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- INTRODUchN i

Undoubtedly one of Thomas Haﬁdy s mosb neglected and most mlsunder-f

stood novels is The Return of the Natlve.l Urltten 1n 1878, 1t 13 a- stark,

:heart dlsturblng tragedy, as sﬁeady and 1rresistible 1n 1ts“progress"as a
1

'Greek drama And although nhls novel Was well recelved by Vlctorlan Lf¢"~~*'7~'

:1 readers, 1t has 1n the pasz several decades fallen 1nto much dlsfavor.g”"‘

Perhaps one of the reasons for tbls dlsfavor stems Lrom bhe L&Cﬁ nhat L

many readers encounter 1n thls novel the dlfxieult problem of the hero

R ‘versus the a,ntn.—-hero.; Is clm Yeobnght ‘the maln chara.ci:er 1n the plot,

‘really a p051tlve 1nd1v1dua1 or does he totally 1ack those v1rtues whlch '

'b‘nake - great llterary flgure? thle there 1s certalnly 10 31mple answer

to such a questlon, thls essay Wlll, by meens of analy51s through textual
‘ Y'expllcatlon, study the character of Clym elosely, in order thaﬁ some “;J’:
soluﬁlon to thlsaproblem may be Lound.x _— RN ‘

Uhen 1t was mentloned tnat The Return of the Natlve was recelved

"‘iilavorably by Hardy s readers, ohls was not meant to 1mply that the crltlcs

*v OL hls perlod thought hlghly of thls work for that was not true. One OL

b’the earllest rev1ews, wrltten by w. E. Henley 1n Novembef of 1878 stated ST

tha thls work Was all uOO mournPul, and fery very cruel. Iu Vlewed the
3charactexs as hopelessly lost in. 51tuatlons whlch were totally unreal.gu
Glym was seen as a man burdened w1bh 8 great double vemorse, completely

?'degected and mlselable.. He was a fallure.- Hms blans lmNe been utterly

‘~destroyed, and he U&s 1eft to 11ve on and make the best of hls pabhetlc
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‘llfe.B_v' A A : .
In.an.un31gned artlcle Whlch appeared in ”Saturday BeV1ew ; January:
4 18?9, another CTltlc v1ewed Hr. Hardy as an extraordlnary talent whose;
L latest ef fort had not been worth hlS trouble.w Thls partlcular crltlc o
’belleVed that the prlmary obJectlve of any stofy was to amuse the reader,{l‘
llana he felt that Hardy had falled thls task mlserably.v The reV1ew de= jlf
scrlbed Clym as a moon-struck dreamer, wha was totally ouﬁ of place amOné”
the practlcal population of Egdon.' In short thls crltlc stated bhat as -
.‘a character Glym would have been better off 1f he had changed h1s plans ‘
and had flnally returned to Parls.g."'
A Another contemporary, 1n an ﬁn81gned rev1ew Whlch appeared lﬁ L
i Sgectator, February 8, . 18?9, con31dered Clym as & lost 1nd1v1dual. _Tbe"ff-'
problem w1th the novel, as: he saw 1t, was a lack of character growth and<
development. For thls crltlc, Glym was . lai too statlc. He was unreal. f

No man’ could have been S0 pa551ve amldst so mucn pain and sufferlng.él’<.”

Por a better understandlng of what lles hehlnd these critlcal re-ix |

views, 1t is flrst necessary bO take a. brlef look at Hardy s own though
concernlng thls partlcular novel and prose flctlon 1n general._ Bruce'
o ~McCullough states that Hardy manlfests the usual Vlctorlan tendency to e.v
make the novel an argan of 5001al crltlclsm. Hardy takes a hlghly 1n£el-
1ectual §1ew towards llfe an& devotes hlmself to the problems of 1ndiv1d-:

.'ual adgustment and development._ The Return of the Natlve, llke all of

Hardy s works, reflects an age of sblrltual renovatlon, durlng whlch men:
'5of thought were castlng about in varlous dlrectlons seeklng new sources

of 1nsp1rat10n and new formulas of bellef. fl

ln hls own llle, Hardy was dlsturbed by the absence of symyaﬁhy forA :lﬁ"

:“1‘1 human alms that seemea to hlm to be characterlstlc of the unlverse.‘ Man,;
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ke belleved, was as” oubcast in hlS own World. LlIe was eertalely har& and
nOt'a theme for rapture.’ The purpose of thss novel then, as hardy sawW all

»of his novels, was to. express uhese bellexs,,hls 1mpres51ons of realmty. .

' Hardy belleveé that all prose flcﬁlon, 1f 1t was to be a valld form of 75.;:‘a

'11terary art had in some way to reflect nhe author 5" own personal at-
‘ tltudes and bellecs.§ | |
”;i-At tlmes Hardy saw hlmself as a strong belleverlln a d1v1ne supreﬁe L
‘telné; espe01a11j when he Urote, at other tlmes he was not so sure., And
whlle thls doubt oxten appeared 1n hlS nevels, 1t in no. way lessened the .
N messave or the wmpact of his works. In many ways Hardy s worss were
ehead o? thelr tsme and were therelore dlfflcult Tor crltlcs to accept.‘
Hls characters re;lected deub ehanglng ulmes, and man’* s struggle to
overoome the cruelty of the unlverse, all 04 Uh_ch was Iar tOO complloated
<and new IOI the chuor1an crltlcs to appvec1ate.?v.>5 :

