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IntTeductien 

'.' . 

Peetry is semethingwhichis"appreciated by many peqple.', TheTe are, " 

peems thlit :can make ,Qne laugh and still ethers 'that c~p make', ene stop, and' 
, . " ' . .' . 

think ef:the things )Jeing said. This thesis centains,fivepeems la1tten , 

by five :'<+$iferent,'Spai;lish:authe:ts~' Their .He;tks.' haVe b~en, t:r;anslated from,. .. '. ", ' , , ~ . . .' . '.. " 

the eriginal-' 'SP~~:i:sh';into"Eri~~i;sh.' .. 'Aibng·;rith,'th~:'translatiens in­

cluded a,nalyses ancr'a ,l:i,ttle 'bac~ground ,en each, auther. 

its origil1t;L1. languagei s - the ,fact that one "camiot de it werdfor 'I'rord., 

Another"J:~:'?the imageT; ';T~ch the'translater m~stfirst di~cover in', erder 
...., '~,~ '.' .. ' , ,,;. " .;', ,',~ . ',' " - . -, .' , . ':. .',' \ 

to keep the:, sam~ wa'~~i'ng 'e~ ':.yi~" ~~eJjl('the aut~or~ intended it to. have:. 

Rhyme. schemes }rhich,tpe:,:poem ?rigina:l1y had serh~times have ,to 'be lost in ' 
'. :/. :,' -", : ',' , . ., - : . 

orde; tq k~ep'the ;e~d;e~"interes{€id in the poem and ha';.re hi~,in"the same, 
" -,>' 

meod a~ the,read~r' of ,tfi~~'nati~~ tongue: weilldbe ' in when:. reading ,t0e poem, 
. ,', • ", .' ,~ '. • ~'t ' " • ',' 

Phrases",,~t·times,; h~ve tebi::), changed frem imag~ry to literal' phra~ings , 

because 'that is the ~nly w~y to cenveythe meaning. Lines also have to. bE . ',,' 

,"., ' 

inovedareund in erde:r; to. keep the' peem floHing smeothly,:, G~'ftle'n safd Of 

peetry " "Simple pqetry is nEwer simple" ,1 ,', 

, In ,,~rai1s1a:ting a. peem, th~' t:r::anslator h,as ;0. relfO~Jc the 't:tarisla~~on 

~everal 'times. ' The first copy is a v'ery reugh tr~nslati'on~ 'After, the 

fii'st draf,t'i,s.fini'shed,' the translater must i.fOrJ.:: on the phrases ·te· make 
, ' 

them soundsmoeth.. One peem crul'be and, eften must be rewerked· irem' tHe 

to. six or even mere times befere it. is a finished product. 

'rhe,words used in the poem are geed examples the difficulties 
, :. 

involved: in translating ~ Seme. peems are l'r.ptteniJ;1 oldSpan:i~h:; Hhich. 

", .' 



t -, ' '', 

". / .. ' 

,:; ..' , .,,' 

2 
means that :rnany Hords no longerhav:e the saine: meaning today . Spellings 
'.' '.- ~ , 

top have¢h~nged like in "juyzio" ,for' "juicio", and' "q.uexas'~ for fiquejas". 
, ' 

Some ..iords; ElnCUng in, "i If have changed' 'to Hy" as, in "di'" for Hay". 'This, 

, mod1.fiQ'ation 'occurs in the evolution of al~ost f:J~ery larigu'age. 
" • - • • 0 

A110ther eiement that acids difficulty,t-rhen:"translatlng.',a ,poem: is the 

imq,gery. ,,'1:1:, Hould be efl,sy for the translato+ to put do~n ,th~, word,$ :ilhlcp 

,aretnelJ:sual" translation of thosewocls'; but tIns ,can '!result in the los~ 

,of the rriean:lng, of the poem. By not carefully conSidering the, context 

,Within the':pb~m,,' (the wo~ ~r, phrase ,to be used} the, poem ,may, be, 'flowing 

smoothly: ai1d, ,then there vIil1 be ,a' rough line' oJ;', ph..rase, tnat se~ms riot to 
, " , . ' . . 

mc;ke' sense~ 'The translator must reconsider the phrase lIl,tMn the, total 

meaning' ,- and Nork to find' a meaning thatfits ,in' 1'lith the overall ,sense .,. ','­

Finally, 'he must' tr<idlfferent co~biriationsof Homs and/o~ pr.ras~~' thai;' 

flOi<J": :bthmi~~lly before, he can say' he J~asa; good'tran$lEi,tioIl. 
• 0 " • 

, ,brice" 'again,' the translator'Iiru'St have c.o~and the lan'gUage' f~om ' ' 
~ , ' " 

~j'ln'ch he is, translating in ,order to do a good' job. He first has to ..fork 

'qut a rougl:).translatioll 1-.1th Hhiqh he continues, v~orking until he has a 
, ' , . ': ",- " . 

presentabie and' meaningful ' tran~lati0n. 
~. '0' •. ' • " 

,Thank,s are due to Brother Ge~rge 'Hogg, O,S:B'1 forMs help with 'the 


translatioils. 


"0,, ' 

,'," 
, ... \ 

". '-, ,", ,,' 

, "': J 

, ~'. 

-.-:, 
"i', j, 

~ " ' 
, " •. :' -'.t-. 



,':< ' . 

. Juall. Alvarez Gato 

Hadrid',. '.S;i;nce be '!trrote nu:merous scmgs and. canticles. he is' believed to 

atradlt,iohist son.g, vrri!~~+'$'. '.~ mYeti:. thdu~~1' he lived in a :cou::r::tly 
-:. ..,~..

'... 
fashioil, .at times he badrelatiQnslllps H:t'tb the monarchs •. Gato;.ndt 

only Hr~t~ re1i~pus ·poems. -b~,t ,i~vf3 p.0E;lm·~ and ~atiri~a+ ones as 1'T~11. 
, " .,' '," ':. ,,"1'! . 

onshipsh~ve'been'~pe 
'." .., 

': ., 2'!: --:- , .", 

had' wi·th' the. monarc.hs .• ,
'.. ~ 

j'" 

'.' , 


, .~: 


-,'.' ,; 

", . 

. ..... 
, .'" ,:" 

-, ,." 
" . 

~'. " . 

,> ,',.'-' 

http:monarc.hs


{, . 

.Cantar a Nuestra Senora. :: '" 

'/, : 
~' '. 

'.'Dime, Senora, dy,· ,. 

quandoparta destatier£a /:. 

sy teacorda;as.de my . 


.QuapdQ. ya sea:~:pt'bIi6.adds; .. 

mis tlemp,o.s en mal ga.stado·s .. 

y :todo.~· 'Cltlantos pecj3-d'o,s ,'j' J. 

ydmesquino comety,' 

syte acordaras de my~ 

> • 


.. ' . ,'- '.', 


·En.el siglo duraitero 
.:,' 

:del.' jl1yzio'posti~imero, ". 
: do por miremedio·.' 

·dulces: ruegos Cle" ty, 

te ac.orctaras my~' ,: 


·Quar;Ldo. yo este en ai'renta 
:de la lily'e:strecha cuenta 
de quantosbien~s y 
de. tu'~h:i:jo re$ceby, 
sy te ~ccirdaxas de my; 

'.', 
. Cabo .. 


'Quando mi',~tl!na~: 9uytada , 

temiendo' :SeT ·.condel1ada . . 


haliarse muy. culpacla, 

terna, mil quexas. (le' sy" 3' 

sy te .acord.aras de my, .. 


:, J' • -', 

" , 

'­ .' 

" . 

http:teacorda;as.de


'.5 . .' . 

,;.". ,l"" 

;,. "'-., 
.':. ",';, ':' l. 

.. . 

--,' ',.' . ' 
, ;., 

,£ " 

'~. ' 

Tell..;nte, VirgiY,l.,. t~li me .. 

w'hen I frolT). this'eaxth.J±lepart ", 


:,' \'

if you. 'v[il~\stiil ;remembei me·? ;.. .. 

1'Jhe:h~y Hmes" <;ind; "hOH badly. ': , ., 
they 1{ere,spent krrcnm by , . ;:" 

.and_ the many: sins , .,. 
that I a -Poor· creature, dtd com.rnit, 

.Hill: you - remember· me?' 

, . .·Gh~ everlas'bingage .' 
of the final',' judgemeht day, 

'Hhere I ,aWEd trriy. cure· 
'py'ybnrsHeet prayers, 
Hill you " remember me? 

. . . . 
i'ThEm . I stand ashamed' 


of rrr:i poor account 

of' the ·f.e~:r benefits 

thatfroin your son I. have received,,:, . 

..iiil you remember 


I'lhen myanxious. soul 

toridenmati on 


find, . . very' guilby , 

groans .three thousand gY9ans,' 

w-ill you: 'st~ll rernemberme? 


,',' 
,'. ' 

-.,- ." 

, ': 



,,-;-, ,~, . : 

',.'" ... 
" 1: :" ' 

'... - ~ "" I' 

,'! '. '. '~. ': 
'>, ' i' ~ 

This.paem·is· aQout CJ~ person asId..n~·:the·; B~e~sed 'Vlrf:;in 

. remember ·him.'once hE? dies', but he. is, especi13,l:J-y 'asking her to remembiiT 
;, ' ,', ' .', , . '):" .. ' 

.him even t.h6u~h .1)8has led a, cLreadful life.' Chri:;:>tianity had a strong 

hold in Spain ill the '15th ceilturY .. ; Some artists ;:pa.inters·, and vITite:cs' 

alike, devoted a lot 'of their .time to do Horks about the"supernatural. 

It is .iI~"",:bouttI)is'tifnethat so,me themost.beautiful·pa,intings.and
'.' :.,'. 


"" 


literature viere, done •. , "Cant~r al~ue~-~r~.SePtora" 7 is' then a ,t.ypical work· 

of.that time; Tt)sH:r-itten in a s~rious tone and should be··read.siowlY, .. 

but aVoiding the singsongy tune.'
,." , , 

The: poem' Ha~' de~eJ.,oVed very ~leverly. The first stanza.'sets 'the 

mood for the entire poem. Death is mentioned, so one Kould know that' it 
.',. 

is going to ·be 'a serious poem ..... , / , 

The' : ~econd sta,nzp. flo1'is from this, because, nOIf the . speaker is 

start~ng to tell. us .lihy he Hants, the Virgin to remember bini,' The 'I5tanza 

en(ls liith ,the: spe<iker .asking the Virgin if ~l1e Hilt 'still r'emember him. 

The' 1,1813 of the 'last 'line (Hill Y9U'st111 remember me)' i~. e'iery, stanza is'· 

quite effective, qecau.se it.tiel5.the poem together. 
,-.1. 

'. , . . 

, The tbird sianzadeals Hi t11 the' fin?-lJudgement day. Here· the. ' 

speaker iSi'iaitint.(and. hoping for the 'Virgin's prayers,. T,q.hichifill hope-:- ': 

fully 'dertyhim any ag.ony .. Again; he end;s by asking the Virgin.to remembe 
, ,,', 

Stanza f our deals Hith the speaker ha"ring to' give accbuti.t. f or his 

actions yjhile on' earth. The last: lines in this stanza conta1n' some ef-:. 

fecti-;e.:wo:rVcs (acc'ount , benefits ; .. ahd r~~eived) .. This can' be loo'ked at . 

http:Virgin.to
http:qecau.se


'", ' 

.' 
" ",' in the same man.ner, that Ch:ds~"spo+{:~ of the' serv~nts '1.rhO· were glv.en ~onef 

, ~' " .. \ ," '. , . , ',...' . . 
': _, ' 'l:'' " ' ',. ""ot'''' '. ," ~: • ~ , .' / I;" ~'. ' " ' " 

.bytheirmaster and came,··back I·Ti'tn 'profits ;"except for one.: b~nefits, 
, , "'. . - .. .;­

, '~ '~ 

in the poem,'. has··.t9:.do 'Hiththe' many \rays tha.t·:' bhri~t>gav:e ,us' in9rder to 
", ' "-. , " :"'. ," " 'I" ',. ." '," , ~ 

the·y ..;are~{aIc~n advantage'. of .' From the s~c6nd. 
,", , ' 

spent, his times lJadly ~ Nh..ich l-TOuld' result ~, ..~'poor account". 
, • ' ',",,1 ,-' , 

, . ,,~ , 

, : . ,'; .,:.' '~'" .,".,'. 

