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I. INTRODUCTION' 

,In any discussion of, 'modern theatre since, World 

, WarII;'of:tl1e,dr~as pro:duced, of thepl8.yWrighiis cre~" 

ating, 'the J?lays, the nam~ of Tennessee, Williams ,stands 
,- ' .' '.. '.,. .'". . 

prominent and confirmed as an influential leader in 
. . . . .. 

artistic innovation. ,Since his first appearanqe on 

Broadway, he has strived with unyielding urgency ~,uriin-
, , 

timidated 'by ,crit,ics ano. condemning ultra-moralists, 
. . .' 	 .' - ..: ' '.' 

topre'$ent the American ,public with a fresb,u.P.garnished, 

s.incere, stunningl'y hone:~tportraY8.1 of life'~s_ he se~es 

:Ltflourishihg 'arp'lind hiIfl::daily~ Due,,: to this relent"..,'
" . - ·r·· .' 

less determinism, WilliamEt'has. become the catalyst for' 
. " 	 . . '.' . . 

" . 

the major theairical~revolut.ion that 'has recentl:~i:. oC-' ' 

curred. 

When Tennessee; Willia,TJ.ls ,. p'oe-tic drai'lla The"Glass 
'Mena~erie openeq. ih New York in:1945, a rieweJ,Poc}J.' 
,in ,t e hif::ttory. of t.he, AInerican t:h,eaterbegan.,As ' 

, . Eugene O'Neill had' dominated the' first quarter':" , 
.,century o'f' the American drama's life ,asj,an,';indig­
enous form;s.q Vvilli~s was 't,o ,become, tlie major'. ' 
figure in the's.econd"period. of : the theater's, " 
growth. " 	 ., ' 
• • • :.. .•. '.. .' '. ~ e" .' • • .• "eo - • • • .. -... • • • • • 

. The influence ,of h~s c-ohcept,ofdrama,' particularl~ 
""" 	that of his.. erpretatibnQf 'C'haracterand; plot; 

has materially affected the'Vvork of such recent, 
playwrights~'as William Inge'arid Edvfard AlheR.' 
Of, equal importance has beeri:tlie'impetus whiQh 
Williams and his erpreter.a have 'giIj,ento the; 
de.ve:r.,oPlllent~ of a singular dramatur~, ':.to ,the:." 

., -', 	 " ' 
'.- . 
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· . . 

'. ref'inetnent of a distinctively can·art·of. "act:,.;:
<. 	" '" ,staging, and' .designing•. 0'£ 'g:reates,t sigllifi-: 

'cance, perhaps, has been his' c9ntributionlto the' 
ctevG.1opmeht . .of a populi:l,r. theatr.ica;L· form .... ·· 

'v 

. The'··establishrrient.>of Williams' .ci'r8.ina-tic .form has' 

, s cant three.-stage..· progressiop.·, ofdevelo·pment •.... 
.. .: . . '., 

The' play:vvrighthas de scri.bed ihe'fir~t 6f these ~s 
,"personal lyricism." 

e 
. 

'The writt~n·be£orei945· 
· 	are concerned with the .. poeti8~ propl·ems 

cif' $e1f~exprespion, ca-tiou·,.'.and 'evei'l 
self.....creatiOn. . 

',;- • • e' • "• .~. ',.- .• '.•• ' •••••'" _ ". ~.'. ,-_ "• . •. "•. • -:••' • 

~·Tn. the second phase of work '-a phase· com..,., 
monlyregarc1ed a'$ the'maj peri.od~ of 11.is: achi,?ve':", 

•TIle.nt, .; .W·illiam$attEmipt$: to':. extend theral1ge: of 
meaning atfectinghis: lyric .se,arch. f6rtruth~ .In... 

· ':the·pre'face;· tpeat on<a, Hot·· Tili Roof, he.~itea . 
· .thathewishes· to obcjectifythe.per8oual.~vi:sion which 
'.~f? . the 'basis of :his his: :'lyricf'orm:~' There . emerges ,0 

··:tntne plays. vvri·tten'betwee.n19·45· and. 1955 a second 
.. ,.1oVe.l bfinterpretation·.· ~':tl(3 ·playso.f·.this mid... 

die period,:" WilJ1iams attempts jj·o.·create 8. popular· 
·'myth out .ofthecontents drawnf;rom .coniJTIon .:experi'epce .. 

• • - ... .• '. ~.~, • e" ~ .": ~ • . .. .'.,.. ..••- .:.•• '.. ..•. • : ......... ~: '.: '!" " • 


. In the plays writteri, 1955, . Williams .~has 

.attempted' to ~esolve ..hi cont·emporary:.readlllg·. of 


· recurrent .iife patterns'.. '. .' .•.. '.' "..' .. '.: .' '. 

: " - ", • , ', 	 • '. -:. T 

se progre~sive .chap.ges were :.not· d~liberatety·:d~rie·t~· 
accomplish, an. end;. howeyer;' William.s was' cOl1spious;. 

na.t~rai.di.r,ec~ioris the i'~cldnationsvd-t;hin 

, were:taking.~· 	 ,'... 

It, is t(),;Williams}!th~,lastp'lay of'his·<se.coiId . 

.stage '@d .pr'ohahly' the mo c bhtrove'±,s.ialof a~l 
" . . . '. .' 

plaY$', "that'thi~ study. i~ devoted. :It.is aim. of s 

stud~t·to. analY7ze the te'x-t:'" Cat, w}li'ch i~chid~s both 
-.- . ~ ',' 

and ,.williams' by\'11: commi:Hitsc 
') " 

" .~ :' 

..... 



better understand the life' of 'controvers'y the, play has 

8xper,ienced..Iil, finalyzirig the text of 'Cat, an ,~:iamina­

tion of the theme .Of mel'ldaci tyand ' W.illiani~' use o:f", 
" , . '. 

, "l'angu?ge, an examir;.ati.On' of th~twoprincipal characters,:. 

h1arg~ret and Brick, : and em ~xaminati.Ori' of, the, rev,,.r~{ten' 

third act, that wasinspi:red by director EliaKazan "'lith­

the actual textual changes> is presented ,to 'fa~c;Liit,ate' , 
. . . . . 

a,clear understand,ing of the' play.., Alsoanemphasis'is ' 
, ' , 

"" placed on ,highlighting' thos,e i,deals that, have ,',guided' ",' 
" . ". . , '". .. . 

Williams", creativ~ mind and s,et the precedent" for ~rn:any , 
, ' , 

pf:h;is contemporaries.: and the new wave of, young,' play-,.' '. . ". . 

wrights:' ,to follow him., 'Finally;a critical look at<: 

reviews of tp.eplay isgivento:,explain the natUre' of " 
~ . . '. . . ",, 

,the (J.Onstant, sharp controversie ~ , that' have haunted, the' 

play since its',emergence; thEd haveresulted ", the" , 

, fol'rbvving two diverse opinions of Williama' Cat. 'The: 

:firs:t b(V REfV-. Igmlti1is, Butler states: "Cat on a Hot Tin 

Roof: s,e ems t:Oc:1im'dire ctlyat irrimoral. The, entire: 

pla;y7 ,is' obscene. Not a porti,on of an act escape's a' 
, ". - . 

display of obscene, dialogue • There: is not ,one:compen....,· 

~atingfactorin, the entire' play >;3 Henry Hew~:s stated 

theopposite: view: ,"While myl ownt;e:6ent.:review,regi~ter.ed 
, ' ,

.' . . . - . - . . 

" certain dissatisfactions, vii th thepl'ay, I W0\11ci~certa1nly 
.' . ." 

admit that'itcontained the most 
. ", . '~, 

andreckles-sl;y, honest', writing; by 

this' 's.eason.'~4, :­

Qrig;inal, forceful, 
. 

.' . 

an .Anlericanplaywright ' 

http:ownt;e:6ent.:review,regi~ter.ed
http:examir;.ati.On
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:' . 

, " 

"It is because of the' ssues surfbunding':the:piay' and 
, ' .. : '.' 

, 'its ,third act revision"the'oniy Imbwn 'major play by an 

o'ut$tand'inga}lthor to under.go revi'sion before prod:uction 
, ,," . ' 

" 

in the re'cent theatre ~ 'arid becaus~,Willi8l1is.~revolution:"'; , 
. ..', . 

ary approacfu to, playwr'i'ting i,nform a~d content that the, 
, ,., ',-, ' . .:., . 

study beckons irit~res~; ~~pecially ~nrefe~ence i~,the 


nature: of subject matter ~nd pre'sentation O:f drama in 


today'~, thea~r~> By using th~sources of the' text of 


,Cat,' "r,eviewsandbooks cGnicerning ,the' piay'py aut~'ors," 

-,• • ,' ,.;, >. ", " '" 

other ,than wliiiams., and books on Williams:' theory of . , . . ~ : " 

, playvvriting, objective' judginents have, heenmadeorpref-, ", 

~'rences designated about the, pl8.i}':an:d,about,the issues" 

surro:unding iii'.. The judgments arrived vyere obtained 

by imp'artial evaluation' o,f the, texts specified •and 'by 
. '.' , . 

cbnsiderationof, Williams" own,in:teritlonsin' the' pidy. 

Hov.,r9ver,my, own opinio'ns abo\lt' the'play and, its, issues 

havebeeh inchlded in the'evaluations e' ' The maj or'" factor 
. .' . 

about 'Williams' writing. that' shOula, :be' remembered, in" 


this :s,tUdy' is the followtng:' 

, ' , 

Williams,' anti~tradionaiappr6ac:h: to drama is not" 
" accidentai. ' On' the contrary , it represents a con-, 

scious effort to' mirrQr new ,perceptions Of reality,. 
The playwright's seeming lack of regard, for ,the ' 
Aristotelian imperatives ,:""'UITit'y of plot, !tobility 
of, charac'ter, refinement of language ,control of " 

, , ,violence, and subord'ination 'Of spectacle ...:.' is: but; 
"the refleCt.ion of his' attempt~t'o create 'a form' 
"{vhich, is tI.,'Ue to the' realities; of our time .,5, "" 

. -~. 

" ~ ", 

It should be un9.erstood"hQwever, that this study
"", . 

. . "', . 

not exhaustive on 'the"sulije.ct,:" nor does it expect to 

http:the"sulije.ct
http:under.go
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rece agreement from who read it.. It is 

an evaluated study of a controversial play and 

s tormented author as s:een through sources emplo~ed, 

the relation­repo ing its· information, .and 

a that exist between play, author, audience, and 

c forme 
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II.' ,THE' ORIGIN, OF CONTROVERSY 

", " 

'Fro~ihe:time.,of its ~i~th~~openin~March~24, 1955,." " . :~ 	 . . 

·at the, ]\/Iorosc:o 1:heatrein 'New York,. Tennes9.ee Williams." . 
." 	 .. ..~.. 

Cat ~n a Hot' Tin ]=toof has'liyed a vi~id life of contro­


versy:~. The range of,' its ~c.ceptarrce has', extende&!ifrom 

- . " 

u.rtqualified' "bravoes u and compliments, fQrach'ievementiis to 


'extremely opposite outra&?;ed, condemnations an'd pleas for 


censorship' and: 'decenGY~" ":ghe . sou:rce,;, theplayf.,or 'the 

" ", 

" . 

"controyersy is primarily' the areas of theme and lan­

guag~ ratherthatl,' in the. areas ofcharacteri.zationsand 


,plot;' yeti t i's 'prec'isely .in these latter areas. that the 

, '.. 	 '. 

. 	 origtnal contro'';'ersy', arose between:playwright'and' director •.' 

The resu! t was a):~evised' Act' III.. . To 'fuliy' under.stand 

this .8ituation·, .. a 'cle knmvledgeo'f:,the reasons for the 

revisionandi. ari~in,sight .intO the' :playw~ight I s .ideals of '. 

. playwri have to .be~ se~nas; separate but coordinate., 


elem'ents· in the play ',s receptiOh. 


'. Wil~iams, ,,1Nho had vwrked with ,diJ~'ector Elia Kazan 


on earlier play·sr". presented him with the first type ..... ' 

" ' 

written' ·copy:;oftheplay .. ·, .F6r the" other plays ,Vrilliams . 

had given Kazan a complete.ly finished scrip,t to read and 
. .' 	 ­

:visualize for P~Oduction.: .. ·In the c.~se, of Cat, . the' pre- ' · . -- .. -. 

liminarY·script·allowe'dKazan to express freely his. 

" 	 '." 

http:complete.ly
http:Tennes9.ee


opinions to Williams., incluciing 'po-ssi"blechanges center­
. . .' . 

, . 
ing baqically ,:i,.:h ,Act I, ~ which' woul:dfur-therenhance .. 

· the· .playin p:rodl0-ction and so as: Iiterature.· Kazan 

was.excited by the play; his .stiens fro~ hd.s point: 

of view vvere only in' the5 int at of clarity. arid of 

dramatic effect. ,lflilliams a note ofexplanatio'n 
, . 

accQmpiiIlying the published 'expressed Kazan'schanges~ 

The gis·t ..of his, ns can be listeda's three 
. points: one, he Big Daddy was too .vivid 
.and important a .' t,O disappear from the play' 

", excep'tas,' an. .cry afte;r;- the second, act· 
. curtai:ii:t,'Vo, ·he that ·the character 'of Brick. 
: should undei:'gp $.ome apparent mutation as a reshl t· 
of the virtual vivisec~ion that.he undergoes in his 

. :interview\¥ith his father. in Act Two • Three., he . . 
'-feltthat the charac·ter' of Margaret, while he' under­
stood th?-'t',I sympathized ~vi th. hl?r and liked: her' 
myself, shou;:Ld· bl?, ·ifpossibIe, more clearly sym;';:.·, 

'., pa.thetic to :anaudience )." ..' " ,.'... '. 

T,herefore ,the changes' that wfe-re.intl";oquced wer~dorie to 

· add.>tothe dratp.atic ectof :da:t~ v;heri predll~ed, instead 

of curtailing Will i personal style. Will i allis , who 

. 'preferred the 'original Act I;rI' ~s written, expressed no 
. ' '­

resentment ~aving ·to revvritethe' act, . the 

reception of the piaYing~script justified adjustments.:. , 

Indeed,he'con,E3'ideredit'afargreater advantage to alter 
. . 

his. })iay to' . Kazan's. pref'erenc~s, thereby disregard­
. . . 

· ing' S o'Vvn point of view in favor of Kazan's? rathe~ tharu 

t:O'lose ..........=.....,..... ' s enthusiaSlll' and ir,lterest the play~ 

It is vital, to rerriembertJ;lat Williams' creative style 
" -. 

. and motives were left intact by the. sed Act. III. ver- . ' . 
;" 

sion. The eX;:ict.textual c.hanges :wili:',be discussed' and 



8, .. 

, " . 

c~IriparecL l'aier".· ':, The importan,t' tor~ to:be, defined" 

. ", now are,the opihiOllS and ;ideals Wil,iiams hOld$leading' 
'. ~ .' ," 

·to the controve-rsies.that' arose :f~o:m:: c~itics'about,the 

',", . ~,' . " , . play. "'.;, 

Williams, 'who for a decade-had been in an experi­

mental stage of,"playwriting yielq,lng two'masterpieees, 

The Glass Menagerie , 'amf ,A ,Street,car . Named Desire:, 

finally emerged 1955 with a true al~t'ist 1:S, talent 
~ .. -.­

.' ".' -

, of: 'such an' artist Vias easily recognized and'ec'hgedby, 
. . ",', . :. . . '. ". '.' -~. 

, theo'ritics~' ,.I l,The new play is the :work of a matur'e. 

artist who effortlessly ,dominate,s the characters' and' . ' . . - . '. " .. 

th~,theatre~' T'he chara~ters ex:press~_'his:theme;',wi t.hoUt 

any 'external, manipulation on hispart,and the play 

pure ,theatre;.: u2'"Caton;:, aHbt; Tilii Roof;r-epresents;, the 
.~.", ., 

, pe Of .. Willi'8in~', playwriti,ng t:o' date' i t·s, imagina~ 

tiv,eness, intricacy,' and' s·c6pe;.in its, fullness of. 
. ','. .' . ' .. 

l "f':' 113l e. '. 
" . , . . . ' 

others were besmning more aghast ,'by the ,lwld and 'poign­

ant charac'ters, . l'a:riguag~,~nd topics 118 wa$employing.. 

A typical ':coIIl!I).e'nt expresslrJ.g thisattitude' is ,tlwlol­
. . -. . 

lowing: "Cat Q:p. a Hot, Tin Roof is as emotionally' naked 

and relentless~y; visceral' ,a' play a.s' our ,theatre has 
, . 