The partlcular edltlon oz The Return of the Natlve used lor thls

Athe51s is the Alrnont Publlshlng Conpany S text, copyrlght 1964 Super~;'< :
vision: Lor the Alrmont edltlon vas performed by Sejmone J D Panslck,:"
and 1t 1s complete and unabrldged.e Any questions of textual dlscrepanCJ
’.were checked W1th the Dell edltlon o? the novel, copjrlght 1962, and the
‘Scrlbner and\Sons' edltlon, ooeyrlght 1917 The dlscrepan01es are 1n51g~
nlflcant.s Thelefore, all textual references ln thls essay w111 refer to
the paglpatlon 1n the Alrmont edltlon.-& |

' ery other source used for the Urlulné of thlS essay 1s llsted in-
‘e the blbllography. HOWever, three maln crlulcaT sources; because of thelr

E \
}

~ma,gor 1mDOTtance in the wrltlng of this thes1s, merlt belng mentloned at

thls tlme.' They a;e. Thomas Hardy The Crltlcal Herltage, a collectlon

of rev1ens edlted bJ R. G Cox, Thonas Hardy, therary Crlthues,_e
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recent book on the life and works of Hardy by Trevor Johnson; and Rep~

resentative Bnglish Novelists, Defoe to Conrad, a survey text by Bruce

HeGullough.




CGHAPTER IT . .o Lo
_cHAPAgTﬁjR _ANALYSISI'LTMQUGH TEXTUAL. EKELICASTI'QN' e

Because the novel is:a hlghly eompllcated structure of artlxlcally

-ormed contexts paralleled to real human experlences, the characters in a o

novel must 1n _some Way be reflectlons of what ‘has- been experlenced in real .

people.e The queSulons to be answered therelore, are: . how do people
experlence other nersons 1ﬂ real llfe; an& how does thls dlffer from thelr e
‘;experlence of characters 1n a. nove1° In real llfe a man has 1ntr1n31c‘zv

knowledge only 01 hlmself., He knOWS hlS fellow human belngs oaly through»
events and self—revelatlons on the part of others. And these events and

revelatlons are aluays progected, that 1s occur, in a partlcular context.fe
"Reaaers also come to know eharacterskthrough context.l“e‘wﬁ'. ‘ |

. The author As- not o h_s characters as we are to other people,;‘
" his relatlonshlp to them is not human, But' god—lee.. ‘However:

invisible he. may make hlmsel_ whatever narratlve technlques he T:,n?.~<,

“musb be both omnlnotent and omnlsc1ent.2

|| ¥hen an 1nd1v1dual is sald to be emnlpotene; it meaes shat he’has v1rtu~ :2A

ally unllmlted authorlty and 1nf1uence. “And when ‘a- %evsenlls S&ld to beAj_;p

elomn1s01ent,_1t means that he has.s 1ﬁlte awafeness, understenalﬁg, and Bl
in51ght. Speak1n6 analogous Vs as thls 1s true of God in relaulon to his

;creatlon; S0 thls 1s true of an author and hlS created Werld, hls charsc—;
ters. lhrough the novel %he author to varyﬁng degrees shares hls god— |

| llke quallty o70 omn1s01ence wwth hlS readers, and therelore wt 1e pOSSlble' :

'for a reader to have some 1ntr1ns1c knowledge of the characters in a
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’gitenfplot.f T

f-jSurely the facr thét We aTe allowed 1rtr1n81c knowiédge of Ouher
characters is ‘a prime reason for our engoyment of fictionj the.
. imaginative release from our actual imprisonment within our-owm -
31ngle p01nt of view 1s ‘one- of the greatest consolatlons of art 3 Ali
Uhan has beerl. séld S0 far rn thls éhapter should be-con31dered as
:' ground-work or as a roundatlon ?01 the understandlng of character analy51s -
L‘ thrOugh'tequal sﬁudya Tor unless one can see tha through the teyt 1t-"
self a reader can truly come to knou‘some of the reallty of a partlcular
A‘character in a. very real way, the purpese of thls the31s would be frult- Al
1385. | | | | H i
| To beﬁln the analj81é om.a cﬁéracter by.an exnllcatlon of tne text
Vthe flrsﬁ uhlng thaL must be aone 1s to deternlne what technlques OL nar-
ratlon have been used by the author. Narratlon plays an 1mportant role in
determlnlng how much of the author s 1ntr1nslc knowledge he is. w1111ng to

£

share Wlth hls readers.' In The Return of the Natlve, Hardy uses. tﬁe'

jmethod of - 1arrat10n known as rhlrd person omn1501ent the narrator is pre;
sent and comnents on the characters and tnelr actlons throughout the «“>
entlre novel, yet he 1s detached Prom the story 1tself and 1s,‘therefore,‘
able to see ﬁhlngs 1n the Dlot whlch uhe characters thenselves cannot
see. ThlS method of narrablon nales any characﬁer analysms by means. of
Atexiual study ea51er, because w1th thls methcd the author shares hls ‘
1ntr1ns1c knovledﬁe with his readers to a crrea{,er degree ‘than w1th any
other narratlve technl@ue.%‘:ﬂ

Goupled wmth the use. Ox thlrd—person omnléélent narratloﬁ, Hardy ﬁas
also chosen to use a nethod of characﬁellzatlon known as. dlrect exp051—‘
- ﬁlon.ﬁ By dlrect exp081t10n, ﬁne reader is glven 1n31ghts 1nto the

actlons and monlves of - characﬁers themselves elther in huge 1ntroductorv
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blocks or mere often; as. 1& hardy s case, in a more pleoemeal &aSthﬂ as
"t of 2 commentavy on the actlon as. 1t occurs.S -
In a study of a charaetei by teytual exnllcatlon, there aie iourl;
msln levels or- areas of development by wh_ch a character must be analyzed,f
if the analysms 1s to be comprehen51ve. The flrst and most bas1c leveW |
concerns 1tse1_ w1th physwcal tramts such as’ sex, age, appearance; and
*,’manﬂer. On - the second level, dnoun as the s001a1 level, 1s ?ound such

