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I.. iNTRODUCT_ION'

vIn any dlscu581on of modern theatre 81nce World ‘
<War II of the dramas pro&uoed of the playwrlghts cre—f 7‘
atlng the plays, the name of Tennessee ”1111ams stands

- promlnent and conflrmed as an 1nfluentlal 1eader in S
artlstlo 1nnovatlon. Slnce hlS flrst appearance oni ;
 BroadWay, he has strlved w1th unyleldlng urgency, unln—

' tlmldated by crltlcs and condemnlng ultra—morallsts,

to- present the Amerlcan publlc w1th a fresh ungarnlshed.
s;ncere, stunnlngly honest Uortrayal of llfe as. he sees'
it flourlshlng around hlm dally. Due to thls relont—.
less determlnlsm Nllllams has become the catalysb for;'

: the magor theatrlcal revolutlon that has recently oc~'" 
curred. | i | ) '

-;When Tennessee: Williams" pée%ic drama The Glass - -

* Menagerie. opened in New York in 1945, a new. epoch-
in E%e history. of the-American theater began. As ©

. Eugene-: 0.!Neill had: dominated  the first quarter-<~

century of the American drama's 1life as.an 1nd1g—

- enous form, so Williams was to become. the major

" figure in the second perlod of ﬁhe theater s '

igrowth. ‘ :

: ;The 1nfluenoe of hms concept of drama, particularly
- that of his. 1noerpretaulon of character and plot,
has materially affected the. work of such recent .

. playwrights as Williem Inge and Edward Albee.
0f . equal importance has been ‘the 1mpetus which -
Williams and his interpreters have: given to the:

: development of a 51ngular dramaturgy, to the-r§;
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A  'ref1nement of & dlStlﬂCblVely Amerlcan aft of act—ojgi
. ing, staging, end designing. ' Of ‘greatest signifi- -~

. 'cance, perhaps, has been his’ contrlbutloﬂlto the
L development of a popul e theatrloal Form.= .

- '.,The establlshment of wllllams' dramatlc form has S
, undergone changes over the years as he passed th ough a‘~ ?
.elanlflcant three stage progre881on of development

;”The olaywrlght has deocrlbed the flrst of these as',,
- "personal lyricism." < The plays wrltten beTore. 1945
.. are concérned with the essentially. poetlc,problems o
of 'self-expriessiony sell 1dent1floatlon, and - eveﬁ o
'self oreatlon. A L ; S
: Tn the secon& phase of hls work —.a phase oomr o
',}monly regarded as the major period-of his- achleve-,'
. ‘ment. = Williams attenmpts to . extend the range of . - |
.. eaning effeotlﬂg his: lyric.search Ffor truth. In.
o the preface:rto Cat on-a Hot Tin- Roof he. wrltes_'.:.
'o,thct he wishes to objectify the personal vision whlch
- is:the basis of -his his ‘lyric’ Formy . There emerges -

. "in the plays. written between 1945 and 1955 a- second .
. level of 1nterpretatlon.' In the plays of-this mid<
~ .dle period, Willisms attempts to create & popular ' :
~meth out of the contents drawn from co%mon expeflenoe.

In the plays wrltten sance 1955, Wllllams has S
ﬂ:attempted to resolve. hlsgoonﬁemporary readlng of s
‘yreourrent 11;e patterns.,~- L T S

.k'These prosre531ve chanﬂes Were‘not dellberatelyldone to f;“
.eooompllsh an enﬁ however, Wllllams WaS con501ous of |
:'f;the natural dlrectlons uhat uhe 1nc11nat10ns Wlthln hlm
Afwere taklng. ‘A‘ - T ’Vj '. _ A. o I
It is to Wllllams' dét the last play of” hlS second
z~stage an& probably the moet oontrover31al of all hlS ?‘
’1playe ‘that: thls study 1s devoted.: It 1s aim. of thlsv'
;study to analyze the text of Cat, whloh 1noludes both

’ver51ons of ﬁhe thlrd aot the rev1ews of the orltlcs,

and WllllaﬂlS' OV’Tl coments Bl’ld “tl’lough’bs abOU't the play tO ~‘




' oetter under stand the llfe of eontwoversy the play has
E'experlenced In ana1y21ng the text of Cat Lan’ examlna- o
.tlon of the theme of mendaolty and Wllllams’ use’ of
't3language, an examlnatlon of the two pr1n01pal eharacters,::
 :wargaret and Brlek and an examlnatlen of . the' rveltten Le
Jthlrd act that was 1nsp1red by dlrector Ella Kazaa Wlth
':the actual textual changes is presented to fa$0111tate 'Af
s a. clear understandlng ef the play., Also an empha51s is’
<;vplaeed on. hlghllghtlng those ldeals that have. gulded
f'W1111ams' creatlve mind - and set the precedent for many
of’ hlS contemporarles,and the new wave of young play—
wrlghts.to follow hlm.v Flnally, a crltlcal loek at
;' rev1ews of the play 1s glven to explaln the nature of
' esthe consﬁant sharp eontrover51es that have haunted the
play: elnoe 1ts emergenoe, that haveA?esulted 1n the ‘V
Ffellow1ng two dlverse Qplnlons of Jllllams) Cat T‘e,hk

' flfst by Rev. Ignatlus Butler stateS° "Cat on a Hot Tin.

1 Roof seems to alm dlrecﬁly at belng 1mmoral « The entlre

Play is obscene. Not a portlon of an aet eecapes a
"dlsplay of obscene dlalogue. There 1s not one compeny'»“A

satlng factor 1n the entlre play.93 Henry Hewes stated

Al the opp051te V1ew' "Whlle my own recent,rev1ew regzstered

A_eertaln dlssatlsfactlons with the play, I Would cerﬁalnly -
admit tnat 1t contalned the most Oflglnal forceful
Xand reeklessly honest wrltlng by an Amerloan playwrlght

-’thls season "4
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It is because of ﬁhe 1ssues surroundlng the play and

"1ts thlrd act rev181on, the only known magor play by an"

ol outstandlng author to undergo rev181on bef0fe productlon  _»$

_“1n the recent theatre, and beoause Wllllams' revolutlon4-i’
ary approachzto playwrltlng 1n LOfm and content that the,
study beokons 1ntereut esp601a11y 1n reference to the
7nature of subgect mattef and presentatlon of drama in . |
utoday's theatre.' By u81ng the sources of the text of
<Cat rev1ews and books concernlng the play by authors |
other than Wllllams, and. books on Wllllams' theory OI
,'playwrltlng, obgectwve Judgmeﬂts have been made or—pref-_k4
'ferences d651gnated about the play and about the 1ssues
’surroundlng 1t The Judgments arrlve& at were obtalned
! by 1mpart1al evaluatlon of the texts spe01fled and by
jcon 1deratlon of Ullllams' own 1ﬂtentlons in- the play.
:However, Ty own oplnlons about the play and 1ts 1ssues
' have been 1nclude& in the evaluatlons. The magor factor
abou% Wllllams' wrltlng thau should be remembered in’ i“":

. thls studj is the follow1ng- ‘

:Wllllams‘ antl—tradlonal approach to drama is not

_accidental, - On the contrary, it represents a con- . ||

scious effort to mirror new perceptions of reality. -
-The playwright's seeming lack of regard for the - o
Aristotelian imperatives - unity of plot, mobility
~ of character, refinement of language, control of
.. violence,. and subordination of spectaole - is but.
" the reéfleétion of his attempt to create & form -
‘ whlch is true to the realltles)of our. t1me.5

vIt should be understood however, that thls stuay

is not exhaustlve on the subgect nor does 1t expect to
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receive fﬁll agreemént'fromAall who read it. It is
mefely an evaluafed study of a contro?ersial play and

its. tormented author aé séeh through the sources employed,
reporting its information, and expiéining the relation-
ships that exiét between play, author, audienoé, and

dramatic form.




" II. . THE ORIGIN OF CONTROVERSY

"Fromfthe'%ime-of its bif%h':opening*March324; 1955,

gat the Morosco Theatre 1n New York Tennessee Wllllams'

Cat on a Hot Tln Roof has llved a v1V1d 11fe of oontro—‘u
versy.; The range of: its acceptance has eXuended from
unquallfled "bravoes" and compllments for achlevements tov‘v
‘extremely opp051te outraged condemnatlons and pleas for- |
censorshjp and decency. The source 1n the play for the
ncontroversy is prlmarlly 1n the areas of theme and lan- 
'guage rather than in the areas of characterlzatlons and

ﬂplot yet 1t 18 prec1sely 1n these 1atter areas that the

'forlglnal controversy arose between playwrlght and dlrector.s -

The result was é rev1sed Act III. To fully understand ’
'_ﬁhls 31tuat10n, a clear knowledge>of Lhe reasons for the
rev181on and an’ 1n81ght 1nt0 the playwrlght S 1deals of7 
~playwr1t1ng have to . be seen as separate but coordlnate |
‘elements in the play s receptlon. “ ‘

e Wllllams, who had Worked w1th dlrector Ella Kazan.'

Aon earller plays, presented hlm wlth the flrst Jx:;y*pe--,"'w

"':iwrltten copy of the play.- For the other plays, Jllllams’

had glven Kazan a completely LlﬂlShed scrlpt to read and.>
;Vlsuallze for productlon.. In Lhe case of Cat the pre—-i

llmlnary scrlpt allowed Kazan to eXpress freely hlS~



http:complete.ly
http:Tennes9.ee

.

opiniens to 1111ams,'1nclud1ng poss1ble changes center—'

ing baslcally in Act III,.Wthh Would Iurther enhance L
‘f;the nlay in productlon and also as 11terature. Kazan u{‘i

.‘was ex01ted by the play, hls suvgestlons from h&s p01nt

of view were - only in the 1ntereet of clarlty and of

dramatlc effect.. Wllllams in a note of explanatlon .

‘accompanylng the publlshed nlay expressed Kazan s changes.

- The glst of his. feservatlons can be 1lsted as three
. points: one,,he felt that- Big Daddy was too wvivid »
. and 1mportant a charactér. to disappear from the play’
-~ exeept as an off-stage ¢ry after the second act -
~curtain: two, ‘he felt that the character of Brick .
:should undergo some apparent mutation as a result
of -the virtual vivisection that. -he undergoes in his
- interview with his father in Act Two. Three, he .
~felt that the character of Margaret, while he under-
. stood that I sympathized with her and liked- her
. myself, should be, -if poss1ble mere clearly sym< -
'qtpathetlc to an audlence.l A ST

ZTherefore the changee that were 1ntroduced Were.done to‘ i
"add uo the dramatlo effect of Cat when produced 1nstead.
-'of curtalllng Wllllame' personal style.4 Wllllams, ‘who
ﬁ‘preferred the orlglnal Act III as wrltten, expressed no.
iresentment at hav1ng to rewrlte the act feellng the ; |
receptlon of the playlng—scrlpt gustlfled uhe adgustments.‘

”,1fIndeed he cons1dered 1t a’rar greater advantage to alter

hlS play to flt Kazan s, preferences, thereby dlsregard—';'

 1ng hls own p01nt of view in Iavor of Kazan's,rather than_A

'bto lose Kazan s enthusiasm- and 1nterest in the play.