The final ,stan~a is, l'lel~ put "together. I'Then vredo ·som~thlng. vTrong' ' 
, ~ ., '" ' ", , 

"," 

about it~ 'Here ,<the speaker, reali.zing that.he· has led a J;'aiher dt~ad- . 

ful,' says that 1d~ anXious' soul, fearing condemnation, 1·iill give .out 

~oans. , Tl'l..is istypic<;J,l eVen in our: lives on ,earth, 

An interesting. thing .about:the .'poe,m. i,hatdUT.'il~g' each stanza: ':'6ne 
, ,',' 

,t, ",,' 

gets the,feeling of m~ving closer arid closer to .somethirigthat:onefears~,~
. , '. 

O'ne comforting thought is that one has somet~..ing or someone to ask help' 
" " 

..' ,~ . 
• ,One::6f the problems t'oUnd in ·tr<;l.nslating, 

, ,. . 

rhyme se:heme origin,ally 'had cannot be applied: " . (stanza,' 1, '. AnA; stanza 

2, CCCAA;;'st'anza 3, DDD~A;stanza 4, and 5, EBBAA)'., '.Fittingthe :transla~ 
,',.,.':. '"", " 

tionirito tl1C1;:t ,rhyme se'heme made the poem sound',ridiculous Md.'asa·. r~sul' 

it .had .t;o.b~,·' turiled' into unrh:Y'1lled verse. Ariother])~oblem l's ' trying, 'to. . ". 
(:'.' ." ", " 

the' s~nie meter'· (~ta~za 1 ~'6 ,,7,';l; stanzas '2;'3 ,Lr,and5, .... · 8,8;8,7,'7) ; 
- ",' .' - , " '.... ~ . '. " ."" .' . 

1, : • 

•be·causE?n~t· only ifould "1 t sound ridiculous , mlt some' of, the' meanin~ '1'I·ould. 

have been·'lost. 
, ,~,'. .' I,' . '~: 

'John,Ciardi 'in; ari article on, J obn FredericI~ Nimsand 'his "transla~ 

tion ofJ3ernart de, Ve~tado~'s·poem·j'Er~'m coss~lhatz, , senhor.,.'.-" thi 

to say;,',jHe knoHs, .therefore, hevI:.much a, poem 'refuses to erOS,S the
,,,' 

language:b94.'Ci~'r·•. The: viOnder remai~s h01'T much he, is yetabie' to srimggle '.' 


: ~' .. :": .. 

" '. :', , 

http:has��.t9:.do


8 
across. •.• The more recent poet-translators have 1)8en to take' 

:cesponsibly balanced berties 'in ord_er to keep faith Hi th the -voice and 

. ·4 
the mood of the poet." 



, ' ., ,r,'.',I",. ,
". ,: ...~ : ": ': 

".' . 
,; 

, " -' 
" 

Vega. Al'bel!i­

'.' . 

" . 

Raf~elVegaAlbela Has born on 1913 in Nex:i,co. . Has 'a journalist 

for a,magazin,.eent,itled, .Tal1er"ana'l'i~s one· of .thE! most ge~ui1:I,e poets 

during" .'gene;ra:tio~ ",6f Huerta, Paz J and A. O. Alvarei . He lived 
,',' 

Hithout,,~ettingthe same ac3..miration 'as the·others, but'0..is so111 burnt 

truth and a' g~nerous love for Albela had ,a gre'at .dea.l of 

for his"poetry andas.a 'wroteclefu"1 and composed. 

During' th~last days "ofhis life, he burnt all his origina,l, l.forks and died' 

as, he\jai~t~d ,to, "llevando su rumor a ia: s~rna 'riIU:sica J,locturna,'f' 5 
.. ~. " . ' . 

(bearin&9:way .the murmur of voice 'mingled 'ldth' the' soft. n~ghtti.~e 

. . \ .
mUslc). 

" , 
, ~ ... 

I" .,' 

l' 

:'') 

,.-,;',"'"I, 

. '" 

'I' . 

r , 
, -'.! 

. ':" 
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',". 

puede" res~act.o;t 

; 

sU,sangre'por e1 hombre, 
pecado,s.:del mundo. ' 

SUYO;, 
creceni ,madura, 
'y destru{do', 
dar· SU' 

',: 

,:.: ,i'" 

, \. 

...... , ..' " ' 
, "8c5I'0 hombre ,pue,de' a)liar al' honibi-e;: ',' ", . 

" ' 

'. ': 

Solo honibre, puscte sufrir pOI' ei: hombre, .• 

Solo el' hombre puede "haceT florede't 811 cGrazon •.'" 


: , •• "0 _, 0 • ';~ -. J .: _,' • • I ',.,;':. ' 

.. .. ' .,:.pieclias;

\'en ' llanto , .' 


elvient'o. 


". ' 
'crucificadas, 

del'mundq'al,cielo. 

.' 

sang-.ce. 

Contra espinos, " 
:contra e1' 
contra mar, ' 

, " ,". ,
el hombre e.pretar, su corazon; 

Solo , e1 lla1?-to y e1 amar6 
.',' .,

pued,e' hombre por la .tierra. " 

, ,:,'" 

." .. , ' 

, ) 

.', '. 

http:sang-.ce


. ' , ',. ' 
.r:, 

',' . 
r 

'>, ' 
","" 

11,;,.:, 

, " ': 

,'Only Han 

t,.,:' 

Only 'man ,can l,ove l]l?;n'; 

only man,: sU£fer'for man, 

only man can make heart blossom, 


li..l1deJ;- the rocks 

,i-ntears:' 


'. ,in the' vrinc1; , , 

, ,:' 
Only man ,can redeem 

crucified flesh and'blood 

and,liftup':the catl1edral :from earth to heayen~
. , .' , ,', 

,: ... 

can pou.:t:outblood f ,man,' 
and redee~ the sins the Horld • 

Onlymari>" " 

.':' 

For that ',!'Thicp is not bis OHl1, 
"f or that, ':vrixi. ch nei the:r grO'l':S nor 'ripens, 

",,' 


for' the, Hi t,hered and,destroyed 

man cali', ' pis blood~ 


'Against' thorns, 
against fire', 

, ; .' -',I'agalm,t'the 
man can: press s'beart. 

Only man, 
,can b;Lood, ".' and love, his home .. 

.'"', . 

. i' 

t.', , 

'", . 

,'. ~, 

".' . 

'," ­

... " ' 

" ' 

'\. : ;, 

" 



,12 


-:, ' 

':, " 

",,'w. 

- '.' 

I, r. 

'. '.",.Only r:ian1 ", 
,f'.' 

: '> ; .' 

"(l.aly Han" is a ,poem 'YThich"cot).tainssome ideas: of .a man ,,,ho gives:' 

some to the meaniri~ ,'of !':", ,'After -re'ac:llrig ;:thispoem, .OlJe can see' 
'! .' ,..' , . L~t,'I , ' . 

that' each stanza contains the i4eq,: of .~~~ ,giving somErthing of himself., 
" • I' ,~ , 

. - . ., '. ",.. .. .' .- -;. :j', ~, 

,The last .. tHo, lines in this poem"qouldsum the 'entire. poem I'li th the· use 
~- '... ' ' , .", , 

of the woxds "man"itnd. ·!I"h~~le":.· ~ H~~e>:at fi'yst thought. . a dHelling"
"', , ' ., . ,>.' 'I;,··t . -" . ' \ \ '~ , .' . '. • :,. - ': ",' 

, . :, , . '. . '" " . '\ . 
,place, b0.,t" it can also ·mean 'pe.bpl~and c Quntty ;as well.·· ,Hhen' reading, 

,. .' • 'J.,., .,'1-" " '", , " , ••~, - , 

this :poem, one sl10uld, ;present: i:t as ;if 'he or she Here asked tb give a 

. definition of' man. 

In, the last liri.~ . the· first, stanza, tlmakehis heait blossom." is . 

used .vexy .effectively"because.it: ties tpgether the tviO ·lines before. The 

author,qo1l1d have ,chosen "opened" instead Of '~'.b:)..ossom";: but by ,using the 
) ," ' 

' .. ' , 

'latter(::he 0as.' added ,mote meaning.. 

If "me,ta.::phors ,are used to make lines more effective, thellti1esecoi1d 

stanza is,' a ~ood example. ."Under the Rocks". c~ . be said to mean under' 
'. 

burdens.','LikeHise', "in his tears!', can mean in times of ,sorrows. Finally 

."in the':'Hind!f can mean in timt::ls of troubles. 

"'';I'~1el:,prd '''cruc.ified'' 'in the'il1ird ~tanza,does.l1'ot necessarily mean 
'. ",' 

.being nailedtc:i a ~;oss. ',rhis' If~rucified"can ,be understood 'tei mean tor­

" 

tured, "oppressect, or;' martyred. "CathedralII'in last line aI.' this. 

stan,za ~s: ~n 'int~re~ti!1gVTor9. beca~se a cathedral is a building,: but how, 

cananYOlie ·lift up a.ce~thedral·fromearth to heaven? "Cathedral" then 

.s.ot1T af . man, 
." ,.'" 

Stciil'~a four· might bring a 'picture· of J Christ, t~' Christians., 
"', " 

.. 
, . 



, ,: , > ' 

13 
arid 

,', '",:\ . ','i ':' " ' _," ',. 

redeeem sins ,of the world. At the 'ti'rile,' ,one' must' not' too 

'envolved nith this idea" becauset}1e:r:e~ i~ ~10 ~r~al,~~idenC:~:~hat the ,.author 

had Christ'inrnindwhen, Hrote the,', poem., 

" The fi:fth st<:Ll1za adds to t,Dis meaning. 'If He take tIman" meaning 

,C,'hrist, lTe, see that it fitshiin',\'Tell. ,C):J.rist did not have" a sing.l~ thing 

6ilearth'that belonged ',to him,! yet he' 'gave up hi's blood:, ' or better said, " 

,'example;. taketh? paTIc:-ble 'of the ,"So~ier' arid the Seed." .' Seeds vrere, throim 
'" 

" 

on ground, and some on rocks ,and 'lfere 'quicki:r ,burni;Others fell 

in'thot:!1y<areas aIld ~tarted to €;£O\'i but neredestroy?d by 't'l~e Heeds. "Saine 

fell, dl1,go.od, fertile~ground ,ancL gret>T." All this,re:fersto pe9ple l'Tho 11's:­
" ,,­

, " 

seeds ,tha,t fell onroc:f;:s or thorny areas, are 

those. peopl'e ;l'lho hear the Hard Goo,,' but a short time forget it; 
, ' 

, " , ,.' "" - . 

,and'in that-sense theyneither,grol'Tl1oI: ripen. ,people,are, the' ones 

,that.' Chri~t especially' his iii-efoT. ' The' ~r}Ti ther~d, anddestryed," , 

refers'to ,sick in bdely or and thecleacl , (even-for' these' people, 

'Christ offered 
", ,,­

Stanza; six once again is loade,d uith metaphors. If~hdrnslf refers' ,to' 

man's affi~ctions,'''firelr refers to'shame that filM might have, ' "sea", 
" ',' ,',' -. " 

refers 't~'~the unsearchable 'or unr8Ewhabie in man r S life.' Afflictions are 

'all or sorl~e' of the ~ufferings a person has' during his life time .ShCj.me 

is all the hmailiations a ~an have, ,alld, the unseachable. or upreach­

t'· ' " able ,is, 1,1.1e< understanding . h01:/ ,,or H11Y h the Hay 't,bey :do.'llE}gs -_apIlGn 
, '." '". .' ," . 

Han cG'm iii all Tea;lity himself' all b~l pot fOl~ 

fellaH ,mali:; " 

" , 

, , 
" ' .' . 

, ',' ,} 

iife. ,In 

) . 
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,~, ' 

14, 
,bef ore ':; 'SUrD.SUp the poem • ,Here 1 He 

haile all :the things that man of himself,. and Chrlst •.did',give all 

of these through his "death. Once again , ..';hoint3"· in the last' .line ,·roulcl 

'refer not· only'·to a', dvl~llii1g but::te{ people:' ande·their· beliefs or 

coun:cry. ' 

" 

.';. 

j. 
, 1 

• , ~. ' 1 >; 
... ", 

:',', '~.,.,' 

~~ , 
,I ~ 

~,':' ;' 
I\' -I 

',', . , '. 

:l. 



" .' 

Saltllon De' 'la Belva 'vras bord in Nicaragua in' 1893, ' 'bui lived, a ' 
, ;:',' ,": ", ,- ,:~" :.~. ' " :. ~ '1 ,~. : ' " . , . . . 