'lnformatlon as a cnaracter S economlc status, hls profess1on or trade,_‘.-

'be11efs, Lamlly, and personal relatlonshlps. In’general 1t~cence1ns 1t-

self Wlth those factors whlch place a character 1n hlS env1ronment.. The . };;‘

thlxd level of 1nvest1gat10n is the psychologlcal. Here the reader is

prov1ded W1thelnformatlon concernlng the habltual responses, attltudes,

bdes1res, metlvatlons, likes and dlSllkeS of . a parﬁzcular character. Thef  T

fourth level 1s that of . morallty. In the novel, moral deelslons oause a;‘ -

A_charaCVer, much as. 1n 1eal life, to examxne hlS own motlves and Values._:' o

And because the reader 1s alloued to share in thls process, the author
reveals yet another unlque s1de of his- character s total personhood.6
HaV1ng completed the charaeter stuay along these four levels, therei.
1s still one area of 1nvest1gatlon to be dealt w1th oefore any analy31s
ig complete. Thﬁs area of 1nvest1gat10n centers around the posmtlon of :
the character in relatlon to the’ novel 1tse1f.} In a novel the flve'
'categorles 1n uhlch a cbaracter may be placed are' the protagonlst the e
antagonlst the ch0£us, the card, and the flcelle.. The most 1mnortant of
these pOS1t10ns 1s clearly that of ﬁhe protagonlst. He is the character
Whose moﬁlvatlon and hlstory are most fully establlshed, who changes as :‘
the story progresses, and who engages the reader s responses more fully(

and steadlly in & way more connlex than any of the other. characcers.?lafi




‘:‘;; ful cogs 1n the mechanlsm of the plot, but collectlvely they may estab-"

- llsh themselves as -a, chorus to the maln actlon.i Haxdy s rustlcs are a

"1 Thls 1s not a demeanlng term, but rather as a- Dlaylng card 1s fl&t, so 1n’i
7 many Uays 1s the chalacter who functlons as a card.‘ The card 1s a rela»V*
) tlvely changeless character, and 1n thls sense he nas hls own very Decul—

Alar sense of freedom. Gonsﬁancy 1s the key to thls character.;o”' o

j‘\purely mechanlcal role 1n the Dlot. He is usually a tran31tlonal agenﬁi?; )
»":between the protavonlst and hls society. By hlS oun mlsunderstandlng and~ -
: fépartlal v1ew he helps to Iocus the proﬁa onlst's dllemma more clearly.n; ;
l-And at tlmes, by a flash of 1n31ﬁh or 31mply by belng %he swokesman of :
: sober reallgy and common sense, he nay 111um1nate the axs otavonlst' ;

':bhndness and - ms i‘olly. o

o to whlch all onher 1nportant character must Leacb.4 .

: Protagonlsts are the veblcles by which all the most 1nterest1ng S
. .questions are. raised; they envoke out. bellefs, sympauhles, revul-;;1 
' sions, they 1ncarnate the moral vision of - the world’ inherent in-. -

",%.:ﬁhey are Whai ﬁhe novel exlsts for-'lt ex1s»s to reveal them° "

:;i‘At the other end OL the spectrum are those many dlfferenﬁ klnds of

9‘1‘x;1ﬁ¢ A

llne example of . thls category.~;, L

A ﬁhlrd slot or functlon a character may 1111 1s that of & ca*d.\ kéx{

}

Another character slot whlch prov1des 8- necessary functlon 1n any

*?<nove1 1s that of the xlcelle.. (Flcelle is, the French word Lcr the s»rxngs_,_i_.??f:ﬁ

of a marlonnette ) lee the background characters, he too may serve a’

11

o The flznh p031t10n is that of the antagonlst. HlS Durpose 1s 51nply |

to contrast and oppose ﬁhe p051t10n or even the very belng 0¢ the protag~

P

ThlS chapter is a. prenaratlon and explanaﬁlon of what w111 be_pre-vw

the totality of any:novel.: In a. sense- they are the- end produgts,?yﬁjl. '

characters lumned togther as background. Alone they may be merely use-'~ fl-

onzst.v An antagonlst is ﬁhe flrst nover n any novel., Agd»hg ;Sntneﬁpnen‘f' o
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sented in the next chapter, where the character of Clym Yeobright will
analyzed with the four important areas of textual study and the bellef

that he is the true protagonist of The Return of the Hative. .

be

O




CHAPER IIT -

LA AVATYSTS oF CLiH

The flrst 1ndlcat10n of Glym s phy31cal appearance is found 1n a

"~: rauher lenguhy passage of direct exp081tlon earTy in the text._

,"TheAfaéeiwae well sﬁaped, even excellently. But %he mihd'ﬁltbin"."
was ‘beginning to use it as a mere waste tablet wheéreon to trace its

‘ l-ldlosyncra81es as they developed- themselves. The beauty here v151ble oo

" would in no long-time be ruthlessly -overrun by its. parasite thought;- |l
“which might-just: ds well have feéd upon a plainer exterior, where
-~;there was nothing it could. ‘harm. Had Heaven preserved - Yeobright
‘From wearing -a. hablt of meditation,. people would have sald, "A1 -
handsome man. ' " Had his brain unfolded under sharper contours- they
. would have said, "A thoughtful man." But an. inner strenucusness vwas-

