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I. Introductlon

When one reads Isabel Allende s flrst novel La casa de

los espiritus, one is’ readlng a wonderful mlxture of ,F“
A hlstorlcal fact and 1mag1nat1ve flCthﬂ." On the one hand
.there is the sem1 autoblographlcal story of three generat1ons'
|of the Trueba fam11y, and on the other is - the SOClal and

- polltlcalvhlstory of Chlle.. Whlle 1t ‘is normal to flnd 1n d
contemporary Latln Amerlcan flctlon 1mages of women as ‘
mothers,.v1rg1ns, and whores, they are almost never- portrayed'
'as the hero of the story. Allende breaks with thlS mode of
flctlon and’ glves us not one but three 1mages of .women as
heroes;] Allende descrlbes them thus.A"Todas las mujeres de
mi llbro ‘son femlnlstas a su modo, es dec1r, abogan por ser
personas llbres 9 completas, por reallzarse. por no depender
del hombre. Cada una lucha»de acuerdo_ansu caracterjy a la.
época €n que le tocd v1v1r“2(qtd|'innAgosin~47l'v La Casalde

los esplrltus is a woman centered hlstory of the Trueba,

famlly.i It is the story of Clara, the nucleus of the

! Trueba tam1ly. of Blanca, her daughter, and then of - Alba, her
;s granddaughter. These are not ordlnary Lat1n Amerlcan female

_ stereot;pes,Aas portrayed in Latln Amerlcan literature,:A-

1 because each has, in her own way, a strength and a power all

' her own. Each one is a hero. in her own rlght' Clara in her

wise 1nnocence, Blanca 1n her role as a self effac1ng martyr,“ o

. and Alba in her headstrong role as a warrlor. ' Allende, in

her 1nterv1ew w1th MarJor1e A9081n, goes on to descrlbe these

llthree women 1n the follow1ng way.
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'z.fﬁt5relegl mujeres extreodlnarlas que 51mbollzaran
) mlnulslon de 10 femenlno, del. destlno de las muiereszA
- en Amerlca Latlna.‘ Todas elles escapan de alguna }
’tfi{manera a la rutlna,'awlas 11m1ta01ones 1mpuestas a
:eu sexo.i Clara encueotra su. reallzac1on en. el mundo
V;esplratual y 1a ayuda al prOJlmO, la car1dad v
iBlanca se’ salva de la medlocrldad por ese gran amor
,que ella v1ve .como una tragedla y que marca todos .
<sus pasos. Alba pertenece a la genera01on masnjoveo h
y esta proyectada h601a afuera, hac1a el trabajo, la
fjpolltlca; 1la preocupac1on soc1al (46) ‘
_These three women are aspects of the new Latln Amerlcan
female stereotypes They represent part of a change in both’
k Latln Amerlca and 1n the author,»as Allende told Douglas
Foster 1n a recent 1nterv1ew*f:“When you wrlte about other
'soeople you wrlte about yourself Why do’ you choose those ,.”
characters° Those anecdotes9 It s because they re’
meaqlngful toﬁyou}. Whlle wrltlng the books I learned a lot .
»about myself .;. . (44) | 1
‘ Thls study is based on - the'pr1n01ple that llfe is ‘a-
Journey and all human belngs go. through phases and stages'
: whlle on thls Journey. Each stage has a developmental task
embedéed w1th1n 1tse11 Through the study of 11terature and
myth and by careful observatlon of the characters 1n them,:‘
the reader can. come to an understandlng of - these phases and

stages. Th1s study w1ll focus ‘'on the developmental stages. of‘
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| Clara,-hlenca,'and Alba, “using the archetypes Wthh they
'symholize‘ They embody hlstorlcal awareness and 1ntu1t1ve T
understandlng. nght is hopeiand lreedom,~and the~lum1nousg3'
gnames ofuthe'threeQWomen‘are‘clearlp-sumholic} ‘ -
j
!

II Overv1ew of The Hero wlth1n.

l In thls study I w1ll be u51ng some words and terms from
. ; v <z <

""Jungian psychology Therefore, 1n order to understand more,f

"'Archetypes We le

o fully the dlscu551on 1n thls study, 1t 1s necessary for the
*treader to be famlllar w1th some ba51c termlnology and

concepts that w1ll be used f In thlS regard I w111 be maklng}

. |juse of Carol Pearson s landmark work The Hero Wlthln' Slx""'

By o .

The pr1nc1paanunglan.concept used ln thls study ls that;
of "Archetypes For Carl Jung, Archetypes'“are deep and
' ‘abldlng patterns 1n the human psyche that remaln powerful andf
present over tlme" (Pearson xx1) - There are “any number of »
Archetypes,’and these prlmordlal symbols are found 1n many
;"forms ThlS concept is true espe01ally 1n dreams,‘ln art, 1n
llterature,-and most of all A1n those myths that are<.’ft

profound or" mov1ng and 1n some cases unlversal Archetypes

for the most part transoend culture, but 1n The Hero Wlthln
Carol Pearson descrlbes those Archetypes whlch are most d;‘
- actlve 1n the consc1ous 11ves of our Western culture (xx1—’;ff«J

ﬁ«-Pearson dtScussesdonly'six”ArChetgpesgih The Héro
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e Wlthln, those that she sees. as 1mportant to. the Hero s
Journey. the Innocent the Orphan, ‘the Martyr, the Wanderer,'

the Warrlor,‘and the Mag1c1an._ In the. 1ntroduct10n to her

':, book she characterlzes the Hero s Journey 1n thls way.‘"The.