Durlrlg peri6d:~ :"hel<T:Dotef"El' 'soldado.desco-' 
, . " ' 

. ", " .. 
,nocido" 1922,' lThicl-{' 11as w.citten' in. Spanish' and/:tI'<:inslated into: sh 

.either by hims,elf 01.'. ,by someone ,else. Some of, his works, ShOrT a tendency 

to 11l0ve into the modern 1<T.Orld of lmercy, , white still. others',h9-v~ the 

classical' style. During his mocl,etnmovemen:t" ' some' the themes 

meters sh6~red' a reluctance to' thlsmovement, and t)1erefore' ue have. poetic' 

,works' thai' ~re sim1)'le ahd" of vernae\llar, inspi'rat~,on. ? 
",,' " 

'" ' 

. '; 

,.' 
", 

" .' ,,'., 

, , .~, 

,"', , 

,.;.; 

, .. :; 
,,' { ..... 

.' ' 
, : :: 

-:;. 

,. 
,:': . - . 

"., 
~ ­

,', 

. ,/,' "" 

". Salomop. D!3, la Selva 

" . 

. '''. 
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. ',. 

,'.' . 'Cantar ,.; 

., Har. 'del Norie; HaT del Norte r ' .. . ". . .... . .. " .. ' 

Sl en. t+ .me ahogQ3,,-.·· 

'lavame los 'suderes,' . 

. ma:tame tod.os los :pj~bJ os, 

de'jame la carne l)lanca . 


. y ios ,cabellos de "oro f 


·.Qu.e va' a venir·.?- tus playa<3' 
para buscarme, Dovia: 
iUo qUieras que metenga asco 
cuando me bese la boca! 

..Nar )NOTte , 1vIar .del,Norte, 
en'tf me .ahogo i 

haz de cuenta que tehan echado 
un inanoj'o' de' heliotropos, 
ique'blahca:tengo la,parne 

.y. los C<l'bellos de' orb!. 

" . 

'. blan~a.qu:~ antes era' 
promesa. ·para mi riovia ••• 
'iNa qui'eras' Que me tenga asco 
cua..YJ.do me' bese 1a boca! 8· . 

'. <., " 

:,1 

.' "" , 

.... 

, -'.l' 

t 

.,' 
'. ':. 

'" 
" , 

:,t.•<.;. 

, 
·1 

:;.. 

\-.' .Y 

",1 I 
.1' 

) . ! 
. '. ',' 

"... .' , 

.: ' 

'. • ~'- ,~ ,: I' f" 

::'. :".)' I,; 
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, .~ ::\ 

"" 

: .. ,iT 

,,'j' 

" ' :'-.' 
.'\ :., " Canticle 

':" 

/ ... 
, ',-' 

-" "~ 
':.; 

;" .S~a,6:fthe ,North, 0 :Sea;, 

youda dr0N11 " 


- ,'~- ~ ,', . ,',
"on' me, 


Hhite 


',' , 

,'.' 

, For' she, ::my 'beloved" ~:rillcOlrle' 
,lOO:fd..~lg :for me in"your beaches':' 
,Don 'ti~t; me' be loathsome to her 

. '; 

l·rh'enshe';':ki;'ss'es me, on the, lips r..,," <') 

"':.' .,S'e'?- oft-he North,. of the' ~r6rth, 
if l. in' you do' drown ~, " , 
,ma~e oolieve th.8.£, ;they have throvrhinyou 
a bouquet cxf heliotropes:, 

,HOH, -vrnite , my: flesh ", ' " 
'anp-holi 'fSolden ,;my hair! 

:,''Hhite flesh that' Has: 

an ,offer:i'ngf;ormy belov~Cl. .••. 

Don't 'let ine' :.09 loathsome, to her :;, 

".' 


,1'Then sqe ,,~sses me :~i:t lips! ' 

"): 

.\ ",.~I 
,', .' 

, ,'· .... 1 '" " 

( . 
:.:", 

~ ", ' 

.-; '.\... : ~, 

," ",, i,:. ' 
" 

" : 

,-. _. "1.'" 
,r, 

",,' 

:..,. .:~ ".: 

" .. '\. 

'~: 
'~', ~, " ,'., 

' .. ' 

',' 

'r 
, ' 

',-' -: " 

), " ~. '. 

t. : .n·, • 



',' . 
,.' ' 

.. , 
" ' 

,', 

'18 
" 

~ '-, _.,. .. ,' 
',', ;'" ,: 

" .' "., 

".' .' 
, ': : 

, 'J'ltj.,~ poem, about a 'sailGI':speaJdng to the)T?rth S'ea, pyrhilps'" 
" , 

dur:ing,a ,:se::a vOY<;l.ge., It is al~p' llke other,'sai::Lor's ,songs:becatisea sail:.. 
. ,', 

:goingto come back. ali,ve. .recruest is' 

. ,,', 

":.beloved. ',He"asI;;:s thli-~: she \rill not· 
" "., -.:. ", ­

loat:he ,hlini .''Qecause ,of his appearance when, ' finds :hisb6dy~' This poem'
- '." .' , ',:.,' " 

" L, 

,'. ; " 

",, 
, ' 

','" 

in' the first, sta~~a: we get, 'the 'first part6f:t:he person~ s' reques~f, 
'F'';:: "", .,,.' .' .' .,•. , • ,. 

',of 'th~, Sd.tt~', Herea11zes that ii' dr(l1·mp~j1.~ ~~~, hel'Til], 'be 'wrinkled 
'It, 

salt. '\~Al1ot~;~thing he'fec:-:ri3 is thei:\~e that t-i:lll:: 

feed: 
',' . 

" 

beaches every, time "ship arri'ves, ' ,hope , findihg, him.•: St~ll with tIl 

, ~ , 

' 
.,' '. 

him 'w'hich, 
" 

", 
'" 

()x- course:~ the" ~rish :.b;f' every sai,lor,.I ' . " . 

i· .' ",': -',' ,". .. ''. 
'j •• 

, ,. .. ' 

': .. , :' :" . 

. ,,',', 

'gusted Hhe.n Isne :kisses,' 
" 

she ,last sai,r 
: 
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" :'-" ..
'-: 

:1.9 
, In 'tpe 'third st~ll!~a, I·ie cah the' turning point:,in, the,' poem., .,. 


Again, hEi.iS' ,maTting, a ,re'luest to' the 

" . . , 

~ome6ne is' throHing i;na bOil'luet. 
. ,. : '., ' 

, ' 

'recLdish purple). By ll~ir),g, l;bou'lU:~t';;Qf',;bel~Q'l?roPE?s" I .the authgr has added"' 
~. .~. ,. 

The last two lines'cifthis StanzEt'givethi3 impression,tqat the sea hps 
, ' . '."; . ,,' .?:' . . . .i:~·"" '. " 

heard his' re'luests and\"is gran-ting't11em., ,Here.' l.re:must'keep, 'mind <that 

theEl9 are ohly Ms' th6ugh~s ,a,~lCi': iS~16f'~e~ily:d1a;p~tJ.ing. ,To explain 
."' " , . " t", .~\ '. '. " ~ , !. ' ' • :' 

better, we' can 'look at',t,he day~~iTIill1g 'H~':do~~ ,l'Te want sonietb.i'rigt,b'happ~n' 
-. : ,,~ 

- ": 

,:The last stanza repeats hro"lil~esl "D'ol1',t,let 'm~ be loa~hsome to her, 

when she 'kisses ,me on' tli~ lips! "; i'Thleh 'h~lps remain \1S' that:,h,e 'Hanf:s to 
: 1. 

appear attractive' in 'the eye ,of :b-is :belov~~:l. 'I'his is a clever vray:tbend 
, , ' 

tlus :poembecause that,i~ recilly ,vrhat, he'I'rante,dandaskecl' of ,the sea,. 
'/ "';'. 

:'.,' 
.' ~ . 

'. " " , 

.... " 
", ' . 

" '"" 

, . " 



, ~ , ~ 'I 
, ,"'~. 

,,:; 

• 	

>.; ..... 
r" 

r ~ : 	 t\0 Y', ~; ';" 
"."" . :', 

~" .' 

. ';,: 

receiv:l?d: a Rocf;:efeller'F'oundatimi g.cani;,to 'StllO,ydramatie coin:posi"ticin"'at 
" .,,i' 

! " 

YaleUniversity~' . Af.ter ,returning' home,; VillauITutia ,taugh'~' 'theUn:tv~~~ 

, ',' slty of','l'1'Ei.:dco .a..ncL' Hrcitesome of,: his:oest Imo1m plays .and poem:~", 'his, 
"' " , ' . ., 

poetie,vrorJ( Nbst€d€Q-~:'de:ia muerte>1938 , ,he. denies; ,the' .objecti:(,re 1IQrld'; 
, ,;'.

'.:', 

", and see1\:$ ':in vainto'd;iscover a deeper, niore,inti~~te ,rea.J"ity, hidden v(ith~, 
',' -',:.. ' ,', 

,', -. 
" ' 

~ '. 
'.' ' 

,XCj.vier .v:illaur~-utia 
.}-' ' 

" '. 

" 	 ' .',,' 

, ' .~. ~' 

',I' 

., " 

" 	 " de,ath, td an unbril<;lied,amorous;passion t bUt it did .not have~ t,hli: same 
, , . 

", . 

.,.'. 

" 	 " . 

, 	 'I, 

.\' , 

, 	 " 

'.':, . ' 

.; . 
. ,'" 

, t ., • 
. w,," .:" 

,",' 

!~. " ' .' 	 ' 

; 
"". ;'.; 	

. 

I ., ~ 

,:' 

"s,' 

,) " 

':, . 

.' 	 ., 

,", ' 

," . 

:,' 
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.f· . 
, , ~: 

- ~ . 
...~." 

, '. /' . 
.1"., ­

("
I "A briEl, las sal;:ts ,~"'~' \:. 

profundas (:)1' BUenO, "-,,' 

y voces delgaclas . 
'.:::corrie'nies d.e aire '" t, 

entraban' ' 
" 

• r ,- :'.Del barco del· "9.ielo· . .. f····:.; , ,t, 

del papel pautado ~ '" -,;":.' .' 
,.-

" 

, 

.'" . . 'cala la escala 
',,', 

t ~. :­por dOl:J.de· mi 'cuerpo ",.. . ,'-' 

bajaba ,"'. ,', 

...... j~ 

'El ci~lo, eneisuelo 
,como en 1.li1 espejo 

-', '. ".;j .. . ;,.la calle a~30gaci0 
"i·, .' ':'.. , 

.;3·:doblo mis palabras 

. . ;,,' :',. 
r,1e ' l~Obo 'mi 's ombra·' 

. I',la'sombra cerrada 
Quito cte sllenci o. " 

,/ .' 

01 qUE';!.mis 'pasos 
. ,pasaban 
.... ,. 

Elfi'{o d.e ac~ro 
a;mi mano ciega

.,/ darmo tonsil ,aga; 
Para. darme "muerte 
la·mueJ:.t~ esperaba 

.yal doblar la' esquina 
Un seguAdo largp 
ml· 'mano aC'erada 

. '/. , ­
encontro '.m espalda 

,Sin "goia de ·sang-..ce 
sin ruido 11i peso' .. 
a mis pies clavi'Ldos 
vino:. a: dar :mi.· cuerpo ' 

'.: ", 
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22 
en los brazos 


mi lecho 


alas 
~r6fuIldas el sueno10 



,',' 

, '. ~ 

.r"' 

.,1" 

i ," 

. ~ .. ' 

, ,', 23 : 

..; . 
",/' 

'.:' 

',,;
Npctufual Dream 

,'./ ; " 

.,':, 

. ",' 
, ".' 

'. ,,' , . '.' 
, ';­ ...~" ,

,: 'SteelY ,opelled its'dense halls I" 

an(l 't~n yoicbs' 

like :, J'faves" air , - ( 


"entered/ 	 , I 
" :Z:' 

.,- :. 
, ' , 

, ,""
"'Frdm'ttl~,heav:eJ;lly ba:rlc 

''":<. '~,',~'from t.h~tin~dpaper , . ~, :"." 

dmm:Carne ':thelad~dei~ ':-"" t" 

'. '"by whicll: rny;pody " 
".; "~ ,descended.. .' .~, 	 .. ' 

,~' ,'" .. i' ;' 

,1, ", J i 

'TIlie, :,heaven, on' earth 

lik~' a ;'mirror , ;: ,
, , 

tins' silve'red str~e't;' 

ech~ed:rtiy 1-Tord~'. 


" ',' ~:"'". , 

'" r. 