* preying upon an. outer symmetry, and they rated his locks as 51ngu1ar. L

l(page 124

|| Prom. these llnes, he is presenﬁed .as a mayl whese fac1a1 appeerance, though
pleasant, is already startlng to show the stralne of much thoughb. :;..;,
. thle Hardy never expllcltly:prov1des hlS readers w1th such ba51c ;Ql
:evfacts as Clym s helght, hls haizr’ colorlng, euc.,.;ron uhe text 1t is ffii?
'-'p0881b1e to detefmlne that he 1s a vell~bu11t 1nd1v1dual, a man of‘excep:
tlonal stature. "Tls his mother's elde Where Master Clym s flgufe comee
from, bless ye;“ sald Tlmouhy..A"I Knowed her brothers well.. Longer iAi*“
00¢11ns were never made 1n ﬁhe whole counﬁy of Uessex. : (page 126 ) From |
’hls ready acceptance by the rugged men of mgdon as ‘one. of thelr own, and
iby Eueta01a 'S attractlon to hin as a lover, there can be. llttle doubt that |
(Clym is'a manly man. HlS ablllty %o ‘endure the rlgors of manual labor,

after hlS bllndaees, 1s certalnly an 1ndlcatlon of hlS Dhy51ca1 sﬁreng%h.{ o

on- thls f1rst level of characﬁerlzaﬁlon, the only othef 1nformatlon glven

10
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’lfg hlS natlve Egdon for a. v1s1t. Clym s" famllj, the Yeobrlghﬁs, forms the

= ,Clym" énd to hls mothe_ as’ "Mrs. Yeobrlght.". TIn comparlson wlth the lower~fﬁaff.f

V'Athlrty—three years (page 3#9)

’ cessful bu51nessnaa, ‘a manager to a dlamond merchant. As the aovel oeglns;‘“
“ promlnenu SOClal class 1n thls 1ovel.V But uhlle they are repvesentatlve A

' 31gn of thls respect Hardy always has uhe 1ocals refer to Clyn as "Master g

'fclass, Whlch 13 composed in thls story of Iarmers and furze cutters, the
f Yeobrlghts lead a sophlstlcated and gentle 11fe.A It is noteworthy uhat xa

-nhey are one of . the few ;amllles ln Egdon who ave able to aflord servanus,.A
'«aad hlS mother aever remafrled afﬁer her husband's death. HOWever, at o
i:jsome p01nt in Clym s. chlldbood (the nOVel HBVGL feally maLes th~s clear),
; x*O‘Nr Yeobrlght and a 31ster to Clym.: From every 1ndlcat10n 1n the

“',uext, Clym s chlldhood was most - engoyable and hls famlly Was very close

: knlt.va

.Vlnportance of a man s d01ng somebhlng Worthnhile W1ﬁh hlS 11;e.5'3"

by Hardy 18 Clym 5288 He is described-as belng a man of less uhan
On uhe 3001a1 1evel the character o; Glym 1s presented as a: suc—‘j'"

S

he has been llVlng in PallS for the past several years and 1s returnlng to f"

Aof the upper class, they are nelther noblllty nor landed genury. Theg are;;ff?"

81mp1y oqe of the oldest and mos» respecned ;amllles on the heath.< As a~

a slgn OL prest;ge 1n Vlctorlaa England."'

Clym s fathef éLed when he was a young boy. He was an only chlld,v;u'"

1;hls cou81n Thomas;n came to llve wlth them, and she became llke ar daughtef o

Uhen Glym makes hls d60181on not to4 eturn to Parls, but choses in- o
stead to renaln in hlS hometoww and to become an educator of the poor, he

bases thls de0131on on hlS Dellefs 1n the dlgnlﬁy OL humanlty aud on the

S “But You mlstake ne,” pleaded C Vi ﬁﬁlimﬁhisﬂﬁésé§efffﬁéﬁreé"‘

'_".i]_]_.




sing. But not so depressing as somethlng I next percelved—that my
busiress was the idlest, vaihest, most effemlnate business that ever
_a man could be put to., That decided me: I would give it up and. try
to follow some “rational occupatlon among the people T knew besv, and”
T to whom T could’ ‘be the’ most.use. I have comeé home; and this is how -
‘I mean-to carry out my plan, I shall. keep a school ‘as near to. Egdon&
" as possible,. so as to be able to ‘walk over here and have a nlght
school 1n my mother s house. (pages l52~153)

Ae a. key to Clym ] characterlzatlon, thls is a most 51gn1f1cant paesage. a
Not only is hlS great dlsgusﬁ for hlS llFe in Parls expressed, but in g

thms passage, Hardy also states two 1mportant factors uhlch W1Tl help toj‘

serve as a guldlﬁg force for Glym s actloﬁs throughout the entlre novel._)

his deslre to chooee a node of occupatlon whlch w1ll glve hlS llfe meanlng S

and satlsfacﬁlon, and hls d651re to be of. serv1ce to others. Clym vlews :‘ o

hls becomlng a teacher of the poor as a v1able means o“P zulfllllng uhese
needs, HlS feellngs for hlS fellov man are obv1ous. *"‘m".

'Yeobﬂgh*b Loved his Kind. He had‘a'ébﬁvicta;oﬁ that the want of. most

men was knowledge of a sort which brings wisdom rather. than afflu-.

