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Introduptionr"'

Poetry is somethlng whvch is apprec1ated by many people. Theré‘éfégs
'poen§ that can make one 1augh and stlll others that can make one stop. ami
thlnﬂ of the ﬁhlngs belnv sald This the51s contalns Livé poems wrlﬁtenj'
_by flve dlfferent bpanlsh authors. lhelr wovks have been ﬁranslated from.

C

the orlglnal bpanlsh 1nto Eanlsh. Alonv withrthe‘translations are“inf

cluded analyses amd a 11£t1e:oackgrouna on each autho

art of hhecdl ?1cu1ty £h translatlng any Llnd of 11ﬁerature from
its orlclnal 1anguage 1s tae fact tbat one cannot do’ 1t word for word.. .
Another 1n the 1mage£y which tne translator must flrst dlscover in- 0£der.

x

to keep the same meanlng og Lhe poen the auth01 1ntended it to have.

'Rhyne schemes whlch the poem origﬂna?ly had. sometlmes have to ‘be lopt in f
order Lo keep the reaaev 1nteres€ed in ﬁne poen and nave hLW inn the s@me» 
mood as the reaael of the natlve Longue woqu be 1n when® readlng the poem.
Dhraqesl at tlmas, have £$ ﬁe ch@nged Trom 1magef§ to 11teral Dhra51nbs
because tnat is Jc,hc> only way to convey the meanlng. Li ines a]so have to be

Azoved afoﬁnd in order to keep the poem f10U1ng saoothly. Gulllen salﬂ of
Doetry, "S1mp7e Dcetry is aevel 81mnle" 1::,:

In translatlnﬂ a poem, the translator has. to rework the translatlon
‘éeverél tlmes.- Whe flrSt copy is é vevy Tough tvanslaﬁlon, A@ter the.
Ilfst dréft is ?1n1shed the translatox must uowk on uhe ph:"ses to’ make_;"
them sound.smooth. One poen cail- be and often must be reworked from two
to 31x or even more’ times before 1t is a .1nlsned DVOdqu.

”he Woxds us ed 1n the poem ave Zood. examples of tne d_fflcultles

1nvolved in translaulng. Some - poemc are hfluteﬂ in old Dpanlsh, Whlch




. < — ) . T2
means that many Jords no 1onger have the same meaﬂlng tod&y, Spellings !

too have onanged 11ke in guy21o" fof JHlOlO , and ‘quexas" 7”"or'"::l';iejas"

fSome wordsgending in vy have changed to y as 1n it 10or-"dy" This-

dif catlon occurs 1n uhe evoluﬁlon of almost every 1anguage.

Anoﬂhe* element that adds dllflcul+y Hnen transla»1ng~a poem is- the
_imagery.ﬁ Iu would Be: easy for tna transla»or to put down tne wovds WﬂlCﬂ
'fare tae usu@l translatlon of those.words, but thls can- Tesult 1n the loss
;01 the meaaing of the péem. By~ not carelully con81aer1ng the conuext
.wlthln the poem, (bhe Word or phrase to be used) the poem nay. be flow1ng
: smoothly and then Lhere will be .a rough line’ or pbrase that seems not to;

make - sense. The translator nusi recon81der the phrase w1th1n the total o

meanlng and hork to flnd a neanlng that ts ﬂn w1th the overall sense.

flnally, he must ”y dlf erenu conblnatlons of- words and/or phrases uhav‘~"" s

flow f&thmlcally hezore he can. say he,has a good translaulon.

Once agaln the trarslator must have comnand o? the language 1von
_malch he 1s translatlng 1p order to do a good Job. He ilfst has to Vbrk :
‘out a Aough translatlon Wlbh Uhlch he ‘continues. w01k1ng untll he qaé é
‘Dresentable and meanlngxul ﬁvanslatlcn.v ‘ . | 4 _

Thanks are due to Brother George ‘Hogg, O S Bo}LOM his help with %h;;; 

translatwops.




‘Juan Alvarez Gato

- ) N PR T evad +6 ;‘i'-:?I S 2 e - l '
. . il H . . b \_ 3 ; A 4 - =il
Juan Alvarez Gato is. belleved to.nave been born in abouu 1433 in

adlld. Slnce He w?ote numerous songs and cantlcles, he 13 belleved to

b
= '

P

be a. trad*tlonlst o; son6 wrltars. Even though ne llved in’ a court y

“. .

xashloa, at tvmes ne had bad relatﬂonsqwns W“uT ne monarchs. Gauo not

Oﬁlj wrote Tellglous poems, out 70ve Doems and satwrlcal ones as well,

'
v

fThe saL ; o l ‘oems may have oeen thmrre@son tOf the bad relatlonshlps

Wy . \ 2* ST BN : K
ne nad,w1tn the,monarchsg, .
e . "f N
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_Cantar a Nuestra Sefora.

@
Dlme, Senora, dy, ‘ T A
quando parta désta . bleLfa,;' e i
sy te acordaras do my. S B

Quando 7a seaq Dublloadosxi
mis tiempos en mal gastados - .
y todos quantos pecados » T, Tl O
yo mesguino comety, Lo ol
sy -te acordavas de my. i

‘Bn el 31glo duradero Py
-del’ Juyzio“postiimero,: o

~do por mi remedlo espero-
los. duTCes ruegos de- ty,

sy te acoroaras de my T A M EEI

_ Quando yo este en ell a*ranta
‘dé 1la mny: estrecha cuenta

de quantos bienes y renta,

de tu-hijo resceby,

sy te acordaras de my.A

, Caco SR .
Quan&o mi’ alma cuyLaua,~‘**
teniendo ser.condenada '
de hallarse nuy. culpaaa,
terna mil quexas de’ &f,B
sy te aoordaras ae mj.,
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Tell e, V1¢g1n, telT me. >L o “f{
when I fron this ‘earth.depart = ‘_i” T
1¢ you wlllastllTrlenenbev me? R

Then ny tlmes and how badlj
they wete spent are known by all,
.and the many, sins o Ty RRE
that I a Door creature d:d conmvt,
will'you still - remember- ne? U

» In uhe evellastlnv age
1|. of the ;1na7 Judé@ment day,
‘where T: avalt ny clire.

by your sweet prajers,

will you'sﬁill remember me?

Wnen I Sand ashamed ’
-of my poor account ..
of " the Lem'beneflts . : *
that from your son I have rccelved
will you stllT rememoer na?

‘ When ny. anxious soul
fearing condemnab¢on ‘
" will find itself. very guilby,
gxoaqs ‘three thousand groans,
will Jou stlll remembar ne°




' . ARTCI

Thls poem is abouc a person asklng tbe Blessed Vlféln iL shé'willa'

enenuer blm once he &web, ‘but he- 1s 633601a11y asklng bef to rememoel

l
. £

nlm eVen though he has led a dreadﬁu

old ins qpawn in the 15th centU?y.

allxe, devoned a lob.of tb91T t1¢e to do UOTRS aboui the supevnatural.

B

. [
*

llterature were done.u

of,that time; It is nrluten in a sex wous uome and should be read slowly,x

but av01d1ng uhe 31n9801gy tune.:jxf

s

1?e..

‘Some artwsts, palntevs, and write?s"‘

abouo ans twme that sone o? the moct ooautl ul palntlnvs and

“Gancaf a Nueotra Seﬂbfa”*ls then a typlcal work

Thm poem was developed very clevevlj.

Eal

qulstlaalty had a s*“ong

2

L

The first stanza sets the

mood. fo the entlrequem, Death~isvmenﬁioned,'so oné would knoﬁ that it

is gOing‘ﬁo‘be'a‘serious poem,
The:second stanza 1oms rrom th¢s, because, now bbe spea&e‘ is

,startln@ to tell us th he ants the V1T¢1n to remember hlm.v:The-stanza

-ends w h the speaker asklnﬂ the Vlfgln 1f she w111 stlll émembér hin.
'Tae use of tbe 1ast llne (Jlll you stlll remembel me) in. every. stanaa lS"

qﬁlte effecnlve, because 1t ties Lhe poem togethe%

The thlfd SL&HZ& deals with ;he final‘jddgément day: Hefe'the'

speaker iS‘waitingfamd:hoping for the Vlfgln S prayers, Wnlch w117 hope-

full?‘deﬁyfhim any*égony; Agavq, he ends by asklng the Vl gin'ﬁo rememher'

bim, ‘

3

Stanva Four deals ﬁlth tne speakef hav1ng to give account for his

actlons whlle on earth. ihe 1&sn llces 1n this stanza contaln some. e¢.

ectlve words (accoupb, benefits,.and received) This can,be looked at’
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1n the eane manner that Chrlst spoke of the servants WhO were gzven monez

by thelv nas»e ‘and came\back Wlub Drowlus, except for oné The‘oeneeits,

1

in the Doem, has to: do w1th the many uays that Chrwst, ave us in- ovdev to

"become bet er people, 11 they are»&aﬂen advantaae oh From the second

stanga, one can: see that the speaker eerhaps stands 4in shame because he

s Al A ¥ .
< .

spent hlS tlmes badly, hhlcn would festh 1n a "poor qccount" <

The 1nal stanza is- uell put togetner, Whea we. do somethlng wmoec‘
‘durlng our: llve . hevfear the poneet when e are b01ng to be queSuloped
‘about 1t. Hereefthe eéeaker,'reéli:in hat he)has led a rather drea&—-
ful llwe,.saye that hlS anx¢ous seul fearlng eendemnatlon,>wlll glve out

gloans. _Thie i 'byplcal even in our 1lves on .earth.