‘:»5 Journey descrlbed here 1s more c1rcu1ar and splral than

llnear It beglns w1th the complete trust of the Innocent

'f'moves on to the longlng for safety of. the Orphan; the self— |

rn'sacrlflce of the Martyr, the explorlng of ‘the Wanderer,rthe~,'

‘competltlon and trlumph of the Warrlor, and then the

{ authent1c1ty and wholeness of the.MagiclahﬁllXXii);"I Wlll

i summarlze these Archetypes and characterlze thelr goals,
fears, works,_and tasks on thlS Journey. We w1ll be dealingl
| only Wlth the three that are symbollzed by the three women

referred to earller from Allende s novel La ‘casa de'los

esglrltus, that 15, Clara; Blanca, and Alba. We will'look afk
Clara as the 1mage/Archetype of the Innocent - We w1ll also
1ook at Blanca as - the-lmagefArchetype of the Martyr. : .
' Finally{}@enwillglook at Alba as the 1mage/Archetype'of the }f
| WarriOrL : L‘ ‘ 4 A‘ o N
Ihe‘Archecype'of the Innocent is that of the Chlld ;
11v1ng in Eden before the Fall To the Innocent therworld.{'
is good and they are safe:and cared'for~1n it For them, :
vall problems are nothlng but 1llu51ons, and llke a Chlld |
"they expect the people they meet to be trustworthy. In
'~adulthood the Innocent 1s the dreamer, the 1dealmst , This

lis not to say that the Innocent is 51mply a fool becausea
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theyicanjbe§ldt ﬁiﬁes;'inftouch with the baeiettruths of the -
hworld ‘ Pearson,‘ln her chapter on the Innocent and the'

Orphan says,’“lee Don Qu1xote and other. wise fools,? the

R Innocent can be in touch w1th a world beyond that of

consensus reallty" (&9) ‘The‘Innocent, therefore.,ls seen as
not truly having goals, feafs,'and tasks, unlike. the other -

~flve Archetypes found An The Hero Wlthln (25 50) In ‘this

study, we w1ll see that Clara is’ a dreamer,'an 1deallst ‘and‘
one of these “w1se fools.:ﬂn‘ | ‘ o |

The Archetype of the Martyr 15 that of the person for
whom lov1ng is the most 1mportant thlng,'and they frequently[ﬂ
give to- others more. than they recelve back all for the sake
\ of this real or 1mag1ned 1ove. They work hard but do not
l.often expect to be rewarded or apprec1ated for 1t For thef
;:Martyr Archetype, we see that they want to make whatever
: contrlbutlon they can- they w111 do whatever 15 requlred of
1_them to recelve the 1ove they need The goals for h‘
Archetype of the Martyr are goodness and respon51b111ty, and.“
they fear belng in any way selflsh or callous (Pearson 98—
115) .- The Martyr sees work as somethlng hard and unpleasanta.
but necessary._ As Pearson explalns, the m1551on of the .
Martyr 1s "to love as fully as we can, even though we know
that d01ng so opens us up to pain and sorrow; to 11ve our
) vocatlonal purpose, to do our work ‘even though we . rlsk
fallure, poverty, or rece1v1ng 11ttle or no apprec1at10n' and

.ultlmately toud;e, for that is the price we pay-for having
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lived“?ill&) In th1s studg: we<w1ll see that Blanca is Just_
such a person. ) A;. — -

' The next Archetype that we: w1ll examlne 1s that of - the
Warrlor. Warrlors push ‘hard to prove themselves, and thelr
greatest need is to succeed , They are hlghly competltlve and
enjoy W1nn1ng. When Warrlors are challenged they stand up
“lland fight for themselves, 1f:necessary. They work hard for a
cause,lan 1dea, or a value‘in which,they believe; they want
to leave thelr mark on the world The goal of a person whoi?
is at the Warrlor stage in hlS development 1s to clalm hlS ori
her strength and not to be 1neffect1ve or pa551ve.\“fhe
Warrlor fears bemng weak and 1neffectual N The task of ‘a
Warrlor is to learn the lessons of assertlveness, confldence,k
and courage (Pearson 74 97) In today S world men, are
5001a112ed from blrth to. play the role of the Warr1or, where;"
{lon the other hand women are not.' Pearson puts it thls way: |
"For women. the 1ssue is whether they w1ll have the auda01ty .
even to enter a contest culturally deflned as male, and, .if
they do,4whether they w1ll learn to speak in thelr own.