, seen~1I4 'st'il,l'other.sffio:p,e'disturbed,bY his. new open-" 

ness have declared 'writings pornographic 'in nature 

for the theatreand/pr haVe dismissed his specif,ic 

http:s�c6pe;.in
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, " 

'style, bec'a;usehis themes and topics irritate their sense 

of decency,., One' critic stated, this view most sharpl;W 

,and wtthbrev:"i~y," " . .• ' in caton "a .. Hot, Tin'Roof~, .there 

has been a failure of, ~rtistic ~Q~tr,Ol,."5 
,1t:ctuallY'Nhat these "reviewers ; Jiave , unconsciously;, 

. ' " . ' . : ". . .­

'uriderlined 'i;n;·the r,.eviews f.or Williams are the symptoms, 

,of ,the factors., that he believes has:placed his characters',.. : ' . , ' . 
. .'. 

in the situations that they are in. He"believ'$~:tha':t 
. . ' " , 

,mo,st, if not a~l of society has los,tcbntac't witp. reality, ' 

living ina :c;o z.y:' world, of .totallyself-:-G.onformil1,g' im..,.' 

presqions, and' illusions, and re,jec,t;Lrig or condemning any 

subjects or pe'ople:that differ;'Their survival,'dePendS 

upon' the,ii' agility" to, avoid chang~'and t.o C ons'WI).Iliate ' 

their ,status':":quQ existence.willia.nis feels quite dif­.' . :.. , . . . ~. '

'.': , 

" ' 

arehaimted JJ:1. ,~,trruy a1,¥fulBeris,e' of ,impernianance,. 1;6 , 

Therefore ,when 'a; playv,rr:i,ght.; touches upon iss'ttes:and 

people in any way that is beyond'their ord,inaryexperi­
',. '. .' . 

'ence, when he," explores :the ;'t'rue Yv:orld, o:f, 'ugline~s, ", ',,' 
,. ' . . 

'cruelty~ v.w.garfty;ionelines$~prOIIi:iscuity., gree:d,' 
." . 

" ' 

'non~corillD.unication, when he questions: 'tho~einst:i.tutions' 
.. , '. . . . . - " .. '-. ,'. . . 

that have be'en, upheld, as' eternal' or sacred, he' places 

himself" and ·his, play on the iine :of' scrutinY'b'ef6:r'6 an, " 
- ' .. 

, ' , 

,angry public • '> Nevertheless;, Willimns plunges deep,' un­
o • ..­

yielding', into: i:he 'depths of human nature"with','i ts, ,'. ' 

'existing problems. ,~nd shame inse,arch of the"triU:mphs', 



to 


lyin.g in 'that. vast region of tragedy intoday's 't:b.eatre~ 

Arthur.Miller explains this line of ,thought,and action 
.. 

, in a playwright 's pursuit: for honest' tragedy:' liND tfa­

gedy,c,an ther~fore,6~me aboU:t when its author .fea.r:::t to 

question' q,bsolutely everything,vvhen he. regp;rds. any :' 
. 	 . 

i:tlstitution~ habit., .or custom as Ed:ther .everlq.sting,' 


iIDlllUt~ble:" ~rinevitable ·~i, 7/ 

. . . . 	 . 

,Yor Will;Lams, 'writing is more ·than . j}lst;dcls'playing 
. .' .' 

··theills ·of· s~~,ieiy in 'a'poetic, fqrm;, :frbr. him it iEl a 

therapy, a heaijehyexpulsionfrom himself of thOse pro-, 

'blema in society which drag,' men down_' He states, "I 

believethatwritihg is apuJ;',ificati'on' 0,£ that v'vhich 1s 

. 	sick in the person. I've alw13.ysfoundatotalrel~ase 

in writing, and' ·it)s alwElYsc been ,the 6nly'cure.'.fbr mei." 8 

Williamswrit'e's of 'people, then, people ,very' much li'ke 

himsel'f, 'troubl'ed in so~iety,.troubled. about ~bciety,.· 


Hlis 13pl\tpersonaJ-ity, is divided, more or 'less,- .. 

into four differe'nt·perso'ris~. each ,of whom he, has 


'. 'prO'j ect,ed, witlli mag;ruifiLcieni' poWer' and. truthl i::o:,­
•.,previous dramas~'These. four are the' gentle soul, 
,:brp,is,ed or:., broken by the cruelty Df'living' hecause. 
,his illusi~ns dD' ·not work; 'the naive, 'healthy,' 
.<exuberant.·:xea sayer to the "Uhiverse; the. romanti~ , ' 

, 'cist ~ .whose system: 'of· illusions stilY keeps him 
'afloat; and finally.;. the brui:;al,primitivisti'c: . 
male animal, of which Stanley 'Kowalskiof'Street-' 

. 	 car , ds up' ,to now, Williams'·most fulJ.,y, rounded' 
,. prp j ec:tibIl _, 9;.: .. ' .. " .: ..... '. ',' :'., :::. .' . 

The:~18peopleul timately! form thE?: basiS, ;fon:aIJL p.e,.cre~ 

ates.• 'j'Every artist has. a basic premise , pervading, hia 
. 	 .,. 

whoJe life:, and 
" 

that p,'remise can provide the imp1ilise;to 

everything he c;eateEt~ For me 
.. 

the 'dominating premi'se 
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.' has been the n.e:ed for ·understanding arid tend'erness and 

. fortitude arrwng individuals trapped.' by' ·~i;cumstance. ,,10. 

He does nots"top, howeve'r', with'only portraying trO?1Jie.d·· 
'..;

people;' 'instead he places. them .in. actual' situatimls, 

presents: an impasS', activates their desires, and. fears, 

..' motivates,: 'theni::to ta'ckle life .as; only~,th_ey:, CElri, see:'·lt •. ' '. 

Arthur' Miller. shares WilliaIDS' ye~rriinK, desires, to expose 

society.and how it is tormenting these. people. 'Kenneth 

Tynan observed', ,"Though they, take the same theine;' TlUiler . 
. . . . 

and Willi~s buiid. very" differEH'ltly., ~ .. -. What links. 
" : -' 

. . 

'them. is· their 'lovefor the bruisedindivictual soul. and 
. , 

i tslife' .of 'quiet desperation'. IIIJ+.'rt is these. battBre,d,.·. .. . 

Emti-heroes: thEa Williams and Miller give. vio~dsj to' utter'~' 

sigh,plea,.an9: cry forth to.an audience, to a world 

numbed by itS'ovVl~ ·fears .·:lVIostof the,' eri tics' sctrongest 
. . 

disda:ins" criticized these people' and ?irCJmistanc8s;as 

unreal, g;op:i"ng.,,· inaens,ible, crude ; yet the critics 

faii~dtohear the"re,~l m~ssagegiven forth. Kenne,th 

Tynan' believes there "is a· re:al 'messa'ge c()nstantly .given, . 
": .", 

one spelle'ci ,()ut:Vvord by ,word , ~ovement by movement,­

scene by scene,.' in both'the works,oflVIiller and: 
. . 

Williams;but.whend~liYered directly, it is 'presented, 

withl :th8. charact,e~ 's, totELl emotion and physical!, $t:reng,th•. 

"Buth reserve ,their mo~t,impass:i6ned utt.ereil6·e;:~for:Or18 

. subject, into which they. plunge: headlOng"i3,omet,iines 
. . 

" floundering ,in, 'self-pity" s.ome1;,ime.sbelly....;divi'rig into .,' 

. 

..... 
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" '0' '".• 

rhe thoi-i6 , ,but:,:often krii:sing straight and deep:' the sub­

, jec-tt,6f:frustr~t~on. ni~ ';r:,t, 'in, thi's.,disrup'tiv;e,el,emen't .. 

'that ~;Willi8J:i1s's)pe9ializ~es, ,yvhicli 'trallsp0I'tahim~ ins;h8ilirlYl' 

to the 'threshold of, lifE;" ' vital ~ea:,ftthrobs. andneari;-' 

miss,es •. . ~ 
, .. 

Fo"rWilliams, lif~,ma.y not'be,: a,pleasantry, ,but.; it; 

'isLsoinething every ,pers.on must gr(3,bhold, ,of ahd 'wrestie 

i, " with, living, comple'teiy" ,.' "I ,love 'life "evep. -thOugh people , 

", thip.k I'm indiff:erent tb iit~ ", ~ ,~ • '~' u13 Willlia;fu.~pnce;, 

t,oldan'ihterviewer.", In his' loveoflife,Willia.rns;deaTs " 
. ..' . '. .' '. . ~ 

'~viih."':its'p~ob~em·s to' he~pallevia.t~edts:o.ppr:e,ssive ';fiold: ' 

on'man~ He ,do,es ,not think, however', that he has left,
,." 

" 

life in, any part tnachieve his 'ends ,;~nstead~'heata:fre,s;;, ' 

but int,;o ,the:"mai:r1:i' s:tream, oflife~ tl1cit:i:1rave aiwa.ys;
." '.' " '. .', " ..--"­

desc,~nd,ed. for 'my m~teria~'s,and',char~cters.'d4 --,}3;e.cause,' 

he' insists.on-,usingl:Lfe'El,nd on so':v.isibl;w'e:Xhi,bi ting:ht',. . .. , . '. . ,. . , . . " ,~ ~ 

t:O,' the public eye,' Williams:. vvas' foiced ,by ',consc:ii,enqe~" o:f' 
. ~"'.' 

'p:u:l:-pose to: de:clare' hi re~aQn:lingfor, his' p.lay~ ,'<conten-tts ' 

d'ue,.t,o:'thecriti'6s t 'ove:r~ea,gernes$'t,o condemm;3hdcensor, 

his ·works,. . ".,~'" , 

I' dare' to suggest,from,my,'pOY,'j;hat the 'theatre 
hasmaae; in our time its ,greate~'t' artistic'adyance, , 
thrdugKthe \;m~ocking and lighting ,up andvrenrtila-,, 

'.'tionof' the" clos'ets,,:att::i.csand, ba'se;rnent,s, of human:, 
, hehavior and· experience.; ,. :"." I:'thank there, has 
,not be¢'n ',avery sick but ~a" ,jeri healthy extension " 

, .. ,of' thefr-ontlers 6f theme' ahd ,su.bject matt.er ac­
" ' 

" ,c,ep~able ,.to our_ dramat,i:q art;~,toth~ st(3.g~, t,he',' 
'"s,creenand'~even" television,despite: the, POV9f, 


,"sponsOr,a.;,II 

,", .,'".', 

;~ ,. 
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" , 'The,,'POV T am speaking, for,' is, just:, this: that no 
"significant area of human experience.; and' behavior ' , " 

'reaction to, i it" should be' held:, inac€) ssible, providerl: 
it, is pres'ented "vith honest intention arid taste,;, to 
the acreen, play. and TV ~vri ters of Our desperate·, 
time.. And I \Ivould add that'io,campaign against t,his ' 

,'advance in dramatic' freedom,isoto campaighfOt. some- " 
thing that ,is peril6uslyclQse,'t:o 'a degree of cul­
tural fascism, Qut'-'of Vlhich¢ame the Nazi boqk- ' 
burning, and ,the~ "correction" of, all the 'arts iIi:' the 

,Russia of, Stalil'l.' ' , 
• .• .' • ~ • .' ...• • .• : •..• - _.' • .~., ~ •.• • _.. .. ..• • _.... e· 

The rallyingcry,of those who want ,our creative ,,', 
, ,heads oil the chopping block cis: ' let's:, have" plays ' 

affirming, the essential dignity of" m,ankind. , It "s ,'," 
a damned' g,oodplatform. ,The only ,trouble, with it:,' 

",from my POV, is: that ~ve are ,'not; agrE)'ed about exactly,; 
whatthathigh.;...sound±ggsloganre1;l,lly means in the 
way, oftr\l.th about dignity and mankind. , ' 

People are ,:humble' and fr;i.:ghtened and:, guilty at 
heart, all of us, no matter how desperatel;y we may 

',try' t,o, appear otherwise. ',We have very little con-
v'iction of ,our ess.:ential, digni ty' nor e'venofour" 
essential decency', and'cbnse'qtiently, we ar€)'more' , 
interested in characters on. the stage' who· share our 
hidden shames and ;fears, and we" want the plays about 

,',usto'say" r understand YOu~ 'You' and I are brothers,' 
the deal is rv:gged but let's face" and, fight it'to­.... 

."gether." '. ',' .. "," ", ":',,,:,",' .' ." . " .,' . , ' . 
It, is not the, essential : dignity but, the e-ssehtial, 

'ambigUity of man that I ,think needs to 'be, stated • 
• • .• • ..•.• •.• -. '. ' •. - •• - .• -..•.- ,~ .• "'-. .~:- _ ~ •••. e ~ 

Ther~are twokirtds" o,f ,creativevvork:: 'organic 
and non"; 0rganic_. ~'T:t-:is po SBi bJJ~ to reform:;" t.o-, .',,' 

'change', the nature of a non"':organic (synthet'ic) 'w.ork 
,in the, arts, . rrieaning that, work vvhich,is p:roduced 
through something other than anecessity 118 huil:t;, 

"into the worker as his heartbeaii' and re,s,piration .., 
" But you could flay the skin 'off ,a writer whose work, 

. is' organic and, you still -w:01i;Ld' not get out cif him, . 
'8, sincere or ,'workab1.ereqantation of' his ,faithin , 
what he is; doing, how.ever abomin1;l,blethatwork may
be, or strike you as being.," " ',,' ., ., .. '. " 

The nervous systerrl oiani age, or nation' lsits 
,creative workers,' its' ariists,;eAnd ,if that' nerv.::-ou8 
system i:s profoundly distuTb,ed by' its: e'nvirotlm.'ent,.· 
the wo;rk it'produces,will:inescapably reflect tbe 
disturbance, sometimes, obliCiuely andsomGtimes with, 
violent directne'ss~ depending,'upon the' nature and 

,,' contro.lof, the artist. . .. , . , 
e • • .• ..- •.• • ·e·,. • •. • • •.. • • ..-. • • • •..• • • 

JJenythe art o,f bur time its_onl;w,spring, which, 

, , 

" ~.' ,.' : 
'. , .. ' 
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is~ the true' ,expression· ofits passionately; personal' 
/ problems and their· purification through work,- and" 

you will be left with a soil·' of, such aridity,that 
not even a: cactua 'co1J~ci' flower upon it .15 

The be way to, appreciate Williams' talent'and'efforts 

is to consiae~ deeply Kenneth Tynanls ',comment concerning 
• - • "' <, 

hiss,'work, IITenne:ssee Wi,:Lliams},' gertiu13,has no soc 

c:ommitments; / but many , ~~·$~hetic'.one:s:.iil6)' 
. T,y;n,l?-.n, w:q.o 'has studied Williams ,~.in . d.ept}J., 'further 

, " 

justj.fiea Williams' \~ork ·by., explicat1ng, hi85 'efforts; and. 
, , ' 

(ieslres. "lie begins by explFtiningyvhy,a playV'irighJ;o,e,s:pe­
. ..' 

cially one l:i,ke Wililams,standaou:t; from·tl).e:, re,st 6f~ 

society~ . ' 

" " 1i:J.l wTitin~c·ia·~~ailti-so aci!~, slncethe \vrit:e'r' 
, "i·s a man WhO :can .:spea~' freely only when alone; to ., 

,be himself. he mus·t lock hims.elf up, to communicate· 
. he must cut himself ,off f:i'om all: communication; and 
in ·this:thereis, always something '8, Iittlemad.• ' 
;, ..The.•tb.eatte~he once. s~id,' is a: place where,' 

,one has time; for the problems of people, to ,whOm one, 
, would sho.wthe door ,if they came to ,one's office , ' , 

',' f.o1:·, ·a job.,', •.•.• "~H:e, (Williams) i,s . the.: most person-, 
,.al of playwrigb.ts.·Tncompl people obsess him.- .' 
: above 8.~1,.. tllo$e 'wb;o', :l:i,ke ,himself:', have ideals too'.: 
large; f.or·life ,t<;> accorrmtddate3.' There· is another, . ' 
,opposed of inc.ompleteness, that ofmateri8.lists' 

, . like the.'.Polack in Streetcar and :Big Daddy in Cat;' , 
, '. andt in most of Williams' 'work both kinds' are to be; 

.-fOUllcl, staring ,b:J,.anklY at,eachother.,·arguingfrom 
different':premise's::,an,d . conversing ,wi tho\.1t, comprehen-' 

, ,sion. In' his3 ,mental battlefieildthe, re.8.1'is' per":" ' 
, petuall;y;,: at. vJar. vvi th".the·ideal; , wha.tis '. public ­
wrestle;s,with what is private, what drags men down 
.fights with what dra\vs men up.. This struggle. i8,al1, 
allegory, by which' Irheari that it refl~cts,a conflict 

, irvi thin Williamp hiII).s,elf. He c,annot"j;)rin,g himself· ' 
.tD,believe that the flesh and, thespirit.can be 
reconciled, or to admit,tp.a.t ·the highest emotion 
can spring f,romthe:; basest source. •.• ,'.. "What we 
heed is' another set ..of v,,6rds;~ Words.' that' can express: 
the natural togetherness . of things;. 1117 For Williams , 
,they rema:Uistubb,orl1:1y.: apart,and it 'is., this that· ' 



, , 
, " 

, ' 

gives his y~;'i,tings; odd urgency, i tEt note of 
, un~inish~d exploration. ,,',. ~'. 8' His Y'lOrk i,s 'pil ­

':grlmagellJ, search of a truce".l " 
, , , 

Whether 'Williams ever fiI1ds' those 'new words in part or 


\vh01"8 , he has masterfully c~ntroli:ed every syllable 


'~ti,ered fro:qJ. his :c'harac,terseven,vvith"such an inadequat$: 

, , 

s,et as herilust de 'with. j'Tenilesse,8"Wfliiams (
, ~'. :-.... . . 