An 1nuerest1ng thlng aboub the poem 1s that durlng each staaza, ‘oné

'gets the ?eellng of movmng closer and closer to somethlng that one Fears..

'One comforﬁlng thought is that one hae eonebhﬁng or someone to ask help
N Oee of %he probleme #ound ;n traaslatlng thlS poem 13 that the
rhyme'scheme 1t orlglnallv had cannot be aDp11ed, (stanza 1 ABA s»anza ‘
2 CCCAK'~stanza 3, DDDAA, s»anza L and 5, .BBB AA) Tlttlng the transla—i
tion 1nto uﬁ&t rhyme scheme made the poen sound rldlculous and as a result.
_it'qad to be turned 1nto unrﬁ"med verse. Anebher proolem is. tlylng te
-keep tne same meter (stanma 1 - 6 7 ?, sbanzas 2 3 @ and5»—<8 8 8 7 7),
7.“because not only would it eound rvdlculous, out some oz ﬁne meanlng Nould‘
'have been 1ost. ‘

John Clald; 1n(an altlcle en John Frederlcx Nlme and hls.trensla-v
tlon o; Bernart de Ventadorn S poem ”Fra i oosselhatz, sennor.:.’ has thls

to say "He knows there?ore, bow much in a poem refuses to cross tne h

»language boraer.. Tho wonder remalns how much he is yet able to smuggTe'
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BCTOSS. e
responsibly

the mood of

The more recent poet-translators have heen willing to take

balanced Iiberties in order to keep faith with the voice and
-
the original poét.™

8




1Rafaéi Vega, Albélg

Raféél'Véga'Albeia wés born'qn 1913 in Méxicd. He was ‘a Jou*nall t

for 3 magagzine entltWed Taller, &nd was one- of the most genulne poens

‘
f

’duvlng tne geqeratlon of Querta, Pau, and A 0 Alvarez.  He llved hls 71£e,
Umthout gett1n~ bbe sane admlrat1on'aa the o»hers, but le soul burnt with
'truth and a generous 70ve for~others. Albela had a g*eaz deal oL Tespectél;
for hls Déetry and as ‘a vesult wroce cTean and well composed verseé..
1Dur1ng uhe last days of hls 11;e, he burnt éll hﬁs oxlgﬂnal works and @

. : 'r'
as,he wanbea,tq, ‘ITevando Su TUMOT -a la serna mu31ca nocturna,

B

(bearing away the mﬁrmuf of his VOiCe ming ed wlth the sof't. nlghttwme

‘music).

o




Solo el hombre puede anar al’ honbre,
Solo el horibre puede” sufriy por el “hombre,

-

8010 el hombre puede hacer 1lorecer su corazon.:cu

DR coer .

Bago ias Dle@TaS, . f;ﬁit’f';_.ipl
en el 1lanto, = - = ~ "ol g

e el v1ento. R
Solo el hombre nueae’rescator R
la carne y la sangre’ crucificadas, -
y levanbar 1a cate&ral del mundo- al. czelo.

nolo el nombre . ol
puede derramar su sang“e por e1 hombve,
¥ redxmlr los pecados del mndo. - '
Por lo oue no es su;o, \
por lo que. no crece ni madura,

lpor 1o marchito -y destrufdo, -~ N .fi .

eT hombre Duede dar su. sanwre.

Contra las esplnos,,.

contra el fuego, | R Coe
contra el mar, - T T PR
el hombre Uuede aDretar su corazon.

S6lo 1a sangre, el 1]aﬂt0 ¥ eT amar6
pueoe aar el homlr or lm tiexrra.. -

10
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Only -man can love man,

only man’ cen suffer for nan,

" Only Men

B

only man caq nake hvs neart olossom,

under tho roo
An his -tears.

Cﬁly=mahfcén redeem
erucified Tlesh and blood
and 31 it vp ﬁhe cathearaT

Only. man.nﬁ

"p n»the wind. - ,“

,ﬂ

rom ea?th uO heaven.

N

can

and

Tor

poul - out olooa 1C‘o,c man
reﬂeem the swns OE the norld

that” vhlch is not’ hds own,

for that which neither grows nor erens, R
Tor the’ wwtne ~ed and.destroyed S
man can:g;ve nis blood.

'Agalnst thorns,‘
against flre, :

'agalnst the sea,"

man can.: press his’ heart.

Only m@n
.can ﬁlve tﬂood tears, and. 1ovo for his hone. .

EEn




A‘Lz

oo Only Man

Loh : o . .

"Only‘Man" is a_poem whichwbontéinsfsome ideas:dea man‘who givesf‘

. some Value to the meanlnﬂ o* Ii%é. A ter “headi nﬂ this poem, one can see-
. X2

that each suan“a contalns the 1dea 05 man glVlng SOWethln” or hlmseTf

A_ 2

The las wo 11nes in thlc Doem could sUn Lp the enbﬂre poem rvtn the use

oF the UOde man and “hone

i;aﬁ st thovght, isa dwelling“
;niace, but 1t can also nean peoplc and counury as we11.~fwhehvreading;,f
:uhlS poem, ono should p* Sﬂnt 1b as 1f he or she were asked to glva a

'deilnltion of man.

iﬁvéﬁé lést 1iﬁ§‘6f'£h§-firsﬁ>é£anza,. maﬁe hls heart blosson is
V'used very effecilvely beoause 1t ties nogather Lhe two llnes befov The
‘.author oould have ohosen opened‘ 1nstead of "blosson but by u81ng tne
171atﬁer,:be has added more meanlnéll

' IL netabhors are used ;o make lines nére afzectﬂve, uhen the seoond
jsbanza 1s‘a goed eﬁanple.““Undev the Roc&s .can be sald bo mean under .
',;auldens::jL;kéwise;."‘n his toars ‘can mean 1n tlﬁes QL‘SOfIOWé;‘ Finally{;n
"in ihe?wihd“ can méan in times of troubles.

The wor& cru01*1ed" in tne thlrd stanza does aot-necessar11y mean
-belng nalled to a cross. ThlS "cruc i ed" can - be understood tovmean'to?—
Jtuved onpﬂessed, or. na@tyved.; "Catheéral" in the la3u 11ne oijthis.

stanza 1s an 1nterest1ﬂg'word because a cahhedral is a bulldlng, %uu how~
can an&éne 11ft up a. cabhedral from ear o to héaven? ’"Ca thedral” *hen
would fe*e to'ihe'soulrof'man.

otaﬂ?a four mlght 0f1n6 a Dloture of Jesus Chflst to uhxlstlans."




vy

uhrlst was sent dovm to earph,_w1ﬁh a human body;fso thaf he mlght dle an&

vedeeem tne svns oF the uorld. At the sane’ plme, one must not @et too

fenvol ed with- Lnis 1dea, because thcra ig no veal ev1dence that the author

had Chllst in mlnd when he wvoLe tne .poem,,
- The - ifth stanza adds. to thls neaning. TL we take ‘man" as’meaninﬁ

_Chrlst we;seé that'if ts him well. Cbrlst dld not nave a s1ncle Chln&

1]

on- eartb that belonued to hln, yet he gave up. nis blood, or better sald

~11;@. In the secopd 11ne,. ﬁrows.nor.rlneHSs can rexer to people. :?or '

f

réxanple, take the palabWe of Lhe.“Sower and the ueed" ﬁ oeeds Were tnrown

W'

Von tae ground, ana some ¢e17 on . rocks and were qu1cLly Durnt. iOthers fell -
in'thornyiareas and started to grow but wére destroyed by the weeds: Some
ell on 500& Lertlle ﬁround .and. ﬁrew.; A1l thiguréfGIS‘ﬁQ,pégple who 113-

ten to. bhe word of God.. The’seédsAthai fell on,rocks or hhorny areas. are

those. Deople Vno nea” *be word of” Goo, out a’ter a short tlne Iorge it;'

‘and in thac _sense tney Aelther grow nor vlpen. These people are- the ones

’ '?"