,Hy."shauoVI 

stole',illy, c'oncealed'spirito, 


J;

Reieas\3df.:rdm silehc~,", ,,; .' 
1/" 


I heard'my:fqotisteps"p9-Sstng. 
 , S, 
", .'" ,'." , , ' .. " 	 ':\, . '. '; 


~, ., 1 ;!i. 

,,1,. .": 

".' d, I'" 
~ . ' , \r.J.iill coldness' of "~te'ei ,J, 

, i t9-rmed: ~lY closed 'haner, 

,vli:t-h 1ts:"dagger",,"', 

,'{,6 ' gfv,el)1e dE3a:th,-

,,' 


the dea'Eh I ,a1'Tq:i, ted: 	
s," ",' , 

r',', 

.' Ariel'em turn,il'1.gthe corner 
in, al.ong'~lasting "s'econd ': ". :.,' 

"",' 

my ste:ei8d~:hci"ncl'" 
,enco:unter~cL mY,back. 

,:I.,ltitho\.lt ,a' drop of blood, :,-" 	 . ,:'t.
without: ,hois,e :()i~ Height.,' :" ' 	

-' .. ,' , 
"',: 

at'my nallEid'feet ',.', ' " ' 

." my body; ,dime.: to rest '.' 
"'"" '.'. ,,' 

'i' ,took"it· my arms . ,;, 


and: to,o~;·it:,to ,my bed', .' ,.. 

'~, ,., " ,,,,' , " " I. 	 : ,,' 

,'." 

, , 
" ' 

, '/ : - ." 	 ',.
".:,,< 

',,' " , ",' 

, ,I, 
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. ./:" 

" ·2 

.\:~' , ,', 

;\ 
" \" '-. ';'- " 

-Noct"Li.:tncil Dream 
" 

:.. ," ,J 

. ,,' ''"'t:, 
,.~.. " , 

, 

:.; .' 
• '" 'l - .'~ • i 1 

He .~ye .dreams e~er:J n.tifht ," ~t l.ihe'ther,::wereme~be:: them or not is 

an,othei '~tory:' They\.cq.n b~.;leasru'1t or.theycan;t1.£tJin lntonightmares. 
I . ,,' " '".'- "1',', .' ,'1" • 

This poem i~a good . example, 

poet d'one a f:tne job in'wi-itihg it, ,becauge it is presented,. in the . 
. :~ . ' . .. , , ..., 

s'~le' 'Hay ·thaX a, d:reamappears: :to be,\ thit is,' ~hcirt cemf 0.sirtg . One 

difficul~Y'il1 trans-lating thi'~'P.oem 'is' tha:t the poet ,added no purlctuation.• 
'. ' 

The tra:nslatQr. hasto±-ely on, his mm experience and make 'the,po~m take 

shape, in .order to get'tIle full ,s1gni£ica.:ilce, of every line. 
j .." • , 

. Thei'orm' ,the poem, adp.s:to SenSE;) ,of 1L11.realitt and dream' that 
" . 

of. souncls in 'khe, Spap.~, 
, " 

i-st text',1fhich cannot be brought out, in the translation. - The, :repetition' 

of 'the. letter '"s"soun,di~i ~t~nzas': 1,. ,,:'~!;,7;, ariel the last 'line·emP}18.:,,:· 

, sizes the;si'lent mov:ements' C?I;~he."dream. ,An,other example is tlj.e ,:tepeti~ 
- -I. • ..', 

tion ofv01fels to givethedreain eerie atmosphere of uncer·~'ai~ty. The 

harsh soul1d~ of :"g", t~r~'" ,amI' "rr" help to stre~gthen th~ impact of -the 

~leath-dealirl,g dagger.,' 

TIt-is.poem should be read ~iith a low}mysterioLls voice. 

Stanza one si::arts the P?9Ill bY,mentioriing "sleep" in ,the'Iirst line. 

Alongvi:i,th-,,~isleep'fwealso: find "dense halls".' The'choice "of, HorCls" 
. , ' 

'Nas Hel1~hought out'Q~cause it .the mood of' the poem .. Also in' tl;.is·, 

stanza He ' the feel~ng; bYj' 
I 

>wrds "dense ho,.l18" ,that it is not goinc 
: , 

to 'be a p~f1cefu1 clream. ,'It i~ not 'a peaceful 9.ream ,because halls b:dng to 

" . 

. '; 
i 

.'.' 
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, " 

one's inind a vacal'it and having dellse to: modlfY hall:s, ' just, ad.ds more 

areal·~hich would' tel'id to' make a person a little insecure', 

Tn the next stan,za, He get "+11 iq,ea of what is goif,lg to ])e involved, ' 
":, 'I.. 

in the dream. He Eiee that the dream's body has ~escen:d.ecl. froTIl' heavenly 

,',' .
,bark. 

The ':thi'rd sta'nz~ is vefYintere~ting becq,use the'Hay it,is. put 

together.' In the first 'hIo ,lines He have, liThe heaven' on earth like a 
" ' 

mirror,f~ Hhi,chineB:!ls that the ground is covered with either,rain or deH 

'and :a:res~lt7'. tHe 'ear,th vfould act' as arn:irr,or and reflect ,the sIdes. 
, " i",'t •·•' 

':.< .,'the 1,iord "echoed", ,He ,'get impressiqn, that,: the dreamer: l~" a1.¢me. 
-.' .'r'''' ,- '. 

, :Tl~~: follo~ringstanza gives a~tuai' lif~' to :[;he" s11~Am'r of ,t'he dreamer 

since it' stole c0l1cealed spi;i't .,;' (.Th~ ;~et':ha~' '~~i;~t'~;~ ,m~nypoems ' 
" '.,' . .­

in 1·rmcl1 he'talksa;l)outthe J.ife :her~a:r:terbeing '~~ucl::l: better' th~nhere' on 
'\ ',: . ; " )~'" ~, . ~,~ .'.' '~ ;~.. , 

earth; He 'also consider-eel the hllllian' body, <3.s'a:li' evil dvreiling;'place for" 
/ - , ., " .. :,.' , .: ~:~ ..;, ,,' " 

, : . ,~ 

the spirit,' which, is ahrays trylng;.,tb ,a"1'l'aY';0).1t bfthe, ~odY.), By 
.• ";-'<,.' , 

sayingtbp.t: the sh?-dovT,stole the' dreamer' s ~pirit, : the' poet is 'saying tha' 

the, spi'rit is free and that it' is:trl' the shadbT;r:itsel1'.: In the .last ,ti'IO 
. . I:,:'. :".:,: , . , " . ~ .._ t : :, • '. -' ': '!:_ -:- : ':' 'I:' .",,: ". ':. " " . , '.' , , 

:Lines l';e~ee, tha,tthe shadm'r or spirit has left thedreamer',s body to go 

on its (hm', 'Hay. ­
.' " 

"" 

, , 

S'tanza, is ,quite confusing.' because l're do not y,nOI'f ~'Thictr hand 

the poet is f.alId~g about ,\mtil follo\'iing. stanzas,; The interpr.etatio 

of ,thissi;.a.lJ.za tha;~,:the' ',dr<::iamer's boq.y airmed'the nand:cif thes~i:dt, 

1:iith a' dagger: In ilie: 'lasttlro 'line's of tIns stanza; ,1:i'e can see +,h~,t 
. "', . 

pe totally free. ,D'eath 

http:thissi;.a.lJ.za
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, . , 

vrish to' eliminate the ,evil part iIl,' .one' s lite and ,:tlJ.+:'c)ugh de~th, .tbi ,:;; cci,n 

accompli sheel. 

Sta,nza six is ,t.:f1e climax of. the poem, a.s it Nere. 'Since theshadoH". 

uea]?OIi, it can, rid of th~ evil :part (lfhich is the, 
. , 

botTy) ~ 'The·seconci. line of the stanza refers to the one moment right 00­

,fore' vIe ta,.1ce· the step ,to achieve' our goal. "The last lines only 

serve to- tell us that: the shad01-l .folloHed tpIough. :VIith i is iritimtions. 

those ·th~ngs that' ba.p~en only in !3- ' 

dream.,l.f:j;ththe goal being accomplished, the shadmr takes: the dreame'r's 

body' aJ.1p.:;laces it on the bed, .and the poem ends with sleep closing 1ts 

• ,"The line is very' :~ffective because, at the,very bl3ginning of 

·the .pO:eril.,;the lineS,I-i~re, IISleep QJ?eneo. i tsdense"hall's, n which as men­

.a'litile fe,~~i~'g of insecurity,.~·,By ending uith 

flSleep ,now closed its, dense Nings"~. vIe get the. of a yOtLi1g lJiro. or 

chick, "Hhich· feels cb!lffor~ecl and .~securecl under its, mother's I-ring. 

", ,", 

, .' 

" "--," 

,.' , 
I"" 

".:: 

.,, 

:,'! . 
;, . -. 



, ~cipe .Felix: d,e 
, " 

,~. , 

'._' ' 

.o' , , , 

Born in 11a.C\Xid, ~nt562" Lope' ,de 'astonished his own 
." ,~:"". 

","; , 

~ '," 

"',',:'"," . 
'" ' '.r: """, 

.':'--: ',. 
. / 

Carpio 

in, ,our time:~.",:'Hisi.r.orks include drama-ti'c; n,ovels: ;·lC~~g, ~arratiye:poe.ms;'
, " ," .. '. ' '",. ~ ,c....," 

',' "",:' 

ahd ' it~..pun~l3+,,,'able lyric' poems. He, i.s also' rElluarI<:a'Qie for Jus. 'syinp<;Lthetic 
'",' 

',' ,.,.,.,~., " ,," '.' " . "" ' 

,:: 

andunpatron1 zing,Il~,sentation ofpe.C!:sairts •• '. ,de ..:yE;:lga 'lived 'in s{;ch a 
. -', " l' . ~ • 

, " 

'scand~l: throughout,hfs life •.' .Altho}.fgh:';fte, enjoy~dmanner' that 'he 
, . . -,,",' ".'.:, 

,';' " 

",and the ab:luc~ioh daughter by 

Heexperlenc.ed';the \dewl<h.' ;. 
',,' 

,rmistres~" .,t~1e 'death 
,'\ . 

a ,courtier lTho· 
': , 

, "'! •

,', " "" ,1,1 
'-':Has 1J:nder~ royal pI,'o-cec1:;ion." - . 

.,t.: "::
" . 

'-""I ,,- .,.. ',~ 

'~'- - '.,',c" 
" 

"" 

,~' j 

". " " 

~,: ' 

"" ' 

,~ - " ;"," . .;'.!, ~ :f ., 
. .~ 

, .~. ':. ,'~ .': ,I ~ 

.'" , 

";: 

:', 

")', , ", 
, . 

,'t, 
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, A, rrii's, qoledades"voy ~ 

de ,m;i:s's6lediides vengD;, ,: 

porquE? para "ancla:r:' co~mig6' ' :1, 


,me bastai).rilis" pensarii1En1.tos. 

, Ito ,stfi que tie~e la 'aldea 


dande ,yiyo, Y: ~dOi:lclE)nit).eJ?-o ; ,
... 
. " ,~- aue· cotf\renir', ','m! ·nusmo'-'"'' ~' .... 

:,'.,.' "',''lio pueda' venir, mas lej os! . < ' . ,'-.' . , .' ~'-: , , Nt: estoy, bien lli~ malcollmigo,., . ,','mas~' dice 'mi 'entendinii'~nto" '~:, ,.'" '" 


q~e',u11: 'homiise. ·.que: todo:: es alma 

esi;,a ,cautiy'o: en· sil' cuerpo. , 

, , Entiencib, 10 :que~ nie'bq,stGj., , e, 


y' solamente.no' eniieni:lo ' 

,como s\lfre a ',sf' mismo 

un ignorante,'soberbio. " "" - '/', 


, "De, cuantas :cosas nie cansani 

, tot' • ,'. _ . :".".' ~. ' ,~ " • , > ',J'
I,aC11me:r;r!:,e ,me <l-e£l(3no.o ~ '\ ,( ',', ".. / :; 

pert;) no, ,:Ruedo 'guardatrile,', :'" " .', ,.. ' 

'del?q;p~+~gros de un' ne'ci,o..":,, 


, l1;Jchra que, yo '10 soy l' "'" 'i}", "~,;;':: 

perc con,c'fais,~',argu:mehto;, ,\" I"~, " ',,' 

que hlimild.ad y rie6ect~ ·'c'.';'·' ",", ~~., .,,:,~ 

no caben' 'ehlli'1 sugeto. , ..I. ,,!", , 


, " ,La ,cl;i,ferenciac,on6zcO,' ," '.' , ' 

,porQue"el1" e.l 'ell 'mi: cdntemblo ;',<: ,:,,\ 

su; 'iqc)xdt ':'E?ll arrogaric'ia, - ", "'~ ')" 


"'. 'mihUniildad."en'su 'despreci.o,

", ,d~al~e' nat\lreleza.' ' }',: ,j~. 


mas:' que; 'supo en otro'tieriipD'~ :" ,:: r', 

" .a' tailt~s,'q~le nacen sabios ",', 

e,s :porq:4~ .~lo dic8n ellos, , ,: , ' 
,:' ",·t,

':'" 

- >,' 
,'''. ­

,I' ,.' 