'asset;as a dramatist i~ his:t:acili'ty 'with langUage. The 

spee'chgiven t,o s characters "at 'once ,lays bare the hid­

den' intricacies ,'or' nerve:s'and feelin,g .. "~ '. ". ,jig 

,-giYted' withthe, abiTity: ~o. hold 'an aUdience in suspense, 

"t '"" , 'as 'he brings a ' sis, 't,o its climax :Lna convine pa -", 
, . . . 

'tern of, episo'des.; lEe has a feeling ,E'Or' language a 
. '} . 

,tDol fOrc'ommuni9atingstates, of being?s as" denoting 
:.~ 

prose meariings. n20 Vlilli$ms' 'language is remarkably' 'an 

"QutstandintS edific~ to",l;lis 'coIIllliancl ofemotfori,'exPr:ession, 
, , ' 

and cirC'V.1nstance.Eric, B~ntl,ey i:n, 'a review of Cat, de,~ , 

,clared , "There no' one in the English speaking theatre 
, , ' 

st 

,it i's" , s.;inuous,;, hard~hitting an-d cases" like 

the 'young and 'tl~e ,father- highly te,rizedin 
,', 

',,8. flrtely frui,tY"South~rrivein .. iI2i Another'reviewer re-' 

marked, 

Williams' trade-marks are all there: the spectre 
,of' diseas,e" the 'imrninenceof death, the cheating, im­
plicit' in"all ernotiOn, the, guilt; ,bound up wiith' sex -, 

" fllusthe technical' ability, to make tragic ',characte.rs, 
'fJlnl1,;Y;;.~ But,~ a play migpt have; these things, and, ., 
still be, bad; what, di,s5tinguishas, C'at the texture, 

" its'wri tinge' This is dial'ogue.; dead ,:t,o the eyes" 

'. ~ .~.:' 

http:characte.rs
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al.one • begs for s.p:(3ech so shrilly that you find 
. yourself, reading it· aloud.!1When yo.u are gone from, 
here ,II says Big Daddy, "yOu 'arelong gone,' and no. 

i 

where!" ,;,.,thevvordsf'alJ-from. the' tongue ,like, "Bnow 
from a bamboo 'leaf ,.n.the ini.,age by which Z Buddhists 
'teach jiheirpuIdls;?tha~2"ar:tless ..artll 'yihichl iEf the 
goal of, contemplatlon. .'.' , , ' ',., " ',." . 

Williams bring$" S plays ..-tdl.ife,. full.,-bloo.de·d:l;lnd Dip.;.. . 

,', pingwit1). energy,. asking from·hisaudi~nce,., only~to hon­

estlY,listen I;lndseewhat'h~ has to show them.' 

It, should, be r,ealizea, though; 'that a:r;Ly play. is a 
, . 

concentrated .s,~grnent 'cf'li'f~ " drained of ' its. nb+~-:-essential . 

elements, and presented' ,a limited t:ime', span ... Therefore 

a certain prer~qll:tsit~:ist presupposed,cf. I;lUY.'. audien~~.• 
, ' 

"An author '. '~,.: asks us' to 'ignore improbabili~ie'sanCl 


impossibili~ie$' for ,the sake ,oi'sccme spec:'ially 'o.oncen­
'. , 

trat'ed illusti"s,ticn of a b,umaR ~ituation. ,i23 " In this now:: 
. .' . 

'e:nv,ironment, the' iife....:.blbo'?- ':' of the 'situations,~ <:the, liring':'. 

a:Lr. of thecha:racters. is 'provided loy, the, viewE)J? through
. . . ,',. ' '. 

s ,perceptio~.IIImagination is thefueing.princ e., of 

art which brin;gs separate'delemerits '~tog<:;ther 'into "creation' 

of a '~ew r~ality,; ,,24: ye:t in,examining aP:Lay,suchas>, ::/. 

cne's' imagination.can easily slide. back itito a S:C:FU~·,
.-' '., 

tiniz rational world demanding answers , .more 'simply' 

gotten' 

careful int~rpretation pI. themaierials. pres:ented·., One 
. , '. . ", 

, reviewerwhofel t 'Cat offered r10 answers:for the questionS. 

it' rais.ed,s.p6ke of the :glay as follows: .IIToq much ex:-',. 

odes., tQo'littieuncoils; much more trulw.highlighted 



stat~s of bei:qg, in a :real, .. " 

...... : 

reviewer 'saw' the samecircU:m~tanc'es arid ,chEl,raCters' as . . ", '. .''. .... 

U11.s:aid ., ',yitaiizing.. c "Vihil'E3tp.e ,ne,w" ' 

as, f,ullyexci ting:as 'any 01. the. calculatedrri~,$culari ty 

provid'ed,'~orIv1arion Brando:in:: str.eete~r'e:n26:~Asfor which 
~'. . 

, . " : 

posi-tion"i'scorrect and should be 'uphel'q, 'H.~,S.Crane 

eves;pe~soha,lre ~ponsibi'li'ty' and 'jpdgltle,:hj;, in,Mde:!?':", 

s:taTI.:ding the plays of"toda.:y to b:e ,8. l)'er$~n I s.bes,t guide., ',' ' . 
. ' : ," , .,' . , . . 

re.'torted the, L,bllovdng co riperriirig ':bi:Lnd orwea.k ac ..... ' 
': . ..' , ..- ," 

,critics,.,.' 
. . , . 

• '~Feneyer e fully,"intelligiple or com-:­

pletely 'verifiableiri" thems,e:lves aSilidep,endeht'jud.gmerlts: 

'orsiateme~ts 'of'd6cirine~. ':',27 

"" Viilliam~' atso 
"". - believes,

" . " 

ienm;~' continuallY as' child;1 

wopldi plagued by' problems .., 
" . . 

... 

th~ymust a9gept·. their" 
", 

person willing to' meet the chall,enge' ofreH;p6ns.i~ ,', 

bii.i,ty for this 'life' and the 'state: the so.:c~iet;,ead], ' 

.....l.J. ......"". hiS: s.;tyl:~," \Vil1'i~~:'arisw'ered:'v~dth ihe ',t:(),ll'ov{ing: ", 
.",., '. . . . ' ." 

'." : INTERVIEWER:, Do y6'u waht to' you;&. audience;s i~ ,:. 
,a nErvi way;' somehow :t·ol.lching' in" ?ther ,way-sleB:s
direct? ' ' , , , .. 
VO:;LLIAlVlS:¥o·u. mean 'more ' than on the nose? ' 
Yes., 'Thatl)m "ConscioUEL. than' ev~r:. ' , lIve 
:be,en vllritirig too, much, on the 'nos,e, .you know, and· 
I'\f€ always,senaed'the fac\i·life was "iao , 
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.. ambi'gu()1;is: to be • ":;.. to be presented in cut'andl 
, .-dried fashion. I liTe alway:s.· beenconacious: of that, 
. but I· ,lIm gett;ing surer rioVI.. . r the one' 
beaut .' great .thing about the newwaveof .. play:- . 
.wrights,. is thattb:8yapproach their subj!ect matter. 
wi th- . , kind, of 'allusivene ss .. The.. ,'yhol e . at tituB.e 
of ,thiEi' i::U3.W wav.e . of.':playwrights iS~'no'tto preach, 
you ,k~6w.· ". l\Tot;to b~ .dogmatic, . t.o beprovocativel;y
alluslve. . And· I thlnk that's much truer. • •.• 2r(., . .", . " . . , . '. 

So WiJ.liams presented in a mature f1:lshio.J;l 'a play,' Cat,. 

'hop~ng 

. s.tood·-. ., 
perlla::ps, 

' ..~ 

. himself and' his feliovv man. Some' 'under":' 

ther's fell by .theway~ide, '. ~till_ trapped' 

ownself:~ . 
. .. 

. imposed f 
- ' 

Theref_ore. a 'vastrealm . oft: 

critic comments; and controversi~ s oyer the. nreal ll of:' : .. 

Will I Ct:;it~ ·over· the aestheticaI.and cu~tural worth 

of. the play, quickly arose. 

. ".', 
-. , . .' 

'"..; .', ,',' 

'r. 

, ~ .: '. 
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,III~~ 'WILLLAJ\1S", COMl/[UNICATION OF ,'.,.~~-~.,.-

, , 

," CertainlY"countless hours and ,pag,es havebe'en devoted 

tothediscu'~sibri of whether the Qriginal Act'1 version_' 
, . ,.. , .. - , 

, , 

of Tennessee :Williams" ,Cat on a Hot Till Roof is better 
: . . ' 

or vv.hether tlieBroadwayve~sion ins.pired by, Elia, Kazan 

reachE:)dthe superiority that Kazan thought :it,achieved 

over, the' original ending•• , ProbabilitJl" ' it that no, 
, , 

t, conclusion be decided upon ,or resigned. to' 

the ne?r future as to the' more' appropri'ate ,and' SUG-:-, 
, ' , 

version., Each Act IIiversion has its fat thf1J~ 

eyers and:successfUl.rev±ew:s, a:s well l::3.s"itsshare of ',' 

dissatisfied critics and faulty aspects.. 'The 'mostim­
• >, , •• " 

portant con-cern here iste: illuminate thos.e, diffe,renc 
, , 

,be.tween the two versions,showing their r~lati~nships_ 

to the rest of, ,the play~andexamining thet4eme of Cat • 
.. 

The basicskeleto~of B~ch version'ia the ". both' 
" 

. . '. ' 

'apen wi;th scenes ofdisru;ptive, distur1?ingai"guing, a.:rnong 

the three family unit~, :during vlhich time Big 'Daddy is 
- " " 

absent, and , fioats freely and 'out of,the r.ooin~ 

Both reyblve around' pr:eliminar:ies in conversation,' 'sub~ 

~jects 'changirig :qui.ckly, 'advanc towards that. :,time 'when. .. , , . ." , 

:Big,Mama 'will be informe~ab'out J3ig' Dadd'y' s 'ac con-­

ditian., Both emphasize Big J.w;;••'J.<J.CI.' S irrita'tionbefore 'and' 
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.	utt~~ ·disbe·i.i.:duringthe· clo faniily "talkll
;.only to .•. 

witness her 

\-.. cance 

a tdism~tssing' from, her mind:, tlle s;ig~ ,'. 

o:r. 
her role as subordinate;:to., Big Daddy.',: .the deci)~3i.on-rnak:ilng, 

·controller.;· Both spring. 
,. 

Maggie' surl~xpe·cte~d.:arinoUnct;!ment 
, ," .' • 'J.'" 	 " ,.' • " 

and Mae.' s. poignant· challenges-to,;, s 'v-a,lidi'ty .:\ 
- . -. f .' ~ - ., . 

.pre,..,... 

.bn $tage., .•' the6'~'he~' with him •off) . ;b~t nei t~er' :6f: signifi·.,.. 
. "".""" -	 . -', ... 

. , 

~. lastdespe·rate. em~ptto retrieve'. her hUB,Rand' to' 

turnable' to. him:byfulfi1Iril~nt of 'her 'c·ondition,al.· terms. 
.. 	 .". , . 

. . '.. Tp:ci:iighl:wths.eemto' composef:r~terriaITiookiTI.g acts, 
. . 	 ". ' . -i"-· . ", 

,each ayes, the audience. with a differeiit· ~tti tude tqvlards. :. ,. 	 .. : ' . 

·the:. characters'and .. t~ep:LaY:asa !vvh9:Le'~ '.T'l~is ,'re~ct:lon" 
OC ·becEluse.of,Kazan's.three s.ugge~t alterations' in" .. ,. ­

., " . the ,re·stB;tirlg',.the"changes.,.,', .. 
.mentioine in c.:n.apter Otle, .. they q,rel)' a·~b~ppearanceo.f

- .. - -, .', ..'. .' . . 

.:in:a;;titudes·bec0me.s·viBib.l~.·. . . 

.... which i~ :re,;.., .',. .'. ' .. 

':Big. Daddy ip' tht;!' last act ,.2) "a ':cha;acte'r ......"",......"":'-'. in. Brick 
,'r,: . 

- - :­ " 

resUlt 

is, 

. only 
• -r • 

noting the' ~pe . - . - . 

cchange·s. that thE)' di,fference' 

" ',. ',' 

KaZa:tl'B::fi~stsugg,e ed .. 

. change, 
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conceptofautl1ority and coritr~ls.being. direc'tlY .passed 

from Daddy to Big growseyident •. returning 

Big Daddy to the . stage, the presense6f, death ci'o.es not· 

sE;!e:n1 "asc16se' to him as is indi'cated' at the end of' Act II' 

and .. during' thefir$t· ·of .ei th'er third ,especially. 

.. Jl1ama II in{ormih~1! .. f3.cene .. AithoV.gh B~gDaddy' s 

. pre'seris,e in tb,e ·.1ast· act is of"far .le'ss· vibranoe compared·' 
" "'"'" --" " 

to his earlier appearances, itdoEis .not match :the dominap:t, 

awareness of his .absEmse . ~ :the original versio;n•.. In 
, . -' ,.., " 

. . . 

·~hisrevised version, his condition i.s 'alluded' to' by his 

own commen t s that thi s. s IIsoft'l?irthd~yll ap.dthat he 

desires to viewhis,kirigdomonce more before' he. gives it 
. . 

up .. B1:!-t'dramajjically,' no ......I. • .J...L.l.5 cQ·u;ld.probably·surpass Big' 

Daddy"s audibly'sensed 

, ~;;lama 

.off.... :;dage· in the arms of~ Big 

third ·act. . This stng 
. 

0f. autho1'ity 
. 

dete.cted 

slightly­ earlier~vhere searches for the·word Big 

. abandons' 

.' the role,. becap.'se Big'JJ~ddy still" alive, and. the role ." 

i.8 uncoillfortaple ·to :her.·, " 

VIi th the original verS:L6n" emphas'is· is; eO. on 

another. :changing' ofi3.uthQr~ty; . (I :~.- ~ 'this ·.passing bf COl).":" 
, . . . . 

" trolsparallels· ..~laggie:' is ',c9lilplete' domination of' Brick. III 

. Although' Brick. in th.i~ v~rsi.on is riot as acceptirig~,. be~ 
" - - .- ,.) 

.. li or vvilling,ap i,h the Ka:Zan...:.inspired AC.t III, 
, ~ ,. '. 

nevertheless at'the ,c10s'e the play, he 
I 

. > ..~ . 

http:v~rsi.on
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the ,control of: Maggie "until suc'p., as hecanrespons.i ­

blY,h,andl.e his· commitmeht in theirinarriag~e, and the. well!,-' 

bei~g'of himseTf'. and hisiIiteres,ts,.. '13ri'qk' s: mellovling 

frain'introspection spawned. by the conf~oiit~tio~;with his 
'., - . . ", 

father ,is the: . c chEmge in iii ch~racter.'· The main' 

nbt.iceable sc!?ne s in thE): revised. version 'whErrethis takes 

piaceare when Brick:tells Magg;ie that h~: 'has, Jlied.t:oD:o": 
. . , ' . '. , 

'bOdy:but himself,:',2 .and· a;gainvvherl :Maggie'asks 13rick to 

come. 