It is vital to remember that Wllllams‘ creatlve style

';and motlves were 1eft 1ntact by the rev1sed Act IIT ver—_f

,;slon. The exact ﬁextual changes Wlll be dlscussed and




compared later.x Tﬁe imporﬁant-facﬁofs toibewdéfined“'

”junow are the oplnlons and 1deals wllllams holds leadlne

"to the controver51es that arose from orltlcs about the
‘ play. .’: L | - i ) .' »' ’ ‘
| ' Wllllams, WhO for & deeade had been 1n an experl—
- mental stage of playwrltlng jleldlng two masterpleces,

_The Glass Menagerle and A Streetoar Named Des1re,

flnally emerged in l955 Wlth a true artlst s talent

ﬂ”wholly unleashed in Cat ~ The perfeoted power and styletjﬂ77=

_of- Such an- artlst wa.s easlly reoognlzed snd echoed by
»,the orltlcs.l."The ‘new play is the work of a mature
artlst who effortlessly domlnates the ohafacters and
the theatre. The eharaoters express«hls theme Wlthout
*any efternal manlpulatlon on hls part ,and the play is

»pure theatre."z "Cat on,a Hot Tln Roof represemts the“

:peak of Wllllams‘ playwrltlng to date 1n 1ﬁs 1mag1na—_f'
: tlveness, 1ntr10acy, and scope, 1n.1ts fullﬂess of .

1llfe."3 But Whlle some:” were halllng hls e?forts,e;o'~7
others were. beoomlng more aghast by the bold and polgn—
ant characﬁers, language, and toplos he was emplOJlng.;*

A typloal oomment expre551ng thls attltude 1s the fol-

lOW1ng. "Cat on 2 Hot. Tla Roof is as @notlonally nakede'
‘fand relentlessly V1sceral a play as our’ theatre has _:
‘seen.“4 Stlll other0 more dlsturbed by hls neW'open—;-g
ness have deolared hls ertlngs pornographlc in nature’

for the theatre and/or have dlsmlssed hzs spe01flc
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*Style beeause hlS themes and toplcs 1rr1tate thelr sense"u

1‘of decency., One crltlc stated thls v1ew most sharply

‘.and Wlth brev1ty,.‘1;;11n Cat on ‘s Hot Tin- Roof there;l‘h
. has been a fallure of artlstlc coetroi "5 g '
Actually What uhese reV1ewers have uncon501ously
’1_ ﬁnderl1ned in: thelr reviews for dllllams are the symptoms-:
]of the factors that he belleves has placed hls charaeterS'

“in’ ﬁhe 51tuat10ns that ﬁhey are 1n." He belleves that

",most _1f not all of 5001ety has lost contact w1th reallty,.'

llVlng 1n a cozy world of totally self—conformlng im—
'pr9551ons and 1llu81ons, and regectlng or condemnlﬂg ény‘
”'Q.subgects or. people that dlffer. Thelr surv1val depends
upon thelr aglllty to avold change and to consummate |
'thelr status—quo ex1stence. Wllllams feels aulte d1f~ ﬂ.g
- ferently. “Whether or not we" admlt 1t to ourselves, WeF:
';are haunted by a truly awful sense of 1mpermanance‘"6
JTherefore, when a playwrlght touches upon 1seues and
‘people in any Way that is beyond thelr oralnary experl—e;
?ence, When he explores the true Worldiof ugllness,‘:‘ .
:cruelty, vulgarlty, 1onellness, promlsculty, greed
'non~communlcdtlon, when he questlons ﬁhose 1nst1but10ns?,.
'that have been upheld as eternal or sacred, he places'ﬂ 

' hlmself and hls play on the llne of scrutlny before aﬁ‘”
_angry publlc.. Nevertheless, W1111ams plunges deep, Un-—

" yleldlng, 1nto the depths of human nature Wlth 1ts a

”ex1st1ng problems and shame 1n search of the, trlumphs o
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-1ying in ‘thet vast region of tfagedy inefbday15rthéatré;,

Arthur Mlller erlalns th1s llne of thought and actlon‘

_1n a playwrlght S pursult for honest tragedy -"No tra— I (I

'vedy can therefore .come about when 1ts author fears to
questlon absolutely everythlng, when he regards any
:,1nst1tutlon, hab1t or- custom as e1ther everlastlng,
_1mmutable, or 1nev1table;ﬂ7

Por Wllllams, wrltlng 1s morelthan Just dlsplaylng
‘»the 1lls of soclety in a poet1c form* for h1m it is a
therapy, a heal thy eXpulslon-from hlmself:of those-pro—li
bblems,ln soclety Wthh drag men down. He . states;f"Ir-
belleve that wrltlng is a - purlllcatlon of that whlch 1s

'-s1ck in the person.ﬁ I ve always found a total release

'1n wrltlng, and 1t's always been the only cure lOT mei, "'
fllllams wrltes of people then, people very much llke
‘..hlmself troubled in s001ety, troubled abouu soclety.

,Hls spllt nersonallty is lelded more or less
. into four different” persons, each of whom he has
'{'progected Wlthrmavnlflclent‘power and truth in,.
-previous dramas. These four are the gentle soul
. . bruised oribroken by. the cruelty of living’ because
. --his illusi®ns do not work; the nalve, healthy,
. ‘exuberant’ yea sayer to the uiiverse; the romanti- .-
- ccigt, whose system of illusions still keeps Thim
fafloat* and finally; the brutal, primitivistic
. male anlmal of which Stanley Kowalski of~ Street—‘
.- car, <is up Lo NOW,’ Wllllams' mOSU fully rounded
‘*=progectlon.9 L R : . o

These people ultlmately form the bas1s fon all he cre—:}v'
ates-. "Every artlst has 8 bas1c premlse pervadlnv hls
rwhole llfe, and ‘that. premlse can prov1de the 1mpulse to

everythlnﬂ he creates. Por me the domlnatlng premlse-
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"has heen the. need for understandlngland tenderness and p_
"fortltude among 1nd1v1duals trapped by c1rcumstance "10 ‘
.He does not- stop, however w1th only portraylng troubled'“
,people‘llnstead he places them in. actual s1tuat10ns,
fppresents an 1mpass,.act1vates thelr des1res and 1ears,-
-gmotlvates them to tackle llfe as; only they can. see 1t
"Arthur Wlller shares Wllllams' yearnlng des1res to eXpose

B soc1ety and how it is tormentlno these people.' Kenneth

'=_Tynan observed '"Though they take the same theme, Mlller'f,f'“

and W1lllams bulld very dltferently..‘, ._, What llnks

‘them 1s thelr love for the brulsed 1nd1V1dual soul and

A'_1to llfe of 'qulet desperatlon' ”ll It is these battered.*'”

ant1-heroes that Wllllams and Mlller g1ve words to utter,l
. sigh, plea,.and cry forth to an audlence,.to a world
.numbed by 1ts own fears.3 Most of the cr1t1cs' strongest7
'dlsdalns cr1t1clzed these people and c1rcumstances as -
. unreal groplng,ulnsens1ble, crude, yet the crltlcs
T_falled o Hear the real message glven forth | Kenneth
V Tynan helleves there 1s a real message constantly g1ven,i
_ one spelledJont word by word movement by movement |
'5scene by scene, in both the works of Mlller and
Wllllams-'but When dellvered dlrectly, it 1s presented
w1th the character S total emotlon and physlcal strengtb j
‘;"Both reserve the1r most 1mpassnoned utterence for one»

‘subaect 1nto whlch they plunge headlong, sometlmes

".flounderlng dn. self—plty,rsometlmes belly-d1v1ng into- |




| rhethovlc, but oFten knlzlng stralght and deep. the sub— ;:'

.'3ect.of frustratlon.ﬁlz It is 1n thls dlsruptlve element

vthatJW1lllams spe01allzes, whlch tranSports.hlm 1nstant1y  e

o the threshol& of llfe s v1tal heartthrobs anﬂ heart—
l¥mlsses. " B . , (
For Wllllams, llfe'may not be a pleasantry, butflt
xflsjsomethlng every person must grab hold -of an& wrestle

vAWlth llVlng compleﬁely.’w"l leve llfe even though people[.

'thhlnk I'm 1nd1fferent to Lt ; "13 Wllﬂlams onoe

told an 1nﬁerV1ewer. In hls love of llfe, Wllllams deals’, R

‘w1th 1ts problems to help allev1ate 1ts oppr8581ve hold
on man.- He does not thlnk however, that he has 1eft

'llfe in. any part 1o achleve ‘his’ ends, 1nstead,he states,”f
’f"%igA. from my POV (p01nt of v1ew) 1t Was not 1nto sewera?v
;but,lnto the maln stream of 11fe that I have always e
1descended for my materlals and characters.9l4 Eecausé

ihe 1n81sts on- u51ng life and on 50 v131b1y‘exh1b1tlng mt
| ts the publlc eye .Wllllams.was forced by conscmence of

’purpose to declare hls,reason,ng for hlS plays' contenﬁs -

‘ -k_dne to the crltlos"over—eagerness to condeanand censor o

'hls Works.

T I dare to suggest from my POV that the theatre Do
- has made in our tﬂme its greates¢ artistic ‘advance . .
 through the unlocking.and lighting up and vemtila-
"tion of the closets, attics -and basements of human. ..
" bhehavior. and' eyperlence, . ¢ o I7think there has .

‘not’ been a very .sick: but ‘a. very healthy exten31on’-~Q |

. -wof the frontiers of theme’ and subject matier ac-—

MF,CePtable t0 our dramatic art, 4o the stage, the-

. .screen-and’even telev151on, aesplte the POV of [ -
”g”sponﬁora "F;, : : . : -
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The- POV I am . speaklng for is Just th1s that no .

o significant area ofr human experiénce, and behavior

‘reaction to it, -should be held: 1nacess1ble, provided:
it is presented with honest intention and taste, to .
the screen, play and TV writers of our. desperate .
- time, And I would add that to.campaign against this -

" advance in dramatic freedom-isito ~campaigh’ for some-=

thing that is perilously close ‘o a degree of cul-

h tural fascism, out. of which ‘came the -Nazi. book-

" burning and the "correctlon” of all the - arts 1n.the g
5]Russ1a of Stalln ' e :

. The rallylng Cry. of those who want our creative . &
“ heads on the .chopping block is: let's. ‘have: plays:
afflrmlng the essential dignity of menkind. It's
a’ damned good .platform. -The only trouble. with 1t
.~ from my POV, is: that we are not agreed about exactly ;

" ‘what that’ hlgh—soundlng slogan really means in the

way. of truth about dignity snd mankind.

People are humble and frlghtened and. gullty at.
“heart, all of us, no matter how desperately we may-
try to appear otherw1se.->Ne have very.: little con—
viction of our essential .dignity mnor even’ of - our -

. essential decency, and conseguently. we are moré p
. interested in characters on the stage who share our
" hidden shames and fears, and we . want the plays about
“us to say. "I understend you. You and I aré brothers,:

the deal is rugged but 1et's face and - flght 1t,to-

~gether.,m '

: It is not the. essent1a1 dlgnlty but. the essentlal
”amblgultj of man that I. thlnk needs to be stated.