'.,' , :~ 
-". 

. ':' 

,'." 

",~, , .'; -:, "I' 

;; '.;'~~ , , 

.. '' 
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:. Sq:J-o' se·.qv,e 
.:,.' . 

nose nada, '.: .' 
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d~ijo 00-£1168'0£0;. haciendo 
lei.. cuentacbri si.l hUrililda,.d, 
2Aloj:l(i~~}0 .. nias;~s:·menos~·, . 

'. . ·Ifo,.me prec::io q.:e.(el~i(eh¢jido j:: "'~. 
,(Ie desd~ich:idb m~ p':t~c'fo}" . -:" ". 

, \. 
"1 ../ 

qu~e 16s ciue n9' son' d,:!chbsqs, 
Gomo. pueden,ser discre.t,9!3'?' 
. .. 110 puede,: duraz:, ,e1" Illuna.o·,.. .! ,r ',' 

porque ' d~cen:,\ y:;T6'·'.cieb, "". ' ,: ':. '. 
que su~p8,'avidrio;Ciuepra4o ,'. ,:,'" 

(:',:.,<­
". ,~ .. , 

~:. 

O:l que, hi·. d..e· 'ia:rllperse' pre~i,o. 
. ·Sei.1aleEl'~son del ju~c:i.O 

~~'. ,'" 

veT que' todas Ie :per.d~m.os:; 
.unos por cp,rtEi ~le"rnas;,~<,,:.:. "" 
6tros poi,- carta\de :meno·s.';'·' 

. ,,"". 
" 'r '.':,1"' 

,". 
r 

.... Di5er6~:'·,q{i~ ai1i:i,gu~nlei1te. \,' ".:::'- ,\,,-,, 
se· Iue'laverdad aT ci~l9.: _. , . :"', ,"',:':" 

., , " "';~"
tal ·la i:nisieron lo.s i'hombres· ': ; " 
'que desde'eilfonce~ n'~~nE1:'·.;j'~e-lt'd/ . "'5. 

En :·dOs~. edad~s'_ ·YiYimosl. ,'.\. 
los propios·.. y los. ajenos;; :.'·Y,'.: .' ., 
la deplata.·lo's e'xtranbs,':' ";.:" 
Y-'la de.cobrelos nuestros. ,',' 

A:-quienno darda cuidado, 
si .es e·spanol· v<?rdadero" 
,ver lo.s '11¢trlbrE?s, a 16 C?-ntiguo 
y el valbr' Ii ~lo:mo(lerno? ' 

. ..' ..... . .'., .'D},Jo Dlosque comerla. ' .. :' 
suo pan: )~:.::J:~ombre·primerb . 
con e1 sUC1or' cle su cara,:' 
pOI'. Oll~bT~T' SU, CIflaiidamierito·;.· 
,­ y a;Lip.mO$. inobecU'entes ' 

a lavEO!:DgUenza y aI' miedo 
con las' pi~endas.de sU:o honor 
han,. trocad'o.los: efectbs~ . ',' ' 

Vir.:j:,tl.d Jr .filoso{f'a: 
perEigrinan', como' Cieg~o~;' 
elunos·e. lleva. 'iiI otro, 
·116;raildo.. van -y pidi~nd'o:' 

'Dospolos Uenela tie'rra, . ".' 

universa:.imovimie·nto.~ ,:­
10. mej or ':iiq.a elf:'a-v~or'J 
1::1. Ihej o,r. sangreel'dj.;nero~ 

- I. • • 

"'( 

'_.". ::' 
' ... , . . ': '. ', . 

',,' 

.'. 
, , 
...... 

,.-' 
~ ,' .. 

'. -,' 

, .... 

'.~' . 
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"" 
t ­

',' !.. 

Oigo tanercamlJanas, ,,'; 
y no meespanto; aimcJ.1l,~.~~uedo, 
que, en lugar de. tantas,'c;,l;Uc,?s : 

,\:> ,:: .. '''~: 
,,0haya tantos hombres 'muertds, ',>, 

, ' I\1i:r:ando ' estoy :lo~ sepulcros, " 
/' " cuyos marmples eternos : 


'estan diciendo sin, ;le.p.g?,V,a :';. :' , , \,' 1':1­

:' ,~. :' . / • J ~ "que no 10 fuerori sus:dueri'os';,' 
, 011 'bien J::..aya ,quiEm los hizo, 
porqus:sOl&1llel\te en eilos 
de 10s,pbderososgrandes ' 

'"I?e ve:t:J.garon los pequenos!, ," 

Fea'pintan a la envidiai 
yo conf:teso,que tengo 
de, unos' honibres que', 'ii.p sab~n 
quien vilis" en me,dio. ' 

,Sin librosy sin papeles, 
,sin 'tratos; cuentasquentas, 
cuando qUieren escribir ' , 
piden ,pres.!-:;ado tintero " 

S1xi ser pobres ili ser ricos, 
tienen 'chimeneayhuerto; 
no los ,des'oiertm1 cuidados, .... ' ',". 
nl p:tet~nsiones, ni, :pleitos. 

, 'Hi ,murmurarn del ,grande, 
ni ofendj.erol1 al· peaueno; , 
nun6a~ como yo ,firi~a..ron ' , 
parahien~ n:t Pascuas dieron. 

'CQnl~sta :envidia:, que, digo, , 
y io qU!3pasb en silencio, 
a mis' ,soJ,edades 'voy, ' 
de mis soledades veng'o)2' 

. '" ',. 

, ',,: , ,I' . ~ 

.',' 

:, " 

.j ,./. 
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r";, ' 

,,' 
.. ,'., 

-, Romance 
" ~ 

, > 
".< 

';-:, 

,j,.'" ',,', 


, -T..o "mY,lon'elines's' I go"", 
.' :-;,

frominy 10iJ,eliness I come, , . ". .," " "" 

_because my thc)Ughis sUffice 

--to 'be "vr:Lth me ,- - ,,' , 


. ,: '",' 

-I, ,Imow', nothing,- of ,the' vi'J,la'ge, , 

Hhere+, iiy-~, and \~he:r:et, die, - , .... 


-'fbi' 'coming 'to seii: frorrr :self', __ , • 
. '.. '. 

fartber_;~:r; canriot collie.' ' 
-......:: 

"r.' , 

"I am nMth,er"good. 110rbadin':myseU; \' .' 
:,.' 

", ' 'but' my Ul1der~iari.diTi.g'-- t'ells me ",,; .. , 

, , ....-that ':a:man' lfhois'al;C sp~Tit 
is ca-j)"ti,-je Hithin -himself " .... 

\'-; .... ", .. ,~ . " 

,\ , 

, ',', , I'Ul1der~ta,xid"--Hh~t.:"S~lffic~~: me' 

-'bLlt .r- do ,not unde:tstandi' 

:h01.:r-- the'" PToucfanc.l 'igi10rant-, mar], 


, ,,: 
",to~erate~ ::'IUinsell , ......,:... ' . '\ 

>,' .' . -­I ,can ,easiJ,y,~f:~hcl off-" 

.so, mcLnY' th~L~1gs -thaX)i'xeme, ."" .. 

but: Icanpo{ ,pT,otect'; -my'self, 


.'. ' ,from"the,.dv,ngers, of '8. fool. ' 
. " ,,', . " 

~,.' .. ' " 
:'.:' '., ';: 

.,He "Hill: say' ,that -I" am -one· J .. :_j; "'," 

'but', Hith ,illvalid reasoning, 

'thathumil:,-ty ',aniI f ()olishness ' 


, ( ';; ," 
-',:', ~>~ . '.,' .'do, not 'belOng 'ih,one,}?eTSOn~ , " 

'_~ t' , ,": ,.:,."
", " t' .•~, : 

'The: (iiffei'ence ;:'.::( UJldE?rs"t,a,nq:; ;1 ," I"~ ' -"" 

,­
.:' ,:' 

..~:. -!:because _in- him, and ,:In; mY-sell, 'E' -co'ntEimpl'a:~e;:< 
' 

", :".,
his inadhe's::.;i11 his arrQgarr6e' , .,: ;,' , ' 

" ;. ~.my h~mili.-hi!'i..ri his disdain. ' "," y , 

.,', 

"";' . 

-"Ei-b'her h~~l'na:tu~~ Im(m~;'~t6'd~'~ 
,"" ::-'more'thaxi i:t ,did.,' of 'bId, ",I,r.· :'~,',' ~ , . .,t',;' 

or so "inany ,are born ~Tise ,,"' ..' ,,; ", -,,,':.
.; I,.

" , '~, . ,;'.' .becaus~ ~hGY say so.. thems-elves. ,'.. ' , 

'. '. "~ , 
.', : 

, " 
"",,'....,',. 

', .."'" .... , I.;· .. ·. ';,.' 

.".,' :: '" '''.J'" 
.'," 

" 
, J : '~" 

.,~, 

"," ','
".; 

, .. , ~ '\ : , 
, .', 



32 
I ,only." k ..'1Oi'l" . that I kl~o'}~ nothing, 

a philos9pher·once said, waking 
,2....'1 aocountof ··:his humility" ,;' 


. wost i s ·lea:s~c. . 

" " 

. I:.p.Q; not regard-myself as learned .' . an unfortunat'En:::reature, 

vrho are not:happy , . 


.hovT. can' they be. i.rise?,· .'. 


'cannot .last . 

because' :they, say ~ . and' I believe it, 


iike' cracked glass" ' 

and ,soon:force itself apart.
.' , ' 

belm'lg'to fate, 

to see that Ne all lose to, it;·, 
 'I. .~ 


, ' ~ , .' " .' " ,.. ~. . " ,;.


.some'be<::ail'se,they attl3In-pt more,' i';".'" 


others., l)ecause' they attempt l,ess. 

< "~L!;, .;,r.· ~'y. 

They: say .that: olden' tii;ile,s ". ":, ; ,j' 


Truth went .. to .hea-,jen, . . ,; ":-": ' 

and that 'man it i~i. 'such a:'state: 

that since" then, it no'c, retum,ed'.' ~. 


", " 

.:i 

ourselves. :..:.' ','. 

theirs 

11e ',:live,in tim 

.J:.:!-
O.l., 

ah :age . , 
, •• ' ...', :'," ,ours ,an age 

" .':'. 

if he iso..' true' 
conpern~cl;' 

, 

to see 'the anciei1t Hays of men 

and the values of thefi:" times. ,. 


".', ' 

man . '. 

Hould eat 'bread 

by the svrea t of J:;..i s , , 


for ha~ingbroken :cornmanc1,.TJlent i 


God said that' 

. And 'sonie of 

in shame and fear 

1>iith:pi~dge~ oftlieir 

h..ave chl;uiged the effecd,s. 


" V~+,tue and philosophy 
.1'rander ·together like blind men ~ 


one supporting. the othe~, 


crying and.begging as they go. 


that it 

ones, 

',' 



,has,; 'd:6h~~i.rell"I'fho' thelli,-, . 
',: ':thro~gh, them' 

, " 

"men' ayengecl 
',," 

' ..' 

and' p61~erfJ+.I. ' 

. ',' 

'. .'. 

, :' 

'." , 

The' ,1¥-3 t1:ro', pOle's; 
a universai mpvement ',' 
:the -best ':has:,g..ca:c~, " 
the'best blood' has"~011eY/i'

, ,.', . 

',I. 
:al1d'~r afraid" th6ugll I'm able, ' 

s, place' cif, "§o nifu"'lY 

"'," 

, men lie .' ," 
.' ~ ~. 

100kil).g' crt-:the, grayes. 
Hhosem~rbl~ .',s:tOJ.1~S, 
a;re ,say,il1g, ,Hithout speech,' ", ,': 
..·rhat their"\01mer's'ne~:rer}Jere, ' ' 

, • t ;" "',' • 

01.1 

. -. '. 