- lvoices, to express their own Wlsdom“ (85) . In this study, we

‘ »w1ll see in Alba a woman who does have thls audac1ty. Wlthi‘$

, these ba51c 1mages/Archetypes in. mlnd we w1ll now look at ..

each of the Archetyplcal characters

III. The Innocent

: The flrst character that the reader encounters in La
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casa de los espiritus» is Clara del Valle or, aS'she-is_also'

called, Clara "la_olar1v1dente.'i She 1s the youngest
) o

' daughter‘otheverovand NfVea del Valle.[ She is a llttle glrl

- of ten and the narrator descrlbes her thus. "Clara era muy

las mu;eres de su- famllla por via materna“ (11} ‘ At f1rst

completely detached from the world and her famlly. But in
' reallty,,Clara 51mp1y percelves the world dlfferently from
what 1s con51dered normal by most In her Innocent state,:'.
llshe is able to cut through the 111u51on that we embrace as‘

i

8 Archetype of the: Innocent } As stated above, she; like;other

that of'consensus reality .h}Father,Restrepo,-the prieét of
the famlly parlsh church on the other hand takes a very
h dlfferent view of Clara s 1n81ghts 1nto the World.'lFor“:'

.example; hewaccuses Clara of belng possessed by the dev11

. fuera pura mentlra,“nos chlngamos ‘todos: .';';" (14)

teleklne51s, She is: able to predlct earthquakes and move-

' .saltcellars and other objects about on - the dlnner table and

the reader w1ll come to belleve that Clara 1s a person who is

realltg to the true reallty beyond that 111u51on. .She is the

wlse.fools as an Innocent;fis in touch with a world beyond

when she 1nterrupts‘h1m dur1ng Mass on Holy Thursday with the

Clara also has the mental abllltles of clalrvoyance and i

the rooms of the Del Valle home. The Del Valle:famlly thinks.

precoz y tenla la desbordante 1mag1nac1on que heredaron todas ||, :

N

follOW1ng°‘”ﬁ%sS€L_”1Padre Restrepo' Si el Cuento del 1nf1erncf

almost nothlng of her strange abllltleS' for them;-it is-just*"
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anéthé%jcharacteriétic,of‘their daughter. They simply stop
the‘movements of the saltcellar and other objects ‘before a
yisitor might see it and listen to hervproﬁhecies as one
might listen to a wéather report. They keep it all within
the family because they do not want Clara to become the
subject of thé wh;sﬁers in the gatherings of the iocal
ladies., .
Nana, the faithful housekeeper to the Del Valle family,
reassures Senora Del Valle. Allende writes:
En esa ocasion Nivea se inquietd, pero la‘Nana le
devolvid la tranéuilidad diciendo qu hay muchos
ninos que vuelan como las moscésf que adivinan 168
sueﬁos v hablan con las animas, pero a todos se les
pasa cuando pierden~1a inocencia. "Ninguno llega a
grande en ese estaéo,“ éxplicé. "Espere que a la
niﬁa le Qenga la demcstracién.y va a ver que se le
guita la mana de éndar moviendo los muebles y
anunciando desgracias.“ (15)
Clara's abilities. to move objects and make predictions,
howevér, do not disappear @ith the coming of menstruation, as
Nana predicts;, but become even more prominent'fhangbefqre..
She now is able to play beautiful music on the piano, "con la
tapa cerrada." But the Del Valles take it and all the many
things that Clara does as just another part of their loving
daughter. |

She does not lose her abilities, simply because she doés
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- not lose her 1nnocence. She remalns the Achetype of the

. Innocent.- Unllke others, who must lose the1r 1nnocence and -
'f,travel through the other Archetypes to achleve the w1sdom and?rV
~'power of the Archetype of the Maglclan, Clara achleves thls

Q fw1sdom whlle rema1n1ng an Innocent.t After the mysterlous
t-death of her s1ster, Rosa the Beautlful Clara is 511ent forl

a: perlod of n1ne years. She 1s 51lent only because she does ‘

not w1sh ;speak ;not because she 1s unable to speak It 1sf‘
durlng thlS tlme that Clara beglns to wrlte pro;usely in her '
'ﬁl“cuadernos de anotar la v1da about everyth1ng that happens

W-ln hen_ecoentrlcffamlly Clara s notebooks are not arranged,;

E chronologlcally but accordlng to the 1mp0rtance of events..;.ﬁ

E Even aft:rjmany attempts,by Severo vaea, and Nana to make

her speak she remalns 1n her 311ence. ThlS characterlstlc,‘ -

too, becomes accepted ‘as Just another tra1t of. Clara s

' personallty., Only Nana contlnues w1th dlfferent strategles ?f

L to frlghten Clara 1nto breaklng her 51lence.‘

It 1s durlng thls perlod of 811ence that Clara 5"
{'abllltles not only contlnue, but 1ncrease. It is through her“

3g‘811ence that she 1s able to bypass confrontlng the “dragons“ ;,f

'”j on the Hero s Journey and retaln her 1llu81on~shatter1ng

3:vw1sdom and mental ablltles.; It 1s through thls 51lence that g

‘she is able to 1earn the 1essons from the other Archetypes,‘
w1thout 1051ng her open 1nnocence..'¢h
‘In her adolescence, Clara is sp01led by her famlly ltfff

becomes a preoccupatlon w1th her mother that Clara should
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have a happy chlldhood. vaea reallzes that Clara 1s never

