MON TEMPS N'EST PAS LE VOTRE

La différence de climat entre Mon Temps n'est pas la Vétre,
et la plupart de mes pidces est sans doute de nature 3 dé-
concerter le lecteur. Pour moi-méme, elle constitue jus-
qu'd un certain point un sujet d'étonnement.}

Mon Temps n'est pas le VOtre is a highly disconcerting work. Un_

Homme de Dieu, Claude Lemoyne, had slowly realized that more often than not

dognatic omniscience blinds--the iﬁterrogative spirit is necessary for real
existence. In:Croissez et Multipliez, Agnes Courteuil questioned indeed;
but she lacked the true openness of the interrogative spirit. But the

impulsiveness of Alfred Champel in Mon Temps n'est pas le V8tre, the unex-

pected insights of minor personnages, as well as the often dissonant con-
trapuntal thematic development of the play as a "whole," leaves the reader
wondering whether Gabriel Marcel has not retired’to the.theatre of the
absurd. A closer scrutiny, however, reveals the elaboration in scene of
the contemporary predicament.

Alfréd Champel, a minister in the French diplomatic corps, and his
wifg, Elizabeth, have two daughters, Perrine and Marie-Henriette. In keep-
ing with current trends, the girls travel extensively--on their father's
checkbook. Alfred is not so selfish as to begrudge the girls these oppor-
tunities; but he is disturbed that they have no respect for the places and
peoples they visit.z So the next trip will be without spending money!

This catches the girls off guard, and he 1eave§ before they can pro-

test. Elizabeth sides with the girls. After all, times have changed, and
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the girls have their own tastes.? She is conscious of her childhood pri-
vation, as well as the suffering the girls endured during the war.

Je me ren gs compte, aujourd'hui, gue mes parents étaient de
f0551les.

8i ces pauvres petites, en attendant qu'un nouveau cataclysme

fasse d'elles des orphelines ou des veuves, prennent un peu

de bon temps dans des conditions de tout I'ePOS. . )

Alfred just can't see why the girls aren't satisfied: they have a nice
house, plain but sufficient. Furthermore, while they travel the globe,
their parents spend their vacafion at home. But even Elizabeth is discon-
tented with the “bicoque“é he calls home: "Mon ami, si tu t'etais montre
plus genéreux pour leur argent de poche...!’

Perrine and Marie-Henriette, at leést in the beginning, appear as
typical mid-twentieth-century gad-flies. They like to travel. They like
the new-style bathing suits. They like asynchronous music: both have
become intrepid fans of Alexandre Prusz, Marie-Henriette because of his
Central BEuropean accent, Perrine because of his ideology. At this point,
a1l that is known of the man is that he is a music critic who detests tra-
dition for the sake of tradition:

Mals nous avons. tous connu ces affreuses V1e111es fllles,

generalement surmontées d'un chignon brloche, qui, armees

d'une régle, tapalent sur les doigts du petlt souffre=

douleur, sous pretexte que ses deux mains n'etaient pas

synchronlsees. J'y vois la ferocité qui s'attache 3 tous

les preguges. La nature déeteste l'unisson; elle a raison,

sans doute. Qu'on tiche de me comprendre: Je ne dis pas

que toute musique doit etre asynchrone. Je félicite seule-

nment Esail Glockenfelder d'av01r tente une incursion dans

un domaine encore mal défriché. {..

Je ne me demande pas si j'aime ou si je n'aime pas le

Quatuor Panique d'Esali Glockenfelder. C'est une question

qui ne convient pas. Ce que je sais, c'est que cet ouvrage
est valable.S

And the two girls adore‘him, much in the way American teenagers fawn upon
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Elvis Presley and the Beatles--"(C'est au courant.!

During these first threé scenes, Madame Péchette, Elizabeth's
friend, presents the most perplexing picture, both in character and observa-
tion. At times she seems little more relevant than did Madame Lemoyne or
Madame Lemage de Pie;refort. Yet, unwittingly or not, she reveals an under-
current of the draﬁa: the ideal is often stronger than the real, fiction is
truer than fact.’ She also highlights the family conflict:

Votre pere est une V1ct1me. Il est votre victime. Si vous

n'aviez pas &t€ vous prelasser en Gréce, il aurait fait avec

volre maman un 3011 petlt voyage, au lieu qu'il a une mine

atroce., Il est 2 un 8ge ou on ne doit pas Jouer avec sa
sante, 10

This is not to say that she is the Champel's Bruno: no, she is too naive
for_such a profound role. Bruno, sensitive to the light he reflected,
evoked positive questioning; Madame Pochette only provokes sguabbling!

At this point,_an apparent hors d!oeuvre interrupts the main line
of development. Marie—Henrieﬁte reveals to her mother that during the Medi-
terranean cruise theﬁ have stopped at a little known island. §5ix or eight
of them--male ard female--had gone to a'small innn where the wine ran fast
and the fans slow. The kids fried to make themselves comfortable, loosening
their clothes. Suddenly the lights ﬁent out. Marie-Henriette doesn't re-
member exactly what happened. Perrine does, however: !"Pour moi ce n'é%ait

pas la premi%re f.‘ois."11

Furthermore, one Christophe Morillot was so
shbéked by the affair.that he thinks he has molested Marie-Henriette and
plans to tell Alfred.

Elizabeth goes immediately to abbe’ Jourdaine. Like abbe”Petitpaul,
he insists on dictating what should be done; The girls-must confessg and

Alfred must be told. He reproaches Elizabeth for not having the authority
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to force them to confess. He accuses her of complicity in not telling
Alfred. But he himself is unable to name the "incident® and, in one way or
another, dispel Elizabeth's confusion. -

Je suis terriblement deGue. Je comptais tellement sur votre

largeur d'esprit pour me rassurer... Vous avez 1l'air si a

llaise dans notre epoque. Moi, je fais mon possible pour

m'adapter, mais j'al bien de la peine,!'2
She asks him to tell Alfred. She refuses, nor will she force her daughters
to confess. %Ce serait, du reste, dangereux pour leur sante, 413 They have
suffered so mﬁch and Alfred is so reactionary...

Abb€ Jourdaine maneuvers to have her tell Alfred, who has just en-
tered; but Elizabeth refuses, despite abbé's cries of complicity: "Parce
qu'au fond tu ne ressens que de la curiosité? aucune sollicitude, aucune

3" Suddemly Christophe breaks in, fighting

affection. Clest repugnan
off a very determined Perrine. He begins very indirectly, but Alfred lis-
tens intentlyt His speech is prepared and, although couched in technical
terminology, vague. He has infected Marie~Henrietie. He accese Perrine of
admitting to previous affairs. Perrine struggles to quiet him. The abbé
is horrified; Alfred is aﬁused: "Je me crois chez J. H. Fabre. Oui, nous
sommes chez les insectes,"15 Christophe insists he must marry Marie-Henri-
ette; Perrine would have her aborted first. Elizabeth triesito calm Chris-
tophe: but she can find no word to characterize the incident--it is too
horrible, too unreal. Champel summarizes the quandary: "§...] nous sommes
dans l‘innommable."16 .

And, accor&ing to Marcel, here lies the relevance of the episode:
La phrase de Champel prononcee sur un ton glaclal. Nous
sommes dans 1'innommable,” tire de 13 la plénitude de.sa
signification; on glisse 1nsen31blement du "il n'y a plus

de mots pour rien' au "il n'y a plus rien,".constatation sur
laquelle se cl8t le premier acte, qui, elle, n'a plus rien
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de comlgue et constitue ainsi comme la charnidre de la
plece.

Sarire would end here, in absurdity; but there are four acts to follow.

Enter Flavio Romanelli, concert pianist in Paris to prepare for the
North Blessingﬁon prize competition. Alfred and Marie-Henrietie are imme-
diately drawm to hin.18 He is frank and open. He doesn't consider himself
a great pianist: it is only his job.19 He thinks his real vocation is fo
compose; but a pilanist makes a poor composer, unless he be a genius: Chopin,
Liszt...

C‘etalent des génies, monsieur, On ne peut pas se comparer

“a ces hommes-13. Et pourtant, je compose. Au pianc... Oui,

il me faut encore un piano pour composer... Voyez-vous, mon-

sieur... il ne faut pas vous moquer: Jje sens que ces hommes

extraordinaires m'admettent parmi eux; ils m'accueillent, je

suis avec eux. Je.n'ai pas d'autre ambition, monsieur, Btre

avec EuUXes.
Flavio only hopes to be in the presence of greatness: not to obstruct the
light shining through him.

For him this light is the music of the masters, which is being dis~
placed by the cacophony the avant-garde call asynchronous music. In one
of Marcel's few poetic analogies:

Cela veut tout simplement dire qu'une petite phrase tout aussi

stupide se forme dans votre cerveau--comme certaines fleurs

sans perfum poussent dans les mauvais terrains ou il y a de

la ferraille abandonnée.
Flavio is terribly impatient with anyone who would distort the truth. For
him this impatience is Christian: not “amabilitéi tisane trop sucré%,“ but
Iyeritei "% It is this truth which he humbly acknowledges. It is this
truth which:makes him shiver at the thought that Marie-Henriette could be

attracted to him, an engaged man.

His fiancée, Diana Pisoni, brings news that Emilio Keyser, the
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master to whom he had submitted a composition, would conduct the piece that
season. Flavio falls into tears: the piece owed its existence to his iw:l
brother who had been killed during the war. It was only right that he
should be present to hear it. Alfred is visibly moved at this, though it is
yet unclear exactly why: "“Je regarde un homme-~un yrai, 23

After supper, the éhampéls discuss Flavio and Diéna. Elizabeth
finds them charming, but the others are not'so non-commital., Marie-Henri-
ette is enraptured. Perrine is disgusted with this "mufle intééral, un
villageois mal embouch€," 'un gargon coiffeur, un Adonis pour boniches.”
Alfred camot bear such slander: '"Tais toil®

C'est un 8tre exceptlonnel sous tous les rapports. C;.:]

Entre parenthéses, j'ai toutes les raisons de supposer qu'il

est mon fils.?

So sudden and so casuall He gives the girls no explanation.

Later Elizabeth squeezes a story out of him. It was in 1927. Only
one night. She preferred to marry an Italian. She had never mentioned the
son as theirs, but his age was right. BElizabeth is disbelieving. But
Alfred continues:

Ellsabeth tfes tu jamais doute de ce qu'est la vie d'un homme

liveé aux femmes--un homme dont le plus ardent desir a eté

frustre, le desir d'avoir un £ils? ...

Et moi, si je suis quelque chose, c'est tout 51mp1ement parce

que je comprends que je ne suls rien; je m'en suis apergu

tardivement. Je fais mon metler honorablement, mais avec le

sentiment de E%us en plus désolant de son insignifiance et

de la mienne,

Elizabeth has also yearned for a sun, but... she forgives him for his
Stubbornness:

Ce que tu ne me pardonnes pas, c'est de voir de plus en plus

clair en nous, en ces chéres petites, en ce monde affreux qui

n est qu 1nept1e et mensonge, en ce vide béant que seule la
présence d'un fils pourri combler.?
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Furthermore, he has sublet the girls! rooms to students in the area. Eliza-
beth is enraged. She calls abbe” Jourdaine. It is late and, in typically
bourgeois clergy fashion, he hangs up. ©She turns to Alfred: '"Moi je te
dis qu'il n'est pas ton fils; il est mille fois trop bien pour'ga." So
right, but for such wrong reasons!