:. ' 

",J', 

'\, 
~, , . 

33'" 

, : 
" 

'-,", " 
" .. ,Envy they, paint, Cas ugly, 


al1ct I: ' , ,that- i' am envious 

'.' ' 

:ofsome"Inen Hho 'db 'not ki10'l-i', 
,'~. .;..ho li'leis -,in' the!i, neighbOur-', shouse " , .: . . ," . ',' . 

,1'Iiihout, Dooksand paper" ":+, 

.' ..11ithoLlt , ,~tbry :or, tally; 

1-fhen they 'loJ'ant' ,to, 'l-rri t\3 ' 

they' ask ,loa..ri of ai1inksta...i1d'; 


, }1ithout beingpo,or ',or rich 

they hav's a hearth <inC!,' gard~:m', 

car~s'db, ' disturb :them,', ' 


:;',' "neither'pretense~'nor dispLttes ,;,:,: 
. ' .' . .,:. . .' ~"., , i 

.', . 

,,.,.',, Nei':i;-heJ;',d9 they' siander 
:"nor ,offend ,the li:t-:t-le'~,'one's, 

" ,'. never," me, ,do: thE)y'~ign ," " 
" I,b ongre.tul'":tions, "11'or ,gfve ' seas,on , ' 

" 

'.. ' 

"',', Hith~hi,s '~nvi:fhat I tell .:.! 


and':,.Jhat' ,r pass, ove::e'in ,silenc~" 
 " i 1 . ':. " 

to my 'I,gci" , " " . , ' , 
.t..:f:r:om: my 10neliness;E come. 

. ,", 
, .".i. ' 

: ',',.... ", 
"; . 

';. ~: . '., . . -::.' .I .'.;" r·, • , ,:: ,-,. 

l", _ 

".' 

' ... ',\, 

, J. 

.,' 1-,'/'. , : '.' /'::( ~" .',' , 'j . 
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;" 
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I" " .' 

" h -. .' 

" ,{, -' :~ ~\ ,,'.' 
, , I' ". ',' .' . '.'~ .. ''; . .!. '. 'J. : -";. 'f.., . , 

Ai~ost' ..e~~;ryoile. has of~el1 V}Ou~ht ,of sittirig dmni·al~dwritirig. a. 
',' "," "':" ' , :.:' ~, " , ;:;" .. 

.voef:1' that has:a. 'cl,?eP: significant meaniq.g· H:bich will ,:c':1use the 'reader to. 
" ,;' . 

.stop'and: tl'dnk,ancl tak~'i;~: .long .look:a t,,: l~msel~{::',::~·>,ery .;few, .of: tis :.woJ.lld 

.' .. ,,' .. ,. ""~" . ,."'.~~.' ::'~-,,"""~" .' ".: .,-~,":",":~" ' ":.'.'." 
'~ ~.' !.}-: (", ,) "~'.I-,~"~I-.',. ::, - - "., , .~ . , ", 

ac~bm:Pl:ish ~h1,~ 'as 1-1e11 as. Lope~.·'<ie';:.~v'~ga 'ldbes,~' He starts thl?,I':~.oJilance~t 

,talkipg ·a"bou.t,.himse1f, . thEm. goes onto con13iderthe T.fay we 11:\1:8' p,rid i-That 
'" ( ~, " . ~ . "i!· _ ' . . 


," ''t';' ::',:!'~- ':.! ~ ....... ."V'l, """ ~:, ' !,' ' , 


lifeis abcil:it.co1161uaes by.t;eilih~ .-tl1e reader;io' go thrciu,ghli;fe . ~" ' 

~, . /" '. ." 

minding '.' s cnrh busiIie~s'and 1~0t~ i~tel~ering vrith those.w.ho are better'~off 
" >,: . , 

"'. 

1'1tthout''hi s~'help Ii :rJie last, stanza :erlds' Hi th the. b:p~ning lines ,tha,t· tie" 
". ' 


.. ':' ,. 


··thepoem together. The. e1itire POem is som~t[ii'Iig' tha;t'ean be :ro:t:lected ori,' 
. ,. ," 

so 'reacl in· a serious',.\:riow; h\Ft' i1~t ·~agg:i.i1g ,pade,a:nd vri th 
I' .( : 

e, fe,eti·~i·tha-t,::~~~uld'gi':.fe·, the r;eader an impression, beirigtaken on'a 
, : . 

. 'd " t'fiIlJ. Go.· op.:r;". 

': 

us' a p~,ctur~ of: 
'.' .~. 

th6ug?ts .and' h~1'T,he regards ·,i~hlself .' In:~'~h~:,.first 

stanza" ,He.. 'see t'l}atthe, poet in the po~m spends:;quite an amoi.lri..t' of tim~' 
'," '-,"". 

by 11imse~ .' ,He then say::;; that l~e does' riot 'Im~l·i" the peolpe' i~ .th~ Vil.lage 1 

;'­ ; , 

becau~e: ~h,e. keeps' tQ hiin~elf al1d:··ther.eforec~iJ:not' t~l:L u~'~f .the~. 'Thc;:J',: ,.'> 

.';,' . 

second.:iihe,: tl,jhere.I l;ive and.·Yfhere. 'I clie'~ confirms t~ii.t·he 'Hyes 'in ·.the . 
t: "'e' 

vi;llage' ':bi?cB-use u live i 
, and 'lfclie"often 'refe:!; to life and. deat.h: In 'the '< 

.third. stah:ia he .admits that he 
.,',, ­ . 

helpbther peop~e, ."a rn.an who all ;:s'Dixi t " 'cannot help himself in his'" . '" , .. ':' , 

"' .' :,.,' 
.• f. 

,," . 

http:fe,eti�~i�tha-t,::~~~uld'gi':.fe
http:those.w.ho
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3.5 
dl'f!l, iilterestro. 'The, i1ext stanza says that he' :r.Ql01fS' orreaiizes 'vrh~ri ii3 

>' • -. 

not Ha:q.tecl by other People,,' This coilld be' because, times :he might be~ 
, " 

come boastful qr HitlE;iss~ The ,last, lines in this "stariza say that he does 
;," 

, " 

not ul1derstand how b6i1stful or i'Titiess~people' can go 011 

are', He t,hen says t'hat 'he, can st,opdoing things' that bore him, but he 
, " 

cannot ,avoid 'thepreCLi.?amen,ts that' a s~mpleton mp;y put rim in." At, the, 
','~ . 

,same tim~,a.fool may',call"him ol1e'"but,the'r~a$o':ris ar~, invalid., The.' . . , ',' . 

'caY1':say: tbisbecause: it, is very rare or almost impossible to find a per..., , 

son l'i:1th huin:Llity'aric~ f oolishnes~;' iil ' , 'per13oniUi ty itt the "'~ame:,time. ,He 

can see the' CiffeTenee' 1:,e:I:;1-[8e11 ' hirriself •and a; fool' b6causehehas reaf?Oneq, 

it out. " The :f 001 iet' his, flulJeri,ority l-uiehis actions; '1·rhile the po~t 
,-", 

because 9I' his humility",is' mo:):,e,th6Llghtf'uLof oth$i p~o;pie. '~: , 
'.;, "", ' 

The sGcond part,' of the poem a re:flecti<;m on, life i tself ~,Stanza,,; 

eight says, ttat men Imovr more tbClaY' because the studies done on,past. '.' . . . 

'history. The'last tvro lines make: a, remark of' the :people: Vlho are lntelll ­

gent~ to say tha;tthey are bo.r:U ,-rise i's a f~'oiish statement', because they' 

are disregarding all tpe ImmIIEdge 
',' 

that is ava5,lable ,to them in order: 
,", ,. - ,',',-',' 

become7Hise. "The' ne;ct; stanza is very effecti~~ :becari~e a, phi1osophe:r:, is 

one who ,is 6onside:ted a 

through; t~erefore it is 'quii;e:,b:'ol1i~,al:for b.imto make the, s.tatement 
, 

KnO-tfS nothing,., The trw 'liiles say that once' ~he" philosophe::c 
~. .:" 

made' an aC90unt or revisH' of hi:i: humility-" he ,IOltnd tha;i1 the things he 

not real~y.: shc)H hishumility and that is '\<Thy 'enuswith . '.. ~. . . " ." 

',<' ' . 
• ', .j f 

''1-There' ,mos't i~ least". He then asks:'hon 'can people 1'rho 'are not 

,someone , i,rise, could by some means, a " 
\ .": 

Hay to ',avoid tl~,e' tl'lil1.gs tllat, ,tJ?(;~ble,him I~~:/ one, ,is no:If"happy and " t,I' 

.' ' .-' :,',.:, ''",
·.·.F 

.: 
.J,, .I 

" 

" t., 

'f· 
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, '. 

"~ , 36 
T.he i:70m ':Hise" 

. ,.,' 
. ' , 

does '110t, 'refer to factJ.~1 Jmo~rledge but' to' common Sense. ,In stanza' eleve!1 . . , . ~. 	 . 

,he says.,",sounQ.s like c~acked glass 'and it Fill sooii.,force itself, apart," 
, . ~ .' . ' . " '. 

'.. " 

,.- , ~' 

thattrie 

, countries 	are :'alVl'aysCLrguing';prfighting about, somethi.ng, and' as a ,.result 

there ,some disunion 'among , th~in:" "j~~ke ! :,:;l?i~ce'! Rf glaps that iscra9ked. 

... '.- .(·~.h. ,t.".,.·;,;"·' '~", .;:: '~ ". ~" "':>, '.::,:~.:.:! 


The follo~ring, stanza 113' a stateiileri't .ollj.rl;lat. to' (fd. ,Revra,rds cQme, from '. 

, ' 

'"what'iI¢,att~npt to. do, ad!i l'Theiher:'w~ts1):cee'~h.orll0t lsleft',uPto:·fat~., . .' "~ '~' ,- ,'> \. ,;~ I, 

He gain rewa~"ds byd0ing,Yrl~Clt ewe ar~"H'7pablr(o£ <;lo}ng, but if l'l'e dQ more 

:',.: • . ,,' t;,: : ",'\t~ '.. , ..'
i ~' Il.if 

than He canhandl~or'~less, then there is the, chance"' to..at: He 'l'rill, fEd·l in 
'I"~ ',; ' .. , 

our goaL, 	"Truth'" . :th~: next ~:'3ta.nz;:i refEf:i:S, to: '1hat l:rhich is rightous:-', 

ness. 'The 	reason gi'lren that i t J;:ia;~"l1ot retuI'ned to earth is that man has' 

, . , ' . ~ \~,.. . ~ . : " . . , ,. . 


lost 'a, tot 	of v~i1)resor mo:i:'als. Therqrore ,', ,.the"stanza is 'explained simpl 
" 

" 

~Y ',saying that Christ ,:'I'1'hO' is cOl1:~ider~d T:2uth :Hen:e to· hea;eri'::and m~ny 


men hg.V~"~~llen' ;into :q.1fferent sin~ 'l;iecauq'etheydo not 100It,to Christ's: 


lif~ on ,earth as a guideline. S'tanzas fourteen and 'fifteen, ~efer to tUG 


ages '"hich are' also' e;plained as 'oUTselves and others. ,Here/'tle b..ave 


'noti()l1 ,that i-re mod,ern" men b..ave l()v.r~red' our starfclards or ideals; "their. ~ .•• 
", - . 

silver,~ ,'ours ••• ~,. b,ronzel' • The 1fom "Spaniard',' can be~?bstitu:t'(3d f OI' any 

ethnic' :race, but since 'the poet Ha's a Spanial-tl, h~ used Spa~ia:rd.· :The 


.olde:r p~~ple 'often :'cenlark that He haye it, e;3,si~r than they ';lid," One 

, 	 . ' 

typicai't;lxamPle, or' thi~ is that' they had t~' i'ran: 'S0 ma~y nrl.les "tlrrough " 
. " . 


the sn'pifin 
, , 

orueI' to get to school,wbile 1'16 'noH have buses. :,Granted; 


that ,past tiIiles mari:' 'got along as best he cou1d,bUt atihe.'same time, 

r:rhy 'should' He not search f,or better:vrays 'Of:doing things?, :The follov!il1ti': 

"tHO' stanzas ,c,on;t,ain a Christain tracl.i.tion: Adam and Eve broke the, one 
.',' 

http:somethi.ng


, ;'l' .~"l,!. .. ' 

.,.,' .. : ~" . " " .... 

. " . 