There. are two klnds of creatlve workse organlc
and non—organlc. “Tt:is possible -to reformy to .- .. -
-’change the nature of a non-organic (synthetlc) Work
- in the arts, meaning that work which:is produced '
- through something other than a necess1ty ag bullt.

. into the  worker as his heartbeat and respiration.

.. But’ you:could flay the skin off a writer whose work -
colss organlc ‘and you- still would not get out of him -
@ sincere or workable recantation of his faith in

- what he is:doing, however abomlnable that work may

be, or strike you as belng. . ‘
‘ ‘The nervous system of any age- or natlon is 1ts
- creative workers, its artists. “And if that nervous.

-?_system is profoundly disturbed by its- environment,

.-the work it produces will - 1nescapably reflect the _-'

disturbance, sometines obllquely and sometimes with
. violent d1rectness, dependlng upon the nature and ’
"*control of - the artlst ’ :

: Denyuthe,artgof,our time its . only. spring, which.
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is the true expre5510ﬁ of 1ﬁs pa551onately personal A

uﬂproblems and their- purification through work, and
' you will be left with a soil-of. such aridity. that
no» even a cactus plant could flowef upon 1t.15

The beSt way tO aPPT601ate Wllllams' talent ‘and” efforts,.‘f"w""

'1s to: con51der deeply Kenneth Tynan =3 commenﬁ OOﬁC@TDlﬂG
hlS Work "Tennessee Wllllams' genlus has no soclal

commlﬁments, but many aesthetlc ones.”l6
Tynan, WhO has studled Wllllams in depth, Iurther

gustlfles Wllllams' Work by expllcatlng hls,efforts and o

'de51res. He beglns by ex pleﬂnlng why a playwrlght -espe~71,_lf

_ 01ally one llke Wllllams, standerut from the rest of
8001ety. : o 4

.*iAll wrltlng 1s_an ant1-3001a1 aot since the writer:
" is a2 man who can speak freely omly when alone; to ~ -
. .be himself he must lock himself up, 0 communicate -
‘he must cut himself off firom all communication; .and
. din ‘this -there is. always someﬁhlng a-little mad.»
~« s+ & The. theatre, he once said, is & place where:
: -one has time: for the Droblems of people to .whom one .
‘would show the door 1f they came to one's office ,
- for. -a Job.:‘t«, “He . (Williams) is the: most person-
~al of playwrlghts. Incomplete people obsess him - .
. “above all, .those who, like himself, have ideals too.
" large for llfe to accommodate: - There is another, .
.V;opposed kind of 1ncompleteness, that of materialists -
+1ike the Polack in’3treetcar and Big Daddy. in Gatiy
.- and in most of Williams' work both kinds are to b e :
~found, staring. blenkly at. each. ‘other, ‘arguing from . -
, dlffereau premises; and conversing without comprehen-
“gion. In hiss mental battlefield the.- real is per-— .
-petually at war with.the ideal; what is: publlc o
" wrestles with what is private, what drags men down
fights w1th what draws men up. This struggle is an

fealle@ory, by which I mean that it reflects a confllcf K

- within Williems himself. He cannot bring himself -
- to believe that the flesh and the spirit.can be
“reconciled, or to admit. that the highest emotion - .
.. can Sprlﬂg from the: basest source. ... .. "What we
need is another set of words. Words that can express’
--- the natural togetherness  of things."l7T For Williams
”ﬁﬁthey remaln stubbornly apart, and 1t is. thls that
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glves hlS wrltlngs 1ts odd urgency, 148 note of
unfinished exploratlon.‘i; .
grlmage 1n search of a truce.laz'v

.Whetber Ullllams ever flnds those new words in part or‘”'
'whole he has masterfully controlled every syllable

”*f-~uttered from hls oharacters even w1th suoh an 1nadequate‘;f

set as he must deal w1th -"Tennessee Wllllams' greatest

,=asset as a dramatlst 1s hls fa0111tv w1th language. The; “
.:”speech glven to. ‘his characters ‘at. once lays bare the hldﬂ“t
den 1ntr10aoles of nerves and feellng ,'j },{ulg e is }j
x‘glfted Wlth ﬁhe ab111ty to hold an audlenoe in’ suspense
'_as he brlngs a orlsls to 1ts cllmax 1n a conv1no1ng,pat-;f
:ﬁtern of - eplsodes., He has & feellng for langnage as a R
.tool for communloatlng staﬁes 01 belng as well as denotlng
prose meanlngs."EO Wllllams' 1anguage is remarkably an R

’aoututandlng edlflce to hlS command of. emotlon, expr9851on,‘

and 01rcumstance. Erlc Bentley in a rev1ew of Cat de~.

;kﬁo&ay who can ontdo Mr. Wllllams' dlalogue at 1ﬁs best
“1ﬁ 15 supple, Slnuous har&-hlttlng and --in oases llke}u;_
; the yonng Wlfe and the father - nlghly characterlzed in
'_a flnely frulﬁy Southern ve1n."21 Another rev1ewer re-_
"nnazﬂ:ed B |

N Wllllams‘ trade—marks are. all th@re~ the spectre'fﬁ
- of” dlsease, the imminence of death, the cheatlng im— -

" plicit’ in all emotion, the:guils: “bound up with sex —.
- -fiunny.. But: a play might have: all these things and

’#of 1ts wrltlng, ths is dlalogue dead -to the eyes

His work is a pll- o

. plus the technical- ablllty to make tragic characters‘\

still be ‘bad; what. dlstlngulshes Cat is the. texture'_;

R ..

g:clared "There 1s no one in’ the Engllsh speaklnv theatre‘fu'ﬁA
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aldne; It beos for speech S0 shrllly that you flnd

f}yourself readlng it-aloud. "When you are gone from.
' here," sayd Big Daddy, "you are long gone and ho
where!" = the words fall from the tongue like. "snow

‘from a bamboo leaf,™" the inmage by which Zen Buddhlsts

~teach their pupils’ Sthat: "artless art“ Wh10h1ls the o
. goal of contempTatlon 2 ' ¥ ‘ - '
dllllams brlngs his plays to llfe, full-blooded and lap~‘
Aiplng w1th energy, asklng from hlS audlence only to hon— j‘}'
estly llsten and see what he has to show them.;f' ..

It should. be feallzed though that any;playfista’ ,
' ;conoentrated segment of llfe, dralned of 1ﬁs;nén§ééééhtial'
elements and presented in .a llmlted tlme sﬁén.:_Theréfofé
a certaln prerequlslte 1s,presupposed of aﬁy'aﬁd{éhéé:V_Jlbi
"An author .« «. ; ‘asks’ us to ignore . lmprobabllltles and“V
vlmp0381b111t1es for the sake of ‘some spe01ally concen—
Atrated 1llusﬁrat10n of a human 51tuatlon."23 In this' new‘:
env1ronment, the llfe blood of the 51tuat10ns, the llVlng—
.alr .of the characters lS pr0v1ded by the. v1ewer through o
hls perceptlon.( "Imaglnatlon is the fu81ng pr1n0101e of
.art whlch brlngs separated elements togeuher 1nto creatlon'
of a new reallty,?24 Yet in examlnlng a. play suoh as
'Cat one 5. 1mag1nat10n can ea311y sllde back 1nto a’ scru; ;
'tlnlzlng ratlonal World demandlng answers far more 31mp1y
gotten than 1f they Were dlscovered through thought and

goareful 1nterpretatlon of the materlals presented.‘iOne J}

'rev1ewer who felt Cat offered no answers for the questlona n

1t ralsed sPOKe of the play as follows--”Too much ex—.gwff'73T '

'jplodes, too llttle un001ls, muoh more 15 truly'hlghllghted




<»than1twuly plumbed "25 However an opp031tely perce1V1ng
%rev1ewer saw the same 01rcumstanccs and characters as . ‘
'l.v1tallzlng. ;"Whlle the neW plaJ leaves a good deal unaaldf’

L(rather than unekplalned), what the dramatlst reveale dss

v?~'as fully ex 01t1ng as any of the calculated muscularlty

lprov1ded for marlon Brando in, Streetoar@"26 As for whlchvf
,fp031tlon 1s oorrect and ehould oe upheld R4 S Crane |
l belleves personal responslblllty and Judgmeat 1n undefélmn
.Cstandlng the pla IS of today to be a person s best gulde. Lﬁ'

- He retorted the follow1ng ooncernlng bllnd or weak ac—f}ﬁ,y

\“ceptanoe of other's oplnlons.~ ﬁ;*;‘ the prop081tlona of{f'“s

}orltlos .5;4; are never elther fully 1ntelllg1ble or com—f“
ipletely verlflable 1n themselvee as 1ndependent gudgmentsaf‘”
"'ﬁor statements of doctr1ne.927 ' |

| Wllllams also belleves that youyoannot feed an aud-xw
‘filenoe contlnually as ohlld, that they muet accept thelr ;?i>
7netates of belng 1n a real adult Worldzplagued by pvoblemse”
fHe hopes to dlsplay these problems as alds to the con-;.”"
~‘cerned person Wllllng to’ meet the ohallenge of respon51—ffl
'fblllty for thls llfe and the state of the 5001ety each

:of us 1nhab1ts.{ When entreated by an 1nterv1ewer oon—

¢ Cer‘mng nis s’sy e, Wlll'lams anewe:r‘ed}.mth the follovmng-m

‘“fINTERVIL”hR Do you Want to reaoh your audlenoes in
L. o.a'new way, - somehow touchlng them 1n 0uher Ways less '
~ direct? Ll
,’JILLIAMb You mean.more allu81ve than on: the nosle,x
- Yes,. That T!m conseious: of. niore ~than ever, "~ I've
- ~been writing too: much on the mnose," you know; and
?:I’ve always sensed the fact uhat llfe Was ﬁoo
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- ambiguous to be . .. to be piesente& in-a it and
. ‘dried fashion.. Tive. always been conscious: of that,
" but I think I'm getting surer now. I think the one
. beautiful and great thing about the new wave of. play—_
‘,wrlghus is that they approach their subject matter .
- with thls,klnd of allusivengss. The whole attitude
- of  thi& new wave of playwrights is .not to preach,
. you know, - Not to. be. dogmatlc, to be provocat1vel¥
'g allusive; And I thlnk that's much truer « v .»