~ence. He wished to raise the class at the expense’ of individuals -
" rather then individuals at the expense of the- ‘class. What was more -

" he was ready t0 be the first unit- sacxlfleed, (Dage 153) E
These strong conv1ct10ns of Glym S5 as presented 1n the etory, are in . N
-many ways the d11v1ng power behlnd the novel 1ﬁself. Hls declslon to ..
Temain at Egdon was to change the entvre cour e o? his own llfe amd the’ v
llves of those he loved. It is thls de0181on whlch glves thls novel 1ts i c
<very dlrectlon,‘;

The psychologlcal level 1s W1thout a doubt the most complex o? all
the levels of chacacterlzatlon,ias stated in the prev1ous chapter.
Elenente of characterlzatlon on uhlS level are most ea81ly analyzed An S
comparlson and expllcatlon OL a glven charactef s lelaulonshlps w1th other

:charectersiln the novel. In thls analy81s of Clym, three 1mportant

G




relatlonshlps must be oonsidered.”hls relatlonshlp Wlth hls mother, hlS‘L_
marrlage to Eustac1a,'ana hlS relaulonshln Wlth the people of Egdon Heath.

Mrs. Yeob“lﬂht is an elderly woman who, s1nce her husband's death
many'years before, has llved her 11fe solely for Glym and Thomas1n, She |
is.a woman of qulck temper, hut she also has a Warm and generous hear%
1wh1ch ea81ly makes one foréet bhe tlmes when‘sﬁe is angry ' Her one &es1re
is to see Clym and hlS cousin . happy.. And 1t 1s out OL thls desmre of~ners
:.that the ConLllCtS wlth her san arlse.bf |
N Pron the very beglnnlng Mrs. Yeobrlghﬁ 15 not pleased'ﬁith Clym s
~de01s1on to vlve up hlS occupatlon in Parls.i “And you nlght have heen a
Uealthy nan 1¢ only you had persevered. ﬂanager to thet large dlamend
establlshnent——what betuer can a man wﬂsh?" (page 156 ) She is’ unable to .
comnrehend her son's values or p&lorltles.' And she cannot undelstand hlsv
‘de0181on to Dulsuena carees, whﬁch would pay llttle, When he could hsve
',been so materlally well~ozf. . - o

Clym s nother often speaks for What 5001ety would eall common‘sense.H
It 13 she who predlcts to her son uhat hls fancmes Wlll be hlS ruln, but
'Mrs. Yeobrlght has 11tt1e influence unon hinm 1n thzs mauter. Clym,'lﬂ 1!3
>th1s 1nstance, has the V131on to see beyond the norms of" general comm0n>‘f

sense. He is able, for the most part to ‘see wlth greatsr depth nhan hls

-mother.t Because oz hlS hlgh 1deals, Clym reallzes full vell that Confllct .

.Wlth hls mother is 1nev1table.A And whlle nhls hu“ts hlm deeply, ‘he. be—‘
_11eves that the goal is worth the pmoe. | ST

The secend p01nt of contentlon beuween Clym end hlS nother 1s oves
the’ young woman he marrles, Eustaola Vye. M?s. Yeobrlght 11ke the major-
1hy of . uhe tovnspeople, has very ‘little 1f any use for Eus»acia, and

cannot help but feel that his marrlage w111 be even nore dlsasterous ¢0£
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Giym than hlS idea of 2 new profe331on. Hhen Clym flnally tells his
moﬁher that he w111 not change hls narrlage plans under any 01rcumstances,
a break in tnelr relatlonshlp occurs ﬁnat is’ so great and so conp11caﬁed
chat 1t- lS never healed.il | o L |

» Mrs, Yeonrlghb pleads wlth Clym not to marry Eusta01a, but to no
' avall.' “Mother,’ Sald Glyn,'"whatever you do, you Wlll always bm dear %o}
me——that you know. Buu one thlng I have a rlght to say, whlch 1s at my
age I an - old enouvh to knov vhat 1s best- for ne.- (nage 179 ) Lhe 1roayf
of thls sta»emenu is 1mme&1ately ev1dent to. the reader. Fox-onceatne' o
character of Clymis motner is correct Eusta01a w1ll aot make a goo& Wlfeiz‘q
for hlm. Here agaln, Hardy allows hlS readers to see beyond the conf1ne~}
menus and 11m1tatlons whlch he has creabed for a gzven character, namely
Gly’m.: . . . | H . . . : L
. A few days later Glgm leaves home. ‘“He klssed hex cheeL and departed
;jln great nlsefy, thch was seve?al houré 1n les31ng 1tse1f to & control-‘ "
;lable level."A (page 186 ) Both Clym and hlS mother are vevy hurt by hls
‘illeavmng home on such bad terns. And thls hurt haunts them throughout the
contlnuatlon of ﬁhe novel. Mrs. Yeobrlght 1s unable to reallze chat 1t
4'was not because Glyn hated her uhat he leFt home but rather because he
loved her so dearly bhat he could not bear to see her 1n such paln.,
o When 1t Was Stated zhat thls d1v151on between mother and son Uas

'never br;dged 1t was not because attempts were: not made, but because iv;

events. After Clym has been marrled for several months, hls mother walks
flve mlles in the hon sun to v151t hlm and hlS new brlde 1n- order to nake
peace. But upon arriv1ng at Clym S house, by a: chance of fate, she is:

unable to see her son and oelleves that he has dellberately turned her

%

these attempts come too late and are prevented by an unfortunate seﬁ o; f’ SR
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away. Hrs. Yeobrlght starts home a bltter and broken woman.g‘
Clym too, on that very same day, de01des 1t is. tlme that he make an