'can't vvitn~s's~ ~tii~t thing.: th.ere,"i3~eferring to the 
, . ' ­... ".' .," ... - . 

stifling evasivenes.s and Ties.,' AJ:.so ~'\Thel1 his fa.ther ~nters 

.. ' 

'his'father 1is . presens.e a~d cheerfull;:,greetsolidJn, then 

continues ,to ·c():rIDn.ent periodically, ','thOugh clipped and'd:RY ... 

Most'startli~g;: he pre,sent~~a'quas.i';"defem:t~: :for Maggie's: ". 

. pregnancy , in reS.pOnBeto Gooper. and Mae's, attack on. 

her. 'In' theor1ginaJLve,rsibn, he :s:Lfuplyjremained ent. 

. Final':1y, .the 'la .line 'the . pJlay,irt 't4~. original, ve~sion, 

'his, hf:l,s. be!?rldropped•.. Itcarr1eda small. final note at' 
pessimtsm ,wh~ch was out--of-place', in the" revised, v.er~iOlm. 

It vyas re.plac'erl ·by ·:an. earl:ier line: where he s)tat~a, ,,~ • • 
, ." ~ . '. ' 

:1 "m.drimk,· and sleepy -. not as· alive Maggi e., .but, still 


alive····.·· '".4; .. 

, 4''' .• .•' ", .. 

t" , - . .' . 

The la·~t' slIggestion of Kazan's for a more, ,sy;mpatheti<i 

Maggie is one Willi~s tackled more, earnestlyj'~ Rehas 

: woven her ,actions and commentss.o f~nely ~d. intrica:t:~ly 
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{ .", 

.. into the fiber of the las)t act tha.t the act would seem' 

use:te'ss witho1it ·her:'.. She did not~ undergo anymajbr 

changes , . character or appearanc~; so, the ne,w ef'feet 

comment.s: nature, and, tbne, and 'her movement's on s.tage~,·· 

have been p::0ecisely.t'houghtou:t~ .~nd placed for ·maximUm 

advantage~ 'The~one scene-ste ge'stureof hers that 
, -' " 

shines f,brth above all, the re:st is when she kneelsbefbre; 

'Big,Daddy ,t;o: annqunce the child she, carr;Lea. 'Indeed 

,Magg:i'e s.e:ems; tb have gained, a milder ,'"lione of spe:echover:-, 
.' . '. 

all,' Qollecting her c~~posure: into a. fbrtifi.eQ.,;Uhif.orm, " 
,.: .,

Yetcaimdetermiriism. 
, , ' 

.,Qf· the, three" su,ggested' chan;gep., 'only the, third one " 

of a more sympathetic Maggie" has beien accomplishe.d sue"':' 
'. . . . ". .' , 

cessf.u1ly. Big Daddy's reappearance in the revised 
. .. . 

s:io'n isalmo~'(,worthlesswith the ex:ception of be:inK the 
" .' - ". 

objectof '~'k~'hF-''"'- 'spregnancy, lie .'qtherwise, Big Daddy-' s· 

return distracts much from 'the intent,ic:nof "'passing 

contro~sn and, (leathe Brick t s charac,ter change,. is made." , 

mor~ viV:id to the audience yet c,ausesthe charactertp .' 
. . ' " : " 

lose someauthentic,ity;he, now .is \'Veak rat,her than jus,t; " 
, -,'..' 

givHlg the impress he 'may be. 
. ' .... 

. . . . . 
'did riot 'improve.,.the ·play' but,. neither 

. . . . 

The characters ·of Brick and Big Daddy have. been, slightlY, . 

'impaired, but:the theme: has g()ne unt~D.~hed; the) power of.' ' 

)llendacity, 'isc' still evide~ced.The Qriginal third act 

,'" 
, ' 

..... " 
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. . , . 

. probably best express.as. the intent.iO:nsWilliam$ had for_' 

the. play •. 
. .. , 

. Williams succeded in,conteri:ting Kazan, however, with 
.' . . . ..: . ~'. 

tl~e .re\liJritten'~A9t III •. The playvv~n:tonto,be succe-ssful 
. . 

onBl~oadvvay ; running for 6:94 perfo;:ffiance;s;,. and won. 
'. .... 

wiJ,.ilB:tllS.: theN'ew. York D;8:J'l1a.Cri ties; Circle. ·Avvard· for the: 
. . . - .. '.' ." 

:Be$t'fulleri'can ·.Play of the 1954-55 Th~at~e S.eaSQrl and aIs,e, .. 
. . . . . 

the .P-~litzer: Prize for. the 'Best PlaY'of the i954-55 Year.' . 

But many critic~ felt Kazan :had ex~~nded bis .control' 
.... '. 

be~rbnd·. fts.·ethical Ilmits, .:qind~ring; th~·.play rather than 
.' . . 

'advancing its. dramatic. effect;. a;ndheauty. 

C'a:t on a :Hbt Tin·Roof ,,'las . eighteen monthsf~ the 
writing~ . I novv think :iLti~hisbes.t w,ork, butvvhen· . 

. I first saw it ,it. ,s:truckme. as an edifice s:omehow' 
.tilted, like:.. a: g;iailtarchitec.tlirHlf,oll:y... It; was 
august:, . all right ,and turbulent,' but· -there w.ere 
moments of·, unacQountLabler wrongness, as if a kaz'Do 
-had intrudedillito a string quartet. ,When I saNv' . 

. trhe published' text' and read; . side by' Side:, .the' 
original·, third act· and the \te'rsion that. was pre­

.'sented on 'Broadway , I guassed at once.' what had 
. ,happened,. .The kaz'o'o,' Vvas .Kazan.5 , ' ,...... ':. ' . 

Others became '.resentful. that anyplaywriglrtt,'·vl.ould allow 
.- '.- ". .... . .... 

a dire etor tOs.o int~rfere:. "I do .n:cit .. know,which ,I resent.. 

most: . the fact ':thi:dWiliia-rns fanCied that he: 'po1ired 

someth.i~g Vital into hla story by havlngBurl 'Ives,' (Big 

'Daddy)' recount 'the n~w-JiotOJ1~OUB~lephantJoke, .or. that 

'. W·illiams,meekly. perm'itt~:d, hiis pJ-ayscrip.'t,to berew;r'itt.en ..... 

vvhen. he was faced ,wiiJh .'the. lik:e,~ihood ·of censo;ship ...6 

Although thiE; particular'rev:i,ewer misunders.too.d, ,the' nat.u.:te 
, ,. 

. ., 

·of Kazan' si4fi:uerice~, . 11is reIIiarka w.e'reiypicalof :thbse 
'-: . 

http:berew;r'itt.en
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6n···theissue. The factor Williams and Kazan found hard 

. to rIuike clearly expli'ci t toth)3::critics was that· Kazah's . 
.. _.'.. ' ....',. :. " ,! ' ".', ' ,',' .. ' ,"- :', ' . '. '. - . ',' 

s~ggested 8.1teratiohsv{ere merely that and riot. ill timatums .. 
'. ". " . . .. 
, '. , . 

Manycri tics_considered them tD presuppose censorship •. 
, . . '. , 

Hovvever; . the revie,jrer, did note" the· weakest. par't of the:: 

.. revised Act III which, wasihe elepllant joke:. Shortly, 
. .' 

after. opening; the joke was> replace.d:qy a short speech' 
, '. . 

on 	m~ndaci ty;··a.swnmary of the· discussion. between. Big 

DaddyandB~ickon the topic • 

.'. Williams"exulained ·at::the . tiine·thath.e .neverhEid .' 
'. be:e.n~ convin~edthat the elephant story' should have 
.been kept"in the play 'beyond the. tryo'ut date,' im­

.... 	 ply-ing thati t \voUl.dhave been excise'd anyvvay .. The. 
incred:i'tie; thing. is that· i t·ever:·was allowed to' be· 
in the script. at all- not from the smut. angle; 
but simply from the standpoint. that it me'ant. a,bso­

.' lutely nothing t.o the play. 7 . 
" ~ 

The effect o:f this change on the::reyie,rvs; only;: .ended the: 
" , . 

.' . co:rmrierit:~ on the bad,. t<;3;ste.and useles.s verpiage the, .joke. 

was, and nothing. else .. 

Despite the derogatory remarks aimeda.t Kazan '. s 

interve:q.tion in the vvri-bing of thepla;t, his. ·airect.orial .. 
. , " 

talent.s were still., recogni~ed and haiied~ . 
. , 

. Williams '0:. cluasi ..... tragedyneedssuperla·tiVJe·soloj]£lt;s;~ 
superlatively directeq.. 'After'seeing Fe.terRall' s . 
production. (performed in London) . I feel· lowe an .' 
apology t.oElia Kazan.·:r s.tillprefer the author's . 

. third. act (her-eplayed.for the first time )to the '. 
'. modified. version~p:prbved' by Mr.~Kazah; .but, 1 missed, 

", more ·than. I would eyer have thought possible, the 
galvanic.. inspiration of Mr.': Kazan's direc·tion. Mr• 

• . Hall' s:vac'e is lethargic :hesstresses everything 
. axe..ept vvhat heeds streSSing. '. ..' . 

The above report :r;nakes ,light of the nature of ,drama tD 
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. cori:Jmun:1:cat.e in' ~vays other, than by' wo:rds~, symbols," 
: ""hen, used:resp~ectfully, are the purest language .of 

. plays. ,,9 It is here ,that, v.lilliamsan,d Kazan worked mo 

s':ince ' throu~out •·produ¢tton~ wide' use 
, ' , 

In 'ActI,'Mae ha~'the,made, ,music and lyrical 
.", " 

chil'dren sing:: t.o· Big Daddy . I~HaPPY BirthdayHp,nd-a: shor:t 


nonsense' song,:Ln honor of th~'occasidri. Bridkin the' 


s'econd, andthi~d act,s whd.atJ:e.S:, sporadiLcally ; arid also 


,the, . act,"ne sings, to the moon ~f his: enyy'.fo~' 

. 	 . -. .." 

'detached. position .. Kenneth Rovle.' s~id of Vfill.lt3JIls musical, 
. . . 

.	·.iEJ~dgfut as:, symbol; "Tennessee, Williams' demonstrate:sa 

'more; generalized kind' of a:udi~ory i:rna~~ry in his fine 

'sense for the "u::i;,eof bacl~grOub:d musi.c for mood 'and the­

matic rEdnf,6rcement~ 1I10UUringthe play, hac:kground 


ni"\isicor singing is heard: Act :t, the f8inil~ 
 an 
, . , 

uncertain rendition' of "rJly Wild . Irish ROs.e" ou::ts'ide the' 
~. '.' . 

bedroom while.:insi'd'e,. )in,argument, between ,Br.i6k anct 


...."'''''.F,F;...... e 'is 'occurring. Ac:t II" the Big; Daddy-Brick.'

'. ( . 

confrontation :i8 playe:d tQfireworksand~ songs of gai~!ty' 

,from, 'the lawn, and' Act·' I~I ,. the, ,~ervants'andfield-
.... ".' "- .. 

hands are heard s:±'ngirig ,s'piriiuals and folk hynill.s; after, 

, ,the·: stom. Geo;g~,Brandt ,added; '''Sometime's they (tiie 

atmospheriQs of VlilliaiTIS'I:, play)' are". ~mployed:;in :the ser:.:. 
, " 

V:'ice> of the pathetic,fallacy.: Thethund'erstorm in' the, 

;r-evvr:itten (Ka~an-,inspired) Act III of Cat on alfot:Tiil 

Roof echoes th.e 'ciamorGus,",hatile' 1IYi thin :the 'Ppllitt 
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family.7;and: it,s dying 'away' at the end ,of the play suallJl;' 
. '":' 

and aurally "underlines the upbeat finale'. ,,11 Kazan made 


exce,ll_ent -,use of' th~ 'factors., e4haricing' them where 


reasonable, by adding 'lights; and lwnino"Cis', glows~' 


Williams :E1J.,:l30 emplo;y;!~¢l.var~ous la~gllage 'symbois in 
, , 

Cat ,such 8:~: "Hlor.ious IJ:ill lfigh, School" {Brick,='s' schoo~L 

where he 'brdke ·'hrl.sarikle),." ~ugge~ting he enjo;y;sbe'ing 

,a cripJ?18;: "Br()ther' Man and ' Sis,ter' Woman, ',' emphas:L 

a superficia~'c,lo sene ; :i'no-neck monsters, IIdescri,bing 
, . ~ , '., " , ~' 

, " 
, , 

the 6ffensivenature, of "the children; "Rainbow Hill" 
, ' " 

(cliniC for alcoholics.~nd dope fiends, in the movies), 


Sugge,st , a forget-about-:'it'dr~a:(llworld,; HEchoSpring" 


'(Brick's brand:,o:e'liquor); denoting Brick's tendency 

to drink: without thinking~ aviai tirig_' that' evasive IIclick~!' 

in his, head; and finally "'Maggie theC$.t" and Br:iJck 

ind'ic,ating ,her. hot nature:: fp~ surviva:l as he),:ironically;: 

envies the, cool moon, pa'ssivi ty,h.:ls',mode of mirrd, ' rion~ 

chalantly letting fate, shape his, life-as he drifts along. ' 

,The,se'las't' two iJ;Ilages of the"hot cat and the c,ool moon 

are Will1,-ams' two principa:I. symb6is in Cat using, them as,_ 
, " 

unifying threads througho,ut the" play., " ' 


,Tted'ominat:ing unifying .thre'ad of any plaY",' though, 


is the theme. ,For Gat,Williams has chosen th~ topic of 

, " , , . 

mendacity in ople's everyday andshovvniis devas­

'tating effect upon a family who 'sheer- eXlsteftce'relies 

oil lying. The theme appeara t.o" "quite .' 0 bvious and 
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" ' 

shotudpre . ,rio problemsin identifying ,it,; 'hoY'lever, 

in cer:tain wfJ,ys, ,the theme 'is so b:bv;.ious, ,and o):'dinary 
. : . . . 

that soIlie 'opl~',and even' some erltiO$ have overlooked 

it in., ot some d~~~erthe~~, one disap,pointed 
, . , 

reviewer yep'orted, 'II.' • ' .' mit., never ecie£ine;s'itself 


aSj chiet'ly a play" about marrjjage, about a family? or 


•. ,'>about a mfJ,n. And if it means 'tDb~ a ,complex of ali 


thre'e, rieeds: s1;tarper,f:,9rm, greater ,uni'ty,-a sense' of' 


smtlething far'm~~e;deepl:~uin~e;fused. ,,12 :But this is; 

'. " 

, PI'eeiselywhat Williams has done" and, done'in such a ' 

manne:r" not, no be overlY,dominant at 'the expense of 
. . -'­

miriirriizin:g the·othe:r:aspe.cts of.~"H~· h8:8 exp(3,ndedthe 


seop~ of th~ tragedy to' Ita , which ironically
. " 

includes. a deliberate yet ';. desperate' 'lie 'that finally 
..' . . 

'enables certain'membel-is':of the' famiiy to f~ce:' the reality 

of , again~' :But tOUna;:er$tand:,:~vith sensitivi~y the 

Whole impact of' the theme ; one f·irstbe able to 

iden-p'ify with'thosetra'its ,inever'yday life thai;~Jeaken ' 

a person, exposing hd:m to",the ed,to,shelter himseif 

, behind lies forexist~;ce ~ ,Williams, believes the ~lO 
jor traits; 'are more a pat,t,ern ofllfe thanspokeh 


~tte,ranees, that establish seeds' of'vv'eakness within' 


us,. ,"Fe,arand'evasion are the tvio little beasts'.-that 


, chase'" each ,other's' tail$ in the revo.1vlng 'Vvire:cage of 

our ~rie'rvoU:svlOrld.ulL3 ' 'Therefore, the, sole firm ground 

remainin.g in,l,ife, for our com,f'ort.,and reassurance is 
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, , 

people., liThe, only satisfac,t'ory thing we are left with in, ", 

, life, is the: relations .;.. if they're sincere - betvveen peo-

In W:illiarris', Cat" how.eyer, the, J:'elatiohs ',~re not, 

s,incer'e, nor for: the majority of, the time aJ:;'e e,ven those 
. . 

mam.tfa'cturedcomment~ ut:tered spoken to'one:, another ',s, 
. - . . ," . 

face ' with purpo,se or meaning.. Initially 't wOuld'appear 

'that this wo,uld1, :Causethe. play's, s,tory t:o falter ¢lrasihi­

cally,p'!1t on second examination,. it, obvious, that this 

promotes the Pfp.y' is theme and dr8in$.ticefiect.·' . 