So Wllllams presented in g mature fashlon a play, Gat

7.h0p1nb ﬁo help hlmself and his Iellgw man,: Some under— lj‘
"stood, uhlle chers fell by the way81de, stlll trapped .
_:perhaps, but more llkely held back by thelr own self—
1 1mposed fears and bllndness.~ Therefore a vast realm oﬁ__
1Vcr1t10al comments and controvevs1es over the "veal" of
:‘W1111ams' Oat over the aesthetlcal and cultural worth

, of the play, qulckly arose.'
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IITL ‘?;-‘{'ILLIM/IS\".COR&MUNI'CATIQ»IAV.'AOF*:‘]},HEI\'GEE,"'.' o

Certalnly countless houxs and pages have been devoted
to the dlscu851on of Whether the. orlalnal ﬁct III ver31on;,

of'Teﬂnessée %1111ams' Cat on a Hot Tln Roof is better

”or whether the Broadway ver81on 1nsp1red by Ella Kazan
‘reached Lhe superlorlty that Kazan thought 13 achleved
‘ over, the orlglnal endlng., Pﬂobablllty has 1t that no

"Adlstlnct conclu81on Wlll be de01ded upon or re51@ned to

"1n the near future as to the more approprlaﬁe and sun-A

1_cessful ver51ona Each Act III ver81on has 1ts Ialthiul

*bellevers and successful rev1ews, as Well as 1ts share ofx

dlssatlsfled crltlcs and faulty aspects,' The-most 1m- L

~ portant concern here is to 111um1nate those . dlfforenoes'
.between the two ver31ons,’show1n thelr relatlonshlpsA

 to the rest of the play, aﬂd eyamlnlng the theme of Cat

Tbe ba51c skeWeton of each ver31on is the same' both '

'fopeﬂ Nlth scenes of dlsvuptlve, dlsturblng arwulng among

‘ the three: 1am11y unlus, durlng whlch tlme Blg Daddy is

i‘absent an& Brlck 1loats freely in aﬂd out of the room°A 
Both revolve around prellmlnarles in conversatlon,‘svb—v
'Jects chan 1no qulckly, adva 01ng towards thqt tlne vhen’.
5L1g Mama w111 be 1pfovmed about Blg Daddy S actual con-

dltlon., Both,emph351ze Blg‘MamaAs 1rr1tatlon_before'and_'
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futuer dlsbellef durlng the olosed famlly'"talk" only to

Wlﬁness her attempt at dlsm1881ng from her mlnd the 81g~; -

her role as subordlnate to Blg Daddy, the de01s1on~mak1ngi

f,conﬁroller. Both sprlng Ma gle 8 unexpected announcement

Ato the assembled vroup, LOllOW@d 1mmed1ately by Gooper 7;\
{;aad Nae 'S, p01gnant challendes to 1ts Velldlty. Both_pre—jl~."
»jsent 31@ Deddy momentarlly 1n the flnal aet (one with’ hlmi'
Vwon sﬁage ﬁhe other wlth hlm.off) but nelther of Slgﬁlfl-i
‘_cant 1mpoptance,.1nfluence, or power., Both flaunt Magglef:
«:Mln a last desperate attempt to retrleve her husband to
: ;her s1de by ellmlnatlﬂg hls llouor supply, whlch 1s re-V;;s

gturnable to hlm.by fulflllment of her condltlonal terms.‘

Though both seem to compose fraternal 1ook1ng acts, '

.iesch leaves the audlence Wlth a dlfLerent attltude towardsf‘f
f'uhe oharacters aﬂd the play as a whole. Thls reactlon
lvoccurs because of Kazan s three suggested alteratlons in |
”}the orlglnal Act III Brlefly restatlng the changes
f?mentlened 1n Chapter One, they are l) a reappearance of -
 ;Blg Daddy 1n the lasﬁ aot 2) a character change 1n Brlck :
.fresultlng from ‘his confromtatlon w1th hlS father, and :
‘?3} a nore understandable, sympathetlc Margaret,. It 1s
Aéonly afber notlng the’ SP@lelC changes that the dlfferenoea7d"a'

~§§1n attlﬁades becomes V151b1e.

Looklng more closely at Kazan s flrst suggested

-change, Blg Daddy s reappearanoe, Vllllams' orlglnal
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"fconcept of aubhorlty and COHtIOlo belng dlrectly passed .

from. Blg Daddy to Big Mama grows ev1demt By returnlng .
, Blg Daddy bO the stage, the preseqse ef death does not
xseem as close to hlm ae 1s 1nalcated at the end of Act LI
and durlng the flrst half of elther thlrd uct espec1ally
‘1n the Blé ﬂama ”1nform1ng" scene. Although Blﬂ Daddy s

‘presenee in the 1ast aci lS of far less v1brance combared

to hlS earller appearancee,'lt does not mateh the demlnaﬁtgkhr

'aw@renese of hlS absense 1n the orlglnal ver31on.e~lﬁ
vthls rev1sed ver51on, hlS condltlon 1s alluded to by hls
own. comments that thls is’ hls “soft blrthday” and that hee
de81ree‘uo v1ew hlS klngdom once more before he glves 1t )
"uﬁl But aramatlcally, nothlng could probably eurpass Blg‘}
.Daddy '8 audlblj sensed dyln@ off—stage in the arms of Big -
ama ‘as he glves over hlS centrol and power to her 1a the”“
gorlglnal thlfd act Thls pa851ng of authorlty 1s detectedgf
esllvhtly earller where Blg Mamu searches for the word Blgv
Daddy uses when he 1s dlSﬁuSted but she qu1okly abandoﬂs’.
';the role, beeause Blv Daddy is stlll allve,'and the role
is uncomforﬁuble to ﬂef.sfig’ e | | A
| Wlth the orlwlnal vefelon emph351s 1S piaced on
another ehanglmg of authorlty,,:,fﬁ thls pa331ng of cen—
.trols parallels hagnle 8’ conplete domlnatloa of Brlck nl o
.Although Brlck 1n thls ver81on is not as aeceptlng, be-' v
~t11ev1ng, or w1111nn as in the iazan—lnsplred Ae% I1T,

nevertheless &t the close of the play,ehe is ﬁotally under-
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the control of Maggle unull such tlme as he. can’ respon31~ N |

.bly handle hls commltment in thelr marrlage anﬂ the wellg“
belng of hlmself and hls 1nterests.» Brlck‘s mellow1ng
 Tfrom 1ntr05pectlon spawned bJ the confrontaﬁlon w1tﬂ hls -
father is the baszo change 1n hls character. The maln .
notlceable scenes in the rev1sed ver51on rhere thls takes

3place are when Bflck tells Maggle that he has lled to no—

ffbody but hlﬁself 2 and agaln when Mawgle asks Brlck to - D

.oome 1n from the vallery fcr the flrst tlme h@ says,v“l
fcan't w1tness that thlng in’ there "3 referrlng to the |
stlfllng eva31veness and lles.. Also When hlS father enters’f
uhe room,,for the flrst tlme 1n the play, he recognlzes .
 hlS father‘s presense and cheerfully greets hlm, then |

,contlnues $o comment perlodlcally, though cllpped and dry.-
‘{ Vost startllnb, he presents a qua31 defense for Maggle s~'
~pregnancy lle 1n response to Gooper and Wae 8 attaok on.Av

.her. In the. orlglnal versmon, he 81mp1y remalned 81lent

’Flnally, the 1ast llne of the play 1n the orlglnal verslon,  .-

"hls, has been dropped. It carrled a small flnal note of
fp6951mlsm.wh10h was out~of~place 1n the rev1sed ver81om,"
<Iﬁ was repTaced by an earller 11ne where he states, V; ; ;u
jI m- drunk and. sleepy - not as allve as. Maggle, but stlll
allve -L',,&“4V ' '''' "
| The 1ast suggest1§n of Kazwn S forra more sympathetlc;-'

fMaggle 1s one Wllllams taokled more earnestly. He has

;Woven her: actlons and oomments S0 flnely and 1ntrloate1y
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’{1nto ﬁhe flber of the 1ae¢ act thaﬁ uhe-ect’wcnld seen'xﬁ;
ueelese w1thont her._ She dld noﬁ undergo any magor ‘
changes in character or appearance, ‘so. the new effect

_she has is dlfflcultuto percelve. éenerally, all her: ,:
7icomments in. nature and tone, and her movemenﬁe on stage;;f
\:have been pre01sely thoughtout,and placed for maY1mum :i”
fadvantaﬁe.' mhe one scene eteallng gesture of hers that

shlnes forth above all the rest 1s when she kneels before"

“','Blg Daddy to announce the chlld she carrlesn Indeed

fNaggle seems;to have galned a mllder %cne of sneech over-.s
all collectlng her ccmpesure 1nto & fortlfled unlform,‘;
“yet calm deﬁermlnlsm, o . "‘ _‘
Of the three suggested changea,.only the thlrd one:
of a more sympathetlc Maggle has been accompllehed eucu‘A
Acessfully., Blg Daddy S reappearance 1n the reV1eed ver~’k
_ 31on 1s almosﬁ Worthless Wlth the exceptlon of belng nhe.;
obgect ef Maxgle ‘s pfegnancy lle. Oﬁherw1se; Blg Daddy s‘
' retnrn dlstracﬁe much from the 1ntenﬁlon of "paselng o
‘ controls“»and-death Brlck's character change is made 5"
‘more v1v1d to ﬁhe audlence yet causes the character to
:lose some authentlclty, he now is weak rather than Juet
glVlng the 1mpne881on he may be.k Overall the reV151on
led not 1mnrove the play but nelnhen dld i, hlnder it

The cnaracters of Brlck and Blg Daddy have been sllghtly

- 1mpa1red but uhe theme has gone untouched the power of"

~[mendaclty is stlll ev1denced : The orlglnal thlrd act .ﬁ,




24

-,prohabW& best expresses the 1ntent1ons Wllllams had for 11
the play.; | | -_

. -w1111ams succeded 1n.content1ng Kazan,-however, Wlth;‘
sithe rewrltten Act III._ The play went ‘on to be successful,k

on Broadway, runnlng for 694 performances,'and won . '

,Wllllams the New York Drama Crltlcs Clrcle Award for the _if,A

A ‘dBest Amerlcan Play of the 1954 55 Theatre Season and also"A

the Pulltzer Prlze for the Best Play of the 1954—55 Year,i"°'

' But many crltlcs felt Kazan had extended hlS control )
~_beyond its. ethlcal llmlts, h1nder1ng the play rather than’
tadvan01ng 1ts dramatlc effect and beauty. c

“uCat on a Hot Tln Roof Was - elghteen montho in the
,'ertlng._ T now think it his best work, but when'
- . I first saw it, it struck me as an ed1f1ce somehow
-+ -tilted, like: a glant architectural folly. It was
august, all rlght and turbulent but there were
. moments' of. unaccountable wrongness as if a kazoo

had intruded .into & string quartet. When I saw
 the published text: and read,. .side by’ side; the
- original. third act and the version that. was pre-
.. 'sented on Broadway, I guessed at once what had
-{5happened The Pazoo was . Kazan.5 : :

Others became resentful that anv playwrlght,would allow
a dlrector to ‘so 1nterfere. ST do not know Wthh I resenti

most the fact that Wllllams fan01ed that he poured

.'-Daddy) recount the now—notorlous elephant Joke, or that

_Wllllams meekly permltted has playscrlpt to be rewrltten
“When he was faced w1th the llkellhood of censorshlp "6
hAlthough thls partlcular rev1ewer mlsunderstood the nature

of” Kazan s 1nf1uence h1s remarks,were typlcal of those
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,on the 1ssue. The factor Nllllams and Kazan found hard
'to make clearly eXpllclt to the crltlcs was that Kazan s
‘suggested alteraulons were merely that and not u_tlmatums,
IMany crltlcs consldered them to presuppose censorshlp. 7-

However, the reV1ewer d1d note the weakest part of the -
_5rev1sed Aot III Whlch wes the elephant Joke,_ Shortly S
-alter openlng, the Joke was' replaoed by a short speech
on menda01ty, a summary of bhe d1scuss10n between Big
g Daddy and Brlck on the toplc.
_f;Wllllams exolalned at “the tlme that he .never had
. been: oonV1noed that the elephant story should have

~been kept-in the play beyond the tryout.date, im- ,
- plying that it would have been eX01sed anyway. The -
- incredible thlng is that it ever was allowed to be

in the seript. at all - not from the smut .angle, -

“but slmply from- the standp01nt that 1t meant abso-
B lutely nothing to the play.7 .
}.The effeot of thls change on the rev1ews only ended the
f'oomments on the bad taste and useless verblage the Joke .
h was, and nothlng else.