, ,J7, 
co!!)".malid.!,nent God' gavethem"a~nd resultJ~nan .liouid have to' i·{ork foi any,:""" 

thi,ng' .::that, he .Hanted~, '" Since God, S?l-lf, t,hat man did;. ·a.1most ~very:thillg 
, '" 

possible to regain His J';avor;He.promised to send His son for, our salva-·,. 
',' 

" " ~ , ,tiona 

Stanzas ei€?ht'een .th.rbughtvIel'lty-sevena:r:e ,the last par.t, of :the poem 

a...'t1d th~ author uses 'it ,to tell mi 110ttO intE;lr:fere' 1'1ith people, who are 

get~ing along by themselves, Stan~a eighteeni'ef~rs to :,virlueand' Phiio~~ 

ophyas blinCi.inen b!3cause·CJ:o.ristaln meri are~earchingfor Hay~:'to make 

themselves eligible ,to enter 'tp~!'gates",' o:f>',heavEm,. but iney>cru;' qnly hope 
'., " 

th<:1t . they are elbing the right, th:i:n'gs ~ The next stanza is siini.1ar to 
. ' . , ,~ . 

stam:;afourte~n ,in ,that, , refers' to the lives' ~{e,lead.·' 
',', 

The,reference, to 
",', 

."the best'life'ha:sgi'~:?e, "i.13 about p'eople l:iho tak,:e time to (~.e\elOpe the:i;r 
. . 

manl1(3rs., 'rheseare people>liho'~::ceboxh' ihto n'obillty,',Tl1e l~~.t" line, 
., " . 

, ,ithe ' best.blobd has.m;;ney" :'r;;;:fers , tot11e'pe'ople Hho are·bd:tn into a l'Iealth~ 
, , . '. ) 

, , . 

flb~st ,blO'Qcl" does not necessarily ha>ie to have gr.,ace., about' the 'tray they, 
".' " 

~. : 

live becaus(';) they 'can "affor'd" it. ,On '~he .othe~ h8.l~d;. the ';,oest li'fe"'. 

areeduCat:ed' t6 be 'grac~fuJ:. Stanza t1'1en'tysays:},hat even tho:U&h the, pdet 

hear!:; the.bell tolling, he not :afr~idJ' althougbit l'fOuld ¥,ratheJ?' easy:' 
, ,'. " . 

. 'j: '. ';'." , eild, but he .{,rill con-t,1·ilne. to live in:, the, after':':iifGl s'!:,age. The next tHO 

lines and.' -I:.11e folloHing stal1za':r~ier:,t~ a cemetery'. All the crosses that: 
, '.. ,- " 

" 

he see,13 in the cemetery represent the men that, have died. He. s~e.s:the 

, " 
'r .' 

" 

. ". 
.::" 

.' ,. 

; l. 

,. 

,.J.'." ." 
, ~.. . •... 



person ,g~es· on 
",." . , 38 

to s~ythatbecaus~ thetombstones"the,l~ss 'fortunate:~eople have a 

'avenag~cl.';The next ~t~l1za 
., '.' , 

J oneses. ,The author, envious of the man (the less :fOl:tu~ate) vrhodQ,es 

,ndt 1l0l~ry:.abou:0, Nho ,liyes next,' door:';to ,him and, l:rould 'therefore nbt' 
, ': ­

to outdo' neighbobr', Iiith tl1r3" next ,'stanza see that the forr,urr­

chance to be e~ual to, the rich or .poiTerflll,an<L 

. ",'.. ~ . ...... . 
item tQ ge,t: it done., This~stania not only refers ,to just: an' inkstand, " 

ih their Ovm ,I-ray as. is seen in" stanz~, hr\enty-five'. ' They not 
<"- ". " 

~ ,. ~ 

bothered: ~rith vTOzT'ies' that mightca.~~e :o.istr<?s~, to :the becalise they
" - .. ~,: 

'YUlO:-rtiia~"they can~10t'a~'~~1~'Ything~ ~'bo~t,\t' ttl&'~ referstb ,the 'less 
. ,", ; , ..... ;' • '. 1. . " ,. :,." -. .­

tu..riate Y,' In' stanza t1:renty-six VIe'See that, these people are Hith 

Hha:t-theY,d:o, ?-nd whp.;~: ,;tJli3Y"have'~ ;, !flle.;y: do no~ ,speak of the well:-:to...,do 
,-,1 ,!L'! < ~-"".:::; .~"'/",r: ;.. , ' .' . ':~-. ," 

people in a slanderous Hay, nor do :they offend the who are 

,less f'ottunaty then 'they. By the next hro in, tIns 'stari~a; the 
" .. , 

'author. s~ys' that. they' do not,send out~ongTatulation'cara~ 'Hh~~1' someone 
. " . .' .' 

, 

achieved goal,just beca1;tse, is the thing to do';, nor do ,they 

send out ,season's gr,eeti,ngs the same reason. Nov; the author 

the td 'an e~d_ i~ a, very eff,ective '\'jay b;9-' ending vrith the' opening, 

, lines., ,He also 'says I ''iUth this envy, that I tell' and Hhat t pa<:\s 'over in 

, silence, If because he dJ:d' 
"". 

'that. he ,was eiwious"J but att11e tim . , , . 

. he d.id not 'come right' out say:,that 'we 'shoul~:l: do ,things "iII:' a"certain', 

1-Jay or that He even had" to do al1ythil1,g. 

'f'}· ." '.' 

but other' 

,. :,'. ' 



, (' , 

• t' ~; 

[I, 

:./ . / .:ii'. ' :r 
'" " ......, 

I " 
, r';.. 

~ .' 

Coi1clusion 
" ", 

.:" 
: '}"" ~ "!'. ;" I 

,. ..,,'f·>.l: . 

,Doin.~ ',t:ranslati~ns bas many' 1k.iues' and revrards. 'However~' the' values 

of translating':are in ..pr,opo:Bt~O~}~O ~i'rhat t!,'le ~:t~dent, "has,puiintc)the 
'J, ".;-c, '~::' .' • t ,OJ • 

translatio'ns. ,stIident can', :1lecallse lle,hasdone l)iS01'fl1 trans:;latiop.s, 
. " ' . , ' . . ' .. 

appreci'ate, the ,poe!Jls b.etter because ha~a, "basic understandihgof' the, 
" ", 0' ,', ", 

poem in tiiO' 'languages, . ,gives him a much dee":!?er and, 'clearer~der':" 
" 

standlp.gof the poem th~l1 if he 1'fOll.ld reaci either ~ trari~l~tiori, or :the 
'.:: ' 

. :.. :.'. 
original. 

The student can 'also leam the differences and_ similari:ties in both, 
. ,,' , 

languagel:?;,:' Why should 'a person be limi-i::;ed, to only one ·versj"on of a, poem 

and mis~:~he' otberl~S~ghts:a poem;~;hich'c~n"be,'md':,,· ~y translating'it? 
'" \, . '. '-.' 

The stuclent 
" 

,le8..l"11S that some: words ,that have·little li1e1n onel,anguage, 
: ',1' 

vr:tll blo.ssom in ariothe;r.' At -(,be sajile, time", he 
.:1 

or phrases caru19t be'tc,.ken Iiter~lly "becEJ,usethe idea might not come 

. '.' '" 

,across in, the" 'l'ray "the' author intended. ' 

researchpapeJ:'0f ' 'tIll s 

kind., He has to stD.dy ,texts on trC!..t"1s1ating in order to getth~ di;Lferent 

insights ,qD hO'l'I to go about doing the tra..'1s1ations. 'rlns opportunity 
'.: 

givesth¢ 'stud~nt a ~ha'nQe to in5::rease hls",vocabulary ~r thEFla11gUage frojn 

\'/hich h~, is 't,ransla.:Cing. A t the same ti:m~::that he is lea:rni~g', he is 
" . 

giv.ing oth~r people a,c.hance toshar~in, his knowledge andc1ppreciatioh. " 

",.:, : . 

", 

, " 
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Juan Alvarez Gato 

Canticle t6 Our Lady 

Tell me,DVirgin, tell me: 
when I from this earth depart? 
if you will still reme~ber.me. 

','Tben my times and hOlt1 badly 
they. vlere spent are kum'1D by all, d: J 

and all the man~ sins ~,~~~ 
t hat I a 1"lro :t&lb. COTIr:n i t~ , fl ,-"';"'­
\',1111 you still remember me. 

In the everlasting eentul"Y O-A?-, 
of the final judgement day, 
where I await my cure 
of your Sltleet praya;,t<'S 
fl1ill you still remember me~ 

- . ? 
• I CYtvtJl. 

c ':' 

• 1',: 
I ,.i , '-' ~ 
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1 , \ I f

0111y I 1~a.n 

Under tracks 
in 11 i s il,1 9 ::::p i 1'1g- :;A!o..A.O 
in t be ~'/ i"(lO 

T.an can redeem _________Only 
trm flesb and blood ~r-i.1:i:er: -4-s crllcif d 
ano lift up the sOlll fr'om earth to heaven 

Only man 
can pour out his blood for man 
and redeem the sins of the world 

4:AdlJ)4
For .. s not bis~1 
for" '" nelt~r """O;:'1S nor ripens, 
for 1.'lhat is (jE~~ and destroyed, 
can man give his blood. 

Against the afflictions, 
against the shame, 
against the unsearchable, 
man can oppress his heart. 

f· bl d l' . . I' , ..I (On 1Y , 0 :).9 \ . oc;:. , . J~S· 11sepll1S,.' ana. r.q.S· J..GV9 
can man give for his land~ -'. 

OlliL'l t4IA-N 


~@(\I. ~~\1f; .b\b~)teMsl ft,,-1 l ...<J.e+¢~. b,:~. ~ ~~t: 
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CaD;ticle 

Sea of tte North, Sea of the North, 
if I in you do drown 
'IJash away my :fB:~~~ 
kill the lice on me) 
leave my flesh white 
and my hair golden. 

~~ p,A..t ~ to. ...L 

-.:::Eee~§:~.::.Lt:h.e_U_g.i-r-'-lir..l..i-e-nd will come 
loo~in3 for me in your beaches: 
Don't let !De be loathsome (::;:;k", 

I'lhen sbe kisses~~-u"lips ~ 

Sea of t:JB North, Sea of trle North, 
if I in you do drown 
ma~~eve that t!Jey _cave t[.ro~·m in you 
a ~ of heliotropes; 
110\'1 vJb i te my flesh ~_. ~ 
and how golden my hair! 

White flesh ti'lat aofote l'Ia8 ~ 
f'..o . n- . - "nl 7,........d',.;..t
all o~ 1. erlno .~ _.u ., 


Don't let me be..,.J-oath8oi2e t;) JU-/'~ 

wt-Jen sbe ki sses ~~lips ~ 
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•LUvIY\Jl.C/l ~ .~ (}e~~ 
.:4 ~~,~ v&J:L 
~(iu./- ~&ad , 

aJ.vI ~~"l;e,t ~vLVU 
1=e'c ~ ~~ Q 1'4v~ M--~.() 
~~J~~~ 

~~~(4~' 

(}Jil~if a ~ ~ ~ 
.~t.~ ~/\.- ~, ~yJ,. 
/t /1~~ ~~t ~~-t-
~_Uod;; t2-ttm~ i -V:4r. 

J h"crk d.~ /Yv{j 0Av'4~ r 


;ti'<r#<: .;,tA ~. 6~c!. 
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" 

Nocturual Dream 

Sleep opened t he ~ lla lIs} 
and tbin voices 
like waves of air 
entered 

.~t 
From ~b~ ~venly bar5~ -'? ' 

. . from the ~a paper 
··~the s.-tajrcas.e ~ 

J'~ w:1ich my body 
~- ~. descended 

The colduess of steel 
iffiYbliud:-~ 
i t armed,~\'J i th its dag5er 
to give me death 
death was waiting 

And at turning the corner 
in a long lasting second 
my 8 tee led halld 
encountered my back 

Without a dro~. of blood.,
without noise or weight 
to my pl~nted feet 
my body came to rest 

I too~ it in my arms 
and took it to my bed 

d~1\J5t: . w', l\! 9. So 

Sleep closed the ~ {,alb! 



.. 


• 

o 

Lope De Ve;ct.a Carpio 1562-1635 . 
f~ 

Romance 

, ~QTo my loneliness I go 

~ my loneliness I come) 

bec~~ my tllOUghts are enough

to't, 'r! with me. 


I do not know what troubles the village 
/' wbeY'e I live and \vhere I die~

/11! that witb com.img from myself 

(I I can not come Afar.
7 :-?i'51 am neitber good nor bad \vtthin myself) 


~ _~ my intellect tells me 
\ : \ that a man ivho is all heart
\ l' is captive within himself. .',',i \ 
\ ' , I know what is enougb for me ~ 

, " but I do not understand, " 
\ hOyl anyone can suffer '.i: 

\ from a proudness that is blind. ; I 

I can easily defend myself 
'\~A-u~ the many things that til's me) 	 ."\. \ ,; 

.\,~O~" but I can Dot gua:cd myself 
'\ 

, ' from tbe dangers of, a fool. 
He will say tbat lIm a fool, 

, but with false argu4meDt, 
'-\) ~ that meekness and stupidity-i 

do 	Dot belong in one subject. 

Tbe differerwe, ] under'stand 


...<iff' because i D it) and in me, I contemplate 

/\UJ.----its craziness in its courage, 

/7 mY,.lJleelmess in its scorn. '-~~__~---

ither instinct now k~~~~ 
/~\I mor;~ ,t~:e:n it did iD ~otber tim~;1 

/<\ y-" or' \'1ho are bor'n wise 
\( is becallse they' say it dSES. 