'f_1nv1ted to,others homes and that Clara s own cou51ns avoid

her. vaea and Clara spend many afternoons together in the
sewlng room, w1th vaea telllng storles and anecdotes about‘v
the famlly as she 1s sewlng., 1t is because of these
experlences that Clara looks back on her chlldhood as a
»lumlnous part of her 1lf€' | -
- Clara habltaba un. unlverso 1nventado para ella,.
';proteglda de- la 1nclemenc1as de la v1da. donde se
,_;qohfundian_la verdadmprosalca;ae_las coeae‘
:kmateriales con la verdad‘tumalfuosa de les suehos,_
donde- no 51empre fun01onaban las 1eyes de la flslca
?'o la 1og1ca. Clara v1v1o ese perlodo ocupada en sus
-fanta51as, acompanada por 1os esplrltus del aire,
'ldel agua y de la trerra, tan fellz, que no sintio
Ala nece51dad de hablar en nueve anos. (79—_ )'-?
'It is only on her n1neteenth blrthday that she flnally breaks
her n1ne years of 51lence,.as seen -in the follow1ng passage
where she announces her dec151on to marryr "'Pronto me voy a
casar,, leO. gCon qu1en9' pregunto Severo.4 'Con el novio
: de Rosa, respond10‘ella (79) »‘ " She predlcts to her famlly.
that she will marry the former flance of her dead 51ster Rosa,
Esteban Trueba. But in hearlng her speak for the flrst tlme .
in nlne years, they forget about her predlction untll Esteban
arrives to ask for her hand

Clara does not love Esteban because love has nothlng to .
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do with'this marriage. 'Esteban is abstern man; is givenzto
flts of raée, and is subJect to furnlture smash1ng tantrums,‘f
but he has a pass1on for Clara ‘that he never loses.' Esteban
Trueba’ pamperstlara and-regales her wlth luxur1es.ﬁ They .
: move_into the.house_he.buflds‘for her;'a.house that evervone
calls'“laﬂgran casa~de la'esQuina.“ 'Clara soon fills the
:house w1th her sp1r1tua11st fr1ends, the artists sheA‘
||[sponsors,; and the charlty cases 1n which. she takes an-
interest~fromjt1me to time. She<br1ngs 1nto_the hoUse llfe
land 1ight. | e 2 |

Another example of the fact that. Clara remalns an :
Innocent is the fact that her powers to pred1ct the future

never’ leave her, even when she is a grown woman and is

-:: pregnant Clara is able to glve the sex and the name of her.f

ch11dren before they are. born-'“'Es-una nina y se 1lama
?: Blanca, leO Clara desde e1 pr1mer dia- que anunC1ovsu
embaraZO"'(94) She repeats th1s ab111ty a second t1me
before the b1rth of her tw1n-sons when she says' “Los
melllzos ‘se- llamaran Jalme v N1colas respect1vament“ (107)'
Clara, as the Innocent expects everyone that she meets.‘
to be ds sincere and as. honest as she is herself At one
p01nt in the novel,lwhen Clara s son N1colas getsihls
girlfrfend;Amanda pregnant he turns to h1s brother Jalmergar
medical student, to ine'her‘an abortlon. When the abortlon-
ls completed Jalme takes Amanda to Clara to be taken care of

.for a few days because it is better for- Amanda not to be
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alone éfjfhis time. . Clarai@éldémésrAmahﬁé:infdvhgf homefjuét»
aéﬂshe'doeé évergoheﬂ The narrator expiainszﬂxA o |
. En 1a gr§n géséfdgzla esquina~los recibié Clara’
Afisih‘ﬁécéfiﬁrégﬁntgég'o télfve% ée‘1qé'hizon
:;diregféﬁenfe aﬁloé}haipeé 6’5‘108 espiritué. 
Tuvzeron que despertarla, porque estaba aman901éndo‘
v‘y nadle se habla levantado aun. | | |
"Mama, ayude a. Amanda, pldlo Jalme con 1a
segurldad que daba la 1arga comp11c1dad que tenlan
V'fen esos asuntos. ~"Esta enferma y se quedara aqu1
unos dlas.“ - | |
~:"g,Y Mlguellto9“‘pregunto Amanda. 
'“Yo 1re a buscarlo, dijo Nlcolas Yy sallé.A
Prepararon uno de 1os cuartos de huespedes y
'?‘Amanda se acosto. Jalme le tomo la temperatura v
L dijo. que debla descansar. leo ademan de retlrarse,
pero se. quedo parado en el umbral de la puerta,
1ndecmso.' En eso volvio Clara con una bandeja con
_cafe para ‘1os tres;: .
| "Suppngo que le debem6§7Qna gxpiicacién,imémé,"’
murmuré'ﬁaimé,A' | | | -
“No, hijo," fespondlo Clara alegrement 1K8i es‘
pecado, preflero que no me lo cuenten. .Vamos a :‘i'
- aprovechar para regalonear uﬁ péco a Amanda. que
mucha falta le hace." (215 16) .

Clara-ié also very.much the~dreamer, the 1deal1st 'Wheh’she

e e
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trles to teach femlnlst 1deas to the- peasant women of Las -
Tres Marias, the women llsten w1th Sm1188;~ para no. dlsgustar
a la patrona. The only affect Clara s Words have on- the
peasant women is to make them 1augh and tell her theﬁﬁl
follqw1ng:‘ | | o
o _"Nunca se ha v1sto que un hombre no pueda galpear a
.»su propla mujer. si no le pega es que no la qulere'
.o que no es bien hombre- donde se ha V1sto que lo
' qua.gana un hombrg‘o.lq que produce la tlgrra o’
boﬁenglaa'gallinas{ sea de loéidba;~si‘el:que‘maﬁdaf‘
es:él; dénaefaélha,viato_que gha_mujer.paéda‘haéer
las‘mismas ébsas:qae unvhémbfe;‘si'ella haCié con
:: marraqueta y sin co;ones, pues dona Clarlta,ur
-‘alegaban. Clara desesperaba. Ellas se” codeaban y‘
*5&¥sonrelan flmldas, con sus bocas desdentadas y sus
\i;:OJOS llenos de arrugas,‘curtldas por el sol y la
mala v1da,‘sablendo de antemano que si tenlan la
.peregrlna 1dea de poner en practica los conse;os de
‘{" la patrona.’sus marldos les daban una zurra. (99)
But aaaaashed Clara aontlnues w1th her meetlngs,’even after
Esteban goes 1nto one of hlS tantrums when he flnds out
about these meetlngs and the 1deas Clara is trylng to teach -
the women. - . | | | |
For Clara, the ‘world ia a good ana'éafe placéaWhera shaa
is always cared for' she has no fears or concerns._ Nothing.