Desplte the derogatory remarks almed at Kazan S

1ntervent10n in the ertlng of the play3 his. dlreotorlal

| talents were stlll reoognlzed and_halled

-inlllams' quas1 tragedy needs superlatlve s0101sts,<'j
superlatlvely directed. After-seeing Peter Hall's . -
production- (performed in Tiondon) I feel I ‘owe an 5
apology to .Elia Kazan., I'&till prefer the author's

. »third act” (here played:for. the first time) to the -
A;_modlfled version approved by Mr, Xezan; but T mlssed

“ more -than I would ever have thought possible, the

. galvanic. 1nsp1rat10n of Mr. -Kazan's direction. Mr:,

. Hall's pace is lethargic: he stresses everythlng

'_eyoept What needs stress1ng.8 :

The above report makes ltht of the nature of drama to

RN | SN
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"commuﬁieate 1nAways other than by ﬁords. ‘"’f;ﬂi symbols,f
'nghen used respectfully,fare the purest languaﬂe of ‘-,ff€7
fplays "9 Tt 18 here that Wllllams and Razan Worked moste'
f“effectlvely since tnroughout the produetlon,'W1de use 155“}
fémade of mu31o and lyrleal verses.‘ In Aet 1, Mae has thei

| 7’oh11dren 51ng to Blg Daddy “Happy Blrthday" and a short

. nonsenee song 4n honor of the occaSLOn. Brlck in the

"second and thlrd acts whlsilesﬁsporadmoally, and also in-

'~"9the flnal aet he 81ngs to the moon. of hls envy for 1te

‘“Udetaehed posmtlon,A Kenneth Rowe sald of W1111ams mu51calu '
f;1n51vh$ as symbol "Tennessee Wllllams demonstratee a
"more generallzed hlnd of audltory 1magery 1n hlS flne

"5senee for the use of background mu81c for mood and themi_

- matlc relnforcement."lo Durlng the play, baekground

muele -or elnﬁlng is- heard- 1n Act I the famlly elngs anV 
;iuﬁeertaln rendltlon o? "My Vlld Irlsh Rose" out81de the f
&‘bedreomewhlle 1n81de, an argument beﬁween Brlck and .
~.Magg1e is oecurrlng.“ In Act 11, the Blg Daddy-Brlck
xconfrontatlon is played to flfeworks and sengs ef galety
from-: “the 1awn,“and 1n Act III the servants and fleld—),f
j‘hands are heard 81ng1ng splrltuals and folk hymns after 1u~»
;Athe storm.A George ‘Brandt. added '"Sometlmes they (ﬁhe o
”atmospherlcs of Wllllams’ play) are: employed 1n the ser;. v

v1ce of the patheﬁle fallaey. ‘The thunderstorm 1n the

“rewrltten (Kazan~1nsplred) Act I1T of Cat on a Hot Tln B |

Roof- eehoes the “clamorous battle within the ;:1?,@111“, "
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‘«famllyg and 1ts dylng away at the end of the play v1sually
and aurally underllnes the upbeat flnale."ll Kazan made
'excellent use of these factors enhan01ng them where
reasonable by addlng llghts,and lumlnous glows.,'
| Wllllams also employed varlous lanwuage symbols 1n'Aﬁ
Cat such aé°»"Glorlous Hlll High School" (Brlck's school\4=~ﬂ
~where he broxe hlS ankle),'suggestlng he engoys belnb ‘
a crlpple° "Brother Man and Sister Woman,ﬂlempha5121ng
' a superflolal closeness' "noaneCA monstefs," descrlblng
"the offen31ve nature of the chlldren°b"3a1nbow Hlll“
(cllnlc for alcohollcs and dope flends in the mov1es), o
'suggestlng a forget—about—lt dream World' "EchO'SprlngF
‘(Brlck's brand of llquor), denotlng Brlck's tendency o
to drlnk Wlthout thlnklng, awaltlﬁg that evasive "cllck""
in hls head; and flnally "Maggle ﬁhe Gat" and Brlck
1ndlcat1nﬂ her hot nature for surv1val as he 1ronlcally
'env1es the ool moon, pa851v1ty hlS mode of mlnd non—_j
.chalantly lettlng fate shape his 11fe as he drlfts along.7
.1These last two 1mages of the hot cat and ‘the cool moon’ ‘
vare Wllllams' two pr1n01pal symbols 1n Gat uszng them as;
. unlfylng threa&s thfouﬁhout “the. play,,h"v |
The domlnatlng unlfylng thread of any play, though
{is'ﬁhe theme., For Cat Wllllams has chosen the toplo of
:menda01ty in people S everyday life and ohOWﬂ 1ts devas—'ﬁ
ftat;ng:effect upon .a famlly whose sheer*ex;stenqe‘relles;ﬁ

. anlying; ,Thé‘thgﬁe appears,to”befquﬁtéfobvious'ahd4,‘»
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' ,:should pfesent 1o problems'ln 1dent1fy1ng 1t~ however,
~;1n certaln Ways, the theme 1s 80 obv1ous and ordlnary o
' that sonie people and even some orltlcs have overlooked‘
. 1t 1n searoh of some deeper tneme. As one dlsapp01nted
‘;rev1ewer reported ';a. Gat never qulte deflnes 1tself

'jas chlefly a play about marrlage, about a famlly, oF

) .about a. man.‘ And 1f lb means to be a. oomplex oz all

;.three,‘lt needs sharper form greater unlty, a: sense ofA 
somethlng far more deeply 1nterfused."12 But thls 1s
.pr801se1y tht Wllllams has done, and done in suoh a 5 '
g‘manner as not ﬁo be overly domlnant at the expense of
mlnlleIHﬁ uhe other aspeots of Cat He has expanded the
scope of the tragedy to 1ts fullest Wthh 1ronlcally |
) 1acludes a dellberate yet desperate lie- that flnally ”f
7enables certaln members of ﬁhe famlly to face the reality
of 11fe agaln. But to understand Wlth sens1t1v1ty the |
‘s'whole 1mpact of the theme,‘one must flfst be able to )
1dent1fy Wlth those tralts 1n everyday llIe uhat weaken
- a person, expos1ng hlm Lo the need to eheltef hlmself
.behlﬁd lles for ex1sﬁence. Mllllams belleves the two
magor tralts are more ‘a- pattern of llfe than spoken
futteranoes that establlsh the seeds of weakness Wlthlﬂ“u
usAlf”Pear and evas1on are the two llttle beasts that
lochase each other s talls in the revolv1ng w1re oage of
.our nervous world."l3 Therefore, the sole flrm cround '

.fremalnlng 1n.l;fe:for our odnfortoandvreassurance is
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' people.' "The only satlsfaotory thlnw we are left Wlth 1nxg
,llfe is the relatlons - 1f they re 51neere - between peo—
'Aple'"l4;‘ . ,
In Wllllams' Gat however, the relatlons are not
A31ncere, nor for the magorlty of the tmne are even those
kmanufactured comments uttered spoken to one another s
face w1th purpose or meanlng@ Inltlally 1ﬁ Would appear
"that thls Woul@ cause the play S. story to falter drastl—
cally, but on second examlnatlon, 1t is obv1ous that thle,vA‘
A;promotes the play s theme and dramatlo effect A
.‘But‘mr. Wllllamsels'not much 1nﬁerested in. story.
- He 'is interested in the unconscious. mqtlvatlon
-.0of people.” Despite. the surface gaiety of the
- birthday ritual and the: flood of conversation that
~ pours through the. house, his’ characters are people
. who can hardly communicate with each other.n Bg—
! sentlally, -each one of them 13 llVlﬁg 1n solltary
_yoonflnement. - . : , .
Nllllams 1s not satlsfled though ﬁo allow hls presenta— N
Z'tlon of menda01ty to remain 1d1y-1n v1ew Wlthout further
: confllot ‘ As Kenneth Tynan p01nts out ﬁ,ffu. Cat on a

.Hbﬁ Tln Rooz also eX§lores the,lmpact of truﬁh on 1llu~

;:saon, the dlfferenoe belng that where O'Nelll thlnka'

»plpe~dreams necessary, Tennessee Wllllams condemns them:'
‘4;under the generlc headlng of ‘mendac1ty \“16 By 601ng L
‘thls,_he demonstrates how totally traglc and dlsdalnﬁulg'

'~these charaoters are. They are not beyond the p01nﬁ of;;"

helplng themselves, or even of rece1v1ng help, but ﬁheylnsvv

reaect a531stance because that means. facmng the truth 5,

) comlng to grlps with. reallty.
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o The one thlng they cannot tolerate is. the frith .
Although they, are net malicious liars, they in-
stinctively lie to. eaoh other to preserve.their

,fself—respect In one way or -another, each of them
o is living & §rotectlve lle, for the truth is- de-
';vastatlng.l7' T o , , .

'fThe unlntentlonal dldactlc part of Wllllams' handllnc’ﬁi
- of the theme in. thls way is that ﬁhe audlence can p1alnly 1\ ”
. see 1tself *maybe not in the charaoters sne01f10ally, -
but ceftalnly’throuwh analowy Wllllams feels that our -
VZfears and’ 1nst1nctsAfor eva51veness rear back at. thl& N
’a88001at10n-‘ultlmately we declare such plays unreal
\Q=So successfullg have we dlnglSed from.ourselves
.the intensity of. our: own- feelings, the sensibility
_ of our own hearts; that plays in the- tragic traﬂv=‘v
. dition have begun to seem untrue. .For a couple
- -of hours. we may, surrendér ourselves to a world of

fiercely dlluminated values.in conflict; but when -
- the stage is covered-and-the audltorlum lighted,

- dlmost. 1mmed1ately there 1s a recoil of dlsbellef 8f‘f«:

.Audlences' openness to understand Why these characters

are mentally trapped has shown them thelr own. snares,~

The ablllty to remove these they have assured themselves‘ 
bhey have 1ost preferlng the sazety of’ thelr ovn men-, !
d301t1es, fearlng-the truth; In-a 1etter to’ ) crltlc
'jfrlend Oscar. Hammersteln IIVstated the case.2A5' |

. It is. 1n.the dlscu881on of mend301ty between father;;
~and son which stays: w1th me. now. and towers over. the .
. rest of the play. Too-many pldys-‘cdnnot be written
- to show up, the "mendacities™ by which we live. The .
- big mendacities must be -slain; .. The smaller mendac-’
 ities - I ‘should like to have them remain with us

a little. ' Let them remain like springs on an auto-
{moblle to relieve the shock of-the trip. - Also be—
.fore we ‘shed "all" mendacities let us make: sure .we-
jflnd out What the truth 18.19v~ S .
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The flne crafted use of language by Wllllams comblned'
' w1th the theme creates a stlrrlng motlon in the play
and a unlqueness in. hlm.fff ' | '

1'In Cat on. a Hot Tln Roof theme and form are. 1den-
tical. There 1s no. dlfference between what is said
and the way’ in whiich it is said., The drama is ’
thoroughly subgectlve on the part of Mr, Williamsj; . -
. ‘it dis'also - subjective on- the part of the characbers.:
- .Seldom has there beem a.play in which -the expres-
-,510n of. thought and feellng has been 80 complete 20.