'Ehat Ch£15u espe01ally‘g ave hls.llfe for. The "W1Lhered and deanyeo
refers to'the 31ck in bOQj or splflt and the dead, (evgngforithese:péépié}
'Chrlst oifered hlmself\ ’ f. ;xﬁy. B ll;} i :T’f*{~-t f§A?Li “;12;'g

‘_ Stanaa six onbe aéa{n is ?oaded wwtn metaphoré..bfThdrnS“ référsifg'

"ﬂ

lee £°'ors to shano that man mlght have, -aid "sea

L

man's a¢flicﬁions,

refers to the unsearqhable or unfeachable'in-man's life.“ Afflictions are
'all or”éome'of the sufferings a person hes during his life time.. Shame -

o)

is all the nuriTiations a mén‘nignt‘have,.and,the unseaéhable or«unraach—v

aoTe is uhe ufde"standlnﬂ of . o or wny tnlqbs ;apnen_ 1e way Lhey do.

haﬂ can 1q a1l 1ea11 y keen n_nseT from a7l tbese oy non ca?¢nr for his

B

fellow;man'
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. S ' ) S e A T
Tbe Tasﬁ stanza, as was Suatec be;ore, suns uo the poen. Here, we

have a11 tpe tngqgs chan nan can glve of hlmself aﬂd “hrlst dld gﬂve all
of these throuwh hlS death Once agaln, "home in the 1asi llne woqu

'Ave¢er noc only to a dwclllng place out to people and thelr bellGLS or

country. K
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Sa,lo“aorw De 'fa SeT va vas oov'n in Thcaxa,gua. in- 1893, bu*L l:Lved a-

LY

1

e ,,‘.

.eflo he Wi oté‘”WT soldado desco-

noc:.do" '1922, tTthT’l was Irrrbten :m S pani sh a,nc‘i tra,nslatec :mto ,u.no*llsh
;elther b;y‘ hlmseli or bg someone e'f se. Some of h:Ls ‘vrorkshyshogar a te'n_clency

to move :m‘co the mode‘"n WOB"]_CL m poe‘v" y, Uhlle sl::Lll othe:ro ha.v L_,‘fie

_classical 'style. Durmr‘ hlS meﬂem movemenr,, gome o*“ i:he *hemes and

e ters showed a ‘"eluctance to ﬁhls movcment, and tnermo e we ha,ve poeﬁlc

N

_works tha,t are s:L-A.ple a.nd of veﬂla,cular :Lnsplratlon.




Y

Mar del Norte, Hax delyNorfté-‘;-"

Il s1 en. +{ m&é ahogo
1avane los oudores, o
umatame todos los piojos,
deJame la carie blanca
'~.yylos pabellos de.oro.»

. Qpe va a venlr a tvs playas
para buscarme, la novia: :

ifo quieras gque me tenga asco
cvando me bese la boca. ’

o

Mar del,Norte, Mar deT,W0£te,'

‘si en t{ me ahogo;

haz de cuenta, que’ te han echado
un manojo de’ hellouropos,

ique blanca - tengo la.carne

'y los cabellos de oro.

Carne- blanca que anues era
pfomesa Para Dl novia, ..
Yo quieras que me tenga asco
cuando ne’ Deoe‘la boc_.

' o
'

oy
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Sea oF the No;th oea oL the uo;th,
if T in you do drown’.” SN

wash away my sweat, ..
kill the’lice ‘on'me, -
leave my flesh white .
5and my. nair goldun.,"

) ov sho, my b@loved wlll come
.looklng Io* me in- your beaches:"
Don't 1et fie - be ”oathsome to hexr:..’
-when she klsses ne on the 11DS.3

¢Sea o? ﬁhe North Sea of tbe orbh

if I'in you do- drown, Lo

-make believe that. they have ﬁhrown 1ﬂ you
‘a bougquet-of hellotfope3° SRR
.How. whité my flesh -
‘and how golden my h

%“*e flesh th&t vas
an ofLerlng for my beloved.... = '
Don't let me-be loathsome.to her. = "
quen she klsses ne .on the llps. '

-

.. Caaficle. = .




,“

‘.

lhlS poem 1s about a- sawlor speaklng to the Norbh Sea, perhaps
The one

1s aWSo llke onher sallor s songs because a Sall—
H_c.request.ls :

Im

1

““gduvlng a sea voyage.
Aor never really know 'if he is. g01ng to come Dack a11ve.
that 1f he drowns, the sea wlll make hlm pleasant ta look_at.
‘ He asks thah she w111 not
h_s poem ‘-fl

person he is wozrled about 1s hls beloved.
loauhe hlm, because 0¢ hlS anpearance when she- LlﬂdS hlS body.
or begglng soneone to

-

emotlon, as 1* asklng
fhe Pérsbhis'requesb

snould oe read u1th a lot of
hc w1ll be wrlnkled

‘do somebnlng.
In the 3 "st stanza we
aaozber th_ng he Jears 1s the llce that w111

”b

'0; the sea.f‘He reallzes tnat_
veallyes that eventua11y hls bOdj wlll Ee founé
Know1ng uhen

: and decayed by che salt._

Leed off hls bodg gnd he
by eltber Othe ‘saxlofs at. seaiox &5@0?6 by someone else.

whab hapmens to a deaa body wh 11eﬂfloat1ng at'oea, he Tequests to be
e " Lk -;‘ -
"t Wlth Uhlue .1esh and golden halr, be

¢

Tn ask,ng to be e
is move ox less asklny to have an apbearance llke that of “an. angel
Al 1r1zr1end. He 1s tak— .

Wasbed clean.
'°&llO£ has=a g

In stanza ﬁwo we" see tbat thls
1ng 1nto account that once he Jalls to retu“n, he beloved N7ll go to zbe
' Stlll Ulbh the

1n hope OL flndlng hlm.
He Wants to arvlve perhaps as she last saw .

beaches every tlme a sth arrlves
iear that he mlght drown, the savlor makcs the wlsh that she be not dls-

oes hlm.

i
i .
guSQed vhen she
7n, whlch 18 o; course, the w1sh of every sazTO

i
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In the uhlrd sbanza,'we can see the buTnlng ﬁ01nt 1n the poem.»"

"

L

ﬂgai' he is max_ng a reouesz to uhe sea by asklnﬁ bhat 1t Dretend that

tu,

. someone 1s thOWlnT 1n a bouqueﬁ of hellotropes (flowers of a nodefate

'f'reﬁdish purple){“By using. ’bouquet 0¢ helloifopes tne author has addedf

isffééti%eness to the stanzaﬁby’usiﬁg a COncert*imade.‘ The*rea&er caﬁ-picé

tucs a bouque% bavng thﬁOUP‘lhtO Lhe sea, but 1t represents the sallor.,s

e
[

n
- R

The last two llnes OT thls stanza glve the vnpr3531on tbat the sea haS"

+ A

neard nls ?equesbs and is wranblng them. <Here ue must keep in mlna ﬂhat

N

these are only hls tl oudhts and is not reaTTy ha?penlng.. rr‘o eyplaln 1t

Dstter, we cam 700k at the daydfeanlng We' do. -he want somethlnr to haapen

‘

\lin our .L&vor aq& 1'6 do‘

sut only 1n tns daydream. fgf*“';

¢ 'r R

¢he 7ast sbanza Tepeats two llnes, "Don’t let ne ba loathsome to her

i K +

when she klsses me on tne llps'", Whlch helps remain us . that he wants to

5

appearvat raCulve in- the eye of hlS beloved. This is & clever way to end

thls poén because that 1s Yeally what he wanusd an asked of the sea.

- “
. .
- .




. . ‘ L N . © . - . B
N . L v . . PRSI L .

Xav1er Vlllaurrutla UaS oorn in Mex1co Clty in 19OJ. In 1935

?ecelved a Rocke¢e71er Foun&atlon grant to scudy dramatlc compo ion at

Yale Unlverqltyu A“ﬁer returnlng home, V117aurvut1a bauaﬁt at ﬁhe Unlve

i "
o

smty of ﬂe 1co and wroie ‘sone - 0' hﬂs Dost known Dlays and poem. In h.s

poeulc ﬁork fostelgla de 1a muerte 1938 he denles the obgectlve Uorld

;

aa& seeks'ln vain to dlscoveL a deeper, more 1nt1nate realwty hlddeu w1th—

A

i} 1n hlS own con501oucness. In 19&8 VlllaU'zuzla s ert1n5 shl ted LLom

;

ath ﬁo aﬁ unbvlldled amocous paos1on, but it dld not bave tho sane ef—&

p o

‘ Leot1veness as hlS 19 8 erflﬂg.?u {ﬂ‘:'J Lo




Abrfs las salas
profundas &l sueho
y voces delgadas -
corrientes de aire
enuraban [ L f .}

Del barco del 01elo--

aeT papel pautado -
cafa la escala -
por doade mi ‘cuerpo
-bajaba '

El 01910 en el suelo

“||.como. en un espejo

la calle aszogada
dobTO mls palatmus

Me ‘T bo mi sombra
la. ‘sombra cerrada
Qulto de 311en01o
of que- mis Pasos
pasaban ' -

El fxfo de acefo
& ml mano ciega
mo con sl daga:
Para darme muerbe
.1a nuerte esDevaba

Y al doblar la esqulna

Uun segundo largo
mi mano'gcerada .
éncontro:mi espalda

Sln ~ota de sanﬂre
sin ruido nl peso’
a mis pies clavados
vino:.a-dar mi-cuerpo -

5

~Nocturno Suefio ./ .

