry the Count to avert 

any scandal. Their marriage is never consummated, not to 

[Blanca's disappointment. The Count tells Blanca that "no 

tenIa ninguna inclina~ion especial por ~l matrimonio. y 
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que, por 10 tanto. no intentaba molestarla con requerimintos 

de marido ... " (220). Later, however. Blanca discovers 

that her new husband is sexucilly deviant and leaves him to 

return to live .with Clara at the Trueba house in the city. 

Meanwhile. Pedro Tercero Garcia countinues to compose 

songs and is invited to appear on a radio program. His songs 

are of life. friendship. love. and revol~tion. Soon, his 

name and his music become very popular. During this time. he 

has many adolescent girls force themselves into his life and 

his bed. He thrives on these many short-lived love affairs. 

Nevertheless, when he is in bed with one of them, it is 

Blanca about whom he thinks. He returns to Blanca time and 

time again. For Blanca, there is only Pedro Tercero: 

El unieo hombre de su vida era Pedro Tercero. pues 

tenia vocacibn para un solo amor. La fuerza de ese 

inconmovible sentimiento la salvo de la mediocridad 

y de .la tristeza de su destino. Permanecia fiel aun 

en los momentos en que el se perdia detras de alguna 

ninfas de pelo 1acio y huesos largos, sin amarlo 

menos por e110. Al principio creIa morir cad~ vez 

que se a1ejaba, pero pronto se dio cuenta de que 

sus ausencias duraban 10 que un suspiro y que 

invariablemente regresaba mas enamorado y mas dulce. 

(275-76) 

It is this strong love of B1anca 1 s that saves Pedro Tercero 

and herself after the assassination of the Socialist 
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President. The strong love of the Martyr, as shown in 

Blanca. is in truth heroic. Blanca is able to love as fully 

as she can. even though she knows that doing so opens her up 

to the reality of pain, poverty. and sorrow. For example. 

while in the Trueba house after she ha~ left the Count, she 

never asks her father for anything. She lives as a very poor 

woman, having money only when Clara gives her some or when 

she sells one of the creches that she makes to earn an 

income. She also has to see to the house. the servants, the 

shopping, the classes she gives to young ladies, and the 

class she gives to the mongoloid children. Blanca is the 

only stable person in the big house on the corner after 

Clara's death. She fights to keep house and family together 

and she is able to do so only because she has learned the 

lessons of the Martyr Archetype. She learns to love, to 

commit. and to let go. Blanca instills the importance of an 

education in Alba because she feels the consequences of an 

inadequate educati6ri in facing the world. She tells her 

daughter the following: UNo quiero que seas pobre como yo. ni 

que tengas·que depender de un hombre para que te mantenga ll 

(267). Al though ,Blanca,' 5 rewards are not material wealth or 

power in the world. her genuine sacrifices transform 'her into' 

a woma~ of gre~t lo~e and carihg. who daily makes the world a 

better'place. The Hero in ,the Martyr is indeed subtle. but 

is very: much here in the ~erson of Blanca. This st~dy will 

now turn to examine Blanca's daughter Alba. who emerges as a 
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The Archetype of the ,Warrior is, the'~n~ Archetype most 

foreign to the Latin'America~ stereotype, of the 'female. 

Warriors pus'h' hard to prove themselves,' ~md. when challenged', ' 

they stand up and fight for themselve"s.Ailende'gives us' 
'" 

this strongimagelArch~type, of a female Warrio'r in t'he 

character' o{AIba, Blanca ' sdaughter and tIara's 

granddaughter. In the nove'l' , Alba' 1ea'rns' the warrior IS 
" '., . . . 

lessons of assertivenes~, confid~~te" and co~rag~.:, Alba 

confronts her own most' ,frightening dragons. either' by sla~ing' 
, ,.' 

them or by rilere:1y' standing up to them,. ,"She ,thereby' receives 

the gift 'o'f courage ~ndthe 'c~rr~sponding' free<;iom ;'from the 

bondage to her fears. The ~anifestations of, the Afchey~e of, 

~he'Wa~rior ;~reat'times 'subtle arid at other times not so 

subtle {nth~ chatacter of Alba~ With these l~age~~jn,mind, 

we will' look at Alba as the Archety~i~al ~~~ge of the 

Warrior. 
, 

"Alba I s early childhood is a strange and 'wonder'ful one. 