Thls thorough 1ntegraulon vlves a hlghllﬂhted upllftlng .
‘note to the play in the character of Maggle. Wllllams
4:has had Maggle tackle the truth and for her that truth h

. is the conceptlon of ‘& ohlld and communlcatlon w1ﬁh her

' ‘husband Brlok. Kay Baxter has noted thls 1n an. artlcle
of hers on- the subgect ‘ | V
-?‘It is partly because Williams® her01nﬁ Maggle, _
.. for all her defects of character, seesg that for her
*‘;to ‘have a.child will do far moreée than ensure the:
inheritance for Brick and ‘herself, that this play.
of Williams' has a quallty of hopefu]ness lacking
~in most of his work. There is at least a’ willing-
- ness to admit the. future. TFor Williams, tooy . . - ,
. survival ‘is not enough. There must be oommunlcatlon
and there must be mutual recognltlon of 1dent1ty
',Another crystal 1n the play, pollshed by Wllllams’
'.careful arrangement of words and entw1ned emotlon cen— -
terlng on the theme, is- ﬁhe Blg Daddy—Brlck enccunter 1n
Act II Here he so dellcately yet perfectly managed the
dlscu881on that he also created the germ for a second
N coordinate, harmonlous‘theme, HErlc,Bentleyvcaptured'the
1dea most clearly.jl | | | o

Author ‘and. dlrector are together, too, in. the best f
-{”scene Of,th? play - a ‘masterly. piece of constructhn3
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' 5V;structur1ng a’ well controlled play, woven together 1n_

- stlll the theme of mend301ty and 1ts devastatlnﬁ effeot .

':?both as wrltlng and as performance - a scepne: be-,f””

" tween father and son in which & new and better themet*i"

| for. the play- ds -almost arrived at: that .the -siinple

0ld family relatiouships still mean somethingy, that ‘_.5ﬂ»"

" in the midst of =21l the filth .and. incoherence. and -~ ||
) 1mp0831b111ty, people, olum51ly, 1ncon81stently, o
':ﬁgroplngly, try to be nlce to’ each other.?2 : T

Erlc Bentley 1n another artlole agaln compllments Wllllams“:;;

': vse of language thls tlme on the humor observed 1n the

character of Blg Daddy

The oomlc element 1s often the best part of .
V,%‘plays that, as a ‘whole, are’ not: oon81dered comedles.,
- - This is partlcularly true of Amerlcan plays, and, ;
most-particularly,. of those of the two  most prom1—~;v
nent American playwrlghts of the- present moment '

' Tennessee Williams and Edward. Albee., Williams has
...oftern Veen admired: for other,\snpposedly profounder
_f'elements, and when, he has been condemned it. has- been
. .on’ the grounds. that the profundlty was - spurlous.-,,,
- Those who.do the oondemnlng should, however,:- hasten-'
. to add that Willisms ‘has a fine comlo sense and -

knéws how..to use it. .The Father.ln Cat on a Hot

Tin Roof is a comic figure. in far more than.the

.Tact that. ‘he uses scandalous 1anguage. Comedy is

here used for its classic purpose. to place people
- .in their society, 4o define them as what Karl Marx o
- said tgﬁy are, the sum of thelr 3001al relatlon~.;-:m

ships. . Dol , | ST

~4W1111ams' mastefy of theme has placed hamofar 1n

.;advanoe of most of hls contemporarles as a leader in” -

'}strong bonds of 31mple beauty.! Even though he changed

:;the plot;of the thlrd act and altered the charaoterlza-ﬁ | R

1ytlons of three characters au dlrector Kazan 5" request

:';.WGHt unlapalred.}-ﬂhether the changes 1mproved or detraoted o

v_from the play dld not matter, for.W1lllams had oonstructed

a. theme b sed upon unlversallty that was applloable to
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all, wealthy or poor, Southern or Northern, intoxicated

or sober, man or woman, tragic in nature or comic.




S

ST Wi‘LLiAMS{ | ’OHESSrrEcES; Iﬁ,'~_;3jﬁmaﬁs T

Regardless of how well or poorly a play has been' ;

7dwr1tten, regardless of the 1agenu1ty or lack of 1t used

'1n the productlon, regardless of the.play = crltlcal re-A?;:

3v1ews or audlence receptlon, regardless of how astutely

for awkwardly the characters have been cast the one ele-‘g

,‘“:»;ment that makes a play persoaal 1s the characters.’ Fef}

"f.tragedlans, llke Wllllams, 1t 1s in thls area that the.

‘“greatest 1nterest and goy of playwrltlng eX1sts. leen aﬁfiﬁfli ij

"‘1f_lfew people and a confllct Ca metlculous,.lntrlglng play

. w1ll evolve from bud to full blossom, Everythlng the

\'“'.;playwrlght needs, granted a creatlve 1mag1nat10n and ap- -

,.prcelatlon for llfe, 1s there for moldlng, to be taken'

o ,‘up 1n,hls hands and shaped 'styled by hlS eager mlnd

S Techﬂlques change ‘but’ grand themes Ao not , L
" -Whether: in a murder’ trlal ~a’ bullfight, a- farce like |

. Charley's Aunt,. or a tragedy like: Lear, the: behav1orf:“‘

- of a humgn belng at the end-of his ted tether: is . the
. common’ derominator: of 21l drama,’ When a’ ‘man:-(or: _
 woman) -arrives at self-knowledge ‘through despera= - -
‘tion, he -(or she) has Lecome- the vaw material for -

A great play. The stature of the. work will depend.
. Uupon- the dramatist's hernesty. and. Sklll. buh 1ts
"xocernerstone is already lald.l_v- :

'”:1 ThlS idea Wllllams embraces wholeheartedly._ Af%ﬁﬁra

Mlller Wrote° "In tﬂe traglc v1ew the need of man tezih

‘“f\ Wholly reallze hamself 1s the only flxed star, and
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ﬁ whatever 1t 1sxthat hedves hms nature and lowers 1t is. ff?"«

rlpe for attaok and exam1nat10n."? But Jqu because thefQ,if

:fplay 1s.a tragedy does not permlt 1mmorallty a llcense
gto eXlSt as Arthur Mlller here comments;on the morallty
vfof tramedy., "The uraglc rlght is. a condltlon of 11fe,"

»4a condltlon 1n Whlch the huﬁan personallty 15 able to -

«1rflower aﬂd reallze 1tself The traglc Wrong ms the con~ :3;kﬂ%i

dltlon Whlch suppresSes the llOWlﬂg out of hlsmlove and’if
Acreatlve 1nst1nct "3 Ehese bellefs hé great traglc |
‘};playwrlghts have uphela in thelr Works- thelr numerous
e successful remembered plays a glorlous tesﬁ;monywto the&?

.ffact | St ' o : o -

Tne core of tragedy s morallty lles 1n the cnarao-«.#

,,;'ters who are thrust agalnst uhe 1115 of tlme, 1mmora11ﬁy;;

__mortallty, human weakness and succeptlblllty, The

A; challenge 1s hls to accept and blaze forward or let fall‘ (R

‘to the grouﬁdksmolderlnd to a slow death tormentlng
iflts helpless, cowardly v1ct1m._:iv4 ’

,,jThe great and onlw'p0351ble dlgnlﬁy of man. lles 1n:"
" his power’ deliberately. to’ chioose certain moral '
- ovalyes by-which to ‘live as steadfastly as if he,.»
-~ “booy like’ a:character in a play, 1mmured aoalnst
- the corrupilﬂg rush of time, . . S
... plays in “the. tragic. p081tlon offer us a-7~-

'v;v1ew 2f oertaln moral vulues 1n v1olent Juxtap051-

,'tlon.fv
34However, 81mply seleotlng a. premlse of moral values ana.v.

.11w1ng by them does not relnfOfce or- even establlsh a

;fclear-cut eaSlly deflned character freed from y1eldlﬁg;”ﬁ -

\ fio temptatlons any nore than 1t does anlactual humav




';belng. The 1nner thoughts and de31res of a person are
~constantly velled from our hnowledge and often froa the

.person hlmself when.these take the form of uncon801ous

: moﬁlvatlons stlmuTatlng the person to anlaotlon he per-;y}ﬁv”Af’

forms 1ﬁstanuly and Nlthout thought Wllllans expressed

- hlS oplnlons about thls 1dea 1ﬂ the follow1ng, .

.flo me’ tﬂe play (1n.reference here o HaroldLPlnter'S'g~'

. The (aretaker) was. about- the thlng that I've always .

- pushed. in my wrltlng ~ that I've always felt was

~.needed to ber said over and over - that human rela~ k

- ~tions are. terrlfylnvly amblguous. If you wrlte a .
,,:joharacter that isn't ambiguous you are wrltlnw a .

o false character, not.a; true one. : -

'1>The charaoter should develop from hlS 1n1tlal oegln—wﬂ

-

'~:n1ngs 1n the play 1f he 1s to efer01se a leadlng DOSlﬁlonma

'"Wany of tne new playwrlghtéjln tbe Veln of bllllams 1n—”ug.

31st a character cannot be a magor oharacter 1f he 18 SRR R

jnot a developlng one. Wllllam Archer deflned thelr

f meanlng by sajlng "By 'development‘ of character, I
 th1nk they mean, not change, but rather unvelllng, dﬂspV“
ﬂclosure Ny The mterest of the hlghest order of

: drama should oon61st 1n the reactlon of character to a fif*\

’wserles of cru01al experlences "6

o Lt should be emph331zed that the tragmc hero " \
'gmust be 2 person. of some stature. In geﬂeral uhere :
‘ifsoulrlﬂvolved An- traglc 01rcumstances, someone who .
- in his time of crisig simply. falls ‘back on cllches,w_
on patterns. of behavior that:hé learhed in grade--
.- "scheol or- Sunday school,: The tragic hero must: be-"
. :capable of independent thought and aotlom, capable
© of new insight, capable therefore of.- 1ncrea81nb »
‘1our human understandlng and 00ﬁp3551on.