21
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" . I
,Lg tome en los bragos
o Ilevé a mi lecho

Cerraba las alas
profundas el suefoll

22




and tbln voices’ R _ }
11ke W%Ves of airu LT
‘entelod 5;",“, »; ,1‘ : > PR

S lrom tbe heavenTy ba:k
" from uhe 11ned DaDeT
down came ‘the. Tadder.
by which ny; body uf_Vw
descendbd. SR 7n“§_

1ike armirror, '&;
tnls 51lvered st?eet .
echoed my woras. A

stolc

Release&,ﬁﬂon 311ence

S]eep o?ened luS dense halls,

Tne peaven oa earth

Hj shs,dow .
my. convealed spwrlu.

e
1,

diﬁhfcéldneSS of

it a*meé“my closed hand

with its'dagger wﬂ;' B

to-give me death,

the,death I,awamted.‘QiiA‘

Anu on +urnlng bbe CO?ner

in.a 10ﬁg ]astlng second ' ;~*;?3 '
ny s»eeled hand:- S '“f{t~:"
Aeacountefed my back -’~f T &f}at'.

Ui'tbo'v a-drép of bloocl,

w1thout noise:o¥ Uel%hty..

at my

Ty body came o, resc.,nj»

nalled feet » “_ A.’ l‘fi{f 2

and todkilu :to my. bed

.

Sleeb now closed luS ﬁepse w1ngs.

;ﬁoéthﬁél'Dream;gf

23



http:ltitho\.lt

T

e have dreans every nlzht but wheuher we renemLer them or not is -

éﬁqther story. Tney can be pleasant or. thoy caa tu o 1nt0 nig htmaxes.'

Tbis rOeﬁ ié'a gOOd example b"a dleam Uthh is rather rlghtening.' The
‘f}‘poé% hag aone a Ilne JOO in V:i iigfit, bécausgiit is’ p esented 1n tnev.‘
Sémé‘&ay~bhat abdrean appears'to~be; that ws, shoit and con.using; One
a ulty in translat ing tnls Doem is tbau the Doei added no Puncbuatlon;

The transla or has to r@ly on hls oim experlence and ma?e the. poem ta

N

shape 1n oruer to gci the IDll 51gn caﬁceA04 every 1ine.r

TnéA;ormﬂpz.the poem.adﬁs”io the sense of unreallﬁy and dream tha$

i 1t convay ‘*Oné good exampl i' the partlcular use of uounds in the upans

1

ish text Nthﬂ cannot be brou”nt OUb 1n the t“anslatlon.‘ The}repetition'
of tne letner "s” soand An stawvas 3,*, ?, ana. the 1aét 1ineﬁéﬁphaﬁ? y
‘sizes thegsileni movemeﬁtsio* the dream. Another example is ﬁhe repetl-

tion of”voﬂels to giVe ne dream an eerie atmosphere of unoertavnty' The

'*u [T 15

harsh soundc OI gty ‘r,{xand' rr help to strenginen ‘the 1mpact of the

R

v

deauh—deullna dag er.“”t I "‘ BN I

Tbls poem should be fead Vluh a 10w}w&sterloms VOlce..
Stanza one starts the poem by meauioning "sleep" in th Fir gﬁ.line.:
Along w1th "sleep" we! also FLﬂ& "dense halls"’ *Thé“éhoicé7§£fthése gér&S 
as Uell thouﬁnt out aecauée it:séts the mood of‘the poeﬂ._,élso iﬁfthis:

) stanzaiﬁé‘geﬁ ihe eellng, oy the words "dense halls ,ﬁhatii

ot

is not. going

to oe a peacevul dream. It is not a peace;ul dleam because halls brlng to




1| one's. mind a Vacanu area and ha 1ng dehsé tO‘modify halls, just adds more’
area vhlcb would tend to make a person a Tltule 1nseoure.j
In the next stanva, we 6@» an 1dea of Jhat is 601ng uo'be_inyolved.'

i the dream." Ue see tnat bhe dream s body has descendeo ;idm‘é;ﬁeavenl§‘

.bark.

The tblrd s;anza is very 1nceréstln6 becéuse 01 tHe wéy‘it;iéxﬁutf 
Auogetber.‘ In the _1zsL tvo 11nes we have, "Whe hegven on,earth like a .
mi:rox;;‘vhlch meéns that the ground is covered w1bh elther ralm or dew
1aad‘géiéi;esu1b, the.earth »oula act as a mlrvo“ and Te:lect\the sk_es.
The haﬁtrliﬁeL "ph~s 51lvered Stveet," IE*G?S aba1n 10’ tbe groupau: Yith

the mord echoed" we get the 11936851on uha he dreamer is alone. .

2 ": mn,. X,
The *OllOWlﬂg sbanva gl es acﬁual 11 e to chc shadov of tne dreaﬁev

[ . P i
ot v - H

A31nce 1t stolp hls concealvd sp;:lt. (The ert has wrltuen many poems

in whlch be ta]kc aboui the 11fe herealter belng mucn_beuter ﬁhan here on

‘earth. He also cons1dered the human bodj as an ev11 ayA 31ﬂg nlace ?or -

-the splrlt, which is a1uajs tTylng to fl d a way oub oﬁ tne body ) BJ
~saj1ng nhat une sbadow stole the dreaner s SPlth tbe poeu 1s sajlng tnab

Tree and tnat it 1" the Sh@d@ﬂ 1isell.; In ne 1a8u1two,

By

llnos we see that the shadog or spi:’t hag left the dreamer s body to go‘

’

J| on its ownfway.'

Shanaa Tive is qu1te conlu51ng because we do ﬁot know whlch hana

Y

the poet 1s ualkl ng about until tne aolthlnn stanzas. The 1n%erpretat10n

:of this stanza is %hau Lhe ﬂd?eamer S. bod; armed the hand or the op

uvth a dagge In ﬁhe‘lasb tro 1ines of thls stanza; We can see %hau the

’dreamer is aotually awawtlmg death because only tn:ougn death hlll he

bo totally free. Death 1s menz¢oned becausp 1t is parn o¢ everyone R
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:Wlmh uO 971n1naue the ev1l pa:t 1n one s llfe and uhﬁough deaﬁh; this cédn

be abcomplished;

Stanza ‘six Is the climax of the poenm, as 1t Uere. Slnce the shadow»

is’arméﬁ{ﬁiﬁh'a\w@dpongmit can.rid itself of the ov11 Daft (Whlch is the

' body ). ‘The ‘second line of the stanza refers o the one moment right be-
/ B - .

Tore we také'the-findl step.toAachieveTour goal. The last llnes onWy
serte.to‘ ell us tnat tne shadow followed thOUﬁh w1th 1us 1ntenﬁ10ns..
The 1ast stanza is agaln one o¢ those 11ngs thau happen only 1n a -

dream} Ulth the goal b 1ng'accom§lished, uhe shadow hakes the dreamor s

boay aad places it on the bed, and- the pocm ends w1th sWeep 01031ng 1ts

w1ngs.‘ The lasﬁ llne is verj ef T eotlve because at the Very beglnn1n5 ozg“

”;'tne poem uhe llnCS were, "Sleep onened 1ts dense hallg." whlch\as men—

f

tloned beforc, glves a 11t tle *eellng of in securlty;; By endlpg umoh
DWOGP now closeq 1ts Qense wlnvs Yy We vet the fe611ng of .a young blrd or

chlck, whlcn Leels commorted and securea undec 1ts mother s Uiﬂg.




5

[

.

rles by hls productlvltj, pd hlS accomp71shments evo?e no less amazement

‘ N .

in -our tlmes.. Hls wo“ks 1nclude drama tic novels,llong nar"ative Doems,

.

o ¥
-

s,

and unpatfonlzing presontatlon of Deasanta. Lope de Vega 11ved 1n such a

P

[

1nnease 11terary nzestlge, his’ 1wfe was traglc. He expeflenced the deat

of,twovﬂiveskhghe blwndnees and madaess OT n,s Tast mlstress, the death

i
o N

~of}tﬁo iavorlue Sons, and the abducﬁwon 0¢ a daughte by a COUItleT Uho

S s A
was under;royal pronecﬁiOn.“ BREE

Born in Naerd 1ﬂ_1562, Lope de. Vega astonlsbed hlS own conuempora-«

and 1nﬂumerable lyric: oens. ie is also rem&rkablevfor hls oym atneclc.f°
P .

nanner thaﬁ he enoouraged scaﬂdal uhroughout‘umsllfe. Alﬁhough he engoyed .

] ‘ ":’ ‘ \ P
e vt LopeFélix de-Vegs Garplo . <2 :,

! P
w 3 .
. i -
N .
i .
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i
N Lo v
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mas. dlce mi entend¢n1@ntoA}

"edmo se’ suirp a 57 mismo

'1&011mente ne. &efleado,
de TOS;peWWDr s de un nécio..;
‘Dero con‘zalso afgumento,*

“no caben e un sugeto,

. O 'tc,._t

- Romance

A mls uoleqades voy,

de mls s6ledades vengo,
poxgue para aﬁdar conmigo”

me bastan mLS Densamﬁentos."'

No 88 gue tilerie la al&ea

donde . v1vo y gonde mvoro,}; - '-‘i-

gue. COY]. ve i d@ I’ll mismo. .