~~~~w4-
~~ :J: ot-;t ~'~ ~/ 

(r\. o..Vl wJv.J CVuL ~~ 


CV\.e. -t~ ~ ~\..a ll~ 'vct-~ . 
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~f~¥ r-VV-O VI~ dlj , 

I~"'¥ "7~i(fl fl 

'7rW1~r ~f!~ I fYI"!lr ~::f/Y-~ 
-z; lfJ~ ~r~ ~l1d cry It1IJ7~ fVVJ7 

~ ~af ~~e" C/)?~ ~~ 

+ ~~ -.,~ ~Q"lY r"~ ~J 

1~~ ~~~?-D'Y9\.\ 

~4}y r o:J~ 0Wl/(+ C7i/}:7 

/OP r 7ry?~ ~O-ot 'YJ ~ 

?p~C/O !;-rph/lP.r p7V?7?TV ~crr \' 
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" 

. I only kno>l that I '~now nothins,1 . 
/":{ a philosopher once said) maki-~g---7 ~ 

-' I,~ an account ltJi ttl his meekness k 
1Jj) ~_ vihere the more is less. 

I do Dot regard myself as learned 
.L but as a sorry creature I do)ar .' 

bu\ ~ those vl110 are not ~~es:3ful~I\y~~ 
, how can they be ~eff.!~ ((#\~ e~ 

The worldc8.n not last 
because they say, and I believe it,

) I that it sounds lilte broken glass 
and it will quickly force itself apart. 

Augury s belong to fa,te 
to see tbat we all los~ to it; 
some because they attempt more,I~ 
otllers, because they attempt leE-so ~ 

They ~say, that &neig'J~qLoN'~ Ill,") 
the tru t b has g6Ile, t, 0 beav~..k_ . / ~ ;) 'tr.1. 3 U e h-a m 8 rm e r:.,~1!:~r"e.?~..~"O'QVt (/'{f'-().M.. fJ.A 

~~ since theu it-has~ot [returned. 
-e.. In ~\r.J'o .Jage s SV! e -1 ivaIV) 

the owners and the owned; 
of silver the foreign 
and .~ of bronze. VAJ-d 

Who would not ~ k ~.v' 
if he bE tru~ly ~panisb ' 

,/' I • 

I ") to see back~'lardne.asJn man ___------­l - - ___~ 

'----a:TId CbLlr.age i D t he~derD :ilan ~ 
G-odD-ISaid tha~llaD ~ 

1kf~~ .4hJ)fiPst eat his bread 
I if 6....ca-~ tbe sl:Jeat from his face 

for baving broken his cOlJ:!Ila,Ddment; 
aD~n_~.ome d isobedieut 

tcr--re~e and fear 
with tbe security of his hODor 

II) tJave ,c banged the effec ts. 
, I __.-Y..trtu8___.alld philosophy< 

// {~,~"6 tbey=s~~~cJ.v like the blind 
~{i/OJ__.../ , 1 .._uo_ueccall-v,lle otber 

)) I ,,/r-G1,....---- they go cry iug ·and 'begging . 

.J. II 1) ii'1,...tY"'-'
.v'-liVI.

• \j ~ 
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yi ~k ~~ ~,_~.~,.,~".,,_._.._ 
\'1 

a u~~~e~~!~S~~:rn!~~ ~ .earth J::/~;;~ tJJ;~).1
tbe bette~.f" -- .' ':'-c~=--~___~ 
the bettE?r blood,v, money.~ 

I ~~ hear the toll bells ring 
though I am able to be af ad, I am not - . 
tJ:Jat in place of so many crosses 
are so many dead mau. 

I am looking at tl1e graves, 
vlhose~nal marble-~v

d-\ .... are s :... . ·.Ilitbout~ongue 
'irlbat their m<Jpers ~~~~:..r/ 

Oh IJappy t tt~ who ~FiIi~~~o.....:iJ ~ 
because oJ))..Y.. 4brougb' 

;)2 tr"- ~ the g~y riCtl ~ ~,. All A fill #1. t~A 

.-the small ~J'72¥~!4L. ~~ ~a..AK., ~re-~'
n.Ho±~~,~, ~t-...e,....-vvo- ~ 

Q:. I confess toat I t1ave it tJuf 
:;.23 . of some' rnito WbO,Ji~v not 4\:ne1,>;l6U\L~ ~ 

'thtsrtliyet""ailledVg.)t fear. . 
\'li thout b~p~K.s and \'Ji.1ihout pa.per 

wi thout ~~5,.,(&l:.Q"6emH~~ fi&r accounts 
0'--\ III ben they I'lant t~~i te .. , '. &... J.r.,~ • 

..-it iI:'·~ ,J"he.y ask. to_,R~_~- a ':J:11~ taole~~ / to,·j-~ ~ t1 . ld1 thout being poor .or being rich 
)./lV ._ they have a chimney and a vegetable garden; 

;)~. dO'~TIot "\rJaJ{.el1:)A~.3t_'Be c~r:f~.l, . .1.' h.:-h.. tl L . j!l 'J' 
~ ~do not p~~~Y-or ~i?&dJje~/~'" I~~ t£.~"~ r (--::Jo not gossip them§t.jestiC(~~)#·",F~C s ;t1 ILTi~ ~r·. 

~ \ ! or. offeud t be s'1lall 

~~ I never li~e I sign 


C1'-0r good nor gave greetin8s. 

\,fi tt: this envy tbat I say 


and what I pass in silence 

to my loneliness I 

to my loneliness I cornea 




, . 

Eoma:nce 

To my loneliness I go 
to my loneliness I come, ./' . 
because my thoughts are BllQ'lgt.')... ,AAli-"r<~ • 
to be ~-J it b me. \} ~ 

~~ ~[t~'-R
. I W3 ne t > Know w.l;l]O!t.jJjJiQhr t be village 

w~ere ~ }ive and ~~:ere I die, .' ~ :'. . .p~...., ;J.uJ-.6
-'I:rl,at \~ Itt] OQ!DiD5 :t.!. Oal cuy s-a±f ~ ~.NV'\ to.44 J!J-: 
I call not come ~. 

" I al1~t&;>od nor bad \~in my~elf,

but my ~l:J -].Jells me . ~_, 


that a man VJl10 is all ~..t ~'l'"vv~ 

is captive within bimself. 


WA&~ ~~j~-"...L-V 
. 	 I ~l \'ihat -.is eWSB:Sl1 for me 

~~~ ~~~N~o~a~n~~~~~~~d)i~x-J~ ~)~~ ~ rY~~~ 

fY:Cr.rr' a~r.,~Tfess"-1!'n'a:t' 'i-s""b\l-411d.. -~ ..l_~v....~.P-Q<:) • 

~ I.c.a:a ea/? i 1y ~fend ~rf" (j-~ . 
"...oJ.:) .flu.:'il:l tLe many tbJ.ngs that tire me, 

.~:::t.~but I can notl ~i.~ my se.lf 

from the dangers of a fo&l. 


ae "vill say tbat I~ B: fool OJ-.N..-~ • 


but ~v i t b ~e 0@''':6u~, ~~ /'-.-t.M-&'VV~). A 


tl1at areeKnes-a--cZ'5d-stup~d{t:t~....... ~ ~~.....v~~ 

do not· belong in one ilH'~~ ~~. 


The di{ference, I l:!A'9g~~1s tand 
because in ~~ and inrt~61 contemplate i.. a' 
its cr~~ e e s i 1.1 :i:-iiJ 8 G~,.Av:..o ~C1..VJ .-.-v ,I''\.,IoQ .c:V\/\..0'~.,...,.." ....c-q",.. 1 

1 "..:,...;..-,0" n 	 . •my 	 BJoo._CqsS43 1 n ~ s.c~:L u.~::. 
~ ....1'1-"" dMA.fY"'j-" 4 t 

':,: ther :l:l1stinct knol'ls , 

more than it did in otber times, 

or all who are born wise 

are the ones who say itdoas. 


http:fY:Cr.rr
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, . 


I only know tbat I know notbing, 

a pbilosopher ouce said, making .~/~ 


an account ~ bis -ffiBG~tnOBs ~~ 

\'1hore '&+:e ~&R.-G-S"L~Oe.c&"/l

~~=:::.. -~...:fv ~. 

I do n t regard myself as learned 

but as a -, creature I do, 


~ bt:t-t tbose who are not llappy 

bow can they be wise? 


The wo can not last 

because tbey say, an~flieve It, 

t!:Jat it SOU11ds like .: -~ glass 

ana it \<lill ~d:71 force itself apart. 


Augurys long to fate 

to see that we all lose to it; 

some because they attempt more, 

others because tbey attempt less. 


Tbey may say tbat since loug ago 

tbe trutb bas gone to beaven, 

and that man has put it in sucb a state 

ti:Jat since then, it bas not returned. 


~ve -8;:l"'e liv~ in triO ages, 
toe owners and t owned; 
the rare are made of s1 
and lr-le are made of bronze. ~' c' r.J'J (

/.L-u lY 
OJ}-!

1,'1110 would not be concerIled UV x' . 
if 11e \kfftruB -,"paui,;Rtl . yi~~:~d 
to see man in the ways of old ;.., J> r ' 
and courage in the new. ' \;.:> • 

...o~d -tJ".j
J God ~Ge to~d the first man 

~vl t-iJa t; ,!lan 8 hal.I: .ea t bis bread 
',"', ~ the sweat ~ [-Jis face 

for liaving broken (lis commandment; 
60-\ .,~"e-N ~ +~"se.. ~elJeLS 

-a.~g to -se:-ac peS-e..ls­

to \-Jbom He gave shame and fear, 

througb the pledges of their worship 

have cbangod the effects. 


Virtue and philosohpy 

are ~li~e t::e blind; 

one __ -'6 t de 0 "her, 

crying and beg51ng~they go. 
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Two poles has the earth, 

a universal rnove[cent, 

the better I e bas grace, 

the better blood has money_ 


J I bear tbe toll bells rin5t 

~ 11m not afrai,d" tboux:h I Tm able, 


,,'I'll> ~ in tb~S place of some many crosses 

are that many dead meTI. 


I am looking at the ..gl"a-v:t3S 

whoae eternal ~arble sculptures 

are teLL \'litbout a tongue 

what tbeir owners never were. 


Ob happy be be who made the~ 


because only ttrough tbem 

will the, small avenge themselves 

on tbe very rich! 


Envy they paint.Jfugly, ~ <M:! 

and I confess tha~ I ,[1D?T@ i'b ~ .b~ 

,--t ,?~ some rIlen IIJbo ~ not a.w.a:J::.liil-tha..t.~.Jf'J'J'"' 


'-J' ~ livES in,;w.a11:eo 'r;y.~~N 


"iVi thout bool{s ar,jj Vii tbout paper, 
without a trade and without accounts, 
when they wan~ to write 
they usk to be loaned aD inkstand. 

Without being poor or being rich 
they have a chimney and a vegetable garden; 
do not awa~en the~, be careful, 
do u'?t mal{e presumptions or disputes. 

itber slander tbe great 
nor offend the small) 
never, nor give Greetings, 
bu t, like I, sign congratula t ions.. .•I.~ 

, ,(. 0" 'te { t 

Vii tb this elJvy the, t I ~.- ~c:- ~~ 
and ltJ ba t· 'I pas arTn s i lence-;(--1-L 

-V-'r..- ~ 
to my loneliness I, "­rl'l'l .t-6 my 

<.d 

lone1ine88 I' come. 
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