Thus the familial dissolufion suffered by Thierry in Croisseg et
Multipliez is initiated by Alfred, at least on ths'real plane. The interw

subjective reciprocity emphasized by family ties in Croissez et Multipliez

is here shown to be more than a physical relationship. Marcel says more in
his Postface:

Rien n'est certes plus mysterleux que la genese d'une oeuvre
d’lmaglnatlon, mals si j'en croxs mon expérience, et en lais-
sant méne de cdte tout ce qul a ét€ ecrit sur ce sujet, il me
semble qu'elle s'organise nécessairement d! une, facon qu'on
pourrait dire quasi biologique autour d'un élement central qul,
dans certains cas, mais assez rarement de nos jours, peut &tre
un caractdre, mais qui plus communement se presente comme une
relation entre des étres, ou comme une situation dans laguelle
ceux-ci sont engages. E.;} Alfred Champel souffre de se sen-
tir comme annihile’par une femme insignifiante et bavarde et
par deux filles chez qui apparaissent a nu tous les travers

de la jeune generation. E.J] Champel ne trouve pas dans sa
vie professionelle de quoi compenser les déboires de sa vie
familiale. (...

La nostalgle du fils qui lui a ete refuse, et avec qui Al est
sfir qufil auralt pu faire face aux trois femmes, se presentalt
naturellement & moi comme une dispositiom fondamentale chez
cet homme vieillissant, etranger a toute croyance religieuse,
et qui sentait chaque jour plus cruellement sa solitude. [i..)

Apres tout chacun de nous, romancler ou auteur dramatique,

a sa themathue personnelle 3 laquelle il faudrait tougours
se référer pour apprecler telle ou telle oeuvre considefee en
partlculler. Ce théme de la paternlte“comme passion me sen-
ble &tre un de ceux qui, sans que je puisse dire exactement
‘pourquoi, ont toujours eu pour ma conscience une resonance
partn.cullere.2

Aifred is a victim of this passion, so much so that he strives to create a

bond’between himself and Flavio. At this point, however, this can only be
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an illusion: an illusion prompted by a desire to escape the situation he
is in. And just such an illusion gives rise to some unpleasant consequences
--especially for Marie-Henriette.

Complacently being led by Perrine through the ordeal of being "au
courant,! a sudden series of shocks had brought her up short: the incident
on the iéland, her meeting Flavio with his "manieres sl directes,® and
Alfréd's impulsive affirmation. Her lack of conviction left her standing
in midstream with no log to latch on to. Yet, perhaps this very lack of
set ideas enabled her to find answers Claude Lemoyne ﬁas prevented from
receiving because of his preconceived questions. This is not to say that
she soaked up all evefybne told her--her openness was coupled to a thinking
self, a self committed to what Marcel has called the "spirit of truth, 129
She listens rather than questions; A |

Christophe is still pestering her, trying to persuade her to visit
a priest-psychoanalyst friend of his. "Il conndlt tous les trucs les plus
moderns. "0 But Miette never was taken in by his technique. "Si jamais
Je t’ébéuse, ce sera pour divorcer tout de suite aprés.“31 "E.:] téut
cela c'est burlesdue, clest ébouvantable. et ils finiront paf faire desmoi
une marionnette, une marionnette comme eux, 132

Madame Champel is beginning to notice the widening gap between her
and the girls. Miette thinks she has lost her faith, that perhaps she never
had it (another hint of Claude Lemoyne). She has been reading: “1'ﬁélise
n’a‘pas le sens du tragique. Elle ne travaille qu'zll‘obturer.“Bj But
this loss is only superficial, only pertains to the external maﬁifestations.

This is indirectly evoked by Perrine, who has just met Alexandre

Prusz. As much as Flavio has recalled Marie-Henriette, Prusz has further
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tisted Perrine: Mune idéé, c'est un moyen de tuer d'autres idées dont on
ne veut pas, Quahd elle a servi, il n'y a qu‘g la mettre au rancart,"3%
She views with contempt Flavio's effect on her sister--"ait su toucher ton
coeur..." She is th:pugh with all this "sentimentalityé* of lofe and fidel~
ity, she'is incapable of suffering--the ﬁerpetuation ofvéorinne. But it is
this '“sentimentality! which Marie~Henriette loves in Flavio, so that her
motheﬁ can say: “Ahi mna ché?iel voila qul prouve qﬁe les grﬁbes du
baptéme ne sont pés completement dissipdes. 35

Dramatic action has almost stopped.‘ So in comes Alfred to tell the
girls their rooms have been rented and their vacations {without spending
money) must begin. Elizabeth is dumbfounded. Perrine seizes the oppor-
tunity to break away:

Tout g¢a est odieux et burlesque. Tu retardes pour cela comne

pour tout le reste. Maman au851, d'allleurs, et son indulgence

'horrlplle autant que ta sévérite., Nous n'avons de comptes

i rendre a personne. (..] Je ne resterai pas une minute de ¢

plus dans cet appartement qui sue le mensonge et 1'hypocrisie.3

Alfred expected Marie-Henriette to follow, but she remains with
him, for the first of two father~daughter talks. It is obvious that Alfred
has been itching to vent his opinions: he minces no words...

Comme toute votre generation, comme les artistes et les ecri-

vains que vous admlrez, vous &tes des conformistes 3 rebours;

vous vous evertuez 3 prendre le contrepied de ce qu'on a toue-

jours pense, toujours cru, Vbtre audace prétendue est la pire

des 14chetes. Dans ce monde ou chacun entend se singulariser,

le seul courage .qui vaille est de refuser cette fausee origi-

nalitd devant laquelle les xmbeclles plient les genoux parce

qu'ils ont peur de passer pour retrogrades. Ce qui est si

admirable chez ce petlt Flavio, c'est qu'il n'y a pas trace

chez lui de cette prétention, de cette lichete?l?
Miette's reaction is more like Agnes' than Edmee's: can you swear that

Flavio is your son? She loves him, but if he is her brother... She has

never gone to bed with a man! "I1 y aurait peut-gire des moyens techniques
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de s'en assurer.!

Tu es quelgu'un d'affreux: tu aimes humilier, et Perrine
est comme toi. Elle te ressemble bien plus que tu ne le
crozs. Moi, je ne sals pas ce que je suls, je ne suis
peut-etre rien; mais j almerals admirer, j'aimerais res-
pecter. C'est pour cela que j'ai cru si longtemps que
jletais croyante. El.

Toi, d'abord, est-ce gque que tu crois par hasard que je
peux te prendre au seérieux? tes principes, tes habitudes,
ton affreux egoxsme. Tu es comme Perrine, tu ne te vois
pas, et, & ton age, clest pire, c'est sans EXCUSE, o o)

Alfred retorts, Y%avec passion':

Sans excuse?! Tu te permets de juger du haut de ton ignorance
au nom de deux ou trois idees toutes faites qui s 'entrechoquent
dans ta malheureuse cervelle d'enfant pervertie. Une vie
d'homme, méme manquee, une v1e d'homme avec son harcelant
labeur, ses aspirations, ses echecs et le poids de 1'in€vi-
table qui s'appesantlt sur elle. clest autrement dlgne de res-
pect que tes velleltes incohérentes et ta révolte dérisoire.

Je ne suis qu'un medlocre, je 1l'accorde, au besomn je le pro-
clame. Pour porter cette sentence sur m01-meme, crois-tu que
j'aie besoin de toi, qui n'est qu'une enfant sans coeur, et
probablement vicieuse? OCh, je sals; la passion aberrant dont
tu t‘enorguelllls te justifie et t'exalte. Qui sait, du reste,
si ce n lest pas dans l'espoir de me soutirer une confldence,
un:désaveu que tu viens de 11étaler devant moi avec cette
impudeur effarante.’?

The pressure Alfred is living under is tremendous: the solitude he suffers:
all with only gabby women to throw trite sympathies at him while pushing
him further into the mire. He...

But Diana brings news that Flavio has ceased practicing. He has
dreamt that his mother is i1l. 411 he does is write music. Their whole
life depends on that North Blessington prize. She camnot reconcile Miette's
romantic rantings about the creative artist and his milieu: "v&tre roman-
tioisme'me donne plutgt‘a penser que vous éﬁoﬁserez un fabricént de con-
serves ou d'appareils sanitaires."™0 She begs Alfred and Marie-Henriette

to talk to Flavio.



http:effarante.39

e

Ry

71

Flavio breaks in, obviously distraught. He first chases Diana home
ahd then addresses himself to Alfred and Marie-Henriette. They cannot pos-
sibly help him. Only he can feel his anguish, the anguish of not being a
creator! He begins to play at the piano, turns to them with hate in his
eye and leaves.

Marie-Henriette collapses into tears. Suddenly, Alfred, realizing
some sort of link between himself and Miette, and between her and Flavio,
confesses:

Mon enfant, je te d01s un aveu: Flavio n'est pas mon fils;

sa mére n'a jamais été ma maltresse. (;.:] Je ne peux pas

expliquer. D'abord, je ne me suis Jamals console de n'avoir

pas de flls, et clest uﬁ peu comme si j'avais voulu faire

violence 3 la destinée.

But he camnot continue in such a frame of open-mindedness. They remain
together for a whilé, oblivious of Elizabeth's raving that all Alfred's
plans have been cancelled.

But lest the main theme be forgotten, Madame Pochette appears,
lamenting her husband who suffers from an imaginary disease: "{;.;] quand
quelqu'un est un malade imaginaire, il se croit malade. Inversement, s'il
se prend pour un malade imaginaire, clest qu'il a une maladie veritable,

peut-@%re grave.“42 And lest Madame Pochette appear too out of character,

she makes an idle allusion to the island incident, in such a way as to dis

concert Christophe who has come to see Marie-Henriette.

Marie-Henriette tolerates his presence--she could love him if his
efforts at love were only fruitful. But Alfred sends 5im running.

Alfred and Marie-Henriette ha%e been having frank and open conver-
sations. Now Miette brings up the ultimate test: if Flavio should ask to

marry her, Alfred would have to confess his lie. But he cautions her not to
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rely on dreams: Flavio and Diana have been reconciled. Miette yearnsido
be happy. Alfred counsels:

Le bonheur, crois-moi c'est difficile et trés rare. Cela ne

se trouve pas dans un soulier le matin de No&€l. Il faut peut-
8tre arrlver aux approches de la mort... pour soupgonner les
mystermeuses coq;onctures sans lesquelles le bonheur n'est
gu'un mot, une €tiquette sur un emballage dont le contenu s'est
perdu au cours d'un sinistre ou d'un demenagement. [...}

lant que j'ai Ste absorbé par mon metler, avec la pensee des
échelons a gravir, je n! am Jamais song€ 3 me demander si
j'étais heureux. Peut-etre, d'allleurs, lorsqu'on se pose
cette question, enfreint-on les regles de ce jeu, de, cette
partie incomprehensible dans laguelle nous avons été jetés,
Dleu sait par gqui ou par quom, mais on ne peut gas s'en enm-
pécher. Il vient un moment ou on s 1nterroge.
But that is far away. Then, with typical impulsive casualness, he mentions
that his heart is failing and that Flavio's mother is coming to visit.
Pérrine brings in Alexandre Prusz unexpectedly. They are discussing
his philosophy of destruction. Alfred confronts him. Prusz remains firm:
Ce que vous de81gnez sous le terme d‘ennul c'est l'angoisse,
monsieur, c'est la vertige intolérable qu}eprouvent les der-
niers suririvants d'un monde anéanti en présence d'un temps
qui ne leur offre plus la moindre prise.
Alfred counters:
Bien sur, bien slr, mon temps n'est pas le votre. Mals c'est
que votre temps n'est plus celui des hommes réels, c'est
celui des robots, pis encore, c'est le temps 1lluso¥;e que
projettent gevant eux des cerveaux affolés par le désir de
dissembler.%?
Perrine then interjects an allusion to Flavio and Prusz hints that his con-
cert will be sabotaged. Alfred demands an explanation, advances toward
Prusz, then suddenly succumbs to a heart attack. He dies a few days Ldter.
Marcel could have ended here, but he continues with fifty pages of
meditation concerning what has happened. It is difficult to determine

whether this is meant as some sort of resolution or only a means of pre-
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cisioning the questions being asked throughout the first four acts.