seems to dlsrupt thlS world of Clara s, - not even the blzarre
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and traglc deaths of her parents in an automoblle acc1dent -in
wh1ch N1vea is decap1tated L When N1vea S head 1s not found
-even after searchlng for 1t w1th bloodhounds, Clara,'very

,pregnant w1th the tw1ns, goeS»tO‘f1nd her mother'S'head Of

|| course she f1nds 1t but the only effect 1t seems to have on

her 1s to brlng on the b1rth of the tw1ns.. Clara reacts “this
“'way through the whole of her l1fe. Even when she'hnows that |
:she is soon to d1e, she is f1lled w1th the same simple open':
', love and Joy that she has always had Clara is not afraid to:‘
face»her own death - as she tells Alba, herlgranddaughter':
"Igual que en el momento de venir al mundo, al morir tenemosa
m1edo de lo desconoc1do,4 Pero el m1edo es. algo 1nter10r que .
no t1ene nada que ver con la realldad Morlr es‘como nacer:,f
s6lo un camb1o" (256) | | |
Whlle this dlscu551on of Clara is by no means

‘exhaustlve, nor does 1t try to be, 1t.does present'Clara'as a
complex and 1mportant character. ‘This . study has 51mply trled-
‘to exam1ne her as an 1mage/Archetype of the Innocent 'e‘
will now examlne Clara S. daughter, Blanca, ‘as the Archetype

of the" Martyr.'

-'IV. The,Martyr _ , 7

A .As' stated above, the Archetype of the Martyr is that of

the person for whom lovlng is the most 1mportant thlng. Thls
statement 1s very true of the next character to be examlned‘

_1n th1s study, Clara s daughter Blanca.‘ The Archetype of the._




t”ﬁtazierfls,'

|| studys s

. Martyr 1s the one“Archetype closest to the Latln Amer1can.fﬂ5

R
P

stereotype of females.: In the more trad1t1onal mlnd:set of.;‘:'*"

f Latln Amerlcans,'“~womantstereotyp1cally 1s to be long—:ﬁff-”'

much'he may mlstreat or usefher. Also, $Sjstated 'bove, ltf

‘presents thls AfChet?pe as a‘her01c one.‘ When the readertﬂ‘

some of the subtler aspects of the hero 1n the

"Archetype of the Martyr w111 be examlned

Blanca s chlldhood 1n the Trueba household passes by as&

to her 1over or husband no matter how ;;;4ui~°

t-normally as any ‘in that house can._ Blanca attends a. convent;?‘i”

!school durlng the school year and spends her summers on the ]{vjh

famlly ha01enda, Las Tres Marlas Blanca acts as 1f she 1s:k

~two dlfferent people when at school and when 1n the countryt?i'

i When young Blanca 1s on the famlly hac1enda, she 15;5*;?

‘transformed as 1f she were waklng from a- long hlbernatlon.g?g
'7‘Th15 transformatlon 1s descrlbed 1n thlS way.‘!"Solo en elfhi;
o campo; con la plel dorada por el sol v la barrlga llena deéwfﬁ

fruta tlbla, corrlendo con Pedro Tercero por los potreros,”

L era rlsuena v- alegre" (130) "‘ﬁétgkjf%l€j £f?i}tiAf"“

o

Thls Pedro Tercero is. the same Pedro Tercero who was-i'if
E_Blanca s ChlldhOOd playmate and the _son of the foreman.hfﬁetﬂf*

~w1ll also become her lover and the father of her daughter,e

'Alba._ Love or marrlage between the daughter of the patron andg"
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the son of a peasant worker is imposible and unthinkable
because Latin American society would condemn her. Mario A.
Rojas has the following to say about this in his article on
Allende's novel:
El rol que le asigna Allende a este personaje, mas
gue el social, lucha personal de la mujer por
terminar con la discriminacién,sexual, tan marcada
en Latinoamerica en que el preludio sexual es parte
del crecimiento natural del hombre, en cambio en la
mujer es Qisto coﬁo una gran calamidad que afecta
la honra de toda la familia.‘(ZQQ)
But for now they are but two children pléying in wild
contentment. Nana disapproves’of the children playing
together, but Clara tells her, “Déjalos, Nana, son ninos y se
quieren."{126).
Each yeér Blanca eagerly awaits the trip to the.country
and the homent of seeing Pedro Tercero again. However,
Blanca and Pedro Tercero are growing up; they are né 1ongér_
children but a maturing man and woman. .Blanca at the age of.
thirteen is taken by Nana to get her first corset, her first
pair of silk stockings, and her first grown-up dress. BRlanca
is becoming a young lady; she is beginning to deQelop breasts
and to menstruate. 'Blanca and Pedro Tercero can no 1ongerz
play together the innocent games of childhood with the same
wild and open abandonment tbat tﬁey did aé children. As a