But'. rllr!" Williams. is not much :i,nteres~ted in .story. 
ffieis interested in the; uncons;cious, motivation' 
of peoplo./ :Despite;,:the surface, gaiety of the, . , 
birthday ritual and the; flood of'oonversation'that 
pours, through the, h011se:, his,:,characters arep(jople 
who can:hardly;: communica,te with ,each ·other... Es....,. 
'sentially', ea,ch one' or' them is: IiViing::f.n solitary 

. confinement. 15 . ,'. ' ...... ' ...... " .... .,' .', " ..... :. 
. '.' 

Williams, ia; not, s·~tisfle.d, . though, itoal1.ow, bJis,presenta:'" 

'. ·tiOn or:' mendacity t:o reniairl ~dl·yjii.l. viev/without, further' 
.' .. 

collflict. ,..' A-s. ·Ke.n.neth TynB:-i1:: points. out, . II,,!' •..•. Cat on a 

Hot T:in' .RoofaJ.;so,exploi&el:) the~ impact of truth on' illu­
.' ,'. - . . . . 

sJion, the difference: being that where 0 'Ne.ill· thinks, 

pipe:"'dre~s,ne9~ssar.y·, .~en.nesse53.\~illiams ~ohdemnstheIIi' 
". . 

under the gen'eric; heading .o:f'mendacity'.:1116 BN' doing 

't1:lis:~ .he. demons:tratos; hO¥l totally. 'tragic' and.: d,isdainf:1;Il', . 
. ", ',". ," -. .... ­

. these ·dharacters.are ... ',' They are not. beyond. the p'ointof,. 
. .' - ... 

helping ,themselves,;, or even: of receivitlg help, but thew:' 
. . , . " 

: ' . . . 

re:ject assistance because· that me84s~ facirig,·thetruth,. · 
" ' '. 

coming togri'p:s: with reality. 

, '..' 

http:itoal1.ow
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, , 

, fea;rs and' instincts, for 'E3va~iveness, ;'earbackat,thls) 

,association; 'tiltimat'elyvve, declar~,such, plays,U:nr$a~. 

'~o succe::;sfullJ;' have~ we disguised ,from'ourselves , 
the intensity of, our" own' feelings;; the sensihility 
of our own',hearts),,' that plays in the, tragi,ctra-: ,'. 
d,ition ,have begun to s,e'em untrue.. ,For,a couple; 
of, hours, we 'may; surrender ourselve so t.o a ,v/orld of 
fiercel;Y; :illJJlllinaied vaiues>,in,c,onfl,ict; 'but when 

,the stage'. is, cover'edarid"the auditorium lighted;' 
almost, iIlllIiediately, :there; is, a recoil of, d,isbelief.18 

Kudience,si ope,nnass" t,o 'u..nders,tand:, why the' ,characters 

are,mentally;; trapped'has shown the'ni, their own, snare a" " 

'The ability' to remove; these,t-hey 'have, assured themEtel'ves 
. '; 	 . ,". . , 

'the;(havelost pr,efering thesafedy of their ovvn men­
. . , 	 . . 

'dacitieS', fearing' the truth. 'In '8; l,ett.er to' a criti'c 

"fri~nd'" Oscar: Hammersteip.: ,stated' the case <II 

, .' .' , , 


.I is, in" t118 discussion, of mendaci-by bet~eeri i'ather 

" and son wb;i.ch stayscwtth me novf, and towers over tb,e 

rest ,the play. T::ooma.ny play-s.:,c'a.nnot,' bewritten 

to show, tiP, the tlmendacitiesll~ by which we live;. 'The 

b:Eg mendaqities must be ,slain;., The sma'ller mendac-' 


, 	 i:t.ie's, - Ishould,like; t,o have them, remainvdth us' 
a Iittle~,' Letthem;r.emafn like springs on an8.uto­
mobile t:o :relieve the shock of. the trip.' Also, bl3-, 
fore We shed 11 all II mendacii;i£?s let tj,S, make'sttrewe' ' 
find out what the, truth is .19; , " 

http:T::ooma.ny
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by Williams combined'fine~drafted use' of 

wi"th the theme·creates. a stirring.m~ti·on in the, pl?-Y,'. 

and a~ uniqueneEl.s. in him'•. :'.~' . 

, , Cat" o,p-a' Hot' Tin' Roof, theme and, form are·. i.derr-.' 
tical. There is nO....difference between whatJ is said 
'and the way,' in wht.ch it is .. The dr8JIla is 
thorougn1:y" "subJ e ct.ive en the pa~t of Mr.. Williams,;. '. 
'it is, 'alElo ,~uhjective; .on· the part. ofthecharaoters,•.· 
)3eldom has. there been. a play .in' which .-tl?-e eKpres+ .' 
Blon, :of:thought· and f~eelinghi3.s been. ao complete:. 20 

This .thorough·:integratiO:h.gf::v~s ~ b.:ighlighted, uplif;ting 

note, to'the Pia.-y in the .charact "Of, Maggie,. "vvil1iam~ 
'. has had Maggi~ 'tackle: th~, truth,an;d .for :herthat truth 

is the conception' of "a 'chiid and. communication with her
<, r-	 ' 

hlisband: ' !' " KaY,Baxter has noted thi's in an, article'
.' . , 
of he'rs .on the subject .. 

.. 	 It' partly because Williain~ '. heroine;~ Maggie, 
for all her defecteof character,. ,s.e'eJ3: that· for her 
to . have a child .will do far more than ens,ure the' 

'iiiheri tanc,e for Brick' and herself , thai 'this piay 
of Williams I has a quality of hope,fvJ_ness.lacking 

:in most of 'his work.' There, .is at leas.t.: a willi~'lg..:.. 
ness, to admit the future .. For Williains" too; , 
surviv;alis not enough. There'must be' c.ommUhicaiti.on , 
and there must. he mutual recognitionof,' idEmtity. 21 

. 	 . . 

, .Ano,therqrystal in the play~ polished by"Wiliiams I 

, caref1llarrangerri~ntofv.lords al).d entvdnede~oi:1on CEm­

theme,is: the. Big Daddy-Brick e.ncounter·. in, 
'. " . 	 , 

Act II. Her~ he so delicat~ly ye't pe.rf,ectly managed' the: 

dlscu8s1on"that::he a,l"so' cre~tedth.e ,germ for a second' 
, . 

coordinate, 'harmonious theme.. ,Er:i,.c, Bentl'ey c~ptu,red.the 

idea mo clearly, 
, 	 , 

,Author ahd director are "together, too;. in the best 
sce'ne of',the ~play - a·masterly piece. of. construction'· 
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" ' 

both as. y.ir,i ~fil1g ELnd '~s p~rfor~anc~ .:. a scehepe:~. 
tween father and son in yihich a ,new and bet.te;i:' ,theme' 

':for., the play' :is ,alnios'ta:t-rived 'a.t: , that ,iihe'siinple 
old farriily relationships "still·me:an '.somethj."ng·, ,th:;;l.t, . 

the 'midst 6f the fil,th,and,incoherence,,'and ,': 
impossibility';' peqple ",clu.msily;"il~consistently"~
'g:b0I?~ngly ,.:'~tr:y ,to b~~'o. c:e' to each, other;. 22., ~" ", 

Eric:B'entley .'iit another article",':agp.incompliments ,Williams'· 
- . .' . -',' -" '.' .. 

use:·ofi;;"ngita:ge·,i, thi~ ti~~' ,~orFth~ humorobs,er:ved'in the),. 

·charact,~r.: of:., B~,gD::l.ddy:. 

" .," . The, comic eleinent: is often the/best part of " . 
play,sthat, "as a whole i. 'are,: not: Considered "c9med'ie:s" 

,',Thi,sis particularly;,true"of A!herican playst, and,' 
most:'particularly:"of.thoseof 'yhe ;twd most .promi..... '! 
nent American playwrights of th(3" pres~nt,mb,merit" 
,T,ehnessee Williams ,arid Edvvard,Albee., Willfarri,a has·: 

",oite,Ii ,beeri'a:fup.ired for6ther~ , suppoaed,lyprofoundeT 
'ei €)tnents,and when, "ruis'been 'condemned 'it"hasbeen' 
"on the grounds. that, thepr,ofundi:ty wa.s, spurious", 

" ' ­ .... . ThOse who do the' cond'emning:shIould, ,however,," hasten:' 
"to. add that 'WillialIis has a f,inecomic" s'erise a.nd . 
:"kn6ws1iow~to use it.' The ,Fatherln Cat on a.Hot 

Tin'RoOf 'ls' a comic f'i'guiein far mol'~ than·:the' ' 
.factthat.:heus.es scaIld~lous 'Jlanguage~: .. Comedy is, '. 
here used for i tR classl.c ,purpose:,· to .place. people, 

, ',i:p. their $oc:iety,' t:o ,·de'.fine . them as.vvhat.Karl'Marx 
sa~d t~~y~~~re,the. suirFoftb:~i~. '!3:ocialrelation- .... 
plups.• ',.".' ... , .... ', '. ... ,,' '., '.:, '. ",. .,.. 

·wiiiiains}:~mas·terY .'of:':theme· :has:pla:gedhd.1ll.'fa~in, .' 

advance of. most· o·f 'his contemporaries <a.s '., a .leaqer: in: 
'. 

.structuring a' wElii coritrolledplay ,·wov;:en:t()ge:t1+e'r'·'in~:. 
- .': ' 

s.:tro·ng; bonqs qf.slmple beti~ty .:, .Eventhoughh'e 'change~ 

, the, plot; qf th,e third' '~ci" and' a:itere'9-'the :charact.eriza­

stilt thet:b.eme'of mend.aci,ty and'its,:devastp.ti1:lg'<effect ":,' 
• • _. • • • • • • - - ••.• .'.' • ',. - • , ~.', , ,"' L-' 

wentlli1irripairea.. 'V'mether . the cllan~es»iI(lprovedor Aetracte' 
.. ' '" , 

from jihe play diCi hot matter, forWilliamsh;;"a. c ons-t:;r,?"cte d', 

,a, theme ba$ec(u:p?nuniv~rsalitythat \V8.S. applicable t,o 
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all, wealthy or poor, Southern or Northern, intoxicated 

or sober, or woman, c in nature or comic. 
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, " 

...~ , 

:: IW~ ..... WILLIAMsrCBESSPTECES . ·.DRAMf'::, 
. . ~ ~ 

~ . , . , ' , : 

,Regar.>dless ,chow well or 'poo'rly a pla,y 'has 'been 

'written; ~e'garale~s, o'f the ingenUii!Y:. o,r,"]:abk:of it~. used" 
- . "",':. ' . 

ess"· of' how . astut~ely ,: 

ment that makes a :PI'aM personal 

'. trage(~lians~ ,like: ,.,Wil'i'i~sc,·; ii~i-s' . this a,r~a that'thf;:l , ' 
, - .. ~.'~ 

..,' 

grea'h,est int~ref?,t, Eind joy oJ play;writing,:.exi:$:t,s'.. GivetF:a',," 
.~ , . , ." ., . 

,', ~. 

fevv, pe'Ople,and' con:fJ,::Lct'":;'a"IIleticUl9u,S',, intriging play
.' ,. . . '. - . . 

'will,evolve" from :bud ::~,6,:f:ufiblossom.,EV:ery-thing the':· 

. ,playWright nee ,grailte¢l .a,ereativi 'imagirtation and. ap"': 
. , . 
1J.re~iati6nfo:r ' 

up' ,1m hishan'ds and shaped, styled ,by his: eager mind.' ' 
" .' - - '., " 

.Tec,hni,9.ue~ change ';< but' grand themes'. do' :,not~ . 
. 'Whether in a muro.ertrial,;' ,a hu1lfight" a, farce, like, . 
. Char1ey i S,l Aumt, .or'·a t·ragedyl1.~e.' Lear" the;hehavior' ' 
of a h:u.man 'b.eing at, :the end',6f, his. tether. is .tn.e, 

"", cqillillon"deliolllinator' of . , drama.Vv.l'lert' a': man; (or 
,woman), at semf~knowledge;through de~pera.;.. 

.' ,.tion, he; (or. she;)' has he come , tlreraw materi.al .for· 
,13;, great play.. Tn'e) siat1,;tre ,of, the., workvv'ili depend, 

. upon' the dramatist I s: hOliesty and skil:Jl.,." but)'. ,its 
cornerstone"is ,alrEla~Ylaid.J;., :' .",' ... ". '. ..' 

This~" :Edea VVilli~s~m~races.· whol,eh~_art~dlY •. : Ar-thur,' . 

Miller wrote: ~'In 'the, tragic .view-the':. need... of_~an: t:o . 
. ,.' 

,wholly reaiiz;e",hlmself.ist'he:' only ,fixed ."star,a,riCl . 
. .' .... . 

" , ' 
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whatever it· is:, that he.a.ges) 'h:i.i:s miture 'arid 'lowers' it' is 

r,ipe;~or;' att;aCk:~rid::~x~i,~~ti.6n.'1I2, :.B:0"t~jUs,t 'b!?'cEl:USe ,:the 
" ..:' 

: play:, t~ag~d;y does n.ot:;,pe'rinit .iIIlII!.orality a· 

'. ~o' ex:tst·' .. }h:~.t~~ Mili~'r~ 'h~;e:;c;.o'inm~ntS3Oli ."the,';mOl~alit~. 
".' 

: Qf,' ,trage·d~i.· .II tragic :::rJght is, ,a' condition',~f·.life, 

.l3, 'c.orid;itioh which the, human: personai±:iy: iSS1b,le t,o . 
., 

'flo:w::er' and its'e,lf,~ ": The-tragic;'wr'cmg' jJs' the; c.on~ . 
, ."' . ." . ,. 

, and, 
. . .' . . 

,crea,tive ";i.hstin:C:'t.n3. "~hes'e:b'eT~e:fs',':th~' great 
,'~ ':. 

upheld,,:intheir '~V;.orkEt; :·:the:ir·· riUme'ro'us:~,; 

s~c.c .. Fememb.ere.d play,s a 'gl.ori.ous. testimony' t.o th!3",.' 
.. 

" fact ~' 

The, cor.e . .of' tragedy's 'morality'ties' 

.t·elrs" wh.o are ,thrust against the 'ilis 'oft:Lme~, . :irnm.orali t'y; 

m.ortality, .1l:uma,i:l, wealnles~,anci' succeptibil 
" .' .' .... 

challenge; is' :rrfEI, im accep,t ai.1d 

t:o the' gr.oundl spl~,Idering:t.o'f;l,' ':sl.ow, 'death,. 
, . '. . .' . . " . . . . 

, help:;LesEf; <'co~~vardly:' viptlm,,' 

': grea.t,and".onl;WP.os:sible digriity .of mah,.lie~'iih, 
. powe.r: d~eliberately/t,.o, ch.o.ose . certain m.ora}:," 

:valltles; bY"which' .to 'live aqst' tly ,as' .:lifhe:, ' 
tO.o, l-ike,: a:· charac'ter: hi- ,a :play t. immured against· 

.. ,corrupting rush OI titne, .. _,' ..' . . . 
.... '-'-, plays inthe':.tragj.c po ti.on .of:fer us a: ," 

-.- .. ' .. ew.sf'certain.m.oral. .values ;invi.olent jJux~apost:....
1a.on. ',' , ..'. ,'-.... 

blaze:foi-ward. or fall 

,: ... H6we~er, "sL-nply sel~ctingpremise 

by them d,.oes,not~ reln:force; '.or' even',estabiish a . ~,' .'", ;_. . . . .­

cu-t;easily·defined.character ed· from';wiel(J.ing· 

to" temptatibris; any .ni~re. than' t does.,: actualhuman 



. being.Theinri..~t thoughts and desires .of· a 'persb~ are.' 

cor.tsctaritly veil~d from our kb~~~fl~<lgeand. of,ten'frorti,the: ' 
", ",' 

mot;iv~:biohs'stimul'ating tho person to 
.".'~ . \" .. " 

,instantly: and .1jfi thbttt thought ~ ··WilJ,I.ia~s), ,e;x;pre ssed . 
',' . 

his bpifiion~~:abo~t·this±(ie.a.· in'the follovving: ..... 
.' ,.~, 	 . 

.'.To me the p·lay (im f'ef~r~nce he~e~ ito' Haroid: Piilter' s 
. The.Care.taker.1, w.ascabbut, the' thing that I'v.e~lway;s 

pushed. in roy writing: ~. that I 'yet;:tlv1ays,·'felt~·was 
. needed to be,'. 'over and over -:thathuman rel:a-· . 
.'iJi·ons· ar~.. 'te.rrifyingly: ambiguous. If youwr:Lt'e; a : 

.:. 'characj:;e~tb:atisn.' tambiguousyiou are writing a . 
',falsec1laracter,not. a . true, one. 5: ' .':'. " 

The char~bter should deVe'lQ'p· frbmhis:'ini tialb 
, . 

l1:Lng$.in the pl'ay' he .is:to: ~xercil'se .a leading, po. . ,~. 