The need to change one's moral values or other stabllzlng,i‘”'
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.3be11efs is not requlred for a magor character to develop,;
even extens1vely in a- play. 7P;_. ; llfe is such a- myster—
, 1ously compllcated thlng that no . one should really pre—”
‘ sume to gudge and condemn the behaV1or of anyone else'"8
Usually Wlth the correct clrcumstances” tlme to thlnk
and a. person he can communlcate Wlth 1f the glven theme
Wlll accommodate an actual change, the magor characters'5
of tragedy at least try to revaluate and restructure the
_-pr1n01ples of thelr llves.. Arthur Mlller remarked '"It o
is curlous, altnough edlfylng, that the plays we revere,
century after century, are the trsgedles._ In them andf
- in then alone, lles the bellef - optomlstlc, 1f you w1ll»~
- in- the perfectablllty of man."9 Wllllsms was asked by~~
- an 1nterv1ewer 1f hlS cneracters seemed more traglc o
~h1m being placed 1n =2 Southern settlng,,lf they were notf
conflneo 1n thelr avallabllltj to change and betterment
s He responded ’ |
';fBecause I know and understand thelr moods and per-
Qsonalltles better and because I am both familiar .
“and in complete sympathy with . the flavor and mode
. of their speech, was his unhes1tat1ng-reply. But
I don't. feel that ‘the characters in Cat on a Hot
 Tin Roof are bound.by the setting of the play.
Their problems and feelings and the inner trawedy

. of their whole tortiured lives would be ver% much
jthe same 1f the story was laid elsewhere. o

Of all the thlngs that Tennessee Wllllams' characters
are, they are not stereotyped
Msrgaret Wllllams’ favorlte character in Cat isr

‘PTObablethe‘mqst‘llkeﬁw;ll;ams’.1nner-nsture.snd:““'l»




38

f,temperament He spent more ﬁlme and efzort 1n the cre—- '
‘aulon 01 Margaret than any other of hlS female characters.
. He dlsplayed hls best manlpulatlom of lapguace in her‘~'

fllnes.

,‘?Whefe ig energy of 1mag1natlon in Tennessee Wllllams*~
- first speech for Margaret in Cat on a Hot, Tin Roof, :
ds. she opens and . kloks shut drawers .of the dresser:
'"Well I! - gust remarked that! - oneée of .th' ho~
neck monsters messed up- m'. lovely: dress so I got
't!' - cha-g-ange:" It is hot only that Margaret's :
© designation of her husband's. brother's children is L
- striking verbiage, but that. the speech 1mmedlately
" launches the characterlzatlon.ll c .

'CTltICS have noted however, that they feel Maggle s
.:nature is. too 1mpulslve, overly drawn, and, more often
1 than not sugﬁestlvely authorltarlan than merely deter-‘
: ﬂlned Her love for Brlck has even been denled 1n81ste ;V“H
ing that her shallow words and dlsplays of affeotlon -
'eoncern solely her 1nterest in superlorlty and absolute~'
 control over her husoand.T However, more belleve her lovef

~jf0f hlm,to be overly deolrouu‘and phy51cally lusty 1n

'extreme terms, wantlng to reg gain’g relatlonshlp Wlth ‘

him more for the phy81oal asnects than for the splrltual
and mental ones.. As she advances from scene to bcene,

bath feel she grows 1ncrea81ngly more reokless and in-

51stent-upon her goal The follow1ng passage 1s a flne

as a. lowly, unthlnhlng deprlved wlfe actlng on 1mpulses.

- Her problem, as. ‘near as I can grasp it, is. that she

‘loves her husband and wishes to.resume normal re- -
. Jlations w1th.h1m,,;”hls is something I have a good. -
- deal of - sympathy Wlth but I must say. her tactlcs
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 strike me as exceedlnglJ 1dlot1c and entlrely -
feminine, Her opening gun, rlght at- the start of
Act I, is to enter- the bedroom where Brick is sulk-
“ing.. She- complalns of the heat, removes her dress,
- .strokes her" body appreciately. before an  invisible
" mirror facing the audience, .and informs her:spouse.
.that his father has beéen observ1ng her with a' -
,‘1echerous gleam in hig eye. . Now, I sUbmit that the . .-
-last way any wife might arouse her husband would
“'be. to tell him that his father had amorous leellﬂgs
L about her,, -And certainly any husband of- the sensi-
tivéness of Brick Would be nauseated by such a.
1vulgar approach.
. Mrs, Brick's" second gaﬂblﬁ is to deny her hus-a :
. band whlsky unless he will sleep with her. (Her hus-
_band h&as become an alcoholic So as to bear:the pain
" of existence.) . If this is Williams' idea of how
human beings- 1ngrat1ate themselves with one another,
I can only say he knows different humsn beings than
I do." Bit: Mrs. Brlck's final piece of female strat-
egy is the ‘best yet, - Big Daddy has threatened. to -
. <leave his rich esbate to another son, fellcltously
- nemed GOOLETr . . o4 because Brick has. produced -no, .
‘jofzsprlng. So she finally flings herself at Big -
- Daddy's feet and falsely announces that she is
'pregnant Since it has been made quite clear that
- Brick is. an 1deallsu, sickened’ by the hypocrisy
land: cruelty of humanity, how is fThis’ sorald 11e to 7
" bring her hushand into her arms? ' I
g But with- Kowalsklan inconsistency, 1t Works,~
'The drama concludes with & highly nebulous embrace
“and Brlck sitting thoughtfully on the edge of the
“bed. . For: the- i%fe of me, the oonclu51on seemed
_ut erly crazy e T, :

"Both perceptlons of Maggle are 1ncor ~ect. ‘Maggie

doeu gain domlﬂatlon over her husband at the end of the

. play but only aoc1dentally and only because Brlck gave

hlmself over to her. Her determlnatlon to look after the:
welfare of her husband and herself and reestabllsh a-
.meanlnﬁful relatlonshlp 1n thelr marrlage are her alms,‘t
:Uure 1n:1nte1t \:"Because she 1s v1olently, almost pos-;
‘56551ve1y 1n love w1th Brlck doesn t mean she is over—

Qexed or abnormal "13 Maggle S. dellberate lle of
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{jpregnancy is. a 11e and also a predlctlon, one Brlck anﬂ
ABlg Daddy know as well as she is 1nev1table.“ It is the

@ne lle which- aotuallJ carrles any power 1n 1ts message.'

l:i Truly, Maggle 1s the guldlng agent of Cat, Whose very Sym-

:.pathetlc nature is spelled out by her trlals and common,
_,1ron—strength speeohes. o : I N ; 7 ,.. _
Brlck although feellng he has escaped the worWd of
-mehda01t1es by drlnklng, 1s very much dlsturbed by the |
_lylng and verbal Warfare that flourlshes 80! heav1ly
'78round hlm He has taken to Hot assoolatlng Wlth hlS =
:w1fe, though he does not hate her, or become angered at
her.u ;>  ' ‘ | |

’Hls Wlfe loves hlm, buﬁ.her phy51cal advances are

repugnant to him and he. is much todo remote +0 ‘ap-
‘jpre01ate the desperate humor of her conversation.
""There is no . conceivable. method of communication

" between them, and although it appears to me.that ,

Mr. Wllllams"sp901f1c dilemma  is a little bizarre,
.~ his underlying thought is  just as simple as this:
- the profound and traglc mystery that. every man. is -
o eviEy other man. in the world, and even to hlm_

gself, , , : : : .

.stated Wolcott Glbbs.“ Arﬁhur Waters better 111um1nates_'
the nature of Brlok's behaV1or and hlS relatlon8ﬂ1p with
Maggle.‘ I | |

‘,The Dlaywrmght is very . emphatlc to the defense of
" his central character Brick, the play's lonesome
© rand sympathetic near—alcohollc agalnst whom charges
~ of homosexuality are made, "Brick is definitely
“not a homosexual," he (Wllllams) declares, and ..
-~ . points out that 1n one key" speech he has Brick's
‘wife attest to her husband's innocence, “Brlck‘
self-pity and recourse. to the bottle are not the .
result of-a guilty conscience  in that’ regard - When
he speaks of 'self-disgust, ‘he. is talking in the
-'same vein: as that Whlch flnds hlm complalnlng
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ifbltterly about hav1ng had te 11ve 50 1ong Wlth s
“'mendacity.! ~ He feelis that the collapse and. pre-‘Ag
mature death of his -friend Sklpper, ‘who never: U
Jappears in. the- play, have been caused. by unjust
. attacks- o his moral. character: made\by out31ders,
- -including Margaret (Maggle), the wife. It ig his
© bitterness: at Skipper's tragedy that has ‘caused
Brick -to turn against his wife and find ‘solacei im
_drink, rather than any-personal 1nVO1vement al- :
- ’though I do. suggest that, at least at some. tlme in. -
, - hig Iife, there have been unreallzed abnormal ten- i
' ‘]den31es.915_ : R - , . -

':“The outward dlsgust that Brlck may have that he never

::emphas1zes to a notlceable @evree 15 the stupldlty of

the World a Worl&_hlghly symoollzed by hlS older brother, f

“Gooper, and hls famlly,' Arthur Mlller‘calls 1t ;,‘;"
‘;a World éenselessly reprodu01ng 1tse1f tnrough ugly ’
“ ch1ldren concelved w1thout the grace of genulne affecﬁlon,
V and dellvered not 50 much as ohlldren but as 1nher1tors
‘of ureat wealth and power- the new perpetuators of 1mp. nﬂi;

’1equ1ty "16 Big Daddy sees the dlsgust he belleves Brlck

o have dlsplayed 1n hlS drlnklng, Whlch Brlck repeat—

"{edly 1n51sts alds him to face the world.~ Erlc Bentley

- states,i"Hls father, however, exnlalns that thls is- an’
- evas1on the real reagon lS that he 1s runnlng away from

‘ homosexuallty "17 | n_‘ | | :_J | , A

| The subgeot of homosexuallty at the ﬁlme of the--‘
_ play s anpearance was a hushad subgect andtW1111ams'
“iuse of 1t was eytremely avant garde.  The 1n81stence by -
Brlck that hlsmrelatlonshup w1th Sklpper Was strlctly ak?"
-';pure frlendshlp between two men, one" of the few true' :

._relatlonshlns of 1ts klnd among men stlll around
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: mushroomed.lnto‘an lmmenee Droblem.“ Merioﬁ Megid noted
at that tlme "It seems moreover cruelal to the meanlng
- of the play to know whether Brlck is- weak and self-:4~
?-deludlng or whether he. 1s the 1ast example of the pure 1n£wr
':heart "18 Many felt the questlon oz homosexuallty was l
'answered early 1n the play by the reference to the bed—
n-room Brlck and Maggle slept 1n..{"B1g Daddy had proved |
 .1t earller, however, When he out Brlck amd Maggle 1n the
réom - Where the old homosexuals, former owners: of the -
. plantatlon had slept and dled "19 attrlbutes Slgnl Falk
TAccordlng to another early rev1ewer of the- opp081te
«1oo1n10n,‘"The ﬁhOSt of homosexualltJ is. congured up and
'flald 1o rest but the wralth Der51sts, p0551b1y even |
.longer than the playwrlght 1ntended.ﬁ20 Indeed suoh-a
acy toplc would contlnue to llnwer long afﬁer the 1ssue
'had been enswered because people naturally doubt easy
solutlons for splcy matters in soelety, end the subgeet.
"11terally makes the play seem to retaln 1ts orlglnal j a
' shock stlmulu ) o
The aotual purpose of‘the'toplc is a.source of dra;.j

matlc color,‘a plgment oa the subqtheme 1evel. The an—

swer to Lhe ouestlon, however, g unobtru81ve1y glven by i

f Brlck hlmself in reply to Maggle s qu1z21n of. hlm early,'
Cdin Aot III. "When asked Why Blg Daddy shouted ‘llars, ,
nBrlck answered thut he dld not 11@ 0 hls father but- onlye