result, long years of secret meetings at the river begin, at
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the spot where'they have aet so'many times'hefore}‘.Eeery
nlght Blanca locks the door to her room, opens the w1ndow toA
‘Jump to the ground below, and goes to. meet Pedro Tercero at
the rlver. It is thls spot where thelr love for “one another .
grows to a burnlng 1nten81ty and is consummated. . |
Blanca and Pedro Tercero hs happlness is short 11ved

because Pedro Tercero Gar01a 15 flred for spreadlng soc1allst
‘1deas among the peasants of the hac1enda. Esteban Trueba

- gives Pedro Tercero the warnlng that he is not to set foot on
' the property agaln. Pedro Tercero, however, doeslnot 1et

this order stop h1m from v181t1ng the hac1endas in the area o

‘1_or from seelng Blanca. A tramp pulllng a burro,'a mallman on’

lla blcycle, a Protestant preacher, or other such 1noffen51ve
characters would arrive on the grounds of the hac1enda, all
being none other than Pedro Tercero in dlsgulse.; Blanca
would alwags recognlze h1m by h1s pltch black eyes.‘ Thelr-
meetlngs together at the river:- become more .and more.
:1nfrequent and therefore more- intense. and more prectous.
»‘VBlanca,;belng the true Martyr accepts this as part of her‘
lot in llfe.:'“En esos anos, ella se acostumbro al sobresalto
y a 1a espera,:se re81gno a. 1a 1dea de que s1empre se amarlanF'
a escondldas y dejo de allmentar el sueno de. casarse y v1v1r
en una de las ca81tas de ladrlllo de su padre..'A menudo'
pasaban semanas 51n qne suplera de el . . @"‘(156)

| Blanca does everythlng in her power not to be sent back B

Il to school and to stay on the hacienda to see Pedro Tercero on‘A
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one of his;infrequent visits, even to the poiht of faking
héving vafious illnesses. She drinks hot brine to make
herself nauseated 'she gives herself dlarrhea by eating green
plumbs, and uses other such methods to get the reputation of
belng 31ck19., Thernarrator explains: "Tan b1en 1m1taba los
51ntomas de 1as mas diversas enfermedades, que hublera podido
engaéér‘a una junta de medlcos 1% ella misma llego a
'convencerse de que era muy enfermiza’ (155)'

| Durlng this period of time, much begins to happen to
ZBlanca:s For example, Count Jean de Satigny arrives in the
area. He is 1ook1ng for some rich young heiress to marry and
hisleyes fall on Blanca, whom he begins to woo. The Count
becomes an honored guest on the Trueba'é hacienda and, while
there, discovers Blénca‘s‘nocturnal visits to the river to
see Pedro Tercero., 'Seeing_a chance to get Blanga's hand,'hé
-tells Esteban of these visité. As a result, Esteban flies
into one of his rages. He beats Blanca with a whip, nearly
killing her, and even turns his rage oﬁ Clara, knocking oQtA
several of he} teeth. Because df these beatings, Clara and
Blanca leave the hacienda for the house in the city. While
in the city,‘it soon becomes apparent that Blaﬁga is
preagnant. Esteban, -upon heéring of it on the hacienda? again’
becomes’entaged and forces Blanca to marry the Count to avert
any scandal; 'Their marriage is never consummafed, hét to
Blanca's disappointmenf; The Count tells Blanca that "no

'3 . R . L . : ) '.' o
tenia ninguna inclinacion . especial por el matrimonio . . . vy
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que, por lo tanto;/né intentabé molestarla con requerimintos
de mafidoA. . " (220}, Léter, however, Blanéa discovers
that her newAhusband is sexually deviant and leaves.him to
return to live with Clara at the Trueba house in the city.
Meanwhile,‘Pedro Tercero Garcia countinues to compose
songs and is invited to appear on a radio program. His songs
are of life, friendship, love, and revolution. Soon, his
name and his music become very popular. During this time, he
has many adolescent girls force themselves into his life and
his bed. He thrives bn these many short-lived love affairs.
Nevertheless, when he is in bed with one of them, it is
Blanca about whom he thinks. He returns to Blanca time and
time again. For Blanca, there is only Pedro Tercero:
El Unico hombre de su vida era Pedro Tercero, pues
tenia vocacidn para un solo amor. La fuerza de ese
inconmo&ible sentimiento la salvo de la mediocridad
Yy de.la'tristeza de su destino. Permanecia fiel aun
en los momentos en que ¢l se perdia detras de algunajs
ninfas de pelo lacio y huesos largos, sin amarlo
menos por ello. Al principio creia morir cada vez
que se alejaba, pero pronto se dio éuenta de que
sus ausencias duraban lo que un suspiro y que |
invariablemente regresaba mas enamorado y mas dulce.
(275-76) |
It is this strong love of Blanca's that saves Pedro Tercero