'M~ny'of' tIle: newpiaywrightg;~iri the:J:ein:of Williams, 

st' achara:6~er. cannot be.am{lj or'charac~er;:if',he 
'not; 'adeveloping::One. William Archer d·e~eiried.:tp:e:j..r, 

meaning·' by .sa;ing:'" "By 'd~;elopment,' ,Qf,chaI'act?r".1 
.' 

thin.k they:mean, 'rio:tchange,~. ,but:· rathe,rlu'rv~.iling.~ 

closure .' ~'. ,,.<The ·int,ere.st' of' t.he :highest o'r'derof, 
: ....., 

drama should, consist in;t;he reacti,ono,f'charac 

,:'" 'It shbUldc be 'empha~ized that .. the trag:li:c hero 
, :illU$t :be.. a person, of, ·~ome 'stature,;. In' general' there 

.·.•. ,is li·ttle· qrarrlfj,tic"value .in seeirig,a.snial+· inind;, or:': 
. s,oul~invol;'\l::e,d :iri tragic'. ci~·dums.ta:rices, ' someone who' . 
in his. time .of crist;:::, faIts 'back on' ciich~ s, .' 

"on patterns.., 6fb,ehav'.io:r. th~t.:: he, learned grade···· . ,,' 
schCio.1or S1illdayschoo.l'.· The tragic hero ,must ,be 

:' capable 6f independent. thought and :s,ctioilL, .capable' 
:. 	 ": "of nevJ 'iJ;l'Sight,..c.apab+9 "theref'ore ,"pf,.: iric~ee.s:ing.·_ . 

': ou~ human,: u,nde::rstariding:and' c'ompassiOh·. 7:. ':,"', 

'The,n,e~edto' Gh~nge. one i S' lllorai valuGs or other :st'~bl:izirig 

~ ,-.. 
" 
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'.'.'. 

'bel:iefs, is not requiredfcir a ma.j~o:r character to :develop ~ 

even e:Xtensiv~ly' in a ,play. ,II ." . ., is su'qh a myster..... 

iousl;W complica.ted thing ':that .noo!le ': sh6ulCl~ really, pre­

sume',t.o j~dge·~nd·,condemn •. theb~haVi()r of, anyonee:lse:! ,,8 

Usually; withthecorrect, 'circums es), time, to think, . 

and a. ,person he.. can comm~icate ,with, :iif the, giv,en theme, 

",jill ,accoinmodate an ,actu..a:l ~., the major characters'· 
-

of tragedy at least try 
, 

tn. reval1;tate 'and restructure' the 

.princip"leq. of their lives. ' "Arthur ,Miller remarked; lilt ,. 

isclir:ious.,although e , 'th~ t the plays:; 'we revere" 

century after century, the' tragedies ~,'. In them, and, 

. in ·the;rn alone ,liesthe :beli - '0ptcimist±c,' if" you\iTill 

,..:. in the' perfec'tability" 

an inte~viev~er if his 
. ' 

ters.seemed more tragic .iro 

,him beine; placed in ,a ;:So.uthern ~etting;, if thE?ywe~e. not' 

confined ::intheir'availability to change and betterment.· 

He r~Bponded::: 

. 	 Becau'se IknovJaiId 'imderstand their,m.00d~,.and per­
'sonalities better and because I' am both familiar 
and in complete sympathy with the flavor ,and mode 
of the ch, ,was hisl.l11hesitatingrepl;i:. But 
ldoilit that·the characters in Cat on a ,Hot 

: T Roqf are bound. by the setting .of .th'e play_ 
T.lieir problems and feelings and the inner tragedy 

,of their -vvhole tortv.red live~ would be vel~ much '. 
,.thethe story was lald elsewhere _.' ' " 

Of all the: ................,1=,"-'.' that TennesseeWil:li?-ms I charact,ers 

" 	 ',4 : " 

, are,- they are: not stere()typed~ 

. 'Margaret;. Williams' . favorite .cllaracter,in Cat, is, 

probably} like W:L11iams' inner nature and 
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temperament •. spent. more time, and', effort 'tl1e cre,..,. . 

atiOYl ~f 'Margaret than: anY other of ,his female characters., 

H,e di~plp,yed 'his, best manipulati,on language in'her 

lines.' 
. - ", 

, ' 

': There 'isener-gyof, imagination in Tennessee VlilliElIDs'" 
. fir·stspe.e.ch' for Margaret in Cat o,n a Rot, Tin Roof', 
as she' opens and )dc.k;s shut dr,awers .o1'i;he dresser: ..•. 
"Well, I! - just remarked:thatf,-"oneOf .th' no-. ,.' '., 
neck monsters. messed. UP' mt 10veiy/ dres'S' so'.I got. 

. t t . - . cha-a.:...ange, ~ " It: is not~only that,' Margare t f.8 

designation. of her husband's brothe'r' J s children is. 
striking ver)!J;iage ,but that. the: 'speech iriimediately

·.launches the 'characterization·.,ll ." '. . .. ' . 
. , ' 

'$ have, noted" hoy/ever,' that they feel Maggie J s 

nature . is. tooimpuls.ive~' overly drawn, and more, often 

than, r1:ot ,suggesl;iye'ly authoritarian,tl'lanmerely,'de,te,r ­

mineq. Her love for Brick hasevenbeend'enied, s,t ­
o " ~ 

, , 

t11,at her.. shallow· wOl"ds,and, displays. pf ction 

concern. ely;. her lntere,'$t~ in super:Lority'.ancl'abs6;:Lute 

control' over her hu~barid~, ,'Hovvev:er, lttore.believe 'her 'love " 

physically lusty ,in 
.:. -, ', .. 

, extremeteI'lns'~' wanting tD. regain ,: :i,'r~lationship with 

him more for the 'physlcal ,aspects,.·than for the ,spiritual 

and mental ones .A$ sb,e advances' from scene to scepe:, 

both feelslie\ ,grows increas,i:rgly" more' t>eckless:: and.in­
. , . . . ~ ".' . . 

sistentupon her'goal~ The following sage. is a 

evaluati()nof',:'hO¥l theM·p~rceiyeth.e:character of ',Magg1.e, 
" .. 

as a lowly ,unthinking depriveCl:'~v~i'ife acting on imp'ulses,~ 

. i-ier probie~, as near as . I can grasp it" 'is, that 
'love.s her 'husband and ~vishes to, r,esulne 'normal', re­

, onswith,.him., ,',.This is so.rriethirig:Ihave: a good. 
de~lof 'sfympathy, with,' but, .J must say her ,tactics 
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strike me' as. exc~edi~gly idioti,c, and entirely 'un.,.. 
feminine.. ReropeniIlg gun, i"ight at the start of 

. Act I, is' to enter, the bedroom where is sulk­
· ing~ She 'complains the heat, removes he:!:' dress, 

. ,s>trolms her' body appreciately, before aninvi,sible 
· mirror' facing the audience, .1;lnd informs her': spouse 
,that his ,father' 'has ,been observing her vvi th a , 
lecherous' in his eye. 'Now,: I. submi t that the, 
last way any vvife might arouse her husband would' ' 
be, to tell.himthat his fatherhac1 amorous feelings 

"about heJ;'~ . And certainly any husband o:fthElsensi­
tfveness 'of Brick would. ,be nauseated by 8uch,a ' 

, vUlgar approach. '.. ..., ", , 
, .' Mrs eBrick' s 'second gambit is :to deny her hus;.-.·, , 
,1jandwhisky uniless he' will sleep with her. (Her hus~ 

,band' haa become an alcohollc~'_s0 as to pear':the',pain 
,:. of. existenpe ~,'), . If -tliis is ,Williams I idea of hovr 
'hUman be,fngse,ingratiate themselves with ,one ano.ther,. 

I can (iniy sayheknowsdifferenthuntan beings; than 
'do,,' Bv.t,Mrs. Brick:"s final piece; of female s~rat-. 

egy is thebe yete' Big Dad,dy, 'has threatened. to 
leave his, rich estate to anotp.er son, felici,tonsly, 

· 'named Gooper • . ., because Bripk has, prbduc:ed no 
· offspring.: So she- f1nalTy;, flings herself at Big 
· Daddy.' s ·feet and falsely announces that she ,is 
'pregnant., Since it, has. been tnadequite clear that 
Brick is an idealist; sl-ckenedby the hypocrisy. 

" ) :and cruelty of ,humanity, how is this sordid lie tn 
bring her' hus'!Jand into her arIns?' .' : ' 

But wi·th' Kowalskian inp:onsistency, it,works .. 
The dramacbncludes witll a highly neb,ulousembrace 
and Brick sitting thoughtfully. on the edge of 
,'be~., For the ~ l~fe of me, thE! .09,nc1usio11, seemed 
ut uer]y crc:;tzy. '. ' . .".,', . , .' ,. ," . ' 

.. . 

Both perc,e;ptions of Maggie ,are ,incorrEmt.' .r~aggie' 
. . . 

dOE!s' gain domination over . hu'sband at the end, of the 

play"but only,ac~identall;y'and .oUly be,cause B~i61{'
'. . .' ; . 

hims~lf-- over to her. , Her -dete:tmination "to look'after the 

'welfare of her hW3band' and herself, and ,ree'stablish a" 

, meaningfulrell:1tlon~hip in< their marriag~: are her,' , 
,pure ininter~:t." cause she 1.S Yiolently-, almost pos~ 

., .' 

SE!ssively in lo~ev{ith '~rick; doesn't mean is' over­

sexed or abnormal . 1113 'M~ggie I S deliberate .lie of',,' 

http:anotp.er
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:pr¢gnancyis, a and also a' prediction, one Brick and. 

,Big·Daddy·know well as she ia, inevitable;. It is the: 

'one','. lie' which~:c.tuEl.lly carrie s any 'power in its message ~ 
" ': 

Truly"Maggieis the guid~rig agent o:f 'who:se very' sym....; 

,pathetic nature, spelled out, by her, s, ,ahd, common, 
", ~.. -., . 

;iron-strength'Eipeeches~ 

Brick, al t:b.oughfeelin,g he 'haS'e'scaped the 'world,of 

mendacities. bY,('lrinking~ is very mY.Cl.'l'a:istur.',hedby ,the 

lying' ~nd verb;3;l, ,~arfare,that flourishes, so' heav'i.1Y ' 

" aro1llld him. 11e'ltas takento'n~t assoc 

'v'life, though he does not hate her, ,or become ,angeFed" at 
". , ' 

her.' . ',' 

'His vdfe loves him,' hLi.iI; her :physlcal ,advances; are 
repugnant to and'he"is muchtcio remote',toap-, 

'preciate, the desperate ,humor of her conversation. 
','There isno' conce'ivablemethod of, communication, 

bet'ween them, and' although 'i,t appears to me, that 
',:r,l(r~ lNilliams,', $pet~ifiq ,dile:rnrila' is a little, bizarre, 
, h:isunderlying thought, is jus;t as simple' as this: 
the profound: and'tragic mystery that every man is. 
to eVr~y other m.an in the world', and even to him­
self, ' , , , " '. ' 

, , 

the,nature of ck's behavior and: his relationship' wi th 

Maggie~ 

,The playvlrj]ght is veryemphat,ic t,oi;ihe defense of ' 
his central ch~racter Brick, the play's lonesome 

, 'arret sympathetic near-alcoholic against whom charges 
,": , of homosexuality are made? i'Brlcki Clefin:itely, ' 
"riot a hOIno,sexual ," 'he'(Williams) ",de s" a,nd, " 

p'oints out,that in one key spe:echhe has Brick's 
wife attest to her husband I, s innocence.. "Brick IS', 

, self-pi ty and rec'Ours:e to tqe' bottle a;re not,the, 
-result of a guilty 'Q,onscience' in, that rega,rd:. When 
he spealtso,f I self-disgus~,,' he ,is talking in" the 
same ve in ' ' tltat v"hi ch finds', h;im c:omplaining , 

. . .' . 
. ' ... 

.~. . 
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.'bitt,erly aboutha:v~ri.g"had :to live so long:: wi-fih 
>: "mend.acity.' 'He fe,el!.s tl1at th~: Qollapse and, pre-:­
"mature deci.th of: his 'fr'iend.skipp.~r, 'who never:"., 
, ,:s.pp'ears'<the,play; have' qeen caus,ed., by .unjust 

,att:acks'on,'hiB, mQral, charact"erniade',by ,outsid'ers, 
'iriclud,ing,Margaret (Maggie) ""the, vvife.' lit 
bi,tterness. at, Skipper "8 tragedwthat has ca.used 
Brickt6 t1irn agains.,t his wife'and, find:'solacei 
drink~,rather: i;;l1anC3.;:q.y'personal, involvement, al­

. th:o'ugh', qJo,sugge,Rt:·that~;'at, le~s;t, at~, sometime in,,' 
, hi'.q;.l:ife, therehav8 been unreal,ized abnormal ten.:.. 
, d~ericies. 1115",' ,,',' ",' , ' " , ", , 

• " • b ' 

Thedutwarddiiis'gtist that, BJ;'ic1~ may; :have, that 'he",never 

emphas.:iizes t,o ,~' noticeabl:e'd~egree" 

.. . 
se"lf.: ,through. ugly;: 

c;tion, 

arid delivered ,not 8:0 much:.as: children but as inheritors 
, '.,. " ' . ". ., 

of~eat; weaJith and power; -J;;b.enew'per:petuat'ors; of, ilri:... ' 
.' . " .' . . ~ , ' , 

, eqUit::r.. nJL6., Daddysee::i.th~ ,dlSgust he bel,ieves :Brick 

, t:o', have dis;played :i~his dri::p,king~ iiThich . Bri'ck repeat­

',-'edl;v· i~sists' ' S ,him to faCe", the,w.or1d,.,Erlc Bentley, 

s:tat'e s:, 1,IHis father" however;" explains;, tllat s is ,an"" 
. .' . ' ' " . - '.' ," -", '", , .. 

, evasion: the'r~al'reason ':l1:s' that he; ,is:running, away from 

homose:x:uality,,, wl7i 

~e subject Gf,' honi~~exuality at the' time, df the 

, pla;yi·s appear~ce'was"':a hlls:p:eds)ubject,"~ndt: WiiIiams' . 
. , .' '. -:,'.:' '".' 

", -us,e,'pf it was 'extremely,: avant ga,rd\3:,'" Tae si;ence'bJry' . 

Br.ick ,that! his/relationsb:tip' vd th, Ski'pper was stric,tly:. a 

, :pur.~:,friEmdshi:p .pet~veent~ib:men, one' o~: the 'few true 

relatiorishinof;: i ts kirid~ ~qng meiistllJL a~o1;Lhd, 
, ... , ' 

http:Daddysee::i.th
http:much:.as
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mushroomed, into' i'an immense 'problem.MarionMagid noted 

at tha't time:, nIt seems' moreover' cruc:lal to the melining 

'of' the' play to ,know 'whether Brick ,is,weak 'ar.td self:"':' " 

deluding or whether he ' is, the 'la'~_t, example, ,the,' pure, in, ,,' 
.,' ,­

,: heart' •',,1s.' M;:my: e,l t the:-question 'of' homosexua:li ty' was 
", . . 

answered ea,rly~ the p.JiaY,by ,the ref,erence to the bed-

room,Brick ~'~""'BE) ..... e slept in. "IIB:i:g Daddy had 'proved', 

, "it earlier, howeyer, when he p:ut Brick and, '.'k~'F>F> in the 
.,' . 

" roo~ wheretheQ"ld~ homosexuals:, former 'owners, of, the 

plantation, had' and ':die~, ,,1.9 at'iiributes' ,Falic. ,', 


According to' another early, I?evie\'Ver of. ,the' oppo 


ouinion.. ' liThe gJ;lOst', hdmosexuaJ.,~ ty is ,c'onjured up and.' , ' 
....... .' ." ,. 

laid to rest;, ~ut' the v!(!,ai,th perSists, 'possibl;W even 


, ' 

longer' than theplaywrighit intended.,,20 Indeed such a 
. . '. .'.' ,". . .' .-.\ ",.. 

racy'topic wouJl,d: cantinu8' to linger long after the sue: 
'. . ,~ '.. ' '," 

had been ans'weredbec pe'ople 'naturally d.ouht e,asy, 

solutions, f.o~'sipicy ,in society" and the subject 
, ~ 

literallymakes'the play s~enitO: re't,ainitS'origirl,al 

shocksti,mulus,.: 

"The actual purpose:" of, -the' topic' is a source, of dra­

mati~ e:ol,or" a pigment , on the "sub-theme lev:el. The an.,...' 
........ 

swer,to ,the (iuestiOn, however,. unobtrusiveiy given by' 

13ri,ckhimselfin 'reply' to: 'Maggie I s,quizzing of, him early' 
, , . .. ,',.' 