Marie-Henriette explains to abbe” Jourdaine what has happened. But
a further complication increases her quandary: before he died, Alfred in-
sisted: ‘'quoi que j'aie pu te dire, Flavio est mon fils. Je te demande de
te le rapﬁeler et d'agir en conséhuenée.“46 She loved her father, she feels
herself the only one who did: now she ié alone, must she fulfill his lasi
wish? Abbé'Jourdaine reminds her of complicity, telling her she must expose
the lie.

C’est la voix du bon sens. Mais ne peut-on attendre d'

pretre qu 11 parle autrement qu'un alieniste? Vous etes dega

tout prét a le tralter comme un cas. Je ne puls mty resoudre.

Et puls enfin, mon pére a vecu une vie d‘homme& &tes-vous

tout 4 fait certain de pouveir en dire autant 7’
Or is he only a systematic Christian, living by the book?

Flavio and Diana come> to pay their respects and offer sympathy.
While discussing his mother's visit, he practically quotes Alfred's words
to Prusz: "Mon temps n'est pas celul de mes con:temporains.}'48 The mention
of Prusz turns Flavio's stomach. Marie-Henriette begs him to explain. 4
cabal had been arranged against his concert. Diana is still solicitous for
their material future; Flavio gseems locked in the past.

La nouveaute, clest une reclame, un mot de marchand; mais dans

ce pays intérieur, qul est mon pays, on ne vend plus rien, on

n'achete plus rien; cl'est le pays de la contemplation, le pays

de la grice, [ee

Sans doute, il faut ayer un tribut a ce monde qui est celul

de l'argent et du péché, mais payer un tribut ne veut pas dire:

vendre son fme; c'est seulement faire un travail pénible et

honorable pour se domner le droit de contempler ou de créer,

corme les moines l'ont compris. ..a

Malgre eux, sans l'avoir voulu, sans jamais s 18tre dit:

qu'est-ce que je pourrais bien inventer de nouveau, d'intéres-

sant? Souvent dans l'angoisse, dans le remords, et seulement

parce qu 'ils n avalent pas d'autres moyens d'exprimer l'essence
dternelle qui était l'objet de leur ferveur intime. Mais
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augourd'hul clest parce que cet objet a disparu, parce que

1'essence éteérnelle n'est plus apercue par persomne,--gque

des fous inventent n'importe quoi pour la remplacer ou la

faire oubllertfcomme si l'eteﬁgel Stait remplagable, comme

si 1l'éternel etait oubliable.

Such are the sentiments voiced by Alfred. Such is thercondemnation of men
like Sartre. ‘

But this connection troubles Flavio, so much so that he had asked
his mother if Alfred and she were-moré than close friends. Sibilla explains
to Marie-Henriette that she had fallen in love with Alfred; but seeing that
he did not, would not love her, she had left lest he feel obliged to say he
loved her-~basing their marriage on a lie. Flavio did not ressemble his
father in looks nor temperament. He had always been serious, sensitive.
When Marie~Henriette reveals Alfred's impulsive affirmation, Sibilla can
only eiclaim: "Flavio son filst Flavio notre fils!... un songe... un:
songe plus beau que la veritd, 50

Perrine demands the truth from Sibilla. She replies: "Je n'admet-
trais pas qu'on vienne défigurer la memoire d'un homme dont, sans m'en
douter, j'ai peut-@tre fait le malheur.">! Elizabeth is on the verge of
asking the same question, when Flavio ahd Diana enter. The orchestra has
walked out on Keyser; Flavio's concert will never be played. Diana is
overjoyed that finally "il sera un grad pianistet--"livre aux marchands,
aux snobs et aux imbébiies.“52 Flavio is broken; ?errine had written him
a letter alluding to Alfredis affirmation:

Quel motif mon p%re avait-il de 1l'aimer? Prusz, qui est

1'homme X'homme le plus intelligent que Je connaisse, disait

Lllautre jour: "Le r8le de 1l'art est de detrulre“- pour-

quel ne pas mettre dans la vie ce que dl!autres réalisent

avec des pinceaux ou avec un orchestra?53

His mother had also told him that Alfred was his father, Yparce que {;..elle
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auriaiﬂ] voulu que ce soit la verite, 154
Flavio closes the play:

Personne ne m'a appris comment on peut vivre sans orgmeil et
sans cesser d'€tre un homme. Je veux dire seulement ceci:

S8i, par impossible, on parvenait 3 me démontrer que je suis
bien le fils de Massino Romanelll, rien ne pourrait faire qu'il
n'y. alt eu, autour de moi, un réseau de mensonges dont je ne
me dégagerai plus jamais.>55

Alfred had adopted Flavio. But Flavio refused to make i% reciprocal. When
his mother identified with Alfred, was he to deny her? Or at least the per-
fect bond they had established? But no one understands:

Dans quelques jours je serai 1'époux de Diana. C'est aupf%s

d'elle gue je menerai, je le sais maintenant, une vie pesan@g

et mlserable. Je croise encore que le don celeste m'avait été

accorde, mais Je sais maintenant qufilw:m'a étd retire. Et

cette maison aura ét€ le lieu de ma dlsgrace.5

Whodunit? Yet no amount of Conan Doyle maneuvering seems able to

unravel the mystery. Marcel emphasizes, in his Postface, that the character

development was not premeditatéd. He began with no philosophical thesis

involving the problem of values and time. The play was not to expose his
views regarding music, although

[;.é] sans 1'exaspération que 3 'ai souvent ressentie en

voyant certains tableaux, en ecoutant certaines mu81ques,

en entgndant formuiler telle appreclatlon inepte, il est a

peu pres certain que cettie picce n'aurait jamais vu le gour.5?

Yet the central theme appears as one possible hinge on which the
development hangs--more positively so than the notion of inqualifiable.
Paternity as a passion caused Alfred's revolt, precipitated Marie-Henriettés
change, hardened Perrine, completely bypassed abbe Jourdaine, greatly dis-
concerted Elizabeth, and disoriented a disheartened'Flavio. Madame Po-

chette's observation, "L'imagination, c'est quelqueféis_pire que la réal-

ité:" appears almost a élairvoyant understatement of the consequences
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evolving from a casual "j'ai toutes les raisons de supposer qu'il est mon
fils.! Raisonsi

The intérsubjéctivity indicated chiefly by familial relationships

_in Croissez et Multipliesz was heightened on this ideal plane--the dissolu-

tion Consequent upon a non-recognition of personal ties in (Croissez et
Multipliez is not prevented by devotion to an ideal. That is, neither one
of the complementary elements of fatherhood can be isolated to create the .
reality of sonship. The idea can become so strong (like Christophe's |
conviction that he had molested Marie-Henriette) as to dominate one's course
of action. But action is in reality. And ideas are not reality.

The dyadic dynamism must be preserved. This reality is not the
crass materialism of Elizabeth and Diana, nor the idealistic may-it-be of
Sibilla and Alfred; it is not the‘systematic elaboration of Christophe and
abbe Jourdaine, nor the meaningless void of Perrine and Prusz. Thé anti-
nomies are but mental obstructs of an order achieved through grace and
served through faith.

Wlg vé}itéi c'est la veritel® Although it shall make men free, it
also makes men suifer. Although reason can grasp its intellectual import
and consistency, feeling is required to appreciate its full psychological
implications. Marie-Henriette perceived this lack in her father and tried
to £il1l the gap with love, with other-centered openness., But this requires
reciprocity, intersubjectivity. Even Alfred's lie became real for Sibilla
because of this type of receptivity: but because he closed himself to it,
for Flavio it became even more unreal.

This closing up is perhaps Alfred's chief weakness. He was dis=

satisfied with his flat existence. He perceived a saving relationship, but
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confined it to an ideal, regarding consequences no more than did his anti-
thesis, Alexandre Prusz. Even Marie-Henriette's love could not break this
shell of possessiveness. One wonders whether he held the relationship or
it held him.

ThusiAlfred's fidelity was thwarted in the reduction to an idea of
a real presence, a person. It was further frustrated in his increasing
closed-mindedness. Yet he was not wholly responsible. The egoistic ine-
turning of those around prevented the full fruition of a fidelity to the
presence effected by grace. The recognition of the sacred had lost all

meaning, except perhaps for Marie-Henriette.




CONCLUSION

To present a systematic summary of Marcel's idea of fidelity would
be tantamount to betraying our very purpose. Rather, since Marcel's dra-
matic work is so intimately bound up with his philosophy, its approach com-
plements his philosophical research: the spontaneous development of man in
situation. Progressively, across these three plays, Marcel exposes various
characteristics of fidelity. ZEach individual exhibits one or more of these
features in varying degrees, though the deficiency is more obvious because
of ihe often tragic consequences. In this way, Marcel elucidates various
obstacles and concentrates his philosophical perspective on the essentials
of fidelity.

Clande Lemoyne finally realized that he had somehow betrayed fidel-
ity. For there is no easy system to be followed; it does not involve con-
stant activity, unemotional devotion to man in general. Fidelity is not
directed to an ideal conception, té a blind,.objective truth. For an ideal
implies goal, end, rest; the ideal system allows for no exceptions--it is
perfection. Under such a determinism, every possibility 1s omnisciently
anticipated as consequent upon specified conditions. Techniques are avail-
able to guarantee these conditions. Thus, such fideliﬁy to an ideal is
basically egocentric, for it involves-a definite knowledge that this or
that will happen, the ego's every whim is entertained without the slightest
risk of‘contradicition. As perfect, ran ideal is supposedly valid for every-

one and thus, if he has this ideal, one man can direct the lives of others
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not so fortunate. He can, he must protect them: he knows all, tells all,
solves all-=so abstractiy, so brutally, so irrelevantly. Such an ideal
does not provide for suffgring, feeling, spontaneity, question, freedom,...
for human beings.

Agnes Courteuil was actually conscious of the utter irrelevance and
crushing impersonalization of such a blind adhesion to an ideal., Only she
lives her life du dedans. No one, no moral entity with hundreds of years
of experience, no backlog of Ysimilar cases" can interpret or determine this
personal life du dehors. This is not to saﬁ that the conflict and suffering
of daily existence is Withbut appeal, that absurdity and nausea is the only _
human condition. The harmony of music and light is somethiﬁg real, some-
thing beyond, benheath, behind the apparent techniques--spatial metaphors
lose all significance here.

This presence is not some abstract ideal, but is present within each

and every person, beyond any sort of external observation and verification.,
Francis Thompson caught its reality:

0 world invisible, we view thee,

0 world intangible, we touch thee,

0 world unknowable, we know thee1

Inapprehensible, we cluich thee.
This mysterious reality is unintelligible to the naked rational intellect;
it is beyond mere sensibility. It is not a neo-Platonic idea existing
"somewhere out there"; it is not some tangible, definable aspect of the
here and now.

Bruno reflected this reality, though he himself could not voice any
technical formulation, could not fabricate any easy rule of thumb. It is

not something that can be purchased at the neighborhood department store,

nor even verbally transferred from person to person--it is not capable of
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systematization. Intersubjectivity, mutual other-directedness is its reali-
zation.