and herself after the assassination of the Socialist
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Preéident. The strong love of the Martyr, as shown in
Blanca, is in truthAhéroic. Blanca is able to love as fully
as she can, even though she knows that doing so opens her up
to the reality of pain, povérty, and sorrow. For example,
while in the Trueba house after she has left the Count, she
nevér asks her father for anything. She‘lives as a very poor
woman; having money only when Clara giqes her some orAwhen
she sells one of the créches that she makes to earn an
income. She also has to see to the house, the sgrvants, the
shopping, the classes she gives to young laaies, and the
class she gives to thé mongoioid children. Blanca ié the
only stable person in the big house 6n the corner after
Clara's death.. She fights to keep house and famiiy together
and she is able to do so only because she hés learned the
lessons of the Martyr Archetype. She learns towlove, to
,commit, and to let'go, Blanca instills the importancé of an
education in Alba because she feelsvthe consequences of‘an
inadequate educatibh_in facing the world. She teils'her |
daughter'the’foilQWing: “No quiéro que seas pobre comé'yo, ni
que tehgaquué deﬁénder de un hombre para dque te manfenga“
(267) . 'nAlthough,Blanca}s,rewards are not materialngalth or
poweriin the world, her genuine sacrifices transform her into
a woma; of'gréatglo§e:and caring, who aaily makes the world a
bettef‘place."Thelﬁerq in the Martyr is indeed subtle, but
is veryf&uéh here‘in £hé ﬁefson of Blanca. This study will

now turn to exéming Blanca's daughter Alba, who emerges as a
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Warrior: figure in_ the novel.

B w
: s

V. The Warr1or;q{ : 4
The Archetype of the Warrlor is. the ‘one Archetype most

jforelgn to the Latln Amerlcan stereotype of the female._'
Warrlors push hard to prove themselves, and when challenged‘
they stand.up and flght for themselves.. Allende glves.us-
l.'thls strong 1magefArchetype of a female Warrlor 1n.the o
character of: Alba, Blanca s daughter and Clara s
'vgranddaughter. In the novel Alba learns the, Warrlor‘s~"':
lessons of assertlveness, confldence, and courage.. Alba K
confronts her own most frlghtenlng dragons, elther by slayzng:
them or by merely standlng up to them. She thereby receives f
‘the glft of courage and the- correspondlng freedom ~from the
bondage to her fears. The manlfestatlons of the Archeype of .
“the Warrlor ‘are at’ tlmes subtle and at other tlmes not S0 ~-l
subtle in the character of Alba. Wlth these 1mages 1n mlnd
| we w1ll look. at. Alba as the Archetyplcal 1mage of the
Warrlor, e |

) Alba ] early chlldhood.ls a.strange ‘and wonderful one;
‘Allende wr1tes~ "Alba paso su 1nfanc1a entre dletas o
vegetarlanas, artes marc1a1es nlponas, danzas del leet
'TQSle&ClOﬂ yoga; relajac1on y concetrac10n .con el profesor
.Hausser y muchas otras tecnlcas 1nteresantes;‘31n contar los
“aportes que hlcleron avsu educac1on los dos tlos y las tres <

encantadoras senorltas Mora" (238) Esteban Trueba, however,
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enrolls Alba in a Brltlsh school for young ladles so that shei
wlll get a. more proper educatlon.vAllende, descrlblng hls:d,“
motlves, says. " ‘
>Hab1a acabado por.aceptar, ven01do por la oleada dev_;
e los nuevos tlempos, que algunas muJeres no: eran deln
iitodo 1d10tas Yy pensaba que Alba, dema51ado -
~;% ;n51gn1flcante para atraer a un‘esposo de buena:‘
‘51tuac1on, podla adqulrlr una profe81on y acabar
f‘u.: fganandose 1a v1da como un hombre. (267)

Alba s home 11fe 15 so full of eccentrlcs that her school

seems borlng and stlfllng to her Alba cr1es to her mother

that she does not want to go to school ' However, Blanca .

'“~,*supports her father s, convlctlon that Alba must get an

adequate educatlon. As a’ result she is forced to endure

N

N g01ng to school for ten more years

At the age‘of'e1ghteen, Alba graduates from the school
and de01des to attend the unlver51ty to study phllosophy and .
mu81c.' It is there that she meets Mlguel and falls 1n love
w1th hlm.“ Mlguel 1s a leftlst leader and talks about |
) revolutlon.. Out: of love for Mlguel Alba becomes actlve tn
the 1eftlst polltlcal movement on the unlver51ty'campus w1th‘-
hlm. Allende descrlbes thls tlme-'jl’“’ﬂ o |
| | ‘.Como todos 1os Jovenes que entraron ese ano,"i
‘:descubrlo el atractlvo de las noches 1nsomnes enA

S un cafe, hablando de los camblos que nece51taba

‘~“Afel mundo y contaglandose unos a otros con la pa51on---



http:revolu't:i,.on

Frazier 23

de las’ ideas. volvia a su casa tarde en la noche,
Con}lé‘boca amarga v la ropa impregnada de olor a
tabacé réncio! con la cabeza caliente de heroismos,
.sééura dé“que, llegado el momento, podria dar su
“vida por una causa justa. (284)
Alba deciaes not to tell Miguel that she is Senator Trueba's
granddaughter, nor does she tell any other of her other
fellow students. To hide who she is, she uses Satigny, not
Trueba, for her surname. Alba and Miguel soon become
lovers, using the abandoned labyrinth of back rooms of the
Trueba house for their love-making. As time passes, both
become more and more involved in socialist politics. Their
simple happiness is short-lived, however, ending when the
goverment is overthrown.