1o puedo venir mas lejos! = .. R

'Niestoy :bier ni nal conmig é;*',ﬁ

gque. un ‘Hombre gue: todo es alma
esta cautlvo en-si-cuerpo. . .
S Vntlendo lo ‘que’ me basta,
j solamenbe no entﬂendo -

un ignorante - sobe"bﬂo.,“' o
- De. cuantas 'cosas me caasaq,

pemo ne Duedo gualdarme~
Bl -dfra que yo lo soy,
que . humildad y necedad. "

L dwiereQCLa conozco,

|| poxque-en €l ¥ en mit contennlo,-*
1} su 1ocura eﬂ SL arroganc1a,
m. humlldad en su despT801o..

-
A

D sabe nature7eza o
nas que supo en otro tienno,: ~
8 que nacen SmblOS ‘4‘4

.

28
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QSolo u@‘que no sd. nada,
leo un TllOSOIO, ha01endo
1a’ cuenta con su, numllqad
-.adorae 70 mas’.es.menos.’
. No. Te Drecwo de.; entendlao,
de desdlcnado ne pfe01o" .
\quc 16s que no' son dichosos,

ﬂono pueden -ser discretos? = N

No puede:; dﬂTﬁ“ el mundo,
porgue dwcen, ¥.ALo creo,. .
gue suena, v1drlo quebvado ﬁf
¥ que. ha’ de rompefse T esto._
: Senales son del Juicio
ver que’ Lodos le De"demoo, L
lunos por C&Tta de mas
otros por’ cartay ae nenos.i
: DlJeTon qué. gﬂthuamonue
se ¢ue la vexrdad 41 cielg: . .
tal la Du31evon,los ‘hombires: ﬁi
'que desde entonoes no’ ha- VueTto.
En dos edades. v7v1mps~“
los propios.y los aJenos, '
la de .plata. los exmranos,:~. .
||¥-1a de. cobre los nuestros.
o Al ou¢en no darda culdado,
&1 es espanol verdaaero, s
ver los hofbres. a 10 anLiguo
y el valor a:1o moderno? .
k DlJO Dios" que comeria.
su'pan e 'ombfe primexro -
con el SL‘OI'&G su cara,:
por ouebrar su maﬁdanlento, -
. y algunos 1nooed1entes
a la Vergucnza y al miedo
con las prendas de su honor
han. trocado los: e‘ectos.”u,-
_ Vlrtud . L11OSOI1a
Pﬂ?e"Tlnaﬂ como- 01eglos,f
el uno ‘se lleva. al otro,
1lorando van ¥ Dldlendo.'
Dos polos tiene la tlerra,
unlve sal mov1m1ento,.
la me30f v1da el Pavor,
Ta meJor sangre el dlnero.




Olgo tafter las campanas, ...

¥ no me espanto, aunque puedo,

que en lugar de tantas. cruces - ey

haya tantos hombre mueLtos.,~€f

hlvando estoy: los senulcros,"j~“

CUJOS marmoles eternos :
estdn diciendo sin. lengua W(q;
que no lo fueron sus- dueros.

Oh Dbien haya gquien los hlzo,

porgue. solamente en ellos
de los. pode "0S08 . 5randes
se vengaron los pequenos!

- Fea'pintan a la envidia;
yo COﬂfleSO .que la tenro
de unos homb“es que 1o saben
quien vive pared en medio,

Sin libros 'y sin papeles, .

sin tratos, cuentas.nil cuentas,
cuando quleren eseribir
piden prestado el tintero.

Sin"ser pobres ni ser ricos, -

tienen chimenea y huerto;

no los.desviertan cuidados,

nl pTeteﬂs1on s, ni pleitos.
"Nimurmurarn del g?anée,

ni ofendlevon al- peaueno, )

||nunca, como yo, Firnaron

parabien, ni Pascuas dieron.

.. ‘Con ssta ‘envidia. que. dlﬁo,
v lo que paso en siledicio, -
a mis soledades voy, - .., .
de mis solodades vengo.'. ' "

30




w070 . Romance

To my lonellneS° I*vo, f{i'iﬁff~f:'.

ron my lonellpess I come,
“hecause: ny uhoughts ouflwce -
“to be w1th me, -

4“

I know nothIng of ‘the’ v111awe
where T llvc and. where T dle,
'"or'comlnv to el f¥om selI,
Laruher, I cannot come.

I an neﬂtner @ood nor bad 1n myseII,
‘but. my understandﬂng tells me -
:thau -a - man who is- all spirit
1s caDtlve ¥1thlﬂ hims ell. e

T undersnand what suffices me
_fbut I do not undefstand,

'Thow the . Droud and 1gnorant man ?;~ s e

toleratec hImS 1E, S

: I can ea511y rena Off
.so nany’ thin gs - uhat tlre me,
but I cannot - px otem, myseh
1rom uhe doqgers of ‘a Iool

He WIII Saj uhat I am one:
but - with 1n7a11d “easonlng, ’
||. that humlllty and: IOOllShﬂeSS
do not Delonv 1n one De son.,“

.
N

_ The diff
-because Jin. hlm ar
his nadhe: In \1s-arvogaﬂce,
.ny humllllj in e dlsdaln.

e I unde?stand,‘

I~

- "“

Y

Elbhbf bumaﬂ
nore- than i"'dld of oId
or S0 many .are born_hlse 'Qf
becaLselﬁth say. so. tnenselves.

S




T only knov *hat I kgo notnlng,
a bhllosonner ohce sald, making
an account .of “his humility ~
where: the WQSU is TeaSu.

I do not fegara myself‘as‘leazned -

but as an- unfortunate’ creature, .
for those ‘who are not happy, - .
,how;canfthey be wiseZ:, “ e

Tne UOfld canqot last
bscause’ iney say, and I believe 1t,
- that it sounds like cracked glass
and 1t w1ll soon - ovce wtsel* apart.

Auéuvles belong to Tate,
to see. that we all lose to it; -
.some’ becauige they attempt nore, ¥
othe?s becaase tney atLempt 1ess.

They say that 1n oldep tlﬁesl-gg:?
Truth went to heaven,<ﬁﬁn i R
and i haﬁ ‘maén has put it in- such a staue :
tnat since. uheq, 1t bas no* ?eﬁurned. ‘

Ve 11ve in two ages, M
ourselves and those others; = o
theirs an age of. silver, ‘. - v
.ours”an age .of tmonze,“j'm5° A :

Who would not “he concerned*
if" he 1s a true Spaniard, h e, o
to see the ancleat ways of men - .5,
and the values of Lnelr t¢nes. i

God sald that' % ‘e‘first~man_fti,
would oat his bread’ _ ' .
"by the sweat of his Face,
fox naVlng bvoke “his - commanomequ,

And sone of %heée”disoéeﬂienﬁ ones, .

in shane and fear ) . .
“with, pledges of - bpeif v tue .. -
have cnangeu the effedis.

Vlruue and philosophy
'»Wapdar together 1ike blind men,
‘one supporths the other,
c*yﬂnc and oegslnw as tﬁey

2




Tne earth haé two poles,
a unﬂversal movement,;_lv -

the best 11*@ hasg: gwace, ‘{. R

tbe beSu blooa nas monej. [ S
I hea the bells toll Lo
'and I am ot af Tawd, uhough I'm able,f‘
+that in. thls .Place of’ ‘80 man; crosgses
‘50 many doad men. 71e,‘ - .

I 2 Wonlng at ﬁhe graves ; el fﬁ'f;rt}ﬂ<r

_vhose ene:nal mavble stones
_mm:wmﬁvwnmwtspmd1 ~f4~ﬁ‘ o
what’ uhelr owners never were. 'g'gﬁ o

) Oh be has done‘well Who nade theﬂ;{
because on7y nh;ough then-
|| have ‘the: 11ttWe ‘men avenged nhemsevles
Jlon the great and power”ul.. Jﬁ:,Q:Ef;

any uhey palﬁt as ugl L
and I confess -that I am eHV1ous'“
“of some:iten who ‘do Aot know - oo

who' lﬂves *n ﬁhelr nelghoouv s house.p

Ulthouu books and paner,
without- sbyle, story ‘or” bally,,
when tbey want 1o write: S
thej ask the loan of ah 1nkétand}f

. - . R f o A

L Ulthouu being poor or ‘rlchs»“ RN

they have a heartn and garden,. .- . .
res-do not disturb:them,” .

neﬁbher do p?eteﬁses noL dlspuuesr ;

ks

, Weluher do bbey slander the gru at
nor- o?fend the 1itile .ones,
never, llPe mna, go they gign -

L

co“g atulatlons, nox glva season's greet ngs.'3

2

Ulth th_s ervy uhat T tell L;f
and Wba% T pass. ovér in 81Tence, o

to my-loneliness I go, v '
ITrom my loneTiness I come.‘

»
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T s

L “f,a;Almostfé#eryoﬁé has‘oféen thoughﬁ of si ting aowq and writlag a i(

.
3~~ :