Alfred Champel clearly showed that this reality is stronger, more
compelling than simple fact. But egotistically, he tried to coﬁtrol it. He
lacked that other-directed opehness, the readiness to respond. He insisted
on dictating the form of this reality. The présence is innommable, a
vocation rather éhan a job, found by lisfaning not talking. Iistening...
silence. The conflict and tension of our busy workaday world is only super-
ficial: +the harmony is overlooked in the rush to the office, in the hurry
to construct that sermon, in the impatientiending of a conversation to
allow time for that cigarette or term paper. .

Iife is a gift from God, a gift only He can revoke. Inherent in
this gift is a freedom, a freedom to betray God's intention. This freedom
must never be subsumed under any rational or materialistic system. It is
a freedom to be lived by the individual, who is conscious of his tragic
condition, of his imperfect perfection, and who remains open to the reality
around him., The individual must never, can never escape to the comfort of
a technique or the oblivion of absurdity, for that would be a betrayal of
his human condition.

Pour Gabriel Marcel la pr1h01pale mission du théatre est de

"tendre vers une prise de conscience de plus en plus large,

de 1us en plus profonde, de plus en plus genereuse." Le

thédtre lui apparait corme le noyen d’eclalrer dans toute

sa complexite et sa profondeur le caractére des hommes et

de la vie: il est pour lui une entreprise de lucidit€ par

excellence. -

This concurs with Marcel's philosophical perspective regarding the

human siﬁuation. The values which Marcel desires to make relevant, to high-

light are incarnate in this human condition. To abstract them into a
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s,

dogmatic formulation is to distort their authenticity. Thus the use of the
phgnomenological approach, even in drama. A

Marcel is not so terribly concerned about dramatic action as about
character portrayal. His plays are highly psychological; to say "intellec=-
tual' would rob them of the intense feeling which is a part of an& psychol-
ogy.- "Psychological play" involves some sort of identificaion on the part
of the.andience: this is‘axvery delicate vocation for Marcel's audience.
For the very presupposition of the human condition prepludes total immersion
in another. Rather the identificaion is a type of response, a recognition
coupled with action.

This dialogue is, of course, the dominant characteristic of Marcel's
dramatic approach. Through reciprocal confrontation each character is
realized: the accent is on receptivity, however, for active and’unfeeling
frankness are but brutal manifestations of egotistic systematization. This
dialogue contains no imagery--Marcel seeks to avoid romantic sentimentality
and escape as much as rational idealism. Drama is a type of bergsonian art:

Ainsi, qu'il soit peinture, sculpture, poesie, ou musique,

ltart nfa d'autre obaet que d'éearter les symboles pratique-

ment utiles, les géneralites conventionnellement et 8001a1e-

ment acceptées, enfin tout ce qui nous masque la réalité,

pour nous mettre face B face avec la réalité néme.’

This, at least in part, explains the procedure used in this paper.
In an effort to "reproduce" Marcel's approach as well as his content, ex-
tensive quoting 6f originai texts was used. The analyses arethis author's
response to Marcel's presentation. 4 word shéuld be said concerning some
obvious omissions; however.

Marcel's extensive preoccupation with the inter-relation of fidelity

and death was avoided because of the very complexity of the issue. Any

¥
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comprehensive consideration would require no small degree of familiarity
with metapsychical resegrch: and even then it is doubtful whether such a
development would be ﬁrofitable.

The correlation of Thomism and Margel's concrete philosophy would
be possible, provided one idealist misconception be exposed: in Thomistic
or any philosophy worthy of the name, secondary truths are not deduced from
first principles.” Furthermore, there is definitely a différence between
the properties of being as existing and as known.

Finally, and perhaps most controversially, there remains the ques-
tion of Marcel'ls relation with contemporary Christian thought. It was felt
that in times such as these, with Vatican II and ecumenical dialogues, with
the constant Proiestant-Catholie, humanist-Christian confrontations, such
an orientation would be monotonous. Furthermore, as would be evident in an
extensive comparison of Vatican II prdceedings with Marcel's writings, such
an approach would be no less than tautological. For many of the questions
being discussed at the Council, especially religious liberty and ecumenism,
are prevalent notions in Marcel's writings.5

Yet, for those who feel, think, or sense that Marcel's approach is
merely a confusing of novelty with progress, a reading of the Sapiential
Books of the 0ld Testament would prove rewarding.

Celtte sagesse est 1nternat10nale. Elle a peu de prébccu-

patlons rellgleuses, elle s'exerce sur le plan profane. Elle

éclaire la destlnee des_individus, non par une réflexion

philosophique a2 la maniére des Grecs, mais en cueillant les

fruits de l'experience. Elle est un art de bien vivre et une
marque de bonne éducation. .
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FOOTNOTES

for Preface and Introduction

1. Cf. Ayn Rand, The Fountainhsad (Signet Books; New York: The New Ameri-

can Librarj, 1§63). Published by arrangement with the Bobbs-
Merrill Company, Inc., New York. Copyright, 1943. Ayn Rand's
philosophy of objectivism, an extreme form of individualism in
reaction to her experiences with collectivist society, is being
popularized through the Nathaniel Brarden Institute and The Objec-

tivist Newsletter. An interesting and not unbiased review of her

ideas appeared recently: Ernest W. Ranley, C.PP.Si, "The Rand

Thesis: man exists for himself," The National Catholic Reporter,

February 3, 1965, p. 9.
2. Ayn Rand, op. cit., pp. 671-678, especially:

"Altruism is the doctirine which demands that man live for others
and place others above self. No man can live for another. Q.;]

(...] I wished to come here [his trial for dynamiting a public
housing projecﬁ] and say that the integrity of a man's creative
work is of greater importance than any charitable endeavor."

3. BE.g., race relations, birth control, contraception, business ethics,

welfare, the list is growing daily.

L, Gabriel Marcel, Regard en arriére, taken from the commerative book on

Marcel's work written by a group of French thinkers and critics and

edited by Etienne Gilson, Existentialisme Chretien (Collection

"Presences"; Paris: Plon, 1947), p. 315. The English title:
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"An Essay in Autobiography," The Philosophy of Existentialism,

trans. Manya Harari (New York: Citadel Press, 1961), p. 124%. This

is the paperback edltlon of The Philosophy of Ex1stence, trans.

Manya Harari (London: The Harvill Press, 1948), Hereafter, once
an initial reférence haé beén made, further references to the sanme
work by Marcel will be given by title and appropriate page number,
unless ibid. suffices. If an English translation is available to
this author, correspondiﬁg references will follow in parentheses.
5. Ibid., pp. 318-319 (12?-128). Marcel here rejects the Aristotelian
idea of theOﬁ{é; at 1eaét such as Dewey conceives it. Cf. John

Dewey, "Philosophy," Encyclopedia 6f the Social Sciences, Edwin R.

A. Seligman ed. (15‘vols.; New York: The Macmillan Company, 1934),
Volume 12, pp. 118-129. |
6. This sketch of his life is based on the essay just cited; M.-M. Davy,

"Esquisse d'un Portrait," Un Philosophe Itinerant, Gabriel Marcel

(Paris: Flammarion, 1959), pp. 11-70; and Kurt F. Reinhardt,

"I Fron Refusal to Invocation': Gabriel Marcel," The Existentialist

Revolt, the Main Themes and Phases of Existentiélism (Milwaukee:
The Bruce Publishing Company, 1952), pp. 203-228.
7. Reinhardt, op. cit., p. 216, compares Marcel's approach to the method of

negative theology.

8. Regard en arrigre, p. 319 (128).

9. Davy, op. cit., p. 7.

ULe blographe peut sembler avoir trop 1nsxste sur les éle-
ments de la quéte et insuffisamment souligné les certitudes
acquises, mais cette acceptation de la qu“te 2 poursuivre
durant toute l'existence constitue justement 3 ses yeux la
seule raison de continuer son chemln en se nourrissant de la
manne, ¢'est-a-dire du pain donne gratuitement au voyageur
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engagé dans le désert 2 la poursuite de la terre promise."
(ibid., p. 8)

10. Marcel has ofteh expressed his disdain for "professors'" and "tech-

1.

12.

13.-

niques.”" His attitude is further reflecfed by his 6wn cafeer as a
free-lance intellectual. GCf. Regard en arriere, p. 315 (124);

Gabriel Marcel, Man Against Mass Society, trans. G. S. Fraser (A

Gateway Edition; Chicago: Henry Regnery Company, 1962), PP. 39

~and 104. This last is a paperback edition of Men Againét Humanity,

trans. G. S. Fraser (London: The Harvill Press, Ltd., 1952). ‘The

work first appeared in France as Les Hommes contre 1l'humain (Paris:

La Colombe, 1951). Also cf. Davy, QR} g;&.,-p. 21, and Seymour

Cain, Gabriel Marcel (New York: Hillary House, 1963, 1963), p. 124.

This statement must nét be construed, however, to imply that philos-
ophy is a type of function of life.

F. H. Heinemann, "The Mysterious BEmpiricist," Existentialism and the

Mpdern Predicament (Harper Torchbooks, The Cloister Library; New

York: Harper and Row, 1958), p. 135.
Though strikingly similar to Proust in this respect, Marcel did not
fabricate a "Recherche du Temps Perdu':

. , A
"Cependant je:m'effraye, en ecrivant ces mots, de l'injustice
que je commets malgré tout envers ceux qui entourerent mon
enfance d'une sollicitude si tendre et si cogstante, et qui

ne pouvaignt reellement pas soupgonner 1'espece de surtension
anxieuse a laquelle ils me soumettaient. Me voici force de
constater une fois de plus que penser, formuler, juger, au
fond, c'est toujours trahir." (Regard en arriere, p. 304 (114))

Curiously, Kierkegaard's father'wés the exact opposite, dogmatic-and
very unpétriotic, yet Marcel has admitted many affinities with

the Dane, especially regarding faith. Cf. Regard en arri%re, D.

310 (119-120).
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14,

Marcel questioned his aunt about his mother's death once, and her

evasive reply prompted this rejoinder: "Plus tard, je chercherai a
savoir." (Davy, op. cit., p. 19) Cf. Gabriel Marcel, The Existen-

tial Background of Human Dignity (Cambridge, Mass.: Harvard Univer-

sity Press, 1963), p. 25.. This book is a publication of the

William James Lectures given by Marcel at Harvard in 1961-62.

15. Regard en arri%re; pp. 302-303 (112-113). Suépension points are .=

author'!s unless bracketed. Albert Cémus alos suffered greatly from
his mother's death, an incident which colored much of his writinés.
But.Camus's reaction, revolt,in the face of an absurd world, was
only the first step for Marcel; rather, it wasn't even the correct
first step, being the mark of a simple-minded man. Cf. Man Against

Mass Society, pp. 116-120; Gabriel Marcel, "The Refusal of Salvation

and the Exaltation of the Man of Absurdity," Homo Viator -- Intro-

duction to a Metaphysic of Hope, trans. Emma Craufurd (Harper Torch-

books, The Cloister Library; New York: Harper and Row, 1962), pp.
185-212. This is the paperback edition of the same work published
in hard .cover in 1951: Henry Regnery Company, Chicago. The work

> * g
first appeared in France as Homo Viator: Prolézomenes 3 une meta-

physique de 1l'espérance (Paris: Aubier, 1945). Also cf. James

Coliins,ﬁThree Paths in Philosophy (Chicago: 'Henry Regnery Company,

1962)’ p. 160

16. "(;.:] on ne semblait guere distinguer entre moi et mon rendement sco-

laire." (Regard en arriére, p. 301 (111)) Cf. The Existential Back-

ground'of Human Dignity, p. 8.