Allend'e ,_writes: "Aibapaso SU infanciq. entredietas' ' 

veg~tariahas. artes marcialesnipdhas. danzas del Tibet,' 

'respirac;;lon' yoga, 'relaji;l.C;i6n y eoncetracioncor: 'el prdfesor" 

Hausser' y muchas, otras tecnical;i interesantes;, 'sin'conta~ _los 
, , 

.' . - , 

aportesque hicieron a su educacion los dos tf.os y" :La's, tres' .. 

encantadoras senor-itasMora" (238). Esteban Trueb?1. however, 

" ,>.',,"-,'­

" ­



. ' ~ 
" .... 

enrolis Alba in a':B,ri tish sC'hool jor ,young ladies so 1;hat~he 
. ~": '. " , ..' 

will get a, more pror.)~'r "daucation.; Ali~nde'~"describrng his 

mativ~~ ~ says:' 

HClbia~~:aJ:iado porac.epta'r t' venCidopor la, Qteada de 

. '105 ~J-ev9s' tiempo~:',<que a'lgurias~uJeres nd:-er'cih del 
'. : . .', ". ..' 

, .todo i~iotas y perisaba~ue,Alba, d~m~siadq ., 

insign~ficante~di~ at~a~r'a un es~6~0~debueria 
" " ,. . - ,',' ~.' - . 

- - ':. :.'".~-',.:. - ". ".:,':" , .' " " ..,.,,'
situaci:bn,,' pod1a adquirir,' una prof~sion y acaba,r' 

. : . - ' ., 

, ' 

Alba I s";h~me 'life::i~"~6 .fl,lll 'of ecc'ehtrics' ,thatber,'school 
, " ~. .~ 

see~s~bp~ing ?n~'~~ifli~g to h~r. ~lbi ~ries ~o het mothe~ 
., ';'. .,~' ',., . , ~. - , 

_.' ' 

that '5Q~"; doe~~ 'n~t'\van~ ,~to:g6 to school ~ However, Blanca , 
~. y' ' ,..' ~ ,.' 

" • .~. .. '~' • '~,. 'j .... 

support's 'h~t,fClthe,r I 5', ~o'nvict'~b~' that :Alb'a rrii.t~t ~ ge't, ,a,h 
, " 

".-' 

adequate, educati'dri > ,As a "resui t. she i$' forced t,o endure, 

gOin~t~5ch06r.t*r;~eh;n6'r~.·years. . .. 

, A't :,the, age of' eighteen,' Alba 'gradl,lates from the s,chool 

andd:~ic~id~s "!t~;, at't"~~d';'the::-'iniversi ty'tostudy p,hi.1osophY',:and 
. .~, ' . -, .'. 

rriusic.,,, It is th~.re,:that sheme:etsMiguel and f~lls,:in love' 

with hin:)'.. .' ,Miguel',':is" a leftist leader ,'and talks :about ' 

revolu't:i,.on. Out 'of" rove f()r:.r.iiguel. 1'\lba oecom'es a~tive' in 

the, ieftist pol it:i:ca,l, movem~.nton, the universi ~Y c<:tmpuswi~th 

him. Allende d,escfibes this"'time:',' 

Como, tod,os' los jov~,nes que 'entraron .ese 'anc', 
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Ul1 'caf(£, hablando de' los . cambios:"qu~ ~ece~itaba:'::, 
, ' " . ' " .. ' ~ 
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de lase ideas. VolvIa a su casa tarde en la noche, 

can la boca amarga y la ropa impregnada de alar a 

tabaco rancio~ can la cabeza caliente de heroIsmos, 

segura de que, llegado el momenta, podrIa dar su 

vida par una ca~sa justa. (284) 

Alba decides not to tell Miguel that she is Senator Trueba's 

granddaughter. nor does she tell any other of her other 

fellow students. To hide who she is. she uses Satigny. not 

Trueba. for her surname. Alba and Miguel soon become 

lovers. using the abandoned labyrinth of back rooms of the 

Trueba house for their love-making. As time passes, both 

become more and more involved in socialist politics. Their 

simple happiness is short-lived. however, ending when the 

goverment is overthrown. 

As soon as the Socialists win the presidential election. 

the Conservatives begin a conspiracy to force the president 

to resign. Shortages of goods become a nightmare; the stores 

are nearly empty; and women have to stand in long lines to 

buy diapers, rolls of toilet paper. shoe polish. and other 

ordinary items which are becoming luxuries. Blanca begins to 

stockpile food and all kinds of things in the back rooms of 

the house. Alba makes a hole in one of the walls and 

secretly removes part of these stores of food. Later. she 

gives what she steals to Miguel. who distributes it to the 

poor. With great courage. she even steals from the cache of 

arms that her grandfather hides in one of the other unused 
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rooms. Alba and her uncle Jaime hide the arms in the 

mountains in case they are. ever needed to overthrow the 

military regime. 