.Doem‘tha* has a deep 5101 cant neanlnﬁ wnlch Wi1l cause the reader to R

1 N N

VeTy zew om us would

. e‘,“"
LS

;'ftﬁ': accowpllsh this as well as bone de Vegaadoes. He sbarts uhe ’Romance

.talking about hlnsve, then ﬁoes on to CODSlQe the Way we 11ve qnd what

- g “t

ilixe is aboutq- He'concludes by tellln bue reader to vo through life

s

71pd1ng bws own bu31ness and not 1nte1 erwng w1th tbose who are better ofL

[

WIulOU% nls help. The las» staaza‘ends Ulth uhe openlng llaes tnat tle

'»the Doem togeoner. The enul"e poem is sometq1ng thaﬁ can me 1eileched on,

t

SO it shoula be reaé 1a a sey 1ous, SWOW, buu not dlagglagvnaoe and v 1.:f"

-a ~ee11ng tha Nould give the T‘eader aﬂ 1npre581on o* belng taken on a

guldca touf.::»ﬁﬁf

e .
ety

us.a plcture of hls thcuéhts apd hou he regards hlmselL." In uhe ;l:st

~l “’

stanza, we see that bhe poet 1n the poem spends gulte an &mount of ulme

by hlmsel_‘ He then says tha¢ he does not knor the peolpe 1n the Vll age,

e

.bacause he keeps to hlmseIL and there?ore cannot tell us. OL then. The

.SeCOﬂQ 11ae" wnere l 11«8 and Where 1 dle conflrms bh&t he 11V€S‘~ﬂ the
v11lage oecause "71ve and "die ozten ref cr to- llfe and death V ;ﬁ ihejf}
" (tﬂm?d snanaa he a&mlbs uhau‘heuls«not a saint, but-at«the samefﬁimé;:ﬁoﬂ“

Jaa eV11 pe son. He also reallzes thaﬁ a pefson uho 1¢ always trylng to

heln other people, "a nan who is. an °D t," cannot help hlmse ‘zn h1§3: .

The flrst part oF thig poem 1s tqe Airst seven Suanuas, He glves;Jﬁ»pi
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own;inierests. ‘The.ne t staﬂza says Lhau he xnows or féaiizes”whéﬁ~h@‘ié
not wanued Df other peoale. Th_s COle be bﬁcause aL imes‘he migh%’bee‘

come boasn*ul or uwtloss. (ThQHTast 11nes in uhls stanaa say tnat he does

S ’
of A

not ﬁn&erstand-how bbastful or wltless Deople can "o “on belng the wav tl

are; He tben says thau he can stoﬁ“d01ng ﬁhlngs tbat bore hlm, but he

canmot aVOT@ nhe pvedzcamenns that a s&myleton may put hlm 1n. At thﬂ

11“sane tlme, a 1001 may ca.l1 nlm one, Dut the reaSops are 1nva71d Thv poot

Iy
Y

'can say th*s bocause 1t 1s very rafe or- almost mpossvble to flnd a per—‘

son . wlth hulelty and oollshness 1n hls pexsonallty at” the same nlme. . He

as r\--

can see the Terence teuwoea h_msel“ and a ool because he has reasoned

it dﬁt. The»zool has 1et his. SUDe?lOI+oJ rula h1° actlons, whlle tqe poet

.béqauée-oa hﬁs humlllty, 1s ‘more - bhouéhtLL Ao¢ othel people.‘

The secona part of . the poe a reilectlon on llTe 1tse1¢. ‘Stanzag

iy
b

elgbt says uhat men know more today becausﬂ of the studles done om Dast

v

'nhwtovy.' ”be ?ast two Wlaes make a remark of cho peonTe who aro 1nte111—

gent: t0 say tb&t uhey are born riée is a f Sh statenent bacause theyﬁ

.

‘are disrega;diﬂ all the ﬁnowTedge that is avamlabTe .to ohem in order tof

.becomerwise.' ihe next stanva Ws verv e?feCulve because a. pnllosophev is

one Who 1s con81de“cd a'wise person‘ﬁho of ten reflects and'thinks thihgs
"bhlough therQLOve 1% 1s qu ‘ironiqalyf hlm to make the sbatemeqt

'that he knows nothlh . The next two 1ines say nab once uhe phllosopheﬂ“

.

made an-account or revlew-of his’ hum¢11ny, e Iound that the things he

_ald noso dld nob really show his hunlllty and that 1s why be eﬁdé with

. ’. .o

f

where the nost 1s leasﬁ « He th h asls. how can peopTe Wi o afe not

“happy'he wise? Ig. someone lS Jlse, uben he coula by some means iﬁdié E

' “ 3

y to aV01d the uhln@s uhat brouble hlm. Hey 01 one, 1s noﬁ hapr and

CE P . - - - -
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therefore considers himself as an’unfortunate creature, Tﬂe frord ?WiSQ"ﬂ'

‘does 1ot ‘refer to factual khoﬁledﬁé bu%stO‘common sense. In stanza eleven,:

o

he sa, shﬁsOundsnlike CEacnvd lass and 1t Ulll soon 1orce 1tselr apart,_
y g ‘

in reTerrlnﬂ to the world “-The reason~70r thls stauement 1s that the

countrles are alwaJs lﬂs‘O: fﬂghtﬂnc aboub soneuhlng, and as a-. fesul‘“

[

}'.

therc 13 some dlsunlon aiong unem, 1Lke ar iecg: glass that 1s C?acked.

Ea
W 2

The follohing stanza‘is a~sﬁatemeﬂt bn~whatito &d.- Hewa?ds cone. ffom

We . succeed ‘or not is left up to- atez -

Lt SN

What we . aﬁ eﬁDt to do, ana uhethev

-

Ve Saﬂn ?eands oy QOﬁﬂg whau e are’ capablewof 601ng, but 'T we do move(

By »
s

L i

uhan we can hand19 ov less, bhen the*e is tne chance‘ hat We wlll

I'})

ail in

LR W ta I - .

our goall» "Tfuth“ in the nextistanza reférs. to bnat Uhlch is rlghuousn

nesss The reason: b1ven that it ha$ not returned to eazth is- that man has

P

losL , lot of values or norals. The?e$ore, ﬁne stanza 1s ey lalned 51mp1y

f

bj saylng that hrist wao is 00331aered Tvubh wenu 40 - heaven and many

men nave ;allon dnto dl erent 31ns because they do not 1ook to Chrlst'

111 on earta aS a vuldellne. anzas 1oarteen and '1fteen ?efer to two

s

agcs whlch are. also ex plalned as ourselves and OuhOTS. Heve, e have thm
notlon uh&t we nodern nen have 1oweved our scaﬂdards or 1deals"%he1¢.;r..

>81lve burs.,.lqbronze‘. The uord “Spanlaai”vcan be substltuted for any

ethnlc race out 81nce the Doeu was a Spanlavd, ne usea Spanzard. ije‘

oluer neople o$tcn remark th at we have 1t ea81er tqan they dﬂd, OD8.~

’

tynlcal exanple of thls is. that they had uO valL so many mlles through

'

the snow 1n ‘order o get to so%ool, whlle We now have buses. Granted,

ﬁhat 1n past tlﬂes nan ﬁot aloag as be5u be cou]d, auu at the same tlne,

why should we not sea%cb fov better ways oF dOan th_ngs? The Tollonlng

tvo stanzas contaln a Chrlstaln tradltlon. Adam and Eve behe Lhe one

T
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conmaﬂdment God- gave them, and ag resultrfman,wouid have~%b“ﬁdrk for any--.
“thlng that he wapted.: Slnce God saw that nan dld almost everyﬁhlng ﬂﬁfii:A
possible to rbgain His.zavor,'ﬂe prom1sed‘ﬁoﬁsep@jﬂls son-fox~our salﬁafif
tiop. “ | | | L |
Sﬁéﬁéaéjeighteen throLgh twenty—seven are the 1asz part ox the poem
and the autnc; uses 1t to telT us not to 1nteV1ere wﬂth Deoole vho are
;gettlna alonw by themselves.v Staﬂza elenﬁeen‘ve;ersAto V1rtue and PhllOS-:‘

‘oahy as blwnd men beoause Ghrﬂstaln men are. search1n ?orfwayéVto'make

L

'themselves ell . ble ﬁo enier uhe gates of heéven, but uheywcan OBWy hope
ﬁhéﬁ‘%hey«§r¢ db 1g bhe tighﬁf'hl g 1 The nex% stanza ig‘s1m11ar to Y;f‘

-stanﬁélfgﬁftéén,in.%hat.if‘fefers'to'the 1ives ﬁenlegd,:ffﬁélréferenéé 0
.;"the Dest 71 e&h@é.gr%9e}’ 15 about peovle Uho téﬁe time to. develope thei

manners These afe people who' a W bo:n WDtO nobzllty.-<The last.line,;'

; P

:"thé'bes% blood has mOﬂey 1e;ers ﬁo the peonle Who ave. oorn 1nto a wedths‘

.

‘fam¢Ay The d11¢e ence betweeq these bwo types o: peopTe 1s that ﬁbe

“beSu blooc" does ot necessavlTy lafe to hﬂve grac abqub the way uhey

a’v

1ive‘becaﬁ$e'theY”can "afford" it. Qn the~other hand"Athe "bus lif e

are educated io be gfaceLul Stanza tuenty says “that even uhougn tne noet:

.