”effort at recon01llat10n. And he beglns that evenlng to walk across the RE

'heath towards his mother S house. Whlle walklng on the heath, Clym flnds A‘

his. mother uncon501ous and. dylng.h She has been bltten by a p01sonous-"u
snake.h Plcklng hrs mother up andvcarrylng her to a small shack, he holds;-‘
‘her in hlS arms untll she dles. Though Mrs. Yeobrlght never regalns
c0nsc1ousness before her death, a young boy who had made part of the»ff.
i return Journey wmth her that day relates to Clym by acc1dent hlS mother sf
_1ast wordsj “She sald I was to say that i had seen her, and .she was a |
’ rbroken hearted woman cast off by her :son™ (page 26@) | RIS
| rrom aApsychologlcal standpolnt in Clym s characterlzstlon, blS re:.f
"actlon to hlS mother s accusatlon 1s one of h1s most 1nterest1nO~ tralts; 
He does not defend hlmself as. falsely accused nor does he glve vent to‘f
| jhlS anger at. hrs mother s mlstaken Judgment or- at the "fate" that they.
dld not meet earller in “the day. Rather, he accepts full respon31b111ty '
for hlS mother s attltude. Dven when Flym flnally dlscovers the truth |
Asurroundlng the 01rcumstances that had prevented his ncther from seelng i
him that day, Hardy never allows hlm to forget the hesrtache she has
suffered. Clym knows that he has been terrlbly Wrong in not seeklng to
ﬁmake hls peace wlth her soorer. . , VA 9

Hardy uses the relatlonshlp of Clym and hlS mother to create a strong
character of hlgh moral quallty. He glves hlm the v1rtues of 1ove, per-‘i~?
:severance, determlnatlon, and the ablllty to undervo and to w1thstand |
Vpaln if 1t is necessary to achleve hls goal In thls relatlonshlp, Hardy
presents Clym as’ a level—headed character who - possess the abllltj to thlnk'

xhlS actlons througn carefully, and who can’ accept though w1th some
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’ 1mpre051on that he 1s a sllghtly dull, one~31ded llterary flgure. And

dlfficulty, the consequences of these actlons even when they are wrong.‘
However, 1¢ any analysxs of Clym 5. character development on thle thlrd

level Were to end here, the reader would unforﬁunately be 1e¢t w1th the '; '

this would deflnltely not be a’ complete plcture of Hardy s - Clym. To fur—ﬁ -

ther the ana1y51s, hls relatlonshlp to hlS W1fe Eusta01a must now be con-~
*Sléered. From thls relatlonshlp, ﬁhe character of Clym Yeobrlght w1ll . |
come 1nto fuller perspectlve, as Hardy presents hlm 1n Jux%an051t10n to ‘f.
Eusta01a, hlS complete opp031te.‘. A N Y
Of all oF Hardy s female chareeters, perhaps none 1s as’eensuous or
las mysterlous as Eustac1a Vye‘, She is the beautlful and aloof young Woian
who llves on the hlll over—looklng the heath, In her, Hardy creates the
iepltome of a, lonely glrl who 11ves in her daydreams and who constantly :
hopes xor a- brlghter future. For musta01a the heath 1s a prlson, and she
1ongs to escape Lrom it. She sees 1n Clym ‘her chance for thle freedom. ‘:
.Eusta01a Ieels sure. that once they are married, she can. conV1nce Clym to;
glve up the 1dea ‘of” the school and return “to Parls.v‘"O, 1f I could live
in a gay town as a 1ady should, and go my oW ways- and do my OWInL. d01ngs{&f:
I'd glve the wrlnkle& half of my life" (Dage 86) ' |
If 1ove at flrst 51ght is poss1ble even 1n flctlon, then Busta01a RS
loved Glym from the moment she flrst saw hlm. Her 1ove for hlm is ﬁrue,;  |
and thls should not be mlstaken by the reader. Uhlle she dld hope that
Clym would reﬁurn to Parls, she marries hlm, not for What he can offer".‘
:her, but because he 1s a klnd, warm, and tender man, Fren the text there‘
can be 11tt1e doubt of Glym s 70ve for Wusta01a. He 1oves her most pas-‘-
»81onately, and 1s Wllllng to rlsk everythlng to possess her as hls own..

a Yet, 1t 1s over the eubgect of love that the LlrSt maqor eontlast
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.betwéen these two éharécters beﬁomes apparént. Clym belleves 1n the

B eternlty'of IOVe, Eustac1a does not.z-As she~staﬁes. "Yet I know We shall
not love llke thls always. Nothlng can 1nsure the contlnuance of 1ove..

‘It w111 evaporate 11ke a splrlt and so I feel full of fears (page 174)

When they are flrst marrled, Glym and Eusta01a are qulte hapoy._v

~They, in thelr llttle house at Alderworth were 11V1ng on- w1th a

monotony vhich was del1ghtxul to them... They were like those. doublé o

-stars which revolved round and Tound. each - other, and from a dlstance
'appeared to be one. . (page 2@9 ) T ' ‘-
- Nénetheieés, thls “Edenlsﬁlc“ hépﬁlness does not last\for véry léng, for
1n a Aew short moﬁths Eustac1a 1s bored wlth thelr country 11fe and.. once
agaln reneus her pléns to coerce Clyn into returning uo Parls.;:.ﬂ73"
This brlef passage concernlng themr early life together at Alderworth
’15 really qulte 51gn1flcant to Clym s characterizatlon, when 1t is under-
stood 1n uhe contett o; Vlctorlan lltérature. In the England 0¢ hardy s‘
day, the late lSOO's, the dlscu551on of sex and matters pertalnlng to sex}~
|| was sﬁrlctly~taboo. And the use of sexual 1mages 1n llterature was def-.