17. Regard en arriere, p. 296 (106).
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18. Cf. ibid., pp. 297-297 (107). Also cf. Seymour Cain, "Gabriel Marcel's
Way, " Commonweal; 73 (December 9, 1960): 27-274. And infra, page %

19. This atfitude is a preludé to Marcel's philosophical distinciion-be=
tween mystery and problem. Cf. infra.

20. His opposition to Carteisianism even in approach is here evident. Des-
cartes travelled to get clear and dinstinet ideas of strange peoples
and customs. Marcel's taste for travel washardly prescientific in
the laboratory sense of collecting specimens. Cf. Rene Descartes,

Discourse on Method, tr. Laurence J. La Fleur (2nd ed. rev., 'The

Library of Liberal Arts"; Indianapolis: Bobbs-Merrill Company,
Inc., Subsidiary of Howard W. Sams andico;, Inc., 1956), pp. 6=7.

21. Cf. The Existential Background of Human Dignity, pp. 23=-24.

22. Marcel wrote his first two plays at the age of eight. Cf. Reinhardt,
220 S__j_._'t_}‘o, Pe. 2030
23, Cf. Gabriel Marcel, Journal Métaphysique (Paris: Gallimard, 1927),

pp. 60-61 (Entrée pour 6 fevrier 1914). The appendix contains the

article, Existence et Objectivite, which first appeared in the

Revue de Metaphysigue et de Morale. The English title: Metaphysie

cal Journal, trans. Bernard Wall (London: Rockliff Publishing Cor-
poration, Ltd., 1952), PP. 59-60 (Entry for February 6, 1914). Also

cf. Reinhardt, op. gi;., P. 215; and Regard en arriére, pe 319 (120).

24. A name which Marcel does not claim for himself. Heinemann explains
that the rejection of this epithet was ?rompted by the general mis-
.understanding of the reading public and more directly by the condem-
nation of existentialism simpliciter in the encyclical Humani

Generis (1950). This would explain Marcel's action after this date,
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but the fact is that Marcel takes special pains to absitract his
philosophical approach from any one religion. Cf. Gabriel Marcel,

Creative Fidelity, trans., Robert Rosthal (New York: Farrar, Strauss,

1964), pp; 79 and 170. This work first aﬁpeared in France as

Du Réfus b 1'invocation (Paris: Gallimard, 1940). Also cf. Man

Against Mass Society, pp. 119 and 252; Homo Viator, p. 160; and

Gabriel Marcel, Fresh Hope For the Modefn World -- Moral Rearmament

in Action.,trans; Helen Haréinge (London: Longmans, Green and Co.,
Ltd., 1960).

25. Cf. Regard en arriere, pp. 300=301 (110-111).

26. An interesting and not untypical ebéer?atioﬁ which has only recently
come under serious scrutiny with Vatican II's decree on religious
liberty and freedom of conscience. The so-called Protestant ethic
is being’studiéd,ﬁperhaps for the first time, by Catholic theo-

logians.

27. Regard en arriere, pp. 297-298 (107-108).
28. Cain, op. cit., pp. 11-19. '

29. E.g., Journal Métaphysique; Etre et Avoir (Paris: Aubier, 1935); and

Prdsence et Immortalite (Paris: Flammarion, 1959).

30. Cain, op. git., ps 17.

31. Cf. Regard en argiére, p. 297 (107). The whole of the William James

Lectures were predicated on this. Cf. The Existential Background

of Human Dignity, passim.

32. Gabriel Marcél, Being and Having, trans. Katharine Farrer (Westminster:

Dacre Press, 1949), p. 100. This translation of Etre et Avoir (cf.

supra, ftnt 29) wés also published in 1951: Beacon Press, Boston.
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Quotation cited in The Existential Background of Human Dienity, p.
80. Curiously, Marcel alludes to the recognition of a mystery of

knowledge in the ontological order by Jacques Maritian at this same

time [?acques Maritain, Réflexions surll‘intelligence et sur sa vie

propre (Paris: Desclée de Brouwer, 1931i], though he claims that
any similarity ié only a miéconception bﬁ%his own part. He did not
agree with Maritain and céuld not accept the Thomist's interbreta—
tion-~this was revealed in a series of conversations he and Charles
Du Bos had with the French philosopher that winter. Later, Maritain
attributed the distinction to Marcel. Cf. Jacques Maritain, A Pre-

face to Metaphysics (A Mentor Omega Book; New York: New American

Library, 1962), p. 12, Marcel quotes another passage from Being

and Having in The Mystery of Being, Volume I: Reflection and

Mgsterz,Aﬁrans. G. S. Fraser (2 vols, a Gateway Edition; Chicago:

Henry Regnery Company, 1960), pp. 260-261. This is a paperback

edition of The Mystery of Béing, Volume I: Reflection and Mystery,
trans. G. S. Fraser (2 vols.; Chicago: Henry Regnery Company, 1951),
originally published in Great Britain in 1950: Harvill Press Litd.,
London. ‘It is a publication of the first series of the Gifford
Lectures given at Aberdeen in‘1949. The passage:

A problem is something which I meet, which I find complete
before me, but which I can therefore lay siege to and reduce.
But a mystery is something in which I myself am involved, and
it can therefore only be thought of as *a sphere where the
distinction between what is in me and what is before me loses
its meaning and its initial validity.' A genuine problem is
subject to an appropriate technique by the exercise of which
it is defined; whereas a mystery, by definition, transcends
every conceivable technique. It is, no doubt, always pos-
sible (logically and psychologically) to degrade 2 mystery so
as to turn it into a problem. But this is a fundamentally
vicious proceeding, whose springs might perhaps be discovered
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in a kind of corruption of the intelligence. The problem
of evil, as the philosophers have called it, supplies us
with a particularly instructive example of this degrada-
tion.

"Just because it is the essence of mystery to be recognized
or .capable of recognition, it may also be ignored and actively
denied. It then becomes reduced to something I have *heard
talked about' but which I refuse as only ‘being for other
people'!; and that in virute of an illusion which these ‘'others!’
are deceived by, but which I myself claim to have detected.

"We must carefully avoid all confusion between the myster-
ious and the unknowable. The unknowable is in fact only the
limiting case of the problematic, which cannot be actualized
without contradiction. The recognition of mystery, on the
contrary, is an essentially positive act of the mind, the
supremely positive act in virute of which all positiwvity may
perhaps be strictly defined. In this sphere everything seems
to go on as if T found myself acting on an intuition which I
possess without immediately knowing myself to possess itw-an
intuition which camnnot be, strictly speaking, self-conscious
and which can grasp itself only through the modes of exper-
ience in which its image is reflected, and which it lights
up by being thus reflected in them"

MWithout mystery, life could not be 1ived.“‘(Abel in L'Iconoclaste,

{Paris: Stock, 1923). Cited in Creative Fidelity, p. 152.)

" Kenneth T. Gallagher ["Problem and Mystery," The Philosophy of Gabriel

Marcel (The Orestes Brownson Series On Contemporary Thought and
Affairs; New York: Fordham University Press, 1962), pp. BO-MQ]
notes four points of difference between problem and mystery:

"(1) The basis for all points of difference is in this view
of an object as something external to me, something which is
set over against myself. [;.;] A problem, then, is an inquiry
which is set on foot in respect to an object which the self
apprehends in an exterior way. {...J A mystery, on the other
hand, is a question in which what is given camnot be regarded
as detached from the self. [i..]

1(2) (i..)] A problem admits of a solution which can be
known.in complete isolation from the thought processes which
first laboriously found them out. fi.J it is not its insol-
uble character which defines a mystery, but the fact that it
is not objectifiable, the fact that it is a reality which
takes in the reality of the subject. (i..J

"(3) We have seen that an object is indifferent to me; it
is.simply there 'for anyone' {(and ultimately, Marcel says
{Journal Métaphysique, p. 289 (Entrée pour 26 février 1923)
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(298)], this means that is there for 'no one'). [;.{] Not

so in the case of a mystery. It is the singular person who

must ask these questions, with all his singularity. [...)
"(4) Finally, the mood in which these questions are asked

differs widely. The moving force in a problematic inquiry

is curiosity of some more or less intensity. % ..J] mystery
«es | wonder."

Thus mystery is not external to the subject, is not objectifiable,

is only for the individual, and is subject only to wonder.

33. Marcel points this out in Regard en arriére i%. 297 (TO?i] and even

based the William James Lectures given at Harvard in 1961-62 on
his plays, pointing out how the situations dramatized were only
later philosophically "idea"-ized and researched. Cf. supra, ftnt
1, -

34, Marcel has often described his abhorence of philosophica systematiza-

of

tion and technique, and his "idea" of philosophical research as
based on the "ontological exigency."

"[;..] on voudrait realiser dans l'order de la raison quelque
chose d'analogue a un mecanisme qui fonctionne par lui-meme
independamment de la wvolonte -- quelque chose qui marche tout
seul. C'est conire cette mecanisation de la pensee qu‘il’
s'agit de protester." (Journel Métaphysique, p. 74,(Entree

pour 12 fevrier 1914) (74))

Cf. The Mystery of Being, Volume I: Reflection and Mystery, pp. 1~

94; The Existential Background of Human Dignity, pp. 5-13, 72-84;

Man Against Mass Society, pp. 39, 41, 206, 257, 273:; "On the Onto-

logical Mystery," The Phiiosobhyvéf Existentialism, gg. cit., pp.

9-46; Gabriel Mafcél, The Decline of wisdom, trans. Manya Harari

(New York: Philosophical ILibrary, Inc., 1955). This last first

appeared in France as Le Déclin de ia sagesse'(Pafigz Plon, 1954).

course, Marcel's approachihas not gone ﬁncritiéized. The first and

obvious objection is his emphatic refusal to translate‘genséé
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36. Francis H. Bfadiey, Appearance and Reality: A Metaphysical Essay

Upon comparing Marcel with Louis Marie RééisljﬁpistemologyH(Christian

pensante into pensée pensée. Heinemann, loc. cit., asks, honestly,
how he can avoid such a translation: he writes. But, on the other
hand, his writiné is always open at one end. His "solution" are not

final. Gonzague Truc [ﬁistoire de la litterature éatholiqué con-

temporaine (Parisi Casterman, 1961), Pp. 210—213] seens to be more

lenient, chéracteriZing~Marcel‘s théught as pensee vecue as opposed

to pensee penseée. But Marcel'himself appeals to "Blondel's term"

pensee pensante in The Existential Background of Human Dignity [?.

25]. In Creative Fidelity [?. 1?], he attributes this distinction

to Bergson and maintains that "a concrete philosophy is a philos-

ophy of the pensee pensante."

Wisdom Series; New York: The Macmillan Compény, 19 59)], the former
seems to have stopped short; but, again, péfe Rééis' book is only
an epistemology of generalized knowledge--not specific, concrete
instances of this accident of human existence. The case for or
against Marcel is not yet closed. ane wonders if such Kantian ter-
minology as Ycase" and "trial" is valid in this situatioh.

ity, pp. 13-18. Régis
points out that "to define knowledge as life is to stress the know-
ing subject and his inner dynamism." (Régis, op. cite, po 256)

Also cf, "Testimony and Existentialism;“ The Philosophy of Existen-

tialism, éﬁ. cit., pp. 91-103; Jeanne Délhomme, "Temoignage et

Dialectique," Existentialisme Chretien, op. cit., pp. 117-202.

{London: S. Sonnenschein, 1893). Marcel does not say when he
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read this work. In fact, little external evidence exists, dating
the various insights of this philosopher:before 1914, Therefore,
an ontological rather than chronological approach will haﬁe to be
attempted.