As soon as the Socialists win the presidential election,
the Conservatives begin a coﬁspiracy to force the president
to resign. Shortages of goods become a nightmare; the stores
are nearly empty; and women have to stand in long lines to
buy diapers, rolls of toilet paper, shoe polish, and other
ordinary items which are becoming luxuries. Blanca begins to
stockpile food and all kindé of things in the back rooms of
the house. Alba makes a hole in one of the walls and
secretly removes part of these stores of food. Later, she
gives what she steals to Miguel, who distributes it to the
poor. With great courage, she even steals from the cache of

arms that her grandfather hides in one of the other unused
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rooms. Alba and her‘uncle Jaime hide the arms in the
mountains invéaéé they:are.ever needed to overthrow the
military regime.

Alba shows her real strength after the coup and the
death of the Presidént; She even finds the courage and the
confidence to stand up to her grandfather, something no one
elsé has ever been able~to do.' When Senator Trueba opens a
bottle of champagne té celebrate the overthrow of the
socialis% regimé, Aiba-eruptsiin anger. Allende writes:

"iAhora las van a pagar!" exclamo el Senador Trueba
alzando la copa. Alba se la arrebato de la mano de
un zarpazo y la lanz6 contra la pared, héciéndola
anicos. Blanca, que nunca habia tenido el valor de
hacer frente a su padre, sonrid sin disimulo. "jNo
vamos a celebrar la muerte del Presidente ni la de
otros, abuelo!" dijo Alba. (328)

During the chaos that follows the coup, Alba shows that
she is neither weak nor ineffectual by helping to secure
asylum for anyone in danger éf death. Using her now dead
Uncle Jaime's car with bright yellow sunflowers painted on
the doors, she drives to an appointed location to pick up
people needing to escape from the country. The people
needing asyium would see her'éar with the sunflowers on the
doors and motion to her to slow down so that they could jump
into the.back of the car. She then drives them to one of the

more accessible embassies and slips them over the wall behind
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the guards“baéks, ‘She now takes openly from the hoard of
food that hefzmother,has hidaenﬂin the house to give to the
many hﬁngry children;‘who have only tea to keep away the
pains ofnhuﬁgef.~ 'She.even Béginé to sell the unused
furniture, paintings, and antique carpets from the abandoned
rooms in the house and gives the money to help'the poor.
These activities continue until Alba is arrested, dragged
from the house,‘and taken to.Colcriel Esteban Garcia.

Before Esteban Trueba married Clara,‘he had been in
pursuit of every peasant girl in the area of Las Tres Marias,
raping them in the fields and impregnating mahy. Esteban
Garcia is Esteban Trueba's natural grandson born of one of the
offspring of Pancha Garc{a; one of the first of these victims.
Esteban Garcia has only his gréndfather’s first name, a life
of poverty, and aAgrowing resentment and great hatred toward
the Esteban Truébé family. Garcia reappears‘a number of times
in the novel, and each time his hatred for Esteban Trueba
grows and becomes more and more directed toward Alba. After
Esteban .Trueba helps Esteban Garc{a enter the police academy,
without knowing that he is his grandson,'Garcfa rises in the
ranks of the police and becomes a colonel in fhe military
government after the coup. Instead of taking his revenge
againt Trueba in a direct way, he chooses to do so through
Alba. In his hands, éhe undergoes many tortures and is raped
over and over.  Because of the tortures and rapes, Alba’

decides to stop eating and drinking in hopes of dying. When
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she has almost sﬁc;éded, the ngfrator says that "aparecio su
abuela Clara, . . . con la ocurrencia de que la gracia no
era morirse, puesto que eso llegaba de todos modos, sino
sobrevivir, que era un milagro" (362). Clara also gives her
the idea that instills in her the heroic will to live.
Allende writes:
Clara trajo la idea salvadora de escribif con el
pensamiento, sin lapiz ni papel, para mantener la
mente ocupada, evadirse de la perrera vy vivir. . .
"Tienes mucho:que hacer, de modo que deja de

compadecerte, toma agua y empieza a escribir," dijo

Clara a su nieta antes de desaparecer tal como habia

llegado. (362J63)

After a time, Alba is, of course, set free. 1In the Epilogue,
Alba tells us in the first—pérson that it is her grandfafher
who has‘the idea of writing down this'story. It ié here at
the end of the novel that we learn that the "me" mentioned in
the opening lines of the novel in "sus cuadernos. me servirian
para rescatar la memoria del pasado v para sobrevivir a mi
propio espanto" is Alba (9). It is throdgh writing this
story that Alba confronts her own ffightening dragons and
shows us without question that she is indeed a Warrior.

Clara, Blanca, andiAlba are not the only Archetypal
characters in this novel, but they are the most important.
This study is not the definitive statement in the Archetypal

approach to the study of characters in a novel, nor has it

*
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.proport10ns.~« R ~i"“" '

f'triedfte be. because of the hlghly psychologlcal

development of characters in Chllean llterature, 1t is an
approprlate method of d01ng so. Allende breaks w1th the

tradltlonal way of portraylng women 1n flctlon.“ In other

Words, she portays Clara, Blanca, and Alba not as tradltlonal

llterary stereotyps, but as Archetypal characters of her01c'
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