..... 

Act III. IIWhen apked vlrlY J?addy shouted,' 'liars;' 

Brick allswereci' that' he did not t:o hlisfather but, only, 

t:o himself ,the nearest' approach to a ,clear...;cut ' 

.' . ­
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, ' ' 

statetnen"tt thatVvilliams ailovvs his character t,o 'make. 1121 ' 

The remaining stepforward~ Brick takes during the play is ' 

t;o protect Maggie from Gooper and Mae I s attack on her 

. .... 


II
after her announcElrri,ent of her, pregnancy" .. .. '. ,Brick: ' 

s,es to Maggie's defense and fina:lly 'Hxpres'ses aalnira..,.. 
, " , I 

,tidnfor 'her ~ 'the, only sitive s.tand pakesin ,"4he " 

play:: his defense of a lie. li22 ' Definitely,the 'change 

Brick ,u..Yldergoes 'the revised Act III weakens thElst:urdy 

const,itutionhe has had: t~n:'oughou:t~ thE;) play ,and in some " 
". .' '.'. " '.' . 

'intangiblEl way, this weakrJ.e's5, seems partially'unrealis,tic. ' 
, " 

'(Kazan), felt that' Brickshouid Undergoachl;Lnge of 


, heart after the"'showdovVll vii,thhi~father; Emd into 


Brick ",s' lines, a' certain: hc>ilowriess ,began to creep.J!23 


Anyone, whp 'had slls,tained nOn-ini}i91vement the 

, ' 

activities that"exploded,in',the p'oiii:-tt; 'h6us~hold only 
.' . . 

t:o finally crack is 'really not so Uri~ealistic for the neJiV' 
, . ' - " 

pla:Yvvr:ight,s of WilJ.;iams, 1 ,~chool.' Inde,ed ,he is; ,th$ tragic 

hero reworked~ 

Briel{ "in fac-:t;,' :ap~rfec't 8iampleof thedovm-, ' 
trodden ego, the 'emotionally weak son of a more 

'willful, moretalel1ted, more vital male par-ellt., 
'is no ~,o:j.hcidenc'e'tha-t hfs:,creator,h.as elected, 

, '1;;0 proviCi8 Y))i~, wi th'a'c'rutchthroughout: the, play~' 
, ,Brick is a cripple:, psycholog:ically. as well, as , 4 

physically - a wounded a:nimal, ". a qef,ormedchild~ 2 
. '" " '. . 

R.: H,~, Gardner"sa~s, liThe charm, of the defeated has re...; 

'placed' the strength' of the'trag1c' :hero. n25 But no mCltt,er 
. . ."., . . 

how Brick is viewed, thedeterminlng'~f .vvhat' consd;i,tutes 
. ..' 

realistic, behav'ior ,wiil, probably only;'be understood with 
<.. . , 

http:hfs:,creator,h.as
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, certainity by'those who' hErve shared his tragic ,semi­
: '.' . 

,e,xistence ,as an alcoholic ..' , 

ThrDugh' thecharaqters ofMargar~t,and I3ric,k, 

Williams: places the:b..ear,t, and mind of, his play ,in order, ' 

functioning to ,e11lighte]1.",alld~enges 011 the horrors of a 
, " 

lifs'l) where ;alcOhor ~uies,orie IS , ' 2) where, ~ll' 4he " 

angles "and a:pproachesaridpathstravelled gravely' end 

against a 'stpne wall,: 3)' where" speaking with honesty 'and' 
. . . . - , . 

sincerity makes, ,the, person an outcast ,jjIl a soc;iety that, 

says is 106kin~ for. truth" 4)vrhere a family 'is no 

shelter to retreat: 'to for"love 'and comfort and undel':;stand-, 

,'and 5~ where greed is 'as choking' ,as a steriie black 

Vacuum.. 'Viilli8.Irls f:characte'rs" are real, people in real 

s1tuatio:p.s,- ~ndspeak'directly to:t,1l8 audience real, 

'often 'frightening;~~6metimes cmnic~l, ,always pro:voca,tive 

language. , 



'.' ' 

A-5', 

v. ' CONC1USIOI\f 

, ' 

,To sUJTIlIlarize the infl:ueric,es a great playviright 'such 

as Teooessee'Vililliairrs has 'had on' hiscontem:porai~ie'EU ,on: 

todaY's'theatre, and 
" .. ': 

on the :theIr).esemplo-yed' tocol1vey the ~e.volutio.riari· s,:pirit. 
'" ~ "" 

honest re$.lit~l·,cbnfro~,~ing aud;iences, onentJiElt 'first 

understand the' true, nat\lre of' t:V.agedyas it v\ras, , created~
'. . . . 

" . .. . " 

: Tragedy" 
~. 

is 'corirnibnly regarded as, 'greatest and 
most noble ,form ofdraTJ1a,an exaltation o.f the , 
human spirit. In spite of the, fact that itgener­
all-ydepicts 'cha,r?cters involved, in so.me:terrible, 
catastr.oph~e,tragedygives us a fundamentally 
optomisti'c- and liberal ,view bf life. The tragi,c _ 


, playvvriglit'eXamines,.Iife intently/and pass,i0 h'at ely;, ' 

during great' cr;ises. in the live's of great p:eTson:"" ' 


'alities. ,From s.ucll,l,examinationwe gain wisdom and 
insight,illoments oi'grea:t beauty,and,admiratiori
for ,man even in s'defeat., 'Oi tizens of a 'mature, ' ,,' 
, arid healthy nation should be vvil1ing: t.o engage: 'In ' 
such ,soul-searching without,asking:that the facts 
be colored: by romantic hues,,: happy, endings, or, 
othermelodrama.tic, ,techniques. 1 " ,,', ,"," 

Yet it' is precds.ely this last statemerit.-the-',:gene]j'a~::p:UhIi:q 

including many , critics, have 'refuGed to' ,accept', 'prefer- .' 
" , , "". - - '" " 

ring.' to condemn thedrarrra I;l.nd the playwright r;:lther than 

examine their, 6vv:n be ing. 

The ,great 'tragedies of the past ,are no different 

, from today' Ei tragedies,. in'the general natur~ of the 
-' • c ,; ", " 

themes, ,their language, or,thEdr charB:cters', only: in 

their plots.', The' factoi' that ha$'chartged:is:'the attJt:ude' 
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- .­

vihich-;.·the ~tidience ,v-ie·~vs:th·e~tragic.pl~Y .:,TOd~y I,S 
, : 

theatre; auciience,,<for Williams-,howev.~r" ,seems to, be > 

heavily -shielded' e; Iivine ,'in an 
. .' , 

imag~ned._vlOrld· o.f ill'usio.n~ry.do.mfbri:i ahd conte'ntniei).t .. ' 

Arl.ything '-that ,d:r.aw,s·them . away , fro.ID' sense o.f_security 

, ' 

they' are' able :tcimusi:;e;r< ,·WilliamB-,' '. o.bjective, :irL " 
, . , , " , .. '. . 

.pl'aywriting is tb.·d~ jus~ that: draw them outof'the 
, . ,', 

imagined :w'o.rldsbac'k into 'reaiity • 

. " He' rep;re:sE?nts an~v.,rspiri t·- lo.ca~-·~color: tra'ge¢lY:' 
:the conc'ern., wi:th. a fra:gile ch!:j;ra:cter who. i.8 beset," 
\¥.,i than o.bsesS:io.nborn, o.f -f:rustr,ai:;ion :and who.<is:_ 
engulfed py. ,callous -o.r:;cruel world, usually 10 

. in the lo~er ssiss,~ppi_regibh.· Iti,snat'ural. 
,.' Wi:l1:t~$. 'if0 writEroftJie.: lo.·ca1.evvhi_chf:lov.,red: in-upon 

. 
',' 

>. his .yputJ;lf-ulm,ind,. and .in so doing he-:achieves-Rn­
'. a-Llthentic.,' ,to'ne ;i,n, hi·s. plays!; put p.is.f.()l;,te, lsa , 
a,ensi tive.:.ip.sight into'.frail 'c4!3-;i::'acters who find 

.1ife:.·Yoo'much fo.r theni .. ::Williamis i :Language· 
re'sporisive to the demands o.f the. isituatlon; he:. 
-ploYi3_·strikirig,co.nt,raE)is;. and UE18S a partially .. 
expressio.2:t;ltlsticteChniQUe to ~nfQr6e emo.tional 
effects. 

, "., 

- . 
.'. 's;-cters ,.he u$e.so,Wi,llia,IDs-, ·~nd-.h~.s' 'playS:hEwe held'- the,' lime­

.. " ". . , .',. " , . . 

, . 11. • ..•.~. ~vi thin the: 

. '. : 

'-.' drama ariQ. some 

every playwrig;ht. 'strives. for in 

. .- . 

'\mforturiately', is:no.t; :el1ough~o·overcome thegre .. 

',.. -. ' 
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controversy thS:tt. exists' around him.' 

'. . Indeed",the 'controversy 1JIlhich, has ·cittended':his, 
. qareer 'may well be 'traced ip-:large measure to his 
attempt to recover t.he natur~l, 'function· of the drama 

',as the. mirror of popular imagination.' .Althollgh. ,he' 
shares many of the concerns of. a larger group of 
cQut'emporary 'Elrarhatists, his -yheat'er :i,.s' nqt. 'in' the 

. ' .. ' literarytradition .established ,by 'suchpll;i,ywr:;i..ghts" 

as LUigi,'Piraildello, J3ertolt13i"'echt,J'eanGiraudoux, 

Jean-PauJ.,.Sartre, T. 'S., Eliot, 'and Thorntpn Wilder... 

On the'c6ntrary ,William:s attempts to :recover for'" ' 

drama its primary identity as'a pre-literaryfo.rm. 


,He committed to. a. theater.that is extraverbal in'" 
nature, to dramatic fo'rmthatseel{s to exlpore . 
not only rational but' ~+so irrational and supra- ' , 
ratioria~ planes. hWI),SLtJ/ci'xperience e .' Will;iams pro-: ' 

.. poses ,to .mirror theambfg:tqL'ous>reali ty o.f hisp'er-: :;, 

ception'in language which can· he understood' by , 


.. popular audiences., . He 'undertakes t:o project"those 

events,. ideas" att'i tudes, and .collective feelings': 
that characterize, ·life' in the mid-tvv-entieth century;' 
into );he phy'sical; 'emot,i9nal,;' ~oral, ancI symbolic . , 

, 	environment' o~ the common man. vvrites of ',this , 
.motive' in, the 'preface, to "The Glass Menagerie: "These 
remarks ,are' not' rrieant:,a~:a prefac,eonly: to, this 

.particular, play. They have to do. with a, conception 
of ..a 'ne"v;,plastic~heatr~ Ylhich must take, the place

,of ' the exhaus1r(3,d 'theatV'e ',ot",realistic conventiqns . 
,if the theatre is to resume' vitality '9-'part of ", 
our culture'. 4 , 

T:he· greatness of Vlilliam$ r'esides not· in his attempts t:o 

change anddeIIl.oraliz(3~oc,ietya.rld" the'. c~lt~e ,'the rea­

sO'nsusedto condemn him arid' hil:') ·,works., 'Out ,inJ::isat~ 
'-" ;., 

tempts. to change, and autheJ;lticate: the. theatre. as a refle,c-, 

.tion 'the re:alit'y of society 'and the cuI ture. " .. 

Based on the .o'bservati~nsand examinations of this, 

study, . Cat on a Hot Tin Roof,,' can now,bp se,enas'·such·a 

play.. tt will only ,be after achieving 'his ,goai~' to~vards
.' '.:' ", . - '. 

.'~ ' .. 

public recogI'l:ition' bf the . real identity,th6ugh, that 

the. controversy surroundin.g, hi,m 'and his, plays ..will ..Cease .. 

http:pre-literaryfo.rm
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N.evertheless, until that time , 'ifilliams continue 

to vvri te and have eO. plays of the of Cat. 

Plays using characters equal to those one on the 

street, where he , where he shops, s home, 

nameless and evasive. Plays using the 1 of 

shallow' '!'lords and soc etiquette, desperate words and 

survival cries, no VlO apathye Plays us themes 

ective of cultural ity, such as men~aci , 
showing the power and ho~ror these attitud~s possess in 

controlling o~)"r live s.. encircled by c 

to the friction be en a wholly alive 

alive· audience t.o "real il in reality .. 



, 	 "~,' - ' ' . IT,): ~:.FOOTNOTES· . 
" .~ ,." 

" .I. '.' INTRODUCTION "', . :'; .' '.- .' ~ 

. .1E·sther IVI~' Jacksori~'liTerinessee Williains, .il' in The . 

.• Ame:lcart Theat_er TOda " ~d·...,by AlanS: o. Downer (New .York: 


Bas.lc Books, lIlc., 19t7) ,p. 73. ". • .... 


; 2' J~cksorr,., pp .. '81:-8)3. 

. '.' "3 Reverend. Ignatius.. ·.W.~ Bu-tler; T.•Q~R. ~ So T.• L. ,. The, 
'M6r~1 'Proble"tas of, the"Theatre(~Vashington D.C .. : The 

Catholic University of America Press, 1958),' .p.' 72'. 
, 	 ", ,,' , 

.... 4- Henry'Hevjes,' ;IBJ;'baclway' post~sc:r'ipt,.-- Cr.itics. on a 
Tin Roof," The'.Sa'turday Revie~v, April 30, '1955',. p·•.. 26 • 

. 	 - .. ', 
, " ' , 

,5 Jacksoni~p. 78~' 

II 
' .. 

•. THE'ORIGIN OF CONTROVERSY 

. 'T Te'nne:ssee Vviillams;, IINote of Expl.anatiori, to . 'Cat. 
on a' Hot Tin Roof"" II 'in Best American .Plays , Fou~th ·S.eries 

,.1951-"01 957" ed'''. by John: Ga.~sner (New,York: Grown pUblishers 
Inc., .195d), p. 79. .... . ' .' '.' :. ',' 

2' 'Brooks.Atkinsoh,'·,iVliiliams.' . 'iTinRo6f', ~.. " :NewYciJ:~k. 

'. Times, April ,3, 1955, sec~ 2, p. 1.··. . 


·	":< 3 Kenneth Thorpe Row~."A. The ~terin y'our Head' (Ne~v:. 
York: Funk' and<Wagnalls CoIllpany? 1960), p. 223~ . - , 

. 4. Henry' Hewes., . ,IIBroadway' Postscri·pt-· Pi, Stree.tcar 

Named Mendaci ty'~." The SaturdaY'Revie\lIJ, April' 9". '195'5, 


. p • .32'" . 


. . ··5·r,fauric·e·.zolotow,- : "The Seaso:n on' and Off J3roadway ,II . 
Theatre ,Arts, June, 1955.,p.93 •. 

, ····6. Tennesse~ Willi8.Jlls,'. I'The r:Lmeles.'S· vVorld· of a, Play ,II 

.lnAnierican Playwrights)on Dr·ama;. ed. by Horst F-renz (New'" 
. York:' ,.Hil:L and Wang,' 196'~) ;: '. p. 86.;.. . 

.. 

http:1955.,p.93


50 

and the COiillllon ,II in 
ed. by Horst Frenz (New 
82. 

8. Gaines, .IIA Talk .About Life and Style 
Tennes.see if'lilliams, II '.L'he Saturday Review, April 29, 19T2, 
p. 29. 

9 Zolotow, p. 22. 

Lenea 1!'alk,Tennessee Williams (NevI York: 
Tvvayne shers, Inc .. , 1961), p.. 16;3, citing L 
Ba:rnett, "Tennessee Williams., /I Life, February 16, 
p. 	113 .. 

(New York: Atheneum, 

1.2 , p. 257. 

13 Fu::.r1ke and John E. oth, "WilJ::isJns on 
Vli11iams, II Theatre Arts, Jarruary, 1962, po 19. 

14 Tennessee WillisJns, "Tennessee Williams 
His POV, II The NevY York Times Magazine, J1.me 12, 
p .. 19 .. 

15 Ibid'.• , p. 19. ff~ 

16 Tynan, p. 262. 

1:7 Tynan, C'd.uoting jI~dous, ey, p. 268. 


lB Tynan, p .. 267-68. 