37. Cf. Creative Fidelity, pp. 58-82. Edgard Sottiaux (Gabriel Marcel,

thlosophe‘et dramaturge (Louvain: Nauwelaerts, 1956), pp. 9-1@]

quotes L. Chaigne {?ie ethbeuvres d!'Ecrivains, tome IV, Pe 18@)

regarding this change of attitude as attributed to the influence of
'Henri Bergson:

Sa parole artlculee sans hite et avec une dlgnlte con-,
stante, s'agrémentait d'inflexions d'une tendre musicalite,
Au centre meme du Bergsonlsme, le Jeune phllosophe fixera sa
phllosophle de 1'€tre, devangant les etapes mesurées de son
maltre,"

Marcel summarizes this transition in the short essay, Existence et

Objectivité (cf. supra, fint 23).
38. Homo Viator, p. 22.

39. Cf. Man Against Mass Society, pp. 13 and 20; The Existential Background

of Human Dignity, pp. 45 (the German in der Welt sein), 61, 83, 151;
Homo Viator, p. 41.
4O, "On the Ontological Mystery," p. 14.

M. Man Apainst Mass Society, p. 173. Cf. the Preface to his Metaphjsical

Journal.

42, Cf. The French title of "On the Ontological Mystery : Positions et

agproches concretes du mystere ontologlque.

43, Cf. Man Against Mass Society, pp. 122 and 134.

iy, Cf. Decline of Wisdom, and Gabriel Marcel, La Dimension Florestan

(Paris: Plon, 1955).
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Journal Mé%aphxsigue, p. 261 (Entrée pour 3 decembre 1920) (269). The

English was cited in The Existential Background of Human Dignity,
pPpP. 46-47, ‘ '

Homo Viator, p. 69. Cf. "Incarnate being as the central datum of meta-

physical reflection,” éfeative Fidelity, pp. 11=37.

Gabriel Marcel, Fragmenﬁs Philosopﬁiques, 1909-1914 (Louvain: Nauwe-

laerts, 1962); p. 93. Cited in The Existential Backeround of Human
Dignity, pp. 26-27. | |

Journal Mé%aphysique,‘p. 67 (Entrée pour 10 février 1914) (66-67).

Man Against Mass Society, pp; 88 and 184. Cf. The Mz§§eﬁy of Being,

Volume I: Reflectlon and Mystery, pp. 48-69.

Man Against Mass Society, p. 22. Grace seems synonymous wlth faith:

"La croyance véritable apparalt donc ala penséé réflechis-
sante comme ce que celle-ci devient une fois gu'elle s'est
nide. Et par la, je crois que je viens de définir la grace."
EJO?§nal Métaphysique, p. 51 (ﬁntréé pour 13 janvier 1914)

50

"Being and Nothingness," Homo Viator, pp. 166-184; and "The Refusal
of Salvation and the‘Exalﬁation of the Man of Absurdity,"vﬂomo

Viator, pp. 185-212. Also Man Against Mass Society, passim.

Man Against Mass Society, p. 171. I.e., it cannot be determined doé;
métically within some philosophic system. Value is a call which '
can only be accepted or rejected. E.g., truth is a value fér
Marcel, or rather the "spirit of truth" is a value which implies
openness, animation, rec1procal g1v1ng and receliving between man |
and reality. It is not, however, tsome sort of pliable relat1vmsm
according to which all opinions, after all, are worth something,

and yet remains equally below the level of an accessible realityQ“
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(Man Against Mass Society, p. 151) But this value is not entirely

independent of the existential siﬁuation of the articulation of it,
e.g., Nietzsche'!s private judgment “"God is dead" as compared to
Sartre's saying the same thing to the press at én airport. (Cf.

The Existential Background of Human Digmity, pp. 63-64) The role

of the subject as being-in—a-situatién is of paramount'importance,

Man Against Mass Society, p. 172.

Cf. The lMystery of Being,AVblume I: Reflection and Mystery, pp. 95-
126. ’ |
"Roughly we can say that where primary reflection tends to dis-
solve the unity of experience which is first put before us, the
function of secondary reflection is essentially recuperative;
it reconquers that unity.' (ibid., pp. 102-103)

The term is used by Heinemanﬁ, QE. cit., Cf. ftnt 32.

"On the Ontological Mystery,! p. 25.

'i‘he Mystery of Being, Volume‘I: Reflection and Mystery, p. 264. cf.,

Man Agalnst Mass Socle4g, pp. 117-118.

Man Against Mass Society, pp. 46-47. This distinction was first men-

tioned in the Journal Metaphysique, 16 mars 1923

"Au fond tout se raméne & la distinction entre ce gqufon a et
ce qu'on est. Seulement il est extraordinairement difficile
de. l‘exprlmer sous forme conceptuelle, et 11 d01t cependant
Stre possible de 1e falre. Ce qu'on g prasente ev1demment
une, certaine éxterioritd par rapport % soi. Cette exterior-
ite n'est pourtant pas absolue. En prlnclpe ce qu'on a ce
sont des choses (ou ce qui peut 8tre assimild a des choses,
et dans la mesure precise ou cette assimilation est possible).
Je ne puis avoir au sens strlct du mot que quelque chose qui.
posséde une existence jusqu' 3 un certaln p01nt 1ndependante
de moi. En d‘autres terms, ce que j al 5 a;oute % moi; bien
plus, 1e falt d'etg; possede par moi s'ajoute Y d'autres
proprletes, qualites, setc., appartenant 4 la chose queé j'ai.
Je n'al que ce dont je peux en quelque manidre et dans cer-
talns limites dlspcser, autrement dit pour autant que je
puis 8tre con51dere ‘comme une puissance, comme un &tre doue
de pouvoirs. Il n'y a de transmission possible que de cé
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qu'on a, Si par hasard une puissance est transmissible,
il faudra en conclure que cette puissance est par rapport
a un moi plus substantiel & peu prés ce qu'est mon porte-
plume (le porte~plume que j'ai) par rapport 3 cette puis-
sance. S5i vraiment la categorie de 1'€tre est valable,
clest qu'il y a de l'intransmissible dans la realitd.!

(p. 301)
E.g., I don't have my body, I am my body.

Translation of the first half of the quotation (from the Metaphysical

Jourhal, pe 311) cited in The Existential Baékground of Human Dig-
nity, p. 97. |

Collins, op. cit., p. 13.

"On the Ontological Mystery," p. 39.

7y mystery, ! ef. Homo Viafor; pp. 68 and 97; The Mystery of Being,

Volume I£ Reflection and Mystery, pp. 242;2?0; "On the Ontological
Mystery," p. 36. '

UAn encountér," The Existential Background of Human Dignity, p. 67.

“Wé might say fhat presence is always dependent on an experience which
is at the same time irreducible and vague, the sense of existing, of
being in the world," Homo Viator, p. 15.

"that inward realizatién of presenée through love which infinitely
transcends all possible verification because it exists in an imme-
diacy beyond all conceivable mediation," "On the Ontological Mys-
tery,"” pe 15. This last sums up presenée‘in its transcendental,
interéubjective; and mysterious aspects.

Also cf. Roger Troisfontaines, "La Notion de 'présence! chez Gabriel

Marcel," Existentialisme Ghré%ien, op. cit., pp. 203-268.

Being open towards others {;.;) whether that is conceived as agape

(charity) or philia (attachment): these two notions, in any case,
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I think, tend ultimately to converge," Man Against Mass Society, p.

24, Cf. The Mystery of Being, Volume I: Reflection and Mystery,

PP 210-2&4; and Fresh Hqge'fbr ihé Hodern World, passim.

Bith," The Existential Background of Human Dignity, pp. 40-41,

"Fraternlty," ibid., Pp. 14?.
Presupposing a "reciprocal opemness between individuals," Man Against

Mass Society; pP. 267.

Cf. "Belonging and disposability," Creative Fidelity, pp. 38-57.

WLe probleme traditionnel de la llberte ne m'a guére preoc-
cupé; je veux dire par Ta que j'ai touaours eu la conv1ctlon
que l'homme ne peut pas ne pas posseder la liberté qu! 'il re-
qulert et que par consequent celle-ci n'est pas matiére A
probleme.“ (Regard en arriere, p. 317 (126))

"Leaving on one side Revelation properly so called, which has
always remained in relation to any thoughts put forward in
this work at, as it were, the horizon, I would say that we
all have to radiate this light for the benefit of each other,
while remembering that our role consists above all and per=-
haps exclusively in not presenting any obstacle to its pas-
sage through us. This, in spite of all appearances to the
contrary, is an active role: it is an active role just be-
cause the self is a pretender, and a pretender whose duty

is to transcend or to destroy its own false claims. This can
only be achieved through freedom and in a sense is freedom.”
(Ma? Against Mass Society, p. 263. Also cf. ibid., pp. 13-
25.

"Reflection on what I have called 'at-home-ness' allows us,
further, to clarity some of the concrete conditions apart
from which there:is not and cannot be a freedom worthy of
the name. [:o .]

"{...} The truth is that it is impossible to .conceive of
freedom without emphasis on a whole congerie of conditions,
so complex as to verge on the contradictory, which each of
us is obliged both to experience and to dominate, without,
however, cherishing the hope of being able to do so abso-
lutely, whether with respect to oneself or to circumstances.

"Along these lines, one might be tempted to say that the
essential question can be formulated only in a personal
form, and in the first person, and only from that moment
where our life stretches behind us like a well-travelled
landscape, reconstructing the progress--so often halting
and problematice-~that:has been ours. At that moment, it
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seems to me, we can ask ourselves, 'Am I conscious of having
been a free man?' Certainly it is then that the question
takes on meaning, although it is manifestly impossible to
answer it by a simple yes or no." (The Existential Back-
ground of Human Dienity, pp. 151- 153)

"Creativity," 1b1d., PP. 156-157.

"Oufﬁw: 1iberty is implicated in the recognition of our participation

in the universe," Creafive Fideiity, P. 35. Cited in Gallagher,
op. cit., p. 48. " |

Also cf. "Existence and Human Freedom," The Philosophy of Existential-

ism, gﬁ. cit., pp. 47-90--aﬁ analysis-of the philosophy of Jean-Paul
Sartre. '

Being and Having, p. 114. Cited in Gallagher, op. cit., p. 48.

Cited in Gallagher, op. cit., p. 67.

"But we camnot fail to see that intersubjectivity, which it
is increasingly more evident is the cornerstone of a concrete
ontology [¢f. ftnts 37 and 62], is after.all nothing but -
charity itself." (from The Mystery of Being, Volume ITI:

Faith and Reality. Cited in Gallagher, op. cit., p. 78.)

"The universal against the masses{:.:l The universal is
spirit or mind--and spirit or mind is love. {;.;} Between
love and intelligence, there can be no real divorce." (Man
Against Mass Society, p. 9. Cf. Homo Viator, pp. 23-24)

"the dominant fact about our world today is that life is
no longer loved." (Man Against Mass Sociedby; p. 188)

“G..} eros, above all when taken in 1ts romantlc sense,
consists of an aspiratikn to merge one's being in another's,
or perhaps rather to merge with the other in a higher--or
undifferentiated--unity. Agape, on the contrary, transcends
fusion, it can take place only in the world of beings--I
would say 'in the world of persons,! but that the term
'persons! since Kant's day has tended to take on too formal
and” juridical a sense; while the confused 'personalist
noverient! in contemporary philosophy does not seem to me

to have restored its value. C..] Thus, would the highest
unity not be one created between beings capable of recog-
nizing each other as different, but of loving one another
in their very difference? Such a unity lies at the oppo=-
site pole from any atbempt at reduction: for ultimately
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every reductive process robs the reduced components of cer-
tain specific, differentiating qualities.! (Ibld., p. 218.
Also cf. ibid., p. 171.) ,

"Tn this Fhls speculatlve analysis of faith in the first part
of the Journal Metaghgﬁlgue[ there was a Kantian echo, to be
sure. But whal was constantly at stake, even in this rarified
atmosphere, was to safeguard what from then on appeared to me
of supreme importance-~I mean love, and love understood in the

deepest, widest, and least psychological sense." (The Exis-
tential Background of Human Dignity, p. 27)

Marcel characterized hopeAin a iecture given to the Scolasticat de

Fourviere in February, 1942, published as "Sketch of a Phenomenology
and a Metaphyéic of Hope, ' Homo Viator, gg; cit., pp. 29-67.