,hea?s the Dﬂll tolllng, ne 1s not aimald, al houghit would oe zatber eusv

for nlm‘to.oe.‘ ¢h¢s can mean thab he reallzes that h,s llfe on eafth nay

'

‘end but be Wlll com 1nue to 11ve 1n ﬁhe avter—ll e sLage. ”he next cwox

llnes and tne 011ou ﬁg sbanza’remer 1o a Cemétery} All uhe crosses Lhat

he sees in ths cen eyefy ?epreaent che men ub&t have aled.‘ He sees the

‘tonos and vealwzes Eh&t sone con;aﬁﬂ aice p@s“' es thaﬁ bolhaps say z
ihe‘P??SOhS 3????_??39“W§11?w§1¥v?-5 TO support tnls, tonbstones, if any

1awe something nvce to say abeuu the

i




person ﬁ@éther‘be-w 1“gopd:or hadjf'Then,'inlthe'next‘stahza;'he~goes1on,

to sayfthat.becausé of’the*tombstones, the Wess “OT unate people hﬂve a

chance to oe equal to tne rich oz poxerful @nd in- uh&u way, they"are

avenaged.";Tne next stanza ?eze“s to the phrase abouL :eeplmg vp wwth the

Joneses. .Thé auﬁhor is en?ious of the man (bhp less Lortunate} who does
not wor y about who lﬂves neXu doo*ﬁto h.m and uould therefore not try

to outdo hls nelghbour. tb the nect stanza we see thau the less Lortun~-

ate manage Lo 6eu done mhatever ibey uant“i oub nav1nﬁ tae neccesary

kg

: 1ten 0 gec 1t done.. ths Suanza not only reners to JUSb an 1nk5uand,v
. -a,

o, 5

‘Dut other th1n6s as well Lhese sane peopl  manage o svpport tnemselves

in their own way as is- scen 1n stanza tveatf-flve. hey are alse not

—' o
ki

boche ed w1th wovrles Lhat nlghi cauae dlefeSS to the rlch because'they

'

o ov tnab they capnOt do anyuhlnv about wt (?‘ 4 re"ers to the Tess for-

.

bvqate) Ip Sbaﬂza uweaty-31x we see that these peoplp aTe conuent with

uhaﬁ bhey do and wh&¢ thoy haveu, lhey do not speak of the well to—do

.

neople 1n a slanderous way, nor &o they offend the Deople who are even

-1ess Fortun@te then they. By the-next tWo 1ines in tnls stanza, the:ﬂ

’authOf says uhau they do not sepd out congratulatlon caﬂds when someone'

has achleved tbelr goal Just because it is the thlng to do, nor do they

i

sendwout‘saason 5 greetlngs for the same reason. Now the auuhor brln

the poem to an end in a ve?y ef ectlve wWay oy endlﬂg w1bh the openlng

'1ines, He also says, "4 h thls envy. that I tell and wbat I DaSS ovef in

"

’silence;” because‘he did“confess that he was env1ous, out at the sane tlme

’he did ﬂOb come rlght OUu and say tnat we sbould do. bhings'injafcérﬁainﬁ

WAy or’ that e even bad to-do aathlng.




."4_apprec1ate the poens better bmcause he has a ba51c understandlng of- the

C

D01ag t“anslatloas ha,u nany values and rewaras. 'Powever, the ValueS'"

of transl t ng re in promorﬁlon to vnat uhe SUudent ras Dut 1nto tho

> - g, - e
. ] 5 L

A :
bl

hranslatidns;' The studenﬁ can, bacause he. haq done hls otn trapslatlons,,

2
o

noem in‘ﬁwé'languages.f This. glves hlm a much deener and. cleare un@er— .
. c . ) .L.'a‘ . : . . s . .
sbandlng o ihe poen then if he would read elther a translat;OQuor the

.ovlg*nal._f*
. The studeﬂt can a1so learn tqe diffex rences ana si ilariiies in both.
1anguases.: Jhy snould a pe?son be limit ed.ﬁo oniy-ohé*ﬁersion of a»péem-'

‘and mlss tne ohher 1nslghts a poem whlch can” be had by tfanslatlng 1t?

s

The studeqt learns tbat sone Words taat have 11ttle 11:@ in one languag
Wlll blossom in aaothe?. At she saﬂe tlmeh he vlll 1cavn taat sone Uords.
or phrasés caﬂﬂct.be‘taken liﬁerally“because<the idea‘might not comeﬂf

‘across in.the wa 3thé'auihor int nded,'

b
i

'

Lagtly} the- student 1egrvs a’ 7Ot by d01nv a rmsearch paper 0¢ ihls

.

kin&..vﬁe'has to stud uexts on translaulng in ovder uO get the dllferent’

e

nsi hts .on- how to C‘o about doi ng the trapslatvons. Thls ODpOTtUI ity

'glves the student a cbaﬂu to in c ease his’ vocabulary 1n the Janguage Tromﬁ:>2

which hg.is'translaiihg, At the same tvne tban he is learnln "he is

s

,givingtother>people athanpevto_shar§~in.hls knowlque and apprec1aulon..

[ S
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1.
Juan Alvarez Gato

Canticle té Cur Lady
Tell me, @ Virgin, tell me:
when I from this earth depart?
iIf you will still remember me.

When my times and how badly

they. were spent are known by all, .

and all the many sins IOM&QEAAJJk; et aepnies

that I a Ureteh' commit&@,,?@/“”“‘ﬂ - e

will you still remember uwe, ,f%uﬂ“”“'
In the everlasting eewbury G45— oge

of the final Judéemewt day,

where I awalt wmy cure : ‘
of your sweet pray&RS K e
will you still remember me,

When I stand in shame aﬂﬁﬂﬁmng\ i ’

beecause of mw e o E
of the #55% and beofits Auhis 7 Ll 7

that. from your son I have recdéved,
will you s8till remeuber me.

- Z ' . S Envel ?
.m;w L Lz Enver
When my westeked soul le, T
A

fearing seins—condemned- e

%ﬂkmww

will find itself »%tﬁwmasq—&&iiﬁﬂrﬁﬁqf“lt%‘ Ve ﬁ~ﬁf§
bot<sidlelmve three thousand—eompledsats. ‘ e

will you still remember me!
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zly'”

Only man can love man

only man can suffer for man hLagu&Aﬁ~§ﬁcﬁA&wx.
N |

O‘Q]_‘Y man can.sressewmitis—toart MGJQ&‘

Under the rocks

in his weeping AL~
in the wind

Cnly man can redeem = T
taee flesh and blood wirres—-is crucifled
and 1ift up the soul from earth to hneaven

Only man Q
can pocur out bhis blood for man:
and redeem the sins of the world

Lqﬂﬁg%% is noz tile g~

for what mnelthgr grows nor ripens,
for what is‘ﬁéﬁﬁ#@% and destrOJed,

can man gilve hls blood,

Against the afflictions,
against the shame,

azainst the unsearchable,
man c¢an oppress his neart.

.. S
Only bhis blood, his. ueeoln -ana.b15~1®ve
can man give for his land;

OnLy @A '
cop qwr bissd eassy ard Lewd Fop his kawd hom&
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Canticle

Sea of tite North, Sea of the North,
if I in you do drown
wash away my fE%?%@ES&A~@&k
kill the lice on ws,
leave oy flesh whlte
and my balr goldemn.

{\S’k ahe mfl/‘a Lt

—Becauge-“the glrlfrierrd will come
looking for me 1in your beaches:
Don't let me be loatnsome & lue~

N . Moo N
when she kisses =¥Alips!

Sea of tue North, Sea of tre North,
iIf I in you do drown
make bel &ﬁve tuhat tuey .ave ttrown 1n you
a =alg of heliotropes

How white my Tiéshi.&s
and how golden my halr!

Wnite f lesh _Q i, BeToTe was emes
an ofLerlné = TirTEed g
Don't let me bﬁp}gatusomefSJﬁh

when she kisses wy%lips!

eel] [y L3~y
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Nocturnal Dream

oensé

Sleep opened the Geep halls,

and thin volces
like waves of air
enteresd

the stalrcase
which my boedy

G@SC“T]OQO

The heaven on earth

like Ln a mlfroﬁ/ ’ v
'"]% = > ,____——-"—'/’_-;)/. / .