>inite1y-ffbwned upona Hardy, belng the clever erter that he 1s, manages'

‘%o get hlS p01nt‘écross very success;ully Wlthout belng o*fenuive to’ hlS | S

chtorlan audlence. By means of ﬁhls passage, Hardy 1nforms hls readers‘i
fthat Clym and Wustac1a had a very engoyable and Lulfllllng sex llfe.A The?
1mage oF the two stars becomlng one’ 15 certalnly graphlc enough,.when .
.thought about. carelully.. As. pertaﬂnlng to- Clym as a charactef, 1t 18 |
~.J.n‘l;eresung to notc that up untll ﬁhls point 1n tne text, he has appearaiH:{
’to be a 1ather dull and bland ngure. And yet surprlslngly, he proves no
-be an excellent love maker. It is also 1mnortant to note that 1t is”

Eustac1a, and not Clym, who flrst 1oses 1nterest lﬂ uhlS aspect of thelr '

marr:\.a,ge s
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CTym.has no intention of"retﬁrninﬂ to'Paris, andfhe vows'to study'all?.‘
: the harder, 1n order to obta1n hlS teachlng permlt as soon as- p0331b1e.

|11e truly belleves he can nake Eustacla happy once agaln, by of errng herf”

e better 111e as the wife of a school master.. Clym studles nlght and day __f_-

and hlS s1ght has grown dlm. Upon an examlnatlon by a doctor, Clym 1s
told that he has put such a straln on hlS eyes by over Soudylng, that he"
will- have to glve 1t up completely or go totally bllnd. =,-' o
| Whlle it 1s not easy for hlm to do, CTym accepts thls upset in hlS
plans, and urles to make the best of the s1tuat10n by earnlng a 11v1ng ase
a furze cutter, the 1owest and most humble‘occupatlon a man could under—fiha

take on Egdon Heath. _:‘

B Yeobrlght placed his hand upon. her arm. Z"Noﬁ,'don’t”yon sﬁpbosé}l

ion,  against the gods and. fate as well as you, .I have felt more '
- 'steam and smoke of that” sort than you. have ever heard’ of._ But the'
‘more I see.of 1ife tne more I do perceive.that there is- nothlng par-

t1cu1ate1y great in the greatest walks, and therefore nothlng partlc—
- ularly small in mine of-- furze cuutlng.l If.T feel that the - greatest.

bdess1ngs vouchsafed to us aré not very valuable, how can. I-feel lu‘
;to be any great hardshlp when they are taken away?" (page 222)

nuSua01a, unllke her husband, could not accept the fate Whlch had belallen :

him. ' Once agaln, Hardy clarlfles Clym S character by contrastlng h1m w1th'4

hlS w1fe.“

‘It shocked her._ To see h1m there, a poor afrllcted man earnlng o
money by the sweat of hlS brow, had at first moved her to tears, but
to hear him sing and not at all rebel against an’ occupation.whichj. .
‘however satisfactory to himself, was degrading to her, as an edu-;ﬂ~';“
. eated 1ady—w1fe, wounded her throuch.:. page 220) :

By means of contras», Hardy c1eates a complex psychologlcal coastruct

show1n0 two entlrely dlfferent ways of deallng w1th dlsaster.: Clym could
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‘my inexperienced girl, that I cannot Trebel,. in high Promethean rash—“.ﬁe




tolerate and.even aecept paln and. sulferlng, and see beyond 1t.V:Eustac1e;
in harmony w1th her character development, elnply could not. T
Goupled w1th her despalr over her husband‘s 1nf1rm1ty and a v1olenttA
argument betWeen them over the death of hlS mother, 1n whlch Eustacla had.
a001dentally been the cause of her not belng admluted 1nto thelr house,
Clym and Eusta01a separate. At flrst Clym 1s openly hostlle towards hlS
w1fe and Ieels 1n hlS heart that he Ulll never be able to forglve her. ;?}
But as tlme passes, he reallzes that he st1]1 loves Eustacia and wrltes '
her ' a letter asklng her to retufn hone. In the meantlme, hOWever, |
Eustacxa, believ1ng her s1tuat10n to be: hopeless, dec1des to flee to Parle
w1th the. help of her LOfmer 1over on the very nlght thau Glym s 1etter ,1t
i comes to her glandfathe“‘s house, where sbe has been llVlng 51nce the f‘
separation. Agaln by a tW1st of fate, mustaela never sees the 1etter.i‘2
'1: And that nlght she and her Lormer lover drown 1n a terrlble ac01dent ‘on n
the, hea.th.- | : | R '
brom a etudy of Clym s relatlonshlp w1th Eusta01a, hlS charactel ‘:f
development certalnly becomes much Iuller. After establlshlng Glym s :A’f
hahlt oF patlent acceptance, Hardy makes h_s character even move bellev- ;
table by the use of - hls anger and hostlllty towalds Eusta01a.. Here, Clym :‘.

1s glven greater depth than is seen in hlS relatlonsblp w1th hlS mother. N

o As a character, Clym is not only governed by thought and reason, bLt also

by the heart, and thls glves any Flctlonal flgure a sense of reallty.l

Once nore Glym has £6 endure the 1oss of one he has 1oved. Agaln,

Haxdy allOWS hlm to Know the paln of hav1ng falled at recon0111at10n.- And :“ e -

'4thls new angulsh llnked W1th the paln surroundlng nls mother s death
'_'burne 1n hls troubled soul. One of the true beautles of thls nOVel is -

the manner 1n Whlch Hardy des1gns thls pattern of lelSlon, fallure to o

o oo
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recon01le, and ultlmate separat1on, to.be repeated in- Clym s llfe. |

| Throughout the novel Clym constantly draws hls strength from those -
,.around hlm, the _common: people. He truly 1oves them, and although he 1s»ih
: unable to serve them as a school master, Clym chooses a new profe3810h ;f
. whlch he belleves wrll be of even greater serv1ce to them. Almost two

e years after hls ere s death, he rlnally beglns hls 1ew oocupatron, Glym :