19 ZolotoV'!, p. 22. 


20 Eric ey, "Theatre,1I The New Republic, 

April. 11, 195 , p. 29. 

21_ Tynan, p. 270-71. 

22 J. L. Styan, The Elements: of Drama (NeVI York: 
Cambridge at the University Press, 1963), p. 188. 

23 Rowe, po 248. 

24 "The The er - New Play in .m.c::. .Llli.a.. 

April 4, 1955, p. 98. 

7 Arthur Miller, 
American wrights on 
York: and Wang, 19 5 

11 
1961), p. 

25 IITheater -F st of the Year,1I .;;..;..;;...:..;...:;...;.;..;;;...;;.;;;;;;;,' April 4, 
1955, p. 54. 



5 

26 RonaldS. , "The Varieties. of Dramatic 
Criticism," in The Context and Craft of Drama, ed. by 
Robert W. Corrigan and James L. Rosenberg ( San Francis.co: 
Chandler Publishing C , 1964), p. 190. 

27 F1.,mke, p.. 8 .. 

III. YfILLIAMS f CONIMUNICAT OF THEME 

1 Henry Hev,res 
Named mendacity," 

streetcar 
9,1955, 

p. 330 

2 TeYl..nessee Vlilliams., II 

Fourth 
t T Roof'," in 

Best American Plays, 51-1957', ed .. by John 
Gassner (New York: Crown Inc., 1958), Kazan-
Inspired Act III, p. 80. 

3 Ibid .. , p. 81. 

4 Ibid., p. 89. 

5 Kenneth Tynan, CUl"tains' (NewYorl{: Antheneum, 
1961), p. 270. 

'.6 Maurice Zolotow, tlTheSeas.on On Off Broadway, 1.'. 
Theatre Arts, June, 1955., p. 22_ 

7 Reverend Ignatius VI. Butl.er, T.O.R., S.T.L., The 
Moral Problems of the Theatre (Wsahington D.C .. : The -­
Catholic University of America ss., 1958), citing Jack 

.Gaver (editnr) , .Critics I Choice: New York Drama Critics. 
Prize Plays (New York: Hawthorn Books, Inc .. , 1955), p .. 569 

8 Tynan,p.. 205 .. 

9i 	 Signi Lenea Falk, Tennessee iNilliams ( York: 
Publishers, Inc., 1961), p .. 178. 

10 Kenneth Thorpe Rowe, A Theater in Your Head (New 
and Wagnalls Company, 1960), p. 241. . 

IICinematic structure Work 
in Stratforct Upon Avon Studies X _ 

(New York: St. Martin's Press, 1967), 

12 Theater - Hew Play in Manhattan," Time, 
4, 55, p. 98. 

George Brandt, 
of Tennessee Williams,1/ 

II 

http:tlTheSeas.on
http:Francis.co


, .,',' 

•13 TennE!sse'e Williams, "The .Til~eless World· of', qa. 'Play, 
. 	in. American' Playwrights .on Dramaj~ew York: Hill and .. , 
Wang~ 1965)', P._ 87.. . 

. .14 Lewi~Funke' and John' E.\· Booth; . nWilliams on 
.Williams,1' T;heatre Ar·ts;.·.·JarllJ.ary, 1962, p. 19~ 

, , 

., 11· Atkin~o:h~ sec ~ 2, p_ 1." , 
, " . ­

.' '. . WiliiarilS, IITh.e Timeless Worla, of aPl~y,'1I ,p. 87. 

19;·· Henry JJevves,. IIB~oadway Pd~tsc·rip.t - Critics on' a 
'Xin Hoof," The ,Satu..rday ~eview, April. ,]0, 1955,,:p. 26 ... 

20 Atkins;~n, :;,le c> 2, ~l.,·· 
," ,~ -....... -~~ 


. ,. '., 2i. Kay Me .. Baxter, contemporal':'t Theat'±" e, and :the. '.' 
Chriqtian Fa'i th, (Ne-vy York~ Nashvi1 e:: Abingd'on'·Pre.ps~ 
196.5) ,p~ 77":'78. ,.',. ..~." ",'. ',,':'.," 

22 Eric.J3entley· "The'atre,;n The ·New:,.RepubliC;i 
Ap.l\,i}:.,.:.J9,5.5. ~:.,~' p,. 28......." ' ,.' ." 

, ,23 Eric -'B~ntiey ,i,The. C~mic ··Sp1i-:ltin. America., I.' in 
ThceA.lnerican.·TheaterToday, ed. by Alan S. Downer (New. '.. 
York: Basic. Books, Inc. ,J;0967) ,po 58. '. 

"'24 'Rowe ,., p •. ,243.' '. 

. 	 . 

: WlLLTMlJ:St CHESSPIECES' IN·.DRAMA 

. 1: Kenneth' Tynan; CurtaiTI:s .(Nevl York: ; Atheneum;

1961), p .. "258. ' 


. 2 Ar:thur' r~iller, hTragedy' anCi the' Co~on M~n, II . in., , 

Ameri'can Playwrights·on.Drama~ ed. ·byHorstFrenz. (New· 

York: Hill and Wang:; . .1965·) ,p.... 82~'


". , ' . ,"", '., 

,. :' 4 Kenneth Thorpe Rowe, A Theater-'in Your'I-Iead' (I'lew 
. YO!':1\:: ,Funk . and Wagnalls ·C6.mpany, :1960) ,p" 98. . . . . .. 	 . . .~ 

.5. L~wis .Fun.k·ean:d J6hn' E•.Bo~th . "W.illiams O'tL 

Vlillj~~S, Ii. Theatre Arts,Jamiari;' t962, ':P.·18. '..... 


" 	 . ',' 

http:Abingd'on'�Pre.ps


...... '.' 6 William,. Archer,' Piay~Mp.king: A ']I.l~nual of . 
'. Cra:t;tsmanship' '(Nevi YbrkfDoverPubl'ications, Inc.~ ..' 1960) " .... 

P~' "2.4.~. ' ',' ' 
'," . 

, . ,,'. 

;' 7 Frank M.. ,if1itting, An Introduc·tion to the· Theatre 

(N5:!W York, Evanston: Harper .and- .Row,. PUblishers, Inc., 

1969), p. 153.. . . ." . 


.... 8 Tennessee,~iillialris,SulIlIO.erEn1d~ Smoke (Ne~v J16rk:' By.' 
. the Author, 551: Fifth Avenue ,New¥ork City,1948)," . 
s'cene.. 1, :p~. 24~: ' , ' 

···..9 l'Iiiller, IITragedy and' the'. Common Man," p.-H3. 

': 1'0 Arthur ··B.' Wat , I'Te.j:messee .Wil1:Lams:·T~n Years: ' 
Later,UTheatre Afts;,July,' )955, p.·.9 • 

Rovve., p. :2 4-.B ~ . 

',' .'12 JlJIaur:lce .Zolotow, liThe Season On and OffB~oadway' ,." 
Theq.tre Arts,. June ,'1955, p.,23; 

lJ W~ters, p.96~ 

.:14, Wolc6tt Gibbs, "SoIllething To Remember 'Us ]~y','nThe·
Nev.1Yorke·r, .April .2 ,._ 1955,· p., 64., ­

, , 

. ' '. i5·\Vaters;.- p .~. T3~" 
., ,.­

'16 Art.huri1iller ; liThe Shf],q.'ows 6f the Gods; II in 
, . Ainerican,Playwright.s on Drama; 'ed., by Horst Frenz(Ne~v 
• ··Yorlt: .Hill and Wang, 1965) , p" 148 .. ··. " " ..' 

",' . 

.. . :,,' 17 EricB'entley . IITheatre,." The N'ewRepublic;
April11;1955~ 'p~ 28~ 

,. :.18 ~~arion Magid, liThe .Inno;cenqe of Tennessee 

Wil~iams;" i~Essays, in the Modern Drama; ed.by. Mor'ria 

Free,dman (Boston: D. c~ Heath:: ahdQompany, 1964), 

p, , 29 ()-9IL ~. . ... , ,. . . . 

0 • 

, . 

19, Sig:hi Leiwa F~lk, Tennesse·e~Villi~s. '(-New York: 

Twayne Publishers', Inc., 19.61), p. 108.. ' . 


'.' . 

'20 ;'Theate:tc";"Fineofthe ,.11 Newsweek~ April A·,
" 1955 ~.. p. 54., ..... 

. 21 Falk,. p.' ' 

Falk; '.p.~:. '110 .. 

. : 23 TY-llan, p. 271. 



54 

24 R. R. Gardner, The S-plintered Stage_ (New York: 

ThelYiacmillan Company, 1965), p. 90 • 


. 25 Ibid., p. 89. 

VI... CONCLUSION 

1 Frank M. Y!hi t-ing, An Introduction to the Theatre) 
(Ne\v York, Evanston: Harper and_ Bov." Publishers,- Inc&,' 
19 69 ), p '. 15 3. . 

2 Allan G. Halline (ed'i tor), Six Modern American 

Plays (N.ew· York:: Random Hbuse, Inc., 1951), p. XXIII. 


3 Whiting:, p,. 118.' 

. 4 Esther M. Jackson~ "Tenne ssee Williams, II: in.. The. 
Ame::,tcan: Theater Toda:;rJ ed. by Alan S. Downer (New York: 

. Baslc Books, Inc~, 1901), p. 76. 

I 
I 

I 



. ,... ';' 

VII." ':BIBLiOGRAPHY 

..' Art!l.1er,: \Villiam e PlaY-IVIaking:A Manual of Craftsmans:imip • 
. ' Nei.or York: Hover Publications., Inc ~ ,'1960.. , ..., , . ~ , ( , 

... Atkinson" Br~oks~·.HWilI:iaIDs '.,',Tin, Roof:'. "New"York. T'imes • 
. •.. "'.A:pril.' 3 ,1'955.' . ' ... '. . .. " .. '. '.. . .... .'c· 

Ba~ter,'KaYM;.·Contempo:rart Theatre> and·the Christian...' 
. :. Faith. New York, Nashvill.e::: 'Abingd:on Pres,s".1965.·· 

. '. '. _. ,l, '. ., .• , ", ,', . . '.' ,. " 

'\ .' ' 

Brandt,.' George.•. "Cin·ematlcSt-ruc.t;ure. j:n' the Work '~r 
·r.IIenne.ss.e.e .VVllliams: .. uStratfo'rd "UDon AVon Studies 'X~· 
::AmericariTheatre'. edited by John. Rusael1 BrovlIi and: . 

. Bernard Harris~.. New.. York:,< st·., ,IVIartil1.' s; Press" 196T~ 

'. BtJtl.er, Rev~rEHid I.gnatius.W.• ,T~O:~R., S.T.L. The: Moral 
. ·:-ProblemSl of the Theatre. 'Washingt.on D~C.! Tne, 

Catho1i'c :JJniversity' of' America Press, .1958'•. 

. (}:0arie':, Ronald· .S. "'The:'Varietie,s,6f DramatJi:c Criticism."'. 
.The Coritext~ ·andCraft.of .Drama •. 'edi ted by' Robert W.· 
Gorrigan andlJame.,sH L.·. Ros-enbe,rg;.· San Francisc;o: 

." . Chandler.publishing·.COmpany,·:1964 .. · 

: Fail{, : Signi ·Lenea•. Tennesse·e vViliialU$. New York: Twayne. 
. '" . )?ublisllers; Inc .. ,196:;t:... '. .' .' 

Ftink.e:"' Lewis and Joh~:E ;Sooth'" ,"Williams. on Williams. nci 

. Theatr.e:1i::rts... J.anuary, 1962 •. 

.Gaines, Jim.~ "ATa1kAb·out.Life and Style; With, Tent.l.~ssee. 

. .Wii=t;iams .,11; :Th.e '. SaturdaY Revie\v... ·April 29, 19.72 •. 

Gardrter,·,R. H~ The' Splint'~red.:· Stage> New York: The: 
. .' Macmillan Comparty,/1965.· ... ' . . . 

.Gibhs, WOlco.tt:-~>uSome,thi~g. To Remember Us By,!, ",The' New.' 

... ·ror!cer·•.. 1\pril 2, 1955·•. '· .... 


Halline, AlI.and:. (ed·.), ':Six Modern' American Plays. New 

. York: R~:ridom }Io:use, ..,~nc. ;1951.: . 


http:andCraft.of
http:Washingt.on
http:BtJtl.er


...' 

~." Iiai;ch,Ro,be:rt .. IITheater. II-~:The Nation:~' Aprii 9, 1955.; 

Hewes" Henry?,; :'HBroadway Postscript. -, A iitreet.car· IiJamed' 
. Mendacity. I~ ,.The saturday ,I{evievv•.Apri1 9,'7 Jl95,2J; ~ , 

Hewes, Henry. :"Broadway PO stscript - Critics. on !3- T 

'Roof .. II' T,he' :t>aturday Review~' April 30, 1955. ' 


Jaclrson,- Eatb,er JIll. ,IITenne:s'se;e Williams.• II The American: 
. Theater Today.. editeo. ,by , ii" Dcn~mer. .New,' Yfork.:' 

" Basic :SOOkS,f Inc .. , ,1967 .. " 

Magid, 'Marion. ~',ThEl:', InnO:cence, of. Te~ess,e:e Williams. II ' 
n . Kssays; , ine·'the,:<IVlod::ernDrama·" ·t3.d'i t(3d by, lVI()rris", 

, Fre,edmani.' BostDn:, D., C ~ Heath andCompariy ,196:4. 
. . : . . 

MiiJfer', 'Arthi.J.n',,, II 'The· Shadows; OI tl1.eCXods. II American 
'PlaY1ivrights. oriDram:a. 0dited by, Horst Frenz. New, 
,~ork: .Hti.l::L. and Wang, 1965. .',' , " 

Miller~Arth~.;' IITragedy ,and the ,dOrninOlli Man.'n --.American' 
" . p1a~wri9hts on'Drama; :edited .b;)l: Horst Frenz.-, New 

•. ' Yor : Hlll, 
., 

and 
-

Wang;
. 

1965 .. ' ,'", , 
.. . 
"., 

Nevi~vfeek. "Theater -' Finesto.f the' YElar. ii, April, 4, 1955.,." 
~, ~ . " .. ' 

, 'Rowe ,::Kenneth,Tliorpe •. A Theateir' :in Your,Head. New York:, 
'. , ' ,',' 'Fu11kand Wagnal;ls Company, .1960. >-: ,". ". 

. . , ' , .", ., " . 
. '. . ;. .' . 

Tim'e. '''Theater - New ih'Mahat'tan." April 4, ,1955. 
,. " , . - : . -. " ~ 

Tynan, 'Kenneth~' Curt13-ins. New, York: Atheneum; '1.961,. 

Vlat~rs, Arthur. I1,Tenness.ee Williams: 'Ten'yearsL~ter.1I
Theatre Arts. July, 1'9,55~, .',' ' " " 

.', '.' 

,', Whit:i..rlg.~ ,FraiikM~,' Pill. Intr,oduction, t.O ..'the TheaiJre. ,Nevv, " 
Y'ork; ,Evanston:: ,Harper and, Row';Publisliers;' Inc. f ' ""' 
1969.' , " , ., 

Wi+liams"f T·enn~sse;e. "oat. on q. Hot ,Tin' Roof~~ ".B~st', . " 
American Plays Fourth Series 1951,...1957 .. edited 'by ", 

:.,Jobn Gassner. New Y()rk: Gr()wn 'Publishers, Inc{, 19.58. 

\[vi11:lams., Tenness.e·c,., :!l6n·.~' Streetca~ Named 's~ccess.II", 
, ',Anierican PlaYW:Dights on Drama.' New York: Hill and. 

Wang, 1965.", ',', , . 

,W,i11iams ; Tenne:ss,e:e .' S-uJ:p~er.:' and Smoke. New Y(ork: ,By the, ' ' 
,'Autlldr~, '55'1 Fifth Avenue, Nevv York Oity, 1948. 

http:s~ccess.II
http:Ten'yearsL~ter.1I
http:I1,Tenness.ee


57 

Williams, Tennesse.e. nTennessee Ylilliams Presents His 
POV. II The New York Times lVlagazine. Ju-Yle 12, 1960. 

Williams, Tenness0e~ liThe Timeless Yiforld of the Play. II 
American PlaYvvl"ights on Drama. New York: Hill and 
Wang, 1965. 

Zolotw, Maurice. liThe Season On and Off :Broadway. 1I 

Theatre Arts. June, 1955. 



-- ~ 

. III I i 11111 Ilill 1111111111 1111 1111 

1003 1586 5 
• 1 _~ _. _ ..~..~_~._.__.~_..~__.__r. 