"Hope is situated wiihin fhe framework of the trila, not only
corresponding to it, but constituting our being's veritable

response.’ (p. 30)

Tt seems very important to me to stress here, in comnection
with what I have just said about existence in general being
a captivity, that hope, by a nisus which is peculiar to it,
tends inevitably to transcend the particular objects to which
it at first seems to be attached." (p. 32)

"The truth is that there can strictly speaking be no hope
except when the temptation to despair exists. Hope is the
act by which this temptation is actively or victoriously
overcome.! (p. 36)

1Tt is obvious that in hope there is something which goes
infinitely further than acceptance, or one might say more
exactly that it is a non-acceptance, but positive and hence
distinguishable from revolt." (p. 38)

relaxation C..j to take one's time [:+3) patience with
others." (p. 39)

“E,.;} in hoping for liberation I really help to prepare the
way for it, and that, inversely, in raising a doubt about
its possibility I reduce the chance of it to some degree.

It is not that strictly speaking I impute a causal efficacy
to the fact of hoping or not hoping. The truth is much
rather that I am conscious that when I hope I strengthen,
and when I despair, or simply doubt, I weaken or let go of,
a certain bond which unites me to the matter in question,
This bond shows every evidence of being religious in es-
sence." (p. 48)
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"We might say again that if time is in its essence a separa-
tion and as it were a perpetual splitting up of the self in
relation to itself, hope on the contrary aims at reunion, at
recollection, at reconciliation: in that way, and in that
way alone, it might be called a memory of the future." (p. 53)

¢ites it as the center of the ontological mystery:

" [L.dJ hope is a mystery, its mystery can be irnored or con-
verted into a problem. Hope is then regarded as a desire which
wraps itself up in illusory judgments to distort an objective
reality which it is interested in disguising from itself."

("On the Ontological Mystery," p. 29)

*‘... speaking metapbysicall}, the én;y genuine hope is hope
in what does not depend on ourselves, hope springing from
humility and not from pride." (Ibid., p. 32) -

"The authentic formula of hope,vaccording to Mércel, is: !'Irhope in

you for usi'" Cited by Gallagher, op. cit., P« 75.

68. Gallagher, op. cit., p. 68.

69. "Fidelity," The Existential Background of Human Dignity, pp. 54-74;

Y0bedience and Fidelity," Homo Viator, pp. 125-134; "Creative

Fidelity," Creative Fidelity, pp. 147-174.

The inference regarding Royce's influence is based on a few facts.

Marcel mentions him explicitly in The Existential Background of

Human Dienity Eé. {] 3 makes many allusions to him the Journal

Métaphysique. Marcel also did an extensive analysis of this Ameri-

can philosopher's thought: La Métaphysique de Royce (Péris: Aubien
1945), | |

70. "On the‘Ontologigal Mystery," p. 36. In the whole first part of his

Journal Mé%aphysique, Maréel had investigated the conditions of

faith in its pure state. The second part was devoted to an inves-
tigation of the conditions of the first investigation.

"To over-simplify the question without, however, distorting
the essentials, I will say that faith on the one hand became
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71.
72.

73
7Ll'o
75

76.

78.
79.

80.
81.

32.

clear to me from the moment I thought directly about fidel-
ity; while fidelity, on the other hand, was clarified begin-
ning with the thou, with presence itself construed as a
function of the thou." (Creative Fidelity, p. 149)

Creative Fidelity, p. 153.(

The Existential Background of Human Dienity, p. 69.

Creative Fidelit&, p. 156.
Ibide, pp. 156=157.

The Existential Backeground of Human Dignity, pp. 69-70. Marcel also

cites a similar example in Creative Fidelity, pp. 159-160.

Creative Fidelity, p. 162. Note the siﬁilarity to hope.

Ibido, Pe 166.
Ibid., p. 167.

Cf. The Bxistential Background of Human Dignity, pe. 73. "Fidelity can-

Hot bé separated from the idea of an 6ath; this means fhat it im-
plies the consciousness of something sacred." (Homo Viator, p. 132)
This is the renewal Marcel implies in saying; "ife is no longer

loved." (Man Against Mass Society, p. 188) This is the living

reélity of Albert Schweitzer'!s "reverence-for-life" philosophy. Cf.

Albert Schweitzer, "Scheweitzer's Own Story," Chicégo Sunday Sun-

Times, March 29, 1964, Section Two, pp. 1-3. Reprinted from the

1964 World Book Year Book.

Creative Fidelity, p. 169.

This tranécending of the requirement of evidence for truth stems from
the very meaning of mystery, and was one of the first insights

Marcel received in writing his Journal Métaphysique.

"Quantum Mechanics (Non-Relativistic)," Van Nostrand's Scientific

Encyclopedia (3rd ed.; Princeton,.Néw Jersey: D. Van Nostrand
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83.

84,
85.
86.

87.

Company, Inc., 1958), p. 1338.

" ..o to be faithful to myself is to respond to a particular
inner call which enjoins me not to be hypnotized by what I
have done, but on the contrary, to get clear of it, that is
to §ay to go living and thus find renewal." (Homo Viator, p.
130 .

Man Agéinst Mass Socieby, p. 262.

Paris: Grasset, 1925.
Paris: Plon, 1955.

Paris: Plon, 1955.
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for Un Homme de Dieu

1. There have been several analyses of Un Homme de Dieu, all of more or

less intensity, and from different ?oints of‘view. Marcel himself

referred to the play in The Existential Background of Human Dignity

[%p. 108-11@} as illustréting the human condition of ambiguity.

Joseph Chenu treats of it in his work Le Théftre de Gabriel Marcel

et sa signification métaphysique [iParis:‘ Aubier, 1948), pp. 109-

120], the central question being oﬁe of authenticity or sincerity.

E. L. Allen YFGabriel Marcel: A Theatre of Sincerity," Contemporary

() Review, 181 (February, 1952): 99-103] uses a shorter but similar

aﬁproach. Edgard Sottiaux Y?Un Horme de Dieu," Gabriel Marcel,

philosophe et dramaturge (Louvain: E. Nauwelaerts, 1956), pp. 134-

1?3] presents by far the most comprehensive analysis, utilizing
Chenu's work as well as those of Roger Troisfontaines {be 1'Exis-

tence a 1'Etre, La Philosophie de Gabriel Marcel (2 vols.; Louvain:

Naewelaerts, 1953)]; G. Fessard Théatre et Mystere, Introduction a

la Soif de Gabriel Marcel (Paris: Desclee de Brouwer, 1938)]; and

Louis Chaigne {Vie- et Oeuvres (5 vois.; Paris: Lanore, 1954), Tome

Iﬁ}. Sottiaux specifies two tﬁemes: the experience of NON=Commun~
ion ana the discovery of one's own psychology. While unavoidably
including these other aspects, this analysis will center on Claude's
discovery of his own psychology and-:personality: . "Etre connu tel

s qu'on est." The procedure will be one of letting fhe text spezk for
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itself.
2. Sottiaux, op. cit., p. 134.
3. Ibid.

4., Un Hémme de Dieu, pp. 201-209.

5. Sottiaux, op. cit., p. 163.
60 Ibido, PPe 12‘"130

7. Un Homme de Dieu, p. 3.

8. Ibid., pp. 3;6. Megal is a young neighbor whose wife is an invalid.

9. Ibid., p. 9.

10. Ibid., p. 11.

11. Ibid., p. 17.

12. Ibid., pp. 17-18.

13. Ibid., p. 18.

14. Ibid., pp. 24-25.

15. Ibid., p. 27.

16. Ibid., p. 28.

17. ;pgg,, Pe 30. This is the heart of the problem,as Edmé% will elicit
later; but Claude is blind to it.

18. Ibid., p. 31.

19. Ibid., p. 41,

20, Cf. Jean-Paul Sartre, "No Exii," No Exit and Three Other Plays, trans.

Stuart Gilbert and ﬂionel Abél (Vintage Bobks; New York: Random
House, Inc., 1946), p. 23. Reprinted by arrangement with Alfred A.
Knopf, Inc. Of céurse, the personality and situation of Inez is
more hardened than that of Claude's; what is of interest here is the

blind trust in a supposed fait accompli.
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21.
22.
23.
2.
25.
26.

27

28.

29.
30.
3.

‘32.

33.
BL:"

36.
37.
38.
39.
4o.
41,
b2,
43,
Ly,
LR

Un gémme de Dieu, p. 42.

Ibid., ppo L;‘BI-L!J‘I'Q

Ibid., p. 44,

Ibid., pe. 51.

Chenu, op. cit., p. 101.

Un Homme de Dieu, p. 54.

Tbide, DPe 54=55.

ij-d. y p L 55.

Edmée becomes even more explicit in the fourth act.

Ibid., p. 60-61.

"Non, maman n'oublie jamais rien, maman est terrible." (Ibid., p. 13)

Ibid., p. 63.

Notice the similarity to Agnes Courteuil of Croissez et Multipliez.

Un Homme de Dieu, p. 67.

Ibid.
Ibid., p. 69.
ij.do, p. 700

Ibid., p. 73.

Ibid., pp. 73-74. But Clavde is slow to cateh on.

Ibid., Pe 75
Ibid., pe 77.

Ibid., p. 99.

Ibid., pp. 103104,

Ibid., pp. 109-111.

Tbid., p. 114,
Ibid., p. 115,

Tbid., p. 116.
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47. Ibid.

48. Ibid., p. 117,

49. Ibid., p. 120. Compare her reaction to Claude's, supra, ftnts 17 and
27,

‘50. Ibid., pp. 120-121.

51. Ibid., p. 121.

52. Ibid., p. 122.

53. Ibid., p. 124.

54, Ibid., p. 128.

55. Ibid., p. 131.

56. Ibid., pp. 134=135.

57. Ibid., pp. 136-137.

58. Ibid., p. 138. Cf. supra, fints 29, 40, and 43.

59. Ibid., p. 140.

60. Ibid., p. 147.

61. Ibid., p. 153.

62. Ibid., p. 155.

63. Ibid.

64, Ibid., p. 180,

65. Ibid., p. 181.

66. Ibid., pp. 183-184,

67. Ibid., p. 185.

68. "Le bonheur ne serait-il pas une certaine fagon d'étre pre-
sent 3 soi-méme? Et plus je me suis present 3 moi-méme, plus
les autres ex1stent eux aus51 pour moi. C'est l'lndlvmslon
intérieure dont jlai parle a propos de la volonte et gui la
rend possible.” Vouloir, c'est réussir a ne pas se diviser
avant 1l'action. 81 avant d'agir je me regarde d'une cer-

taine manlere, c'en est fait de ma volonté, Tout au plus
obtiendrai-je de moi un geste que le plus profond de moi
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69.
70,
71,
72.
73
7.
75.
76.
77+
78.