@6%€Eﬁ my words

&%’~1ﬁﬂﬂ?/@y Eﬁx&»ltjdgpé
%ﬁ%& concealed spirit.

heard that my footsteps
w@ﬁ@ passing

The coldncss of steel
wa;@.
1t armedywith 1te dagger
to give me death
death was walting

And at turning the cormner
in a leng lasting second
my steeled hand
encountered my back

Without a dros of blood,
without nolse or welght
to my Planted feeot
wy body came to rest

I toox it in my aras
and took it to amy bed

From tge zavenly berge ~7
from the ok A paper

deasé Wings
S3leep closed tue &e@@ s
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+°To my lomneliness I go

T resn my loneliness 1 come,

N

;j// becaygse my thoughts are enough

jj;) that with coming fvom myself
1

to w&H with we.
I do not know what troubles the Vllla.gL
where I live and where I die,

I can not come afar,
I am neither good nor bad within myself
&%c my intellect tells me
that a man who 1s all heart
i1s captive within himself. .
+ I know what is emnough Tor me K
but I do mot understand, _ sk
how anyone can suffer i
- from g proudness that is blind. o
I can easily defend umyselfl

g the many things that tire me,

//L;

— 1\) "g

1l

but I can not guard myself
from the dangers of a fool,
He will say that I'm a fool
but with false argugment,
that meekness and stupldity
do mnot belong in one subject,.
The differevice, I understand

‘. because 1iu ityand 1lu me, I contemplate

7
A
.4/

its craziness in its courage,
my meekness 1vu 1its scorn.

ither instinct mow KNoWsZ=—
more then 1t did iw smother timé%
or ali who are born wise

is because they say it degs.

Cik%»u ;wmﬁiwof/nfv”/éﬂﬁa@

e Thiwe A lih i gl CEmid

ol who a Doeon ol
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' I only know that I know nothing,(2 .
s a philosopher once said, maklog ¢
ah an account with bis meekness £,

" (@ ® where the more is less.,
I do not regard myself as learned
P but as a sorry creature I do,
e bd%t%a% those who are not saeceser&l\ﬁ??\
/"7 now can they be sredems®(wisHEl
The world can not lact
because they say, and I belleve 1it,
)/ that 1t sounds like broken glass
and it will quickly force itselfl apart.
Augurys belong to fate
to see that we all lose to 1t)
[L some because tuey attempt more,

others. because they attempt legs.
They ﬁ@ﬁﬂ say. tnat4%ﬂﬁﬁﬂ§§§¢Lo~\AﬁJ)

tne truth nas gone to neaven,

uJ\'Jf;”" Mc» 4_&){0“)

}} epvacas e T 0O T =TI Rt TR /YN-‘”\'Q\G" P
Aﬁmf since tqen lt has not feturned’ L
2 In_two ‘ages fus’ 1lyeN§ Y
J tfe owners and the owned, _ ‘
/ of silver the foreign : kbbk&”
and &f of bronze. ) ST e
Who would mnot emre A LGS qvkﬁ — . Hﬂg@ﬁ/ﬁf
) if he bﬁ'truely Spanish ﬁ%;ﬁg)éiaéhﬁﬁ”uify .
;o _ Lo see backwardness in man —  : jﬁ1/£n06§%fgwaéﬁq’
~and courage in the _modern man° ¢,%/1)c/,’tﬁ’vﬁ y R
Jodysaid that™aan wust B A
7%5*4%M¢Aﬂmwfi¥s% eat his bread AL Tt

Méﬁﬁ ttie sweat from his face
Tor having broken hls commandument

] gome disobedient
- to«ré%%%%e and fear : :

/ with the security of his honor Q/J£’“
have chanﬁed the effects

- Q, % they—searﬁﬁ?llke the blind -
‘ - onecggllé:khe other

%ﬁ?/”— they g0 crying -and hegging.

‘du 4‘ "’ ol
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<1 ooﬂfess tqat I JaVe it’
“off some’ mgh wno oot —kneN GNL X W‘”"““@m’%

z@do not -make PHBYEEH

%M//zﬂosz poler

Two poles nas the earth i - g&f
a universel movement g( >
the uettenﬂﬁgémﬂ 2 ﬁw@fg
the better blood & money . &

I wiehi-o hear the toll bells ring

though I am able to be afread, I am not = -
that in place of so many crosses
are so many dead man.

1 am looking at the graves

whose, ebernal marbleAClpliin
-are sg;égg-&itbout Longue
"what their ouwners ,ﬂeéyfuu*”“/“’@??'

Oh happy % e who J== s
because on o rouch et HNL

Sistths il puge thoschies

/MMNfguvua

'?h@yl?vetwaéleu b fear,

Without, bopks an wléhout paper
without r sccounts

when they want t,_wrlte
_they-ask to be_ ﬁFgwf a, kﬁv—%ae%eAﬂ&vuZ“JQ

¥ithout b°1ng poocr. or~beLng rich
they bave a chimmey and a vegetable bardenj
“dornot wwaken thet, be careful,

or dekedes z; dié&t
—To not gossip tme magesti&3§é§ﬁig%qéﬁﬁﬁﬁ7 ,f = A
or offend the small
never like I sign

{ Tor gonod nor gave greetings,

With this envy that I say
and what I pass in silernce
to my loneliness I go
to my loneliness I come,



Romance

To wy loneliness I Zo
to my loneliness I come,

because wy thoughts are e@gugh.xwx{gvﬁLg '
to be with nme. D
- of o

I fe=med- know ;fﬂi ehette village
where I live and wdefe I die,

J&«WWMfﬁMé%}LM”AQ}é

f&uﬁtQp% T can not come sfaw,

) b
I an neitper good mnor bad wkkain myselfl,
but my 25%%55%@ ells me o
- that a man who is all beewms Apwsdt

18 captive witnln himself. J

(9 .,%%JJ&V
I-%%ew what~*a,pn Yol for me

put I do not understamd vy @Avuwi-amyﬁ A%NMVQMM%?W“Q“-

% /
N IR RSN S o

%

. I cew easily &=rend g;ﬁsi“(ﬁy% t

AN from=tks many things that tire ne, .

but I can notqgﬁiaé myselfl
from the danﬂera of a foll.

de will say tuat INQ a—Feed omn ey
but with Esdse—mrguement, PUNNIN I Ai&&@wz )
. that Kﬁ%ﬁﬁﬁﬁﬂ?ﬁ%ﬁi—ﬁ$&@%é*$ﬁ'ﬂvuamuﬁxiM forndl, ,}'JAJMAM4
do not belong in one suhéﬁﬂi&,@&ﬁJ&Wu.

The differeuce, I understand
because in &7 and 1n”§§“%T contemplate :
dts crezivess—in-—ibs—eourace, JuanmaénLW.,«¢zkw 4&&&%a/»u@
ny weskmess in z#@ i?9&§~ .
y}uvm.u.b.t\ J.b‘w«

Fither kunstinct knows

more than 1t did in otiner times,
or all who are born wise

are the ones woo say 1t. does.

fia-ad
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I only kuow that I know mothing,
a philosopher once said, making

an accouut 21 his weekness 4 g
+o where Wee JOFEe— @%{;Kiﬂba@®mgg_1£g§:§ZWA
At AT

I do not regard myself as learmned
but as 2¥E8rry creature I do,
%ﬁ\tﬁ$ trose who are not happy
how can they be wise?

The world can not last
because they say, and I believe It,
Cthat 1t sounds like =en glass
and it will ¢E&5ekty force itself apart.

Augurys btelong to fate
to see that we all lose to it;
some because they attempt more,
others because they attempt less. X

'They may say that since lomg ago

the truth bas gone to heaven, . Hy ﬁ!
and that man has put it in such a state ; 0} {
tiiat since then, it has mot returned. Kr

I4
, Y , s
We are liviag in two ages,
true owners and the owned; p
the rare are made of silver

o
and we are made of bhrounze. ’ . yﬁ ¢

Who _would not be councerned , - .
if he‘@é“trufé,gpanigab ’ «ﬁ;»ﬁfp;?}ﬁf
to see man in the ways of old [ A
and couragge 1in tone new., - . o
ot “Uhot
God enee-tobkd the first man
wnn g t—ran ehalt .eat his bread
- ¥ the sweat 0% bis face
for naving broken nis commandment;
bot ..evEN & these REBELS
-29d-te-sore—rebels
to whom He gave shame and fear,
througn the pledges of their worship
have changed the effects.

Virtue and philosobpy

are sgarching like the biind;
one é@gﬁfﬁﬁéng the other,

crying and beggsing®they zo.



Two poles has the earth,
a universal wovement, ‘
the better life has grace,
the tetter btlocd nas money.

A I hear the toll bells ringi
b=t I'm not afrald, thousgh I'm able,
AT Loa¥d In thesplace of some many crosses
are that many dead men.

I am looking at the grewes
whose eternal warble sculptures
are telling without a tongue
what their owners never were.

Ob bhappy be he who made thew,
because only tlrough them
will the small avenge themselves
on the very rich!

Envy they ualntﬁhgiy, i
and I confess thal T oowe if e v
f some men who = not awane-that P

lives 1nﬁwa%qe&+ﬁy~£eaffxia

Without books spgwithewt paper,
without a frade and without accounts,
when t ey want to vrite
they ug% to be loaned an lunkstand.

Withtiout being poor or being rich
they bhave a chimney and a vegetable garden;
do not awaken tunem, be careful,
do not make presumptions or disputes,.

Neither slander the great
vor offeund the small,
never, nor gilve Greetings,
but, like I, Sl?ﬂ congratulations.

y ¢l
;b {
With this envy that I a@;./yAﬁkcz/m \5%;
and what "I -passcin silence, i

to my loneliness I .go : ~
¥W£JW(30 my loneliness I come,
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