Alba shows her real strength after the coup and the 

death of the presid~nt. She even finds the courage and the 

confiden6e to stririd up to her grandfather. som~thing no one 

else has ever been able to do. When Senator Trueba opens a 

bottle of champagne to celebrate the overthrow of the 

socialist regime. Alba er~ptsin anger. Allende writes: 

"iAhora las van a pagar!" exclam6 el Senador Trueba 

.alzando la copa. Alba se la arrebat6 de la mano de 

un zarpazo y la lanz6 contra la pared, haciendola 

a~icos. Blanca, que nunca habIa tenido elvalor de 

hacer frente a su padre, sonri6 sin disimulo. niNo 

vamos a celebrar la muerte del Presidente ni la de 

otros, abuelol" dijo Alba. (328) 

During the chaos that follows the coup, Alba shows that 

she is neither weak nor ineffectual by helping to secure 

asylum for anyone in danger of death. Using her now dead 

Uncle Jaime's car with bright yellow sunflowers painted on 

the doors, she drives to an appointed location to pick up 

people needing to escape from the country. The people 

needing asylum would see her car with the sunflowers on the 

doors and motion to her to slow down so that they could jump 

into the back of the car. She then drives them to one of the 

more accessible embassies and slips them over the wall behind 
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the guards' backs.' She now takes openly from the hoard of 

food that her 'mother has hidden in the house to give to the 

many hungry chi1dren~ who have only tea to keep away the 

pains of hunger. 'She even beSirii to sell the unused 

furniture. paintings. and antique carpets from the abandoned 

rooms in the house and give~ the money to help the poor. 

These activities continue until Alba is arrested. dragged 

from the house, and taken toCalone1 Esteban GarcIa. 

Before Esteban Trueba married Clara. he had been in 

pursuit of every peasant girl in the area of Las Tres MarIas. 

raping them in the fields and impregnating many. Esteban 

GarcIa is Esteban, Trueba's natural grandson born of one of thE 

offspring of Pancha GarcIa, one of the first of these victims. 

Esteban GarcIa has only his grandfather's first name. a life 

of poverty. and a growing resentment and great hatred toward 

of'the Esteban Trueba family. GarCla reappears a number of times 

in the novel. and each time his hatred for Esteban Trueba 

grows and becomes more and more directed toward Alba. After 

Esteban.Trueba helps Esteban Garcia enter the police academy, 

without knowing that he is his grandson, GarcIa rises in the 

ranks of the police and becomes a colonel in the military 

government after the coup. Instead of taking his revenge 

againt Trueba in a direct way, he chooses to do so through 

Alba. In his hands, she undergoes many tortures and is raped 

over and over. Because of the tortures and rapes. Alba 

decides to stop eating and drinking in hopes of· dying. When 
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she has almost succed~d. the narrator says that "apareci6 su 

abuela Clara •. can la ocurrencia de que la gracia no 

era morirse. puesto que eso llegaba de todos modos. sino 

sobrevivir, que era un milagrQ" (362). Clara also gives her 
, 

the idea that instills ~~ her the heroic will to live. 

Allende writes: 

Clara trajo la idea salvadora de escribir con el 

pensamiento. sin lapiz ni papel. para mantener la 

mente ocupada, evadirse de la perrera y vivir. 

"Tienes mucho ~ue hacer, de modo que deja de 

compadecerte,toma agua y empieza a escribir," dijo 

Clara a su nieta antes de desaparecer tal como habra 

i
llegado. (362-63) 

After a time. Alba is. of course. set free. In the Epilogue. 

Alba tells us in the first-person that it is her grandfather 

who has the idea of writing down this story. It is here at 

the end of the novel that we learn that the "me" mentioned in 

the opening lines of the novel in "sus cuadernos.me servirian 

para rescatar la memoria del pasado y para sobrevivir a mi 

propio espanto" is Alba (9). It is through writing this 

story that Alba confronts her own frightening dragons and 

shows us without question that she is indeed a Warrior. 

Clara. Blanca, and Alba are not the only Archetypal 

characters in this novel. but they are the most important. 

This study is not the definitive statement in the Archetypal 

approach to the study of characters in a novel, nor has it 

http:cuadernos.me
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tried:to he. But., bec~use:bf the highly psychol~gi6al 

development of charac ters in Chilean 1 i terature'. it is an
\, . , " . 

apprqpr.iate method of doing so. Allende',breaks wi th the 

tr~di tional way,:,6f'por~~aYi~g women,h~":fic tion ~ .i: In other 
: . ,-' -. 

words; ,she PQrtay~ Clara. Blanca, and Alb~ not as traditional 
. . I . ­
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liter~ry ster~otyps~ b~t as ArchetYpal'characters of, heroic 
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