'to hlmself - the nearest approaeh to a olear—eut
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statemenh'that Wllllams allows hls cheraeﬁer to make "21
iThe remalnlng step forward Brlck takes durlng the play 13-
%o protect Maggle from Gooper and Mae s aﬁtack on her N
.rafﬁer her announcement of her: pregnaney; dﬁ..‘ . Brlck
rises to Maggle's defense and flnally expresses admlra—.ﬂ.ji
';tlon for her - the only pOSltlve stand he takes 1n the-i!‘.‘

play his defense of a lle."22 Deflnltely the change

'Brlok undergoes 1n the rev1sed Aet III Weakens the sturdyV:\'

constltutlon he has had throuwhout the play, and 1n some )
xlntanglble Way,_thls weakness seems partlally unreallstlc.,
"He (ﬁazan) Telt that Brlck should undergo a ehange of :'
‘heaft after the showdown w1th hls father- and 1nto »
.~BflCK’S 11nes a certaln hollowness began to creep "23
Anyone who had sustalned nonwlnvolvement 1n ﬁhe
"aet1v1t1es that exploded 1n the Pollltt household only
1o flnally crack is- really not so- unreallsuwc for the new"‘
playwrlghts of W1lllams' school : Indeed he is the tragle
,hero reworked . . i :
ﬁBflOk is, . 1n fact, a- perfeet example of the down-"‘
trodden ego, the emotlonally weak son of a more
.owillful, more talented, more vital male parent.
It is no coincidence Lhau his creator-has elected
to provideée: him with‘a ‘crutch throughout the play. -
"~ Brick is a cripple, psyohologlcally as well - as .
vphy81oally - a wounded anlwal . a deformed chlld 24 o
"R H Gardner says,'"The oharm of the defeated has ‘re=
'placed ﬁhe strength of the traglc hero."25 But no matuef

» how Brlck is v1ewed the determlnlng of what oonstltutes L‘if

., reallstle behav1or Wlll probably only be understood w1th
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‘:certalnlty by those who have shared hlS traglc seml—

,ex1stence as an aloohollc.<

Through the characters of Margaret and Brlck

Wllllams places the heart and mlnd of hlS play in order,,»ﬂt‘~

functlonlng to enllghten audlences on the horrors of & ,f7-

llfe 1) where aloohol rules one s llfe, 2) Where all the:ﬁf

"agalnst a stone wall 3) Where speaklng w1th honesty andf:;

81ncer1ty makes the person an outcast 1n a: 8001ety that -

'oays 1t is 1ook1n@ for' truth 4) where a famlly is no,

shelter to retreat to for love and co&fort and undelstandqx

1ng, and 5) where vreed is as choklng as 5 sterlle black ; ‘7

vacuum. Wllllams' oharacters are real people 1n real
51tuatlons,'and Speak dlrectly to the audlence in real

'often Irlghtenlng, sometlmes comlcal always provonatlve

languageeu
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To summarlze the 1nf1uenoeo a great playwrlght sach
as Tenncssee Wllllams has had oa hls oontemporarles, on:
'the restrueturlng of traglc drama 1n today S theabre, and
on’ the themes empleyed to convey the revolutlonary splrlt
":of honest realltJ confrontlng audlences, one.. must flrst
f'understand the true nature of tragedy as 1t Wa .created~~
4 Tragedy 18 oommonly regarded as. Uhe Greatest and
- most noble .form of drama, an exaltatlon of the -
" human splrlt In spite. of the. fact that it gener—
- ally depicts characters involved. in some terrible .
catastrophe, tragedy glves us a fundamentally
- optomistic and liberal view of life, - The tragic . .
.. playwright examines life intently and D&SSlonately
© during great- crises, in the lives of great person~
ralities.,  From suchiexamlnatlon we gain wisdom and
1n3ight moments of great beauty, and admiration
for man even in his- dexeat Citlzens of a mature .
‘and healthy nation shoiild be w1111ng to engage in..
such soul-searching without: asking that the facts o
. be colored by romantlc hues, - happy. endlngs or
t‘other melodramatlc technlques. . ‘ _
,Yet it is pre01sely thls last statement the generalgpubllc,
‘jlncludlmg many crltlcs, have refuged to. accept prefer» N
: rlng to condemn the drama and the Dlaywrlght rather thanv
: examlne thelr own belng. |
‘-4 The great trugedles of the past .are no dlfferent
' fromttoday's tragedles 1n the ﬂeﬁeral nature of thelr
'themes, their- language or thelr Characters, only 1n

their_plots., The factor that has changed ig the abtltvde e
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fln whlch the audlenoe V1ews the traglc play Today =
"theatre audlenoe for Wllllams,_however, seems to be'J“
L'heaV1ly shlelded from the realluy 0¢ 11fe, 11v1ng 1n an

“1mag1ned World of 111u81onary comfort and contentment

'they are'able to muster. Wllllams' maln obgectlve 1n,;'&
:}playwrltlng 1s to do Just that draw them out of thelr '

'1mag;ned worlds baok 1nto reallty.

‘ ﬁ‘drama and sometlmes great 111um1natlon."3 It 1s thls'

i;yleldlng 1n frankness anu honesty for the themes and ohar~

',llght of controversy for a quarter of a century. Prank
> Whltlng sbaﬁes about Jllllams‘ motlve, .;;QZ‘W1th1n the f”

*psychoses and neuroses of hlS charaoters he flnds great

"every playwrlvht strlves for in- hls Work aﬂd W1lllams
lhas captured 1t w1th mastery and wrace of style.‘ But

:unfortunately, 1ﬁ is not enough to overcome the great

Anythlng that draws uhem away from thLS sense of securlty

extracts ¢rom them‘the strongest scorn and eondemnatlon

He represents 8 Tow - splrlt 1n 1ooal color tragedy,

”gthe concern.with a fragile characteér who is beset

o with.an QquSSlOﬂ born of- frustration and: who, is. !

. engulfed by a callous or cruel world, usually localize

-qi'ln the lower Mississippi region, -It.is natural for -
- Williems: 0 write of -the- looale which flowed: in’ “upon -
“his youthful mind,. and in so. doing he’ ~achieves an..

guthentic tone in his plays; but his. forte is a- .
senhgitiveirisight into ‘frail characters who flnd S

-~ life %oo- much for them. - Williams' language is .y

- responsive to, the demands of the :situation; he; U

-+ - ploys. striking contrasts; and he uses a partlally
ff;expre581onlst10 technlque to enforce emotlonal

. effects.g' - ‘ :

ffBecause of hls per51stence to reach the publlc, un-:w7

ancters he us es, Wllllams and hjs plays have held the llme—if;

oo
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oontroversy that ex1sts around hlm..

o Indeed, the controversy Whlch has attended hlS :
. - career may .well be. traced in-large messure to his.
. attempt to recover the natural function. of the. drama
-as the mirror of popular. 1mag1nat10n. . Although he
shares many of the:concerns of a. larger group of
contemporary dramatists, his theater is not. in- the
- -literary tradition. established by such. playwrlghﬁs ‘
as Luigi. Plrandello, Bertolt Brecht, Jean Giraudoux,
. dean-Paul. Sartre, T.'S. Eliot, and Thornton Wilders:
. 0n the: conﬁrary, Wllllams attempts to ‘récover for .
o . drama its primary: 1denﬁ1ty as ' a pre-llterary form.
- He is committed to. a theater that is extraverbal in
~ nature, -t0 a dramatic form that seeks to exlpore
- not only. rational but ‘also. 1rratlonal and. supra-- _
rational planes of human* experlence.' Williams pwo—g.
. poses %o mirror the ambigwous reality of his per-:
- ception-in language which can be understood by
" popular audiences. ~He undertakes to project. those
events, ideas,. attltudes, and collective feelings”
that characterize life in the mid-twentieth-century
. into .the. phy81cal emotionaly moral; and: symbolic
. environment - of the common.man. ‘He vrltes of“this.
- motive in- the preface +to.The Glass Menagerie: "These
. - remarks .are not meant’as @ prerace only to, Thig
,partloular play. They have to do with a. conoeptlon
of .a new, plastic theatre which must take the place
-of thé exhausted theatre of realistic conventlons
.Af the theatre is. to resume V1tallﬁy as-a Dart of
- our culﬁure.4." ‘

.ihe greatness of WW111ams re51des‘not in hlS attempts tot‘
‘change and demorallze 5001ety and the culture, the rea—"’
»sons used to condemn hlﬂ anq hls Works, buu 1n hls at-
tempts to chanﬁe and authentlcaue the theatre as a refleo;
vtlon of the reallty of 8001ety and the culture.i‘“

Based on the observaﬁlons and examlnatlons of thls

R study,_Cat on a Hot Tin R@of can now be seen as such a

. plaJ. It will only be after aca1ev1ng hlS goals towards
. publlc reoognltlon of thelr real 1dent1ty, ﬁhou h that

uhe controversy surroundln@ hlm and bls plays w1ll cease.
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Nevertheless, until that<time, Williams will continue
to write and have produced plays of the quality of Cat.
Plays using characters egual to those one finds on the
street, where he works, whére he shops, in his home,
namelegs and evasive. Playsyusing the language of
shallow ﬁords aﬁd social etiquette, desperate words and
survival cries, no words and apathy. Plays using themes
reflective of cultural reality, such ag mendacity,
showing the power and horror these attitudes poséess in
controlling our lives. Plays encircled by controversy
due to the friction between =z wholly alive drama and a

half alive . audience to what is "regl" in reality.
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5Falk, blgﬁl Lenea.,Tennessee Wllllams. New Ycrk- Twayne
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-gFunke, Lew1s and. John: E. Booth "Wllllams on Wllllams."7-‘
TR Theatre Arus. January, 1962. S
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'Gardner, R H. The' Spllntered Stage. New York The3A1
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‘ _Theater Today. edited by Alan Se Downer. New: &ork"
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'Rowe, Kenneth Thorpe. A Theater in Your Head. New York ﬂﬂ',f

Pun& aad Wagnalls Company, 1960 _ ,
' Tlme. "Theater ; New Play in Mahattan." Aprll 4, 1955
Tynan, Ienneth Curtalns. New York~ Atheneum 1961
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Author, 551 Fifth Avenue, New York Cltj, 1948



http:s~ccess.II
http:Ten'yearsL~ter.1I
http:I1,Tenness.ee

57

Williams, Tennessee. "Tennessee Williams Presents His
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Wang, 1965.
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