79.

80.

81.
82.
83.
8l
85.

désavouera." (Journal Métaphysique, p. 280 (En’cre’e pour 24
octobre 1922) (289)) »

The indigence of ﬁhich'Claude is slowly discovering. Cf. Chenu, op.
eit., p. 116 (ftnt). Also ef. infra, ftnt 86.

Un Homme de Di___G_I_l_; P. 187.

Ibid., p. 169.
Ibid., p. 192.
Ibid., p. 199.
Ibid.,

Chenu, op. cit., p. 179.

The Existential Background of Human Dignity, p. 110.
Cf. supra, ftnt 22. |
Cf."supra, ftnt 35.

Journal Me/taphysigue, p. 152 (Entrée powr 12 decembre 1918) (153).

Cited in Chenu, op. cit., p. 115. Cf. supra, Introduction, ftnt

3k,
Journal Métaphysique, p. 196 (En‘tré’e pour 15 octobre 1919) (200)..

Cited in Chenu, op. cit., p. 52, within the context of a considera-

tion of the toi, pp. 49-65.

Journal Métaphysique, p. 277 (Entrée pour 8 juillet 1922) (286). Cited

in Chemu, op. Cit., p. 52.

"I hope that," not "I hope." Cf. supra, Introduction, ftnt 67.

Ci_'-.__:_Un Homme de Dieﬁ, P 196.

Cf. Sottiaux,:op. cite, D. 157.
Cf. Huis clos.

Cf. Albert Camus-, The Stranger, trans Stuart Giiber't'(’\!intage Books;

New York: Alfred A. Knopf, Inc., 1946). This first appeared in’
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86.
87.

88.

89.

90.

91.
92.

France as L'Etranger (Paris: Librairie Gallimard, 1942). Marcel
comments: ‘

"1, Il me gemble que l'1nd1gence intérieure implique tougours
1'exercice a vide d'une reflexlon. je ne suls pas cet Etat-ci
--et par consequent cet état en son fond n est rien; mais, je
ne suis pas non plus autre chose; donec iln 'y a que cet etat,
qui lui-méme n'est rien. Formule du désespoir théorique, du
pes31mlsme, pressentiment qu'il n'y 2 pas de ressource."
gJou§?al Métaphysique, p. 281 (Entree pour 25 octobre 1922)
290 .

This anticipation is, of course, to be avoided.

Cf. Allen, loc. cit.

The Existential Background of Human Dignity, p. 110. Claude had de-

graded the Socratic endti séauton.into a technical problem of "know

how. " Cf. ibid., p. 165.

Sottiaux, gé. cite, pPp. 156-157.

Rééis, op. cit., ;dmits this even regarding generalized knowledge. Cf.
pp. 326-336. |

"Doing is activity; and he will still be doing." (the Constable in
Shakespeare's Henry V, Act III, Scene 6)

Thomas Aqulnas, Summa Theologlae, I, 18, 15.

Chenu, op. clt., p. 65. Also cf. ibid., pp.:141-168.
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for Intervening Development and Croissez et Multipliez

1.

Ze

b,
5

Paris: Desclee de Brouwer, 1933. Remarks about this play are from

The Existential Bagkground of Human Dignity, pp. 90-93; Chenu, .

"Le Monde Casse et le Mystere Cntoloéique," op. cit., pp. 127-168;
and Sottiaux, "Le Monde Casse," op. cit., pp. 174-212. Cf. Allen,
loc. cit. - |

Cf. Introduction.

Le Fanal (Paris: La Vie Intellectuelle, supplement, 1936; and Paris:

Stock, 1936); Le Chemin de crete (Paris: Grasset, 1936); Le Dard

(Paris: Plén, 1936); and La Soifﬁ(Paris: Desclee de Bfouwer,

1938). This last was republished as Les Coeurs avides (Paris: La

Table Ronde, 1952). Remarks about these plays are from The Exis-

tential Background of Human Dignity, pp. 11-135; and Chenu, "La
ma:bhé vers la Lumiere," op. cit., pp. 179-213. Cf. Allen, loc.
Chenu, op. cit., p. 195.
Cited in The Existential Background of Human Dignity, p. 134.

The Mystefy of Being, Volume T: Reflection and Mystery, pp. 242-270.

A shortened version appeared as ‘The Mystery of the Family Bond,"

Hibbert Journal 48 (July, 1950): 317-32%. A photocopy of this

latter is included in the Appendix. Also cf. "The Mystery of the

Fémily" and “The Creative Vow as the Essence of Fatherhood, " Homo
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70

9.

10.

1.

12.

13.
14,
15.
16.
17
16.
19.
20.
21.
22.
23.
2k,
25.
26.

Viator, pp. 68-97, 98-124; and "Human Dignity," The Existential

Background of Human Dignity, pp; 114—135.

"Presence as a Mystery,“vgg. cit., p. 248; "The Mystery of the Family

Bond," p. 319.

Tbid., p. 263; and p. 322.

Cf. The Mystery of Being, Volume II: Faith and Reality.

The.only interpretétive commentafy available is Marcel's Postface,

Croissez et Multipliez, pp. 201-213.

Plus sans doute gu! aucune autre de mes pmeces, celle-cl
est une piéce a probléme, : "je ne dis pas une piéce b thése,
la distinction est essentielle..." (Ibid., p. 201)

Cf. Madame de La Fayette, La Princesée éé Gléves, ediﬁed with intro-

duction by H. Ashton (Néw York: Charles Scribner's Sons, 1930).

Croissez et Multipliez, p. 208.

Ibid., p. 1s

Ibid., p. 4.

Ibid., p. 6. "{;.;} c'est ce qui nous sauve de la vie." (ibid., p. 39
Ibid., p. 7. ) Q
Ibid., p. 3.

Ibid., p. 10.

Ibid., p. 1.

Ibid., p. 19. A sad commentary on modern society.
Ibid., p. 20,

Ibid., pp. 22, 23, 23-2k.

Ibid., p. 34.

Ibid., p. 39.

Ibid., p. 42.
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27. Ibid., pp. 44, Ld.l5, L6,

28. Ibid., p. 46.

29. Ibid., p. 48. How true!!

30. Ibid. ' -

31. Ibid., p. 50. "Je compte sur Bruno pour m'eclairer." (ibid., p. 79)

32. Ibid., p. 51. -

33. Ibid., p. 58.

34, Ipid., p. 60.

35. Ibid., p. 68.

36. Ibid., p. 81. "L'enfant, c'est encore un leurre, une promesse qui ne
sera pas temue, ou plutdt... non, pas méme une promesse..." (ibid.,
p. 82)

¥7. Ibid., p. 85.

38. Ibid., p. 88.

39. Ibid., p. 90.

40. Ibid., p. 93.

4. Ibid., pp. 94, 9&-95. Note the similarity to the description of faith
as unverifiablé.

42, TIbid., p. 102.

43. Ibid., p. 121,

bh, Ibid., p. 139, I.e., Guillaume and Corinne.

45, Ibid., p. 140.

46. Ibid.

47. Ibid., p.: 143,

48, Ibid., p. 146.

49, Ibid., pp. 154=155.




50.
51,
524
53.

55.
56.

57+
58.
59.
60.
61,
62.

Ibid., p. 156.
Ibid., p. 173,
Ibid., pP. 177.
Ibid., p. 178.
Ibid., pe 185.
Ibid., p. 186.
Marcel has edited a collection.of essays illustrating this notion in

action: Fresh Hope for fhe Modern Wbrld - Moral Réarmament in

Action.

Croissez et Multipliez, p. 192.

Ibid., pp. 192-193.

Ibid., p. 193.

Ibid., pp. 194-195. This is befére Vatican IZI.
Ibid., p. 197. . ‘

Ibid., p. 199.
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for Mon Temps n'est pas le Ydtre

1.

9.
10.

1.

12,

13.
14,

15
16.

17.

18.

19.

20.

Postface, Mon Temps n'est pas le VOtre, p. 237. Again a Postface is

the only térpretative commentary available.

Cf. Mon Temps n'est pas le VBtre, pp. 1-2, 21-22.

Cf. ibid., pp. 2, 16.

Mon Temps n'est pas le Votre, p. 10.

Ibid., p. 26.
Ibide, p. 5.
Ibid., p. 6.
Ibid., pp. 15-17. Here Sartre is "busting out all over."
6f. ibid., pp. 7, 25.

Ibid., p.-24.

Ibid., p. 33.

Ibid., p. 44. Recall that this is what dispusted Osmonde.
Ibid., p. %0. Cf. ibid., pp. 91, 96.

Ibid., p. 49.

Ibid., p. 55.

Ibid., p. 58.

Ibid., pe. 246, The set reflects this: " ... quelques taches d'eccen-

tricitd, (;ﬁ;g., opposite p. 1) .
Cf. ibid., pp. 65, 83, 85. "
Cf. ibid., p. 65.

Ibido, ppo 68-69.
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21
22.
23
2.
25.
26.
27
28,

30.
3.
32
33.
3k,
35.
36.
37.

38.
39.
Lo,
b,
42,

Ibid., p. 81.

Ibid.

Ibid., p. 88.

Ibid., p.-97.

Ibid., pp. 101, 102.

Ibid., p. 104,

Ibid., p. 107.

Ibid., pp. 240, 241, 242,

Of course, there is always the possibility that Marie-Henriette is
completely ignorant of what she is doing. Yet again, perhaps this
is a necessary prerequisite for doing it well--for being really
oben to reality.

Mon Temps n'est pas le Vétre, Pe 109,

Ibid., p. 112.

Ibid., p. 117.

Ibid., po 114

Ibid., p. 126.

Ibid., p. 127.

Ibid., pp. 129-130. V

Ibid., ppe 131-132. Compare this with Bruno's first words to Agnes,
and Michel Sandier's first words to Edmée.

@oid., pp. 134, 135, 135-136.

Ibid., p. 136.

Ibid., p. 147,

Ibid., pp. 154155,

Ibide, pp. 158-159.
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43,

L,

45,
Lé.
k7.
48.
49.
504
51.
52.
53.
e

56.
57.

Ibid.,
Ibid.

Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,
Ibid.,

Ibid.,

pp. 178, 179.
Po 1850

p. 196.
pp. 197-198.
Pe 202,
pp; 208, 209.
Pe 217.
P. 219.
Pe 225.
Pe 229.
p. 230,
P. 233
. 235
pPp. 2U46-247,
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for Conclusion

1e

Ze

3.

5

From Francis Thompson, "The Kingdom of God," Complete Poems of Francis

Tﬁomgson,'ed. Wilfrid Mejnell (The Modern Library; New York: Ran-
dom House, n.d.), Ppe 356~357.~' ‘

From the backcover 6f the paperback edition of Mdn Temps n'est pas le

v8tre (Paris: Plon, 1955).
Frqm Henri'Bergson, Le Rire. ACited in André LaGarde and Laurent

Michard, Collection Textes etg;ittébafure; Vol. VI: XX° Siecle

(Paris: Bordas, 1962), p. 82.

Cf. Regis, “XII._~lnfallible Knowledge of Mediate Truth," op. cit., pp.
U2h-hb5. |

Cfey, €ege, "Orthodoxy versﬁé conformism,"_"On the fringe of the ecumen-
ical,” énd "The phenomenology andnthé éialectic of tolerance,!

Creative Fi&elitg, pp. 184-221.

From the Introduction to Les Livres Sapientiaux, La Sainte Bible tra-
duite en frangais sous la direction de L'Ecole Bibliqué de Jeru-

salem (Paris: Les Editions du Cerf, 1961), p. 597.
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