:_ them the palnrul lessons tnat he has learned fron hlS own llfe.»vf}‘
On the moral level Glym s aotlons show that he is a.charaoter of ube.
: rlght v1rtue. He stands for honesty and truth, regardless OL how pa1nful
1 the truth may be. In hlS deallngs Wlth others, Clym always trles o be :

| falr, and hls de81re for serv1ng manklnd is presented as the greatest

. proof of hlS Dersonal 1ntegr1ty.,:'i"'l v | | o
It would seem that the world of Hardy s readers, at the tlme when

: thls nOVel wais Ilrst publlehed, was far nore - Ghrlstlan orlented than the’

' world of the present.' For these early readers norallty had certltude.
Some . actlons ere. raght and others Were wrong.- And they saw thls oeru1~ )
Y tude: reflected in Glym. Therefore, 1t uould appear that these readers :
||were. able to understand hls motlves aﬂd actlons more clea*ly, and were‘
thus more eas11y able to 1dent1fy wmth hlm, than most modern readers.: d -
Perhaps thls ablllty to 1dent1fy w1th Clym accounted for the Dopularlty of ;

) thls novel among the common Engllshmen of the Vlctorlan Perlod.?__}A

1nterpretat10n, 1s to see. him as a Chrlst flgure. lee Ghrlst Clym .
undergoes hlS own personal death and resurreetlon as an example ror ‘
‘ others. Honever, regardless of one S acceptanoe or reJectlon OL thls 1n-’~'"

terpretatlon, any reader, 1f he 1s to see Glym as a hero flgure, should ‘
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has beoome an 1t1nerant preaoher, and by hlS preachlng, he w1ll ehare WlthR.

One valld 1nterpretat10n of Glym, though 1t is certalnly nOt the only ;;




try to un&erstand hls characterlzaulon in ﬁhe llght of Ghrlstlan v1rtues B

"and, granted, for some thls Jlll be d1¢ 1cult. Clym s sense of morallty o

" ||is delldltely Chrlstlan.x And wnether or ﬂOb Hardj con301ously 1nzended

.'IOI Clym to be a model of" Chrmstlan Values is. aebatable, but, nonetheless,
thls does not dlscredlt the zacﬁ that Clym g whole Tife style 1s very

| basmcally Chrlstlan._’
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CHAPTER IV . -
| ,GONG'LUSIQ'N' ',
ThlS analys1s has shoun the depth and conpleklty of the character .

‘:Clym Yeobrlght created bv Thomas Hardy in hlS novel The Beturn OF ﬁhe f -

ng;zg. Throughout the entlre plot, as Clym s characterlzatlon developed,
‘he has knonn the JOys and the palns of- love, he has suflered, and he has:“
:vrowo,‘ His dreans eﬁd v151ons Were mod1¢1ed as he was. beseﬁ by events, L
"created by Hardy, over Whlch he had no contro7 : But in splte of - hls mls—iif
: ~fortunes, Clym 5 hellef 1n the dlgnlty of man never Wavered.~ He Was
'truly uhe protagonlst of the novel arounﬁ whom all the other characters..
| ﬂ’ revolved. And 1t was from hls relatlonshlps w1th these other characters Al
uhat Clym s owm development was, made whole.. ' : :

In thls novel Glym 1s “the character glven the hlghest sense ‘of . mofel"
rlght he 1s the one ‘who - possess the broadest spectrum of reallty out51def.
hlmself Glym 1s cerﬁaany not a. pass1ve character, ut. rather, Hardy {
allows nlm to work cons1stent1y to carry out h1s plans, as best ‘he can,
desplte any or all oppos1t10n. Therefore as.a lltelary flgure Glym 1soe
.:~a nero.. he 1s contantly D01nt1ng the path whlch ﬂthers shouldxfﬁ&low. 3
HlS one deslre 1s to brlng all men to 1aner peace, truuh, and happlness.;‘

Vv{Yes, Glym is- a hefo, he 1s the qulet hero, the natlve returned.

As a. qulet hero, Glym is in. many ways s1m111ar to anothe? of Hardy' s

«cha:ca.Cuer, G:Lles &Iwnberborne, from uhe novel, ihe Uoodla.nders.‘ G:Lles,
,tenderly in love w1th Grace ﬁelbury a mafrled woman, works contlnually o

to save her unhappy marrlaee, nevef once allow1ng hls own feellngs to ;f_f
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become Imovn. And in the end, he even gives up his life to presexrve her
honor, Haxrdy creates in Giles those same virtues which areAfound in Clym,
the greatest of which is self-sacrificing seryiée to one's fellow maﬁﬂ
[ike Clym, Giles is gentle and loving, and yet at the same time he is de-
termined and c@nfi&ent; a character whose belief in truth and honesty is
[beyond the reader®s reproach. |

A s{udy of character analysis by means of textual éxplic&tion incor~

porating the four levels bf devélopmént may be helpful to the weader of

this novel, or any other novel such as The Woo&l&ndefs, for_example,
because it will give him greater insight into the workings éf the charac-
ter or characters invélved. It will allow him to understand, as fully as
he possible can, the true meaning of the work which he is reading, thus
adding to his enjoyment of the novel. For the student of English.litera-
ture, this method is.a.valuable todl thgt,‘onCe masfered, endows him ﬁith
a greater ability for literary scholarship. The use of.ﬁhis method opens
{mew doors of study félthe student, teaching him the intricacies of char~

acterizgation and its role in